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Columbia Back to Concert Quiet: 


One-Nite Legit 


By ROBERT J. LANDRY 


The problem of putting the show 
on the road under midcentury in- 
flation is again spotlighted by the 
decision of the Columbia Artists 
Management to sell its network of 
82 “organized audience” one-night 
stands. Though the Broadway Thea- 
tre Alliance, now in its fourth sea- 
son, will continue under new pro- 
prietorship, Columbia’s own wish 
to “get out of show business” and 
back to the comparative safety of 


concerts alone is certain to stir dis- | 
cussion It was widely touted as! 


the most salubrious new element 
in years for touring legit. 

New owner is Harlow Dean’s 
United Performing Arts Inc. which 


| 
ied pe en in the organized audience | 
in some 70 


field, partly for jazz. 
eset Dean adheres to a policy of 
selling no single tickets. With the 
Alliance he acquires 136,000 sub- 
scribers, called the largest roster 
ever lined up in U. S. theatrical 
history. The 
moves to United. Dean’s 
comes from a Wall St. 
a fact of separate interest. He was 
formerly associated with Luben 
Vichey of Nationa! Concerts. 

“Financial security” implicit in 
the theatrical one-night network is 
stressed as the great 
both play producers and sponsor- 
ing groups. 

Columbia licked (a) railroad pas- 
wenger service failures by using 

(Continued on page 58) 


Diskery Payola 
Made FTC Work. 


Overtime in °60 


Washington, Jan. 10. 

The Federal Trade Commission 
broke all records for the number 
of actions taken against deception 
and monopoly during 1960. It is- 
sued 560 complaints and 410 orders 
to top all performance figures in 
its 46-vear history. Previous rec- 
ords set in 1959 were exceeded by 
52 in complaints and 36 in orders 

Standout anti-deception action 
was in the field of payola—where 
83 complaints and 80 orders were 
issued against record manufactur- 
ers and distributors. Altogether, 
the commission issued 359 anti- 
deception complaints, compared 
with 273 in 1959. 

FTC also noted its campaign 
against misleading tv commercials 
in which demonstrations allegedly 
contained exaggerated claims. 








Makers of seven well-known prod- | 


ucts, the agency said, were named 
in complaints charging that camera 


trickery was used or that signifi-| 


about the commercial 
disclosed. 


cant facts 
werent 


Stands’ Re-Casting 


,% 





Alliance’s field staff | 
financing | 
syndicate, | 


factor for} 


> 


But It Ain’t Color 


London, Jan. 10. 

Fourteen-year-old Stanley 
Rice of Ipswich bought a 14- 
inch tv set for two cents in a 
sale. He got it home, plugged 
in—and it worked. 

Explained a salesman: “The 
set must have been taken in 
part exchange and put in the 
sale without being checked.” 











Cristianis’ Co-op 


Ringling Deal 


By LAWRENCE DAME 


Sarasota, Fla., Jan. 10. 
Big circus deal—a sort of co- 
operative union of Ringling Bros., 
|Barnum & Bailey with Cristiani 
—was revealed through one of the 
principals. 
the Cristianis did. 


According to a new pact, the) 


Cristiani Circus, in existence 
!nearly 50 years with original circus 
| family still in control, will show 
in arrangement with much-bigger | 
Ringling in parts of South Amer- 
jica Ringling will be under roofs 
while Cristiani operates largely | 
| under canvas-big tops, and rit | 
usual 


follow much of its 


| American schedule. 

\. Cristiani, including 36 of the 
| Semed family, will not lose its 
identity. Ernesto Cristiani, at 80U 
is clan chief. Cristiani, now cen- 
tered in Sanford, near Orlando, 
Fla., after leaving the traditional 


training centre in Sarasota last 
November, is also to be linked | 
with the new Disneyland enter- 


{prise in the Sanford area. Dis-| 


;ney’s mammoth venture is in proc- 
ess of negotiation there The 
Cristiani Circus, when off tour, ex- 
pects to be part of that permanent 
show. 

Daviso Cristiani, second in com- 
nand to patriarch Ernesto, nego- 
| tiated with Art Concello and John 
| Ringling North of Ringling. Latter 
shifted south 18 miles to little 
Venice (Pop: 4.400) from Sarasota, 
former bailiwick of founder Jonn 
Ringling, last year, and has put 
big money into training 
the almost disused Venice Airport. 
There Ringling will stage shows 
off-season, with a big ampitheatre 
being built, while Cristiani per- 
forms -for the same sort of audi- 
ence at Sanford. 
Cristiani’s corps of 500 artists 


in prestige and money to Sarasota 
because of the move although most 


of the family still live in what 
used to be called “The Circus 
Town.” 


Ringling wouldn't talk; | 


North |} 


fields on | 


and workers spells a terrific loss | 


PARTLY-NEW GAGS 
BY BOB NEWHART 


By ROBERT McSTAY 


Toronto, Jan. 10. 

Bob Newhart, one of the latter- 
day offbeat comics, appeared last 
Thurs. (5) over tollvisicn in a 70- 
minute monolog starting at 8:30, 
for which subscribers paid $1.25. 
This was a “first” in that hereto- 
for Trans-Canada Telemeter, Para- 
mount affiliate, has confined itself 
to theatrical films and sports. 
- Essential facts missing as to 
Newhart are the following: (1) how 
many subscribers accepted the pro- 
gram; (2) what fee the entertainer 
was paid and (3) how he looked and 
registered on a home receiver, the 
present impressions being in the 
Studio only, 
the onlooker in a cafe obtains. 

To the usual invited studio audi- 
ence, primed by intimacy and 
warm-up rituals, Newhart’s debut 





the shy little guy whose satires on 
the political foibles of the age 
verge on hilarity. The live per- 
formance was taped for repeats on 
two following nights. 

| Etobicoke now has 5,800 installa- 
tions. Company waits on regular 
(Continued on page 44) 


ITALO DISK CO. DEMANDS 
METRO’S ‘BELLS’ SEIZURE 


Rome, Jan. 10. 

Seizure of Metro's “Bells Are 
| Ringing” .has been demanded in 
Milan courts by an Italian disk 
company, Titanic Records. Titanic 
based its complaint on a claim that 
an episode in pic, in which a gam- 
bling outfit conceals its activities 
in a plattery called Titanic Records, 
is damaging to its interests, and 
asked that all further showings of 
the film be stopped. 

The court called in both sides in 
the controversy for further con- 
sultation b before issuing a dec “ision. 


Decca (Universal 


Only Four Non-Entertai 











With an 118° increase, the 
common stock of Decca Records 
showed the largest percentage rise 
of any amusement industry stock 
on the N.Y. Stock Exchange during 
1960, according to a compilation 
made by the Wall Street firm of 
Hemphill, Noyes & Co, 

The rise of Decca stock was ex- 
ceeded only by that of four non- 
entertainment industry firms — 


Chock Full O’ Nuts and Brunswick, 
which were 


and byj 


135°° each, both of 
‘involved in stock splits, 


i 


hence no more than | 


on pay-see seemed impactful as | 





Exposure 


‘Criminal Mind Never Formed By 


to Films —Scientist 





Kids And Adults 


Buffalo, Jan. 10. 

An inquisitive woman patron 
observing the absence of audi- 
eyce at the downtown first run 
showing of “Three Worlds of 
Gulliver” here one afternoon 
last week inquired of the 
house manager: 

“I thought this was a chil- 
dren's picture. Where are all 
the kiddies?” 

“Well, madam,” replied the 
manager sourly, “As long as 
you ask, they're all across the 
street at the ‘opposition house) 
casing Liz Taylor in ‘Butter- 
field 8.” 


TV Webs’ $30,000 
Inaugural Stake ‘ 











Washington, Jan. 10. 
The three television networks | 
have a $30.000 personal interest in 
|whether the charges to attend | 


—¢* A distinguished criminologist 
this week termed completely irre- 
sponsible those critics of the mo- 
tion picture industry who say, as 
certain viewers-with-alarm have 
said over the year, that film pro- 
ductions dealing with crime con- 
tribute to juvenile delinquency. 
Such criticism has been heard 
since the trade’s pioneer days prior 
to World War II and has made the 
public prints, this beint what some 
editors apparently have accepted 
as “provocative controversy.” 

Donal E. J. MacNamara, dean 
of the New York Insiitute of Crim- 
inology, in a private interview with 
Variety said a “criminal person- 
ality is not going to be developed 
by a motion picture.” 

“Lay people frequently are look- 
| ing for an excuse for juvenile de- 
| linquency,” said MacNamara, the 
| connotation being that films along 
| with television are seized upon in 
| this respect. But using the phrase- 
| ology of his profession, he states 

“it’s very difficult to demonstrate 

causal relationship between a 
| pdinee and its audience.” 

The “imitation theory had its 
heyday beginning in 1850 in 


(Continued on page 15) 








various Inauguration Week events | 


will pay off all the costs of staging 
it all. 

The webs have invested in the 
Inaugural Committee’s production 
and construction fund at the rate 


of $10,000 each in a compromise | 
Inauguration | 


maneuver If the 
breaks even, they get their money 
back. 


than the original plan proposed by 
the Inaugural Committee. Initially, 
the nets were told they'd have to pay 
for all tv stands along the parade 
route, a cost which might figure 
in the $50,000 range The webs 
countered with-the offer to join 
the general fund with other Wash- 
ington bu sinessmen, hotels, res- 
_ taurants, etc. 


Parent) Up Up 118% 


nment Stocks Exceeded 


Rise of Amusement Issue During 1960 


NAFI and Lionel, 128° and 121% 
respectively, both of which were 
involved in the acquisition of other 
companies during the year. Decca’s 
rise came strictly from operations 
of its motion picture division, 
Universal, which showed the largest 
rise of any of the film companies 
during the year, and from the 
parent company’s record division 

Decca rose from 17%4 on Jan 
4, 1960 to 385s on Dec. 30, the last 
day of trading, the low for the year 


(Continued on page 16) 


It's a better deal for the webs 


Situation Hazy; 
Cuba Shows Yank 
Films; Not Paying 


As of Monday (9) U.S. State 
Department hadn’t shown any in- 
dication that it might request film 
companies to halt shipments of pix 
to Cuba, with whom diplomatic 
relations were broken last week. A 
Commerce Dept. exec in Washing- 
jton Monday reported that it 


seemed quite likely the govern- 
|ment would leave matters up to 
}the film companies themselves— 
i is, allow them to do business 
as long as such business seems eco- 


nomicelly feasible to them 
That, of course, is the rub. 


Films, along with news matter and 


;}medical sunvplies, were excluded 
from the embareo on trade with 
Cuba last veor, but the film com- 
panies haven't been gétting any 
monev out ince last June and 
Julv. Comranies nevertheless have 
continued to send films in since 
the Castro rovernment, which took 
over the theatres, h honored 
previous exhibition contracts 


Should Castro make any attemnt to 
freez? rentals. thet would halt 
shipment of films immediatels 
In the meantime, companies will 
probably continye to do business as 
usual. There are a number of rea- 
(Continued on page 13) 
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Major N.Y. Hotels Laughing It Up With 


Comics; Youngman to Persian Room 


The New York hotels are now? 


gingerly experimenting with come- 
dy after many years of femme 
singers as the sole attraction. The 
Persian Room of the Plaza Hotel 
has booked Henny Youngman, cur- 
rent at the Internationa: on Broad- 
way, for a single week starting 
March 8. This development is par- 
tially the result of the success of 
the Camelia Room of the Drake 
Hotel, Chicago. Both Youngman 
and Myron Cohen have played this 
Chi room and have done well, and 
now the Plaza hopes to repeat with 
names of this calibre. 

The search for comedy at the 
Plaza is the latest development in 
a changing entertainment room pic- 
ture in the N. Y. inns. This year, 
has seen new managements step- 
ping into the picture. Neal Lang 
has taken over the Plaza manage- 
ment for Hote! Corp. of America. 
Clyde Harris replaced Claude C. 
Philippe at the Hotel Waldorf As- 
toria, and the Cesar Balsa manage- 
ment has taken over at the St. 
Regis. As a result, all tried new 
approaches to the entertainment 
picture. The predominant result of 
at the beginning of the season, 
seemed to be a concerted “buy 
American” theme as a replacement 
for the steady diet of Continental 
chantoosies that predominated for 
the past few years. 

The current Shelley Berman 
hooking at the Hotel Waldorf As- 
toria represents a try to give the 
hotel rooms a newer type of comic. 
The Youngman booking. however, 
represents a chance to the standup 
comic who has been the staple of 
niteries for many years. 

There have been other posh ho- 
tel rooms that have profited by 
the infusion of comedy after a 
steady diet of singers. In many 
cases, the same singing names had 
to be repeated periodically and 
there was some erosion at the box- 
office. Hotelmen have been wary 
of comedy especially of the stand- 
up variety, but this fear seems to 
be dissipating. 


Sen. Goldwater Throws 
A Curb at Broadcasting 
Early Election Returns 


Washington, Jan. 10. 

Radio and television stations 
would be prohibited from broad- 
easting Presidential election re- 
turns before midnight (EST) under 
terms of a bill introduced by Sen. 
Barry Goldwater (R-Ariz.), ordi- 
narily one of the nation’s most 
outspoken opponents of Govern- 
ment interference with private 
business. 





The Arizonan said he took the 
move in the hope of preventing 
Eastern election returns from in- 
fluencing Western voters. 
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Met’s Borrowed Scenics 
San Francisco, Jan. 10. 

San Francisco Opera is ex- 
pected to loan its scenery to 
the Metropolitan Opera in 
N. Y., for “Girl of the Golden 
West.” Long out of repertory in 
Manhattan, the Puccini work 
adapted from an old Belasco 
legit melodrama is expected to 
open the 1961 fall season with 
Leontyne Price and Richard 
Tucker in the leads. 

Scenery - borrowing among 
opera companies has become 
fairly common in recent years, 
due to the general inflation, 
the new A. W. Julien regime at 
the Paris Opera having been 
notably a borrower. It’s un- 
usual for the Met. 





Washington, Jan. 10. 

The combined Communist bloc 
increased their international prop- 
aganda broadcasts five-fold’ while 
Uncle Sam little more’ than 
doubled its Voice of America out- 
| put in the 12-year period ending 
jin 1959, U. S. Information Agency 
reports. 





; USIA said the Communists now | 


|are beaming propaganda at the 
rate of nearly 3,000 hours per 
week in 55 languages. In contrast, 
VOA increased its overseas broad- 
casts since 1948 from 231 to 561 
hours a week in 36 languages. 
However, USIA pointed out that 
|easting with packaged or locally- 
originated programs amounting to 
| about 2,400 hours a week. 

| Most spectacular development 
;was the growth of Communist 
|China’s propaganda effort. From 
‘only 16 hours a week in 1948, the 


| Peking output climbed rapidly to | 
/512 hours by the end of 1959. This | 


jamounted to 18% of the Commu- 
|nist total and placed Communist 
{China only behind Russia in the 
Red bloc’s international broadcast- 
'ing campaign. 

| 


‘NEW FACES OF 1952’ 
COLLECTING AT LAS 


Los Angeles, Jan. 10. 
| Six investors in National Pic- 
tures Corp.’s “New Faces of 1952” 
will receive $38,663 as _ balance 
owed against guarantee, under a 
‘ruling by Superior Judge Fletcher 
‘Bowran, who ordered filmery to 
pay this amount. 
| Investors include Hy Spector, 
Walter Chrysler Jr., Leonard Sill- 
man (repping his father's estate), 
| Theodore R. Kupferman, Matthew 
| Vieracker and Julian Sprague. 





Reds Out-Volume 
USIA (Five-Fold) =~ 


VOA supplements its direct broad- | 


| Carl 











LOUELLA PARSONS | 


Respected film authority whose 
comprehensive coverage of the Hol- 
lywood scene appears in all Hearst 





and other papers from Coast to 
Coast, says: 

“The phenomenal PAUL ANKA 
...records sell like hot cakes... 
not only plays the top role in 
‘LOOK IN ANY WINDOW’ but has 
composed and sings the title tune... 
(after opening of New York Copaca- 
bana Jules Podell gave PAUL 





Ex-Singer’s Arts-Aid Bil 


Washington, Jan. 10. 


Rep. Carroll D. Kearns (R-Pa.), once a professional concert bass 
baritone soloist, has introduced “a bill which would grant each 
state up to $100,000 to aid fine arts within the state. ‘The state 
would have to match the federal aid on a 50-50 basis. 

Kearns laid out the purposes of his bill as: ° 

—To assist in the construction of cultural centers; 

—To protect and preserve historic sites, buildings or objects of 
historical, architectural or artistic significance; 


—To train leaders in the arts; 


_ —To assist symphony orchestras, art galleries and educational 
institutions to develop and maintain culture programs. 


The Republican Congressman 


said such step involving federal 


financial aid for the arts is “important in view of the greatly en- 
larged use of the arts by the Soviet Union to win freedom for that 


country around the world.” 











on nai 


Gree Army Fights 
To Give ‘Lion of 


Athens, Jan. 3. 
Greek troops, some 2,000 of 
them, dressed up as ancient Per- 
sians stag@i a spirited attack on 
Thermopylae Pass this week. In- 


side the defense position, flanked | 


on the one side by a lake and on 
the other by sheer cliffs, additional 
Greek soldiers playing Spartans 
repulsed Xerxes’ men and the fa- 
mous three-day battle of Thermo- 
pylae was joined. 





Cary Cooper To 
‘Friars: ‘Who? Me!’ 


By ARMY ARCHERD 
Hollywood, Jan. 10. 

| Gary Cooper, the mian-least- 
| likely-to-be-found-in-a-Friars Club 
smoked-filled-room was butt. fall- 
guy and affectionate pet of 849 
club members and friends at the 
Bevhilton Hotel last night 
(Mon.) at $200 a plate for charity | 
funds of the Friars. Event garnered | 
$100,444 net plus some unusual re- 
sults, 

The dais was gold-plated: Georgie 


Jessel emceed; Audrey Hepburn, 
Art Linkletter, Dimitri Tiomkin, | 
{Tony Martin, Gov. “Pat” Brown, | 


Sandburg, Jack Warner, |! 


| large-scale cooperation. 


The year was 480 B.C. and the 
beneficiaries of the tumultous to-do 
were the cameras of the 20th-Fox 
film, “Lion of Sparta,” currently 
on location here. The picture en- 
joys the distinction of being tke 
first production in which the Greek 
army has gone all-out to extend 
Thus the 
Greeks have joined the Spaniards, 
the Italians, the Yugoslavs, the Is- 
raelis and others in putting mili- 
tary forces to work to fill Holly- 
wood’s insatiable appetite for his- 
toric spectacle. 

According to Greek army offi- 
cers here in Leutraki, a little town 
some 80 miles from Athens and 


‘near the ancient town of Corinth, 
ithere’s no doubt that the Greeks 


will “lend” their soldiers to future 
films, provided they have themes 
that glorify Greek history, heroism 








1/11 


ETY 


C] One Year 


Y for [) Two Years 


George Burns. Sam Goldwyn, Dean | and tradition. 
Martin, Milton Berle, Greer Gar- | Certainly, “Lion of Sparta,” al- 
Tony Garis ane Geamoe aie as most entirely based on the Battle 
|had to cancel at last minute. He bs Bn po Meg Sen 
|collapsed Thursday, was ordered |”? . . : ‘ 
| by his medic to rest). 
| Note in front of each dais mem- 
|ber invited them to name their 
| favorite charity so portion of bene- Richardson, Diane Baker, Barry 
fit could be earmarked for such. Coe and David Farrar. Rudy Mate 
Charities ranged from Texas group | and George St. George are listed 
St. settle a aa ha gn !as co-producers and co-scripters, 
| Curtis. eee eae y ONY | with vet cameraman Mate direct- 

haa ing. 

Cooper seemed embarrassed by - A ; 
| evening's long program of compli- | , Greek ee Se conen 
|ments, humorous, sincere, musical 7°... ager 27th Infantry R 
|and poetic. He leaned back on his | Battalion of the 27th Infan cf eg- 
chair, often rubbed his hand across oe = 1,400 Preys adhe 
his face, fidgeted nervously. “I was | attached. “4 age 4 = - were 
| just plain scared to death,” he later @re Stationed ms the — e <g 
admitted. Ironically, Cooper de-| handpicked. Those peepee. eo 
|parted yesterday for Sun Valley tans all had to be over six fee 
where he'll hunt bobcats; he also | tall. This selection automatically 
has date with Ernest Hemingway | produced in them a_ superiority 


theme whcih appeals to patriotic 
Greeks. Picture stars Richard 
Egan as King Leonidas, Sir Ralph 


and saved Greece, has the kind of | 





for Thermopylae 
Sparta’ Epic Flavor 


complex of no small proportion 
| and there was little contact be- 
{tween them and the rest of the 
| boys who played Persians. 

In charge of the military side of 
|the whole operation was Major 
Kleanthias Damianos who drilled 
his men relentlessly and sent them 
into battle much as they might 
go into manuevers. Only differ- 
ence was that instead of automatie 
weapons they carried swords, 
spears, javelins and shields. 

Big problem arose when Mate 
insisted on armed horsemen lead- 
ing the attack. Greece has no cav- 
alry and very few of the recruits 
knew how to handle a horse. Dami- 
anos pressed some officers into 
service and put 200 men through a 
quickie training course on how to 
sit on a horse. The animals had to 
be shipped up from Athens and 
also trained not to bolt at the 
;}sound of mena shouting at the top 
of their voices. 

Fact that the Greeks aren't tak- 
ing “Lion of Sparta” lightly is 
dramatized via the special manual 
which the army put out for the 
recruits. “Every man of the Greek 
army called upon to participate in 
this production should be conscious 
jof the great patriotic purpose of 
jthe film from the standpoint of 





|Greece,” it said. 
} Soldiers First 
And it reminded the extras: 


“Military combat behavior must be 
preserved throughout the action of 
|the picture. No matter what cos- 
'tumes the men wear, they must 
'think and act as soldiers.” 
Average Greek GI earns about 
|/$2 a month. Helping th kindle the 
| enthusiasm of the 523rd Battalion 
| were extra food rations, comfort- 
| able quarters and an extra $7.50 
;monthly contributed by the pro- 
| duction. 

| The battle, with its milling mass 
|of men locked in combat, was an 
jimpressive sight. While the geo- 
| graphical characteristics of the lo- 
|catiow were accurate, the real 
| Thermophylae was fought a long 
|way away at a site which, today, 
{no longer bears any resemblance 
| (Continued on page 15) 





to discuss “Adventures of a Young | 





|Man,” to be filmed by Jerry Wald 
| for 20th-Fox. 

| “This is a different dinner,” | 
| Jessel began, “it has more dignity | 
land more nostaliga.” To prove | 
|nostalgia note, Jessel introduced | 
| Adolph Zukor from floor. (He re- | 
|ceived a standing ovation). “He | 
land our guest of honor,” said | 
| Georgie, ‘‘went to high school to- | 
;gether in 1884.” In order to get | 
| background on Cooper, whom he | 
|described as “an overpaid cow- | 
| boy,” Jessel claimed he spoke at | 
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| Audrey Hepburn, in sentimental | . 120 

|change of pace, read a poem she} Volume 221 a wane S 

| penned, “What is a Gary Cooper?” ||| == = 

| Art Linkletter, one of few Repub- | INDEX 

| licans on dais, followed, admitted, | : . 

| “I intended to be going to the | BME. coke Gass ee med wun 53 New Acts i sien 53 
inaugural, but a funny thing hap- | Casting NEWS 6.6 cccscses 60 Night Club Reviews ...... 54 

| — bi him (Nixon) on the way to | oe se 62 Celie... och sc wneec 63 

| the White House.” Tiomkin, in al- | ; : ealbaens 

|most unintelligible (even for | Film Reviews papiipuarepaier 6 Pictures se Saal erates alate a terarete 3 

|Tiomkin) accent, told anecdote of ||} House Reviews .......... 53 WM inicio eta cal eviciennois a¢ 
his days at Goldwyn. Jessel was!|| Inside Legit ............. 60 Record Reviews ......... 46 

| quick ge follow with “Tiomkin came ||| Inside Radio-TV ......... 40 | Television ............... 17 

| here years ago and speaks like | ejencntdcaiied > 

| he gets in next Wednesdey.” | International amrains.e aie see 11 TV Film wrseeeeeees 22 

In music vein, Barry Mirkin, who | EMORY os cins oe Gciecese 56 Television Reviews ...... 26 

|with Joe Cooper master-minded | RR cig dutsuhixuwdnead ol ee ere 50 

| affair, led eligibles in singing the ||| Music ..............+--+- OS | Wall Sivett 5. o.scse5sxsc 16 

| Friars song, to Paul Weston’s orch. | 

| They also backed Tony Martin who | DAILY VARIETY 


{sang Sammy Cahn parodies: “The | 
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At 88, Zukor’s Motto: Brevity 


ee ceececcercceccccec ecole Seer reece reser seters| 


- Hollywood, Jan. 10. 

Adolph Zukor, who will be 88-years-old tomorrow, lives in the pres- 
ent and is quite willing to talk about it. With considerable enthusiasm 
he declared yesterday the future of the motion picture industry is 
brighter than ever before. 

In a fast 30 minutes Zukor dealt openly with every angle of the 
picture business from acting talent to pay television. He keeps his in- 
terviews to the essentials, he said. Cuts his wires to a minimum. And 
his letters to the bone. Pictures, he added, should be treated the same 
way. 

Zukor is the founder of Paramount Pictures and now is chairman 
of its board. Some 57 years ago he opened a Nickelodion, four years 
later exhibited what probably was the first feature film in “The Pas- 
sion Play” (which he had hand-painted, frame by frame) and finally 
went into produetion because no one else had faith in this new thing 
called moving pictures. 


rear 


HER EH 


Of today, Zukor declared, “The opportunity for showmen to be | Democratic Party's $2,000,000 defi-|in the Order for his services to 


compensated is greater than it has ever been.” He admits it’s harder, 

that television can only be met with “something out of the ordinary” 

and that theatres must make film-going a comfortable experience. 
The Paramount executive emphasized that the motion picture ‘“‘con- 


FORD PRESENT- 





ALL-GTAR REVUE 


By JAY LEWIS 
Washington, Jan. 10. 

Democratic National Committee 
has unveiled the first, comprehen- 
sive list of entertainers slated for 
the Inaugural Gala to be staged 

Jan. 19 by Frank Sinatra. 
The names were given out after 
Sinatra and Peter Lawford, 


“IT'S ONLY MONEY" US. Boxoffice Hits $1,375,000,000 
In 1960—Highest in Nine Years: 
Average Weekly Attendance Also Up 





Britain Tags Jack L. 


Washington, Jan. 10. 
Jack L. Warner, prexy of Warner 
Bros., was among latest group of 





| brother-in-law of the President- 
‘elect, arrived in town to begin on- | 
the-spot arrangements for the huge | 
affair counted on to wipe out the 





ic] 
~~. 
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Missing from the list are two! 
Sinatra clan members who were to) 
perform, Dean Martin and Sammy | 
Davis Jr. Davis has a nitery com- | 





tinues to improve—from a technical standpoint, in acting, direction 
and interpretation—and is marching ahead every day. A 10-year-old 
film doesn't look like those made today, and no one knows what pic- | 
tures will like 10 years from today. But one thing we're sure of—there | 
will be motion pictures.” Zukor added, “The producers and directors | 


of tomorrow will do a better job than they did yesterday, and it will berneeal™ Shirley MacLaine, also 


always be that way. There is no limit to the heights they can reach.” 
Film veteran sees a handicap in the growth cf independent film-| 
making: “There is no opportunity for the industry, as a whole; to| 
bring in new people and build them into boxoffice names if pictures | 
are thought of on an individual basis only. Independent producers | 
live on what the major companies developed, and they develop no 
one.” It’s this, he said, that has caused a shortage of pictures. — 
Zukor stated that “story” is the all-important element in motion 
picture making today. “It used to be that stars were built and thus 
sold the story. Today the story must make the star.” | 
What about current criticism of an “over-emphasis on sex and vio- 
lence” in Hollywood films? Zukor doesn’t agree. “Tastes change, and 
motion picture material runs in cycles. Today films reflect life around 
the world. They reflect what's happening—good and bad—and show 
you both. Of course there are some pictures that shouldn’t be made. 
ut, in the long run, they can’t do damage hecause they won't pay. 
As I see it now, we're moving out of that area and into an area in 
which films will be superior in theme and conception.” 
Zukor is not afraid to say he doesn’t know, and thus would say little 
about pay television. He did suggest, however, that exhibitors would 
be wise to look into pay tv in connection with their theatre operations. 
The motion picture, as a medium, is as necessary as “wearing shoes 
or clothing or, for that matter, eating,” said Zukor. “It’s part of our 
existence, and they do a great service, for they give people the oppor- 
tunity, for comparatively little money, to get out of their own worlds 
and into another.” : ; 
The Paramount board topper, here on his annual visit to the studio, 
celebrates his birthday a day early today when Paramount executives 
will fete him at a special luncheon. : - 


Wald One of 4 New to MPAA Board: 





mitment he can’t get out of, while 
a spokesman for the Democratic 
National Committee said simply 
that Martin had “other commit- 
originally slated for the produc- 
tion, is in Japan and hasn't beer 
heard from, according to the 
spokesman. 

The list includes one Republican 
show business notable, Ethel Mer- 
man, who sang for President Eisen- 
hower at the last Inauguration. Ac- 
cording to the Washington Post, 





Inaugural Plug Songs 
Washington, Jan. lv. 

Four new songs have been 
authorized to be played at all 
three Kennedy-Johnson _in- 
augural balls Jan. 20. They are 
“Jacqueline” and “Inaugural 
Ball Waltz,” both by Mrs. 
Meyer (Hilda) Davis; “Lady 
Bird” by Hank Fort; and “New 
Frontiers” by Al Saffer. 

No other new songs can be 
plugged without specific au- | 
thority from the inaugural 
ball committee. 














“Gypsy” will close for the night of 


ward extracted a commitment from | 





Will 20th Really Exit in March? 


Four independent producers—+ 
Jerry Wald, Pandro S. Berman, 





Walter Mirisch and William Perl- 
berg—have been elected to the 
membership and the board of the 
Motion Picture Assn. of America 
in an expansion move that gives 
new recognition to the enhanced 
role of indie filmmakers. Inter- 
estingly, Wald is aligned with 20th- 
Fox whose resignation from the 
MPAA is to become effective in 
March. 

Actually, 20th last March with- 
drew from the producer-distribu- 
tor organiaztion and since that 
time has not participated in any 
committee or board meetings. 
However, the film company is kept 
apprised of what goes on and deci- 
sions are made via telephone con- 
tact when its interests are con- 
cerned. This obtains mainly in the 
foreign field. 

Four new MPAA directors are 


members of the Screen Prodacers | 


Guild, of which Mirisch is presi- 
dent. Their election resulted from 
(Continued on page 15) 


‘One-Eyed Jacks’ Plays 
At Easter; Edited Down 
To 2 Hours, 20 Mins. 


Marlon Brando's “One-Eyed 
Jacks,” long awaited by Paramount 
in New York, was shown to com- 
pany execs at the homeoffice over 
the past week and they’ve pen- 
cilled it in for release around 
Easter. 

Film originally went way out in 
footage, cueing one wag to com- 
ment, “Yes, I saw it and enjoyed 
every day of it.” But the release 
print goes 140 minutes, Par ap- 
parently being non-partial to the 
over-abundance of celluloid. 





Douglas to Pasture 
Dallas, Jan. 10. 
Don Douglas, who has been pub- 
licity director for Rowley United 
Theatres and editor of Rowley’s 
24-Sheeter, retired Jan. 1, after 41 


and theatre management. 

Douglas began his career in 1919 
as a stenographer at Metro Pic- 
tures, and joined the Robb & Rcw- 


iley Circuit, forerunner of Rowley 


United, in 1935. 


Improved Take 
Of Los Angeles 
Firstruns, 1960 


Los Angeles, Jan. 10. 

L.A. firstruns, with a greater 
number open, took a healthy swing 
upwards in 1960 over previous 
year, skyrocketing 9.04°% over the 
1959 total to a terrific $10,980,744 
in regular firstrun houses. Period 
was first in four years to show an 








increase over the preceding 12 
months, and take was within .76°% 
of 1958's great $11,164,455. 

Gross for 1959 amounted to 
$10,070,212, which was $.8°O down 
| from '58. Statistically, the '58 take 
was 3.2% under 1957's $11.534,700, 
|Which in turn was a 3.2% dip 
;}under 1956's colossal $11,918,400, 
{then a nine-year high at local box- 
| office—and standing now a 13-year 
record. 
| Strong entries were responsible 
for third quarter of 1960 topping 

(Continued on page 13) 


Sinatra for a tv show. | 

Mrs. Franklin D. Roosevelt will 
be onstage to introduce Fredric 
March for a dramatie reading from 
Lincoln, Program will open with | 
“Stars and Stripes Forever” ot 
ducted by Leonard Bernstein, 
who'll also appear later in the 
show. 





years of service in film distribution 


Sinatra will welcome the 
}notables, pay tribute to Kennedy 
on behalf of show business and 
introducé the program's m.c., Joey 
| Bishop. 
Larry Olivier, Too 

| The program's roster includes 
| Milton Berle, Alan King, Jimmy 
|Durante, Sidney _ Poitier, Sir 
|Laurence Olivier, Peter Lawford, 
Anthony Quinn, Pat Suzuki, Janet 
Leigh, Tony Curtis, Gene Kelly 
and Juliet Prowse. 

“Becket” on Broadway will re- 
portedly close for the night to let 
Olivier and Quinn come. 

Singers scheduled for the pro- 
gram are Helen Traubel, Elia Fitz- 
gerald, Mahalia Jackson, Harry 
Belafonte, Keeley Smith, Louis 
Prima and Kay Thompson, in ad- 
|dition to Miss Merman. Nat King 


ensemble. 

Writers for the production were 
\lisited as Sammy Cahn, Norman 
|Corwin, James Van _ Heusen, 
| Leonard Gershe, Jack Rose, Mel 
|Shavelson and Goodman Ace. 

Sinatra extended a special invi- 
| tation to the nation’s 200 Medal of 
|Honor winners and their families 





as guests of the Gala entertainers. | 


;Others will pay $100 for general 
admission. 


Biz, Not Bias: Davis 
By JOE COHEN 
Dean Martin cannot get out 
from the shooting of “Ada” at 
Metro, while Sammy Davis can't 


Casino, Merchantville, N. J.. where 
he started Monday (9). 
There had been rumors that 
(Continued on page 15) 





Cole will be on hand with his’! 


show because of a date at the Latin | 


Americans to be accorded “honor- 
ary’”’ membership in the Order of 
the British Empire. 

Warner was made a Commander 


“British interests in the United 
States and the furtherance of 
Anglo-American friendship.” The 
awards are given in the name of 
Queen Elizabeth. 


Global Distribs 
Of ‘El Cid’ To 
Madrid Ra'ly 


| 

Distributors who have signed to | 
handle Samuel Bronston’s “El Cid” 
in their respective global territor- | 
ies—about 14 in number so far—| 
will convene in Madrid Jan. 22-24 
to discuss plans for sale and mer- 
chandising of the production. | 
Bronston will be host. 

Distribution, sales and ad-pub | 
execs from various parts of the | 
world will participate in what is | 
said to be the first such conclave | 








held concerning a film which is | 
still in the shooting stage. Allied 
Artists, which has taken on the 
American distribution rights, will | 
be represented by Steve Broidy, 
president; Norton Ritchey, head of 
AA International, and Sandy Abr2- | 
hams, ad-pub head. Robert S. 





(Continued on page 15) 
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SHIRER’S ‘3D REICH 
AS METRO SPECIAI. 


Continuing its concentration on 
pre-sold properties, Metro has ac- 
quired film rights to William L. 
Shirer’s best-seller, “The Rise and 
Fall of the Third Reich.” 

Without giving details of how 
the dramatization of Shirer’s his- 





| torical account will be shandled, | 
| Metro says it represents “a major 


new venture in film making.” It is 
planned that Shirer will narrate! 
the picture, which leads to the 
speculation that the documentary 
approach will be utilized. 

In revealing its production and 
release plans for 1961-62, Metro 
makes much of the fact that there 
are a preponderance of pre-sold, | 
best-selling novels and a number | 
of hit plays among the 25 pictures | 
in production or active work. In-| 
cluded is the recent acquisition in | 
galley proofs of John Steinbeck’s 
“The Winter of Our Discontent,” 
which will be published by Viking | 
in June. The hook has been bought 
for serialization by McCall's ond 
‘condensation by Reader’s Digest 
Books. 





Ed Meade’s New Biz 


Buffalo, Jan. 10. 

Edward F. Meade, associated 
with Buffalo theatres for over 30 
years, has resigned management 
of Shea’s (Loew) theatres in Buf- 
falo and Niagara Falls and will 
enter his own theatre promotion 
business to be known as Theatre 
Advertising Inc. 

Frank Arena of Cleveland who 
has managed Loew theatres in 
various cities for the past 20 years 
takes over the local operation. He 
will be assisted by John Garczyn- 
ski. Area Loew chain includes the 
Buffalo, Teck and Elmwood in 
Buffalo and the Bellevue in Niag- 
lara Falls. 








Washington, Jan. 10. 

Boxoffice receipts for U.S. mo- 
tion picture theatres climbed for 
the second straight year in 1960 to 
reach $1,375,000,000—the highest 
pinacle since 1951. 

And the Commerce Dept. said 
the outlook for 1961 is for still 
better things with receipis expected 
to be even higher than last year. 
The forecast was made in the De- 
partment’s annual motion picture 
report. 

The 1960 b.o. estimate is 7.5% 
higher than the 1959 figure of 
$1,278,000,000, The rise in receipts 
was coupled with an increase in 
the average weekly attendance to 
44,000,000—about 2,000,000 above 
the 1959 average. 

Dept. estimated 1960 feature 
film production at between 165 and 
170, compared with 190 in 1959. It 
said no significant increase is ex- 
pected this year. 

Exhibition of foreign films con- 
tinued to rise with receipts during 
1960 estimated at $215,000,000. 
About the same level is expected 
to be maintained during 1961. 

Capital Structure 

Total capital investment in the 
film industry, includirg producers, 
distributors and exhibitors, was 
estimated at $2,691,000,000, of 
which about 93% was comprised of 
theatres. Last Commerce Dept. 
Business Census, conducted in 
1958, showed that it emnnloyed 

(Continued on page 13) 
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‘Alamo’ Music Decision 


Rejects AFM Argument; 
Tiomkin as Conirac.or 


Washington, Jan. 10 
National Labor Relations Board 
has dismissed a petition by Amcri- 


the Gala to allow Miss Merman to|Taplinger, Bronston’s ad-pub di-| can Federation of Musicians se>k- 
appear. The Post said that in re-|ector, in New York from Madrid} ing to represent musicians who 
turn for this, producer Leland Hay- | this week, will return to the Span-| worked on the score. of “The 


Alamo.” 

AFM, in its efforts to represent 
the tooters, claimed that they were 
employees of The Alamo Co., which 
produced the film. Latter, how- 
ever, contended that the musicians 
were actually employes of an inde- 
pendent contractor, Erosa Niusie 
Corp. headed by Dmitri Tiomkin. 

NLRB rejected the union's argu- 
ment that The Alamo Co.'s agree- 
ment to pay the musicians re-use 
and recording rates for future tele- 
vision and recording use of the 
score created an employer-em- 
ployee relationship. 

Some 80 musicians, including ar- 
rangers, copyists, proofreaders and 
librarians, are involved They 


| worked on the score for “The Aia- 


mo” during May 16-20 last year. 


FRANZ LISZT (THE LATE) 
SUBJECT OF SUIT 


San Francisco, Jan. 10. 
Columbia Pictures has been 
named defendant in a $25,900,000 
plagiarism sujt filed in Federal 
court over rights to the story basis 
for “Song Without End,” film on 
the life and loves of Franz Liszt. 
Mrs. Joy Milane Burns, of Los 
Angeles, said in the suit that the 
late Theodore Kollme, Los Ange'es 
writer and musician, submitted the 
story to Columbia in 1946 under 
the title, “The Divine Conflict.” 
Mrs. Burns said Kollire was 
never paid for the story. She was 
named sole legatee of his estate 
after his death in 1953 and claims 
rights to the story under te will 
Mrs. Burns’ suit was filed in 
Frisco by attorney Henry C. Clau- 
sen Sr. Clausen said Mrs. Burns 
is president of the Los Ange'es 
Beethoven Society and collabo- 
rated with Kolline on a number 
of literary and musical ventures. 
From Hollywood, a Columbia 
spokesman denied the producers 
were faced with any liabiliiy and 
added, “After all, the life of Franz 
Liszt is in the public domabn- be 
is dead.” 
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More Strong Yank Films Than Ever 


Competing in 


Mar del Plata Fest 


s 





Bueonas Aires, Jan. 10. + 


With tLe experience of two pre- 
vious festivals behind it, the per- 
manent committee for the Mar del 
Plata International Film Fest is 
working quietly this year, getting 
everything organized for the third 
event, with less feverish agitation 
so noticeable in other years. It 
opens Jan. 7. The committee em- 
ploys a staff of 20 (working 8 to 12 
hours daily) and during the Fes- 
tival this will be increased by 5 in- 
terpreters, plus a Secretary for 
each Jury. F 

The Public Relations Depart- 
ment alone has a staff of 10 under 
Hector Grossi. Work is compli- 
cated by the impossibility of lodg- 
ing all delegations in the three 
main hotels (Provincial, Hermitage 
and Nogaro), as desired because 
the Provincial is about to be leased 
to a private concessionaire (it was 
formerly State-operated) and the 
authorities will therefore not be 
able to dispose of its facilities at 
will. 

Alterations were made in the 
Casino Auditoruim for installation 
ef projectors for an all-dimension 
screen. Lococo Circuit's Roxy has | 
been selected for presentation of a 
new dimensional ARC-120 system, 
by agreement with International 
Distvibution Office. The new 
curved screen will be the largest 
in South America. “Ballet de 
Paris,” directed by Terence Young, 
with Cvd Cherisse, Moyira Shearer 
and Roland Petit, will be released 
here on this system. 

The official U.S. entry is “Elmer 
Gantry” (UA), and there is dis- 
appointment that Burt Lancaster 
will not be available for its pres- 
entation. Actress Mirtha Legrand 
obtained a promise from Eric John- 


(Continued on page 16) 


‘Make With The 
Features! Is Cry 
From Paramount 


There's stress on diversification, 








ithe National 





of course, but any concern about 
Paramount’s letting down on thea- 
trical production is uncalled for. 
This was made clear as production, 
sales and homeoffice execs partici- 
pated in a series of meetings first 
in New York and then, yesterday 
(Tues.) Chicago. 

Jack Karp, studio v.p., provided 
ehapter and verse on pictures al- 
ready completed and awaiting re- 
lease plus detailed plans for fu- 
ture entries. The lineup is an ex- 
tensive one and contains’ proper- 
ties, stars and credits which had 
the Par people going on high in 
morale expectancy. 

While Karp boasted of filmmak- 
ing accomplishments, president 
Barney Balaban spoke in terms of 
multi-million dollars. Company, he 
said, has earmarked $30,000,000 for 
new production and this in addi- 
tion to $21.000,000 already allocated 
to nine films which went before 
the cameras beginning last August. 

Balaban pledged: “We plan to 
devote ourselves to theatrical film 
production more than ever before.” 

Jerry Pickman, Paramount’s new 
domestic distribution v.p., told the | 
meeting that Par is in process of 





PICKMAN VISITING 
PARAMOUNT BRANCHES 


Jerry Pickman, newly-appointed 
domestic sales v.p. of Paramount, 
has set a “getting to know you” 
program for himself. He said this 
week he has plans to call upon all 
Par branches and salesmen and all 
important exhibitors during 1961. 

Idea is to establish closer con- 
tact between the homeoffice and 
the hinterland outposts as well as 
with the theatremen. The carry- 
through will have Pickman doing 
considerable roadwork during the 
year. 


10,000 Prints Out in ’60, 
Biggest Yr. for Canada’s 
National Film Board 


Ottawa, Jan. 10. 
As far as aggregate audiences go, 
Film. Board’s fiscal 
vear ending March 31, 1960, was its 
biggest in the board’s 21-year his- 





| tory. NFB estimates more than 40.- 
nearly | | ” 
|ance and unless some method can | berg. 


000,000 people attended 
481,000 community screenings, in- 
cluding 258,000 in Canada and 
223,000 abroad, but not including 
television or theatre audiences in 
Canada and elsewhere. More than 
10,000 prints of the NFB films 
went into circulation in Canada 
during the year. NFB’s annual re- 
port states 300 of its films are 
pacted for theatrical distribution 
around the world, with an esti- 
mated 23.000 bookings. 

The fiscal year also 
upped distribution 
Europe. 
“Romance of Transportation,” 
sold to USSR theatres and, during 
the Moscow Film Festivai, Sovex- 
pertfilm opened negotiations to 
purchase other NFB productions. 
Further arrangements were started 
for distribution in Yugoslavia, 
Czechoslovakia and Puand. 

NFB’s !abs set a record, too, with 
almost 20,000,000 film feet proc- 
essed, more than 21% higher than 
the previous year. The board con- 
tinued its newsreel production for 
theatres and video here and abroad. 
Using 66 posts of federal govern- 
ment departments in other coun- 
tries, NFB foreign-language ver- 
sions included Danish, Dutch, Fin- 


showed 


was | 





| groups. 


in eastern) 
The board's animation, | 
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New York Sound Track 
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A book store two doors away from the Variety office on West 46th 
Street urges: “Buy A Book—Help Stamp Out TV.” 

Alain Resnais, director of the prize-winning “Hiroshima, Mon 
Amour,” is expected to come to New York fivum Paris to receive his 
New York Film Crities’ award at the Sardi’s ceremony Jan. 21. 

“The critics are 20 years behind the times. They can neither clarify 
nor help the new work.” So Eugene Tonesco is quoted by Toronto 
Globe’s Herbert Whittaker who used Montreal actor Uriel Luft as 
interpreter. Later Ionesco said, “The critics are the most intelligent 
part of the audience . . . we have need of the critics. But the Broad- 
| Way critics are in a bad position. They see so few plays of great in- 
; terest and so become limited in their view. It is a vicious circle!” 
| Now in Spain for an abbess role in Samuel Bronston’s “E] Cid” pro- 
| duction is British actress Barbara Everest .. . Editor Abel Green of 
VaRIETY off cruising on the Rotterdam . . . Paris rep Gene Moskowitz 
to Florida to visit his mater. : 

Julie Newmar and newsmen will board a TWA jet at Idlewild to- 
night (Wed.) to preview 20th’s “The Marriage-Go-Round” as shown 
in flight by a process developed by In-Flight Inc. for the screening of 





Krim Corrects 
New York. 
Editor, Variety: 

The article in your issue of 
Dec. 28 referring to my wife 
and myself is completely in- 
accurate and it has caused us 
considerable embarrassment. 
There is no basis whatsoever 
for the report connecting me 
with the Ambassadorship for 
Israel. Nor is my wife an Is- 
raeli, nor has she ever been an 
Israeli. 





Arthur Krim. 
President United Artists 


Politics Deepen 
In Allied States; | 


films in airplanes 
'pleting her role in 20th’s “Francis of Assisi” in Rome ... Arnold 
ew reZ eli | Jacobs, prexy of Ajay Films, has acquired U. S. rights to the British 
| “Dentist in The Chair” and the French “Heat of Summer”. . . 20th’s 

The behind-the-scenes politleking “The Canadins” opens in 150 theatres north-of-the-border Feb. 24. 

has started in earnest as the dissi-| Th€ actors who appeared in the film version of “The Connection” 
‘ ; - |continued to work in Jack Gelber’s off-Broadway play of the same 
dent elements in Allied States | name during the filming. Shooting on the film began at 9 a.m. and 
Assn. prepare for the showdown at | the evening performance on the stage ended at about 11 pm.... 
the board meeting in Milwaukee | Following a week of medical treatment for a busted blood vessel in 
this coming weekend. At that time | his throat, Denald O’Connor returned to Tunis from Rome to resume 
efforts will be made to choose a his starring role in Joseph E. Levine’s “The Wonders of Alladin”. . . 
new president to succeed the nd bre Artists v.p. Max E. Youngstein has been appointed national 














ack Kirsch who died last week |chairman of the Brotherhood Campaign sponsored annually by the 
shortly after he resigned from the | amusement division of the National Conference of Christian and Jews. 
top post. | This is Youngstein’s second successive year in the post... Montgom- 
Allied’s future rests in the bal- ery Clift has joined the cast of Stanley Kramer’s “Judgment at Nurem- 


be found to bring about a com- Let's call this “Universal Revisited’”—on the heels of the dist of 
promise between the warring fac- | ones winners as printed in last week’s anni. VARIETY, they say, 
tions. the 32-vear-old exhibitor or- | done ‘em wrong by underquoting estimated domestic rentals for “Op- 
ganization may face dissolution or, | eration Petticoat” and “Portrait in Black.” Revise the grosses to read: 
at best, be split into two new |‘ Petticoat,” $9,000,000 anticipated, and “Portrait,” $4,000,000 antici- 
As is customary, official | pated. per U. ’ ; 
statements are being issued that a|_ Following narration chores on two Time Inc. specials for ABC-TV, 
new, stronger and revitalized Al-| Joseph Julian leaves for Paris to dub the voice of Jean Gabin for the 
lied will emerge from the Milwau- | English-language version of “Rue de Paris,’ which Ilya Lopert is re- 
kee meeting. However, realistic | leasing in the U. S. Julian, also a playwright_ will g0 to London for 
members of the organization are | talks on the production of his play, “The Gimmick”. . . Producers 
extremely pessimistic in private | Stuart Millar and Lawrence Turman put ‘The Young Doctors” before 
conversations. |the cameras Monday (9) with Fredrie March, Ben Gazzara, Dick Clark, 
The feud between the two fac- | Balim and Eddie Albert in the top roles. Following a week's loca- 
tions—east versus west for pur-| tion in, Poughkeepsie, the film will be shot entirely in New by City. 
oses of identification—has become | William J. Heimeman, United Artists distribution chief, will serve 
a bitter than many doubt that the | 2S toastmaster at the annual installation dinner of the Motion Picture 
Mint: em gfe veasived | Bookers Club of New York on Jan. 16 at the Tavern on the Green. 
The internecine war has badly | NCW Officers to be installed are Myron J. Starr, Martin Perlberg, Frank 
weakened Allied’s position in the | Patterson, Lillian SelGmen, Santer ae, os ae 
iniiehes ond Gee te ane doubt | “West ‘Side Story” will begin its roadshow dates at the Rivoli, N.Y. 
that the organizati -|on Oct. 18... Laurence A. Tisch, Loew’s Theatres board chairman, 
organizauion can recover) ejected a member of the board of overseers of the Albert Einstein 
coe Senatige and power it once en- | College of Medicine . . . Tina Louise back in the States after winding 
—. up “The Warrior Empress” in Rome for Columbia . . . Frederick Bris- 
The big task facing Allied in oe has film rights to the story of French couturier Gabrielle “Coco 
Milwaukee is the selection of a| Chanel... Polly Bergen, absent from films since 1953, signed to play 
president who will satisfy both! with Gregory Peck in “Cape Fear,” which Peck’s Melville Productions 
groups. Kirsch, highly respected | wil] make for Universal release . . . British director Bon Chaffey 
by both groups, was a compromise | signed to helm Berkeley Films’ initial venture, “The Agency Game. 
choice. | Terry-Thomas will star . . .“Baby’s Boy,” an original screenplay by 
Playing a major role in the ef-|Jay Burton and Howard Beck, being weighed as a vehicle for the 
fort to held the organization to-| comedy team of Marty Allen and Steve Rossi... Ben Lober, Univer- 


nish, German, Greek, Hebrew, | gether is board chairman Ben Mar-|sal’s insurance topper, awarded a plaque for his services as president 
Hindi, Italian, Japanese, Norwe-|cus who might be acceptable for | of the Jewish Community Council of Perth Amboy. N. J. - 

gian, Polish, Portuguese, Russian,|the presidential post by both | A report by Erskine Johnson, Los Angeles Mirror columnist, that 
Spanish and Turkish. groups. (Continued on page 15) 





Couldn t-Care-Less Exchanges Crimp 
Little Exhibs’ Selective Booking 


By VINCENT CANBY + 


Short-sighted sales policies anent small-seat, subsequent run theatres 
with “selective” program policies, will, if pursued, loose the major 
companies total film rentals running between $4,900,000 and $6,000,- 
000 a year, according to an young New York industryite who functions 


both as a distrib and an exhib. 


Exec is Sanferd Weiner, sales topper for the newly reorganized 
Exclusive International Films, formerly general sales manager for 
Continental Distributing Corp., and who has also been head of his own 
film distributing firm. Four years ago Weiner hyphenated his interests 
when he purchased from Trans-Lux the approximately 500-seat “last 
run” Hastings theatre, in suburban Hastings, N. Y. His experience there 
| has been something of an eye-opener. 


LOEW’S REALIGNS 
AS TOUPS RETIRES 


Retirement of Rodney Toups, 
longtime manager of Loew’s State 
in New Orleans, and the transfer 
back to its original owners of 
Shea’s Bellevue Theatre in Niagara 
Falls, N.Y., has brought about a 
series of personnel shifts within 
Loew's Theatres. 

Toups, who managed the New 
Orleans showplace for 34 years, 
will be succeeded by Frank Hen- 
son, manager of Loew's State in 
St. Louis. Lou Brown, who, has 
been handling pub-ad affairs for 
the theatre company in the Boston 





L. A. to N. Y. 


Jack Douglas 
Freddie Fields 

Eddie Hubbell 
Edward Muhl 

Reiko 

Natalie Schafer 

Sol C. Siegel 
Herbert T. Silverberg 
Howard Strickling 
James E. Stroock 








simplifying its sales’ procedures| The thing that appalls him most, says Weiner, is the-major companies’ 
with the idea of drawing the ful] | “total lack of interest” as to whether his theatre lives or dies. A losing 
potential from every production. | proposition when he took it over, the Hastings last year for the first 
He said greater sales contact will | time turned a small profit—not because of any particular interest on 
be made as paperwork is reduced. | the part of the film companies, but, says Weiner, because of his care- 
Exec also disclosed the plan for | fully selective booking policy and because the population in the Hast- 
a six-month merchandising cam-|ings area has increased phenomenally (300% in last 10 years and, he 
paign, runnin® through June 30, | estimates, half of this in the last four years). 
with sales and merchandising per- Exhib-distrib further estimates that in the last four years he has 
sonnel in the field to compete for | paid out an average of $12,000 a year in rentals. Saying that there are 
$50.000 in prizes. |probably about 500 theatres around the country in the same position 
Martin Davis, ad-pub director, | aS he is, he figures the combined rental figure, supplied by these houses, 
reported the establishment of a/is just about $6,000,000 a year. If these theatres are allowed to go by 
net wee’ of merchandising offices| the board, that’s a cool six million the film companies are throwing 





around the country which wil! be | away. 

available for special assignments| Weiner’s principal beef is against the companies’ unrealistic sales 

on upcoming product. | approach to these “Jast run” but “class policy’ operations, that is, their 
Davis also detailed a new type insistence on extended playing time and on percentage deals. } 

of press book and merchandising| AS an example of the kind of tactics which he says are going to} 

manual which has been under de- Crive him, and others like him, out of business, Weiner points to his} 

velopment for over a year. It’s de- | experience during the recent, Christmas holidays with “Around The| 


World in 80 Days.” He had originally played this about a year and a| 
| half ago, profitably, for 11 days, and decided it would be worth a 

Joseph Friedman, exploitation | holiday run of two to three days this year, cons‘dering all the publicity | 
manager, reported that Par is now | being received for Cantinfias because of the Times Square opening of | 
re-evaluating its co-op ad policy , “Pepe.” | 
and is ready to revise its policies! __ United Artists, however, insisted on a seven-day run. Result: he did | 
concerning joint spending with ex- | 85% of his total business his first two davs, 15° in the remaining five | 
hibs in many situations, (Continued on page 13) i 


signed to accommodate local-level 
selling. 


Europe to U. S. 
Dimitri Bashkirov 
Ingrid Bergman 
Tony Chardet 
Sally Ann Howes 
Tina Louise 
Joseph Michitsch 
Benno Moisewitsch 
Robert S. Taplinger 
Vienna Choir Boys 
Warsaw Philharmonic 
Wanda Wilkomirska 
Arthur Wiesenberger 


N. Y. to L. A. 


Gerald Adler 
Chester F. Casanave 
David E. Diener 
Earl Grant 
Gilbert Green 
Mike Gruskoff 
Osear Katz 

Syd Mirkin 

Bill Ornstein 
Martin Ransohoff 
Ruth Warrick 
Eddie Wolpin 
Bruce Yarnell 


} 





area, goes to St. Louis as manager 
of Loew's new Mid-City Theatre. 
Brown will also oversee St. Louis 
advertising and publicity under 
the direction of city manager Russ 
Bovim who will headquarter at 
Loew’s State there. 

With the return to the Hayman 
Brothers of Shea’s Bellevue, 1,450- 
seater in Niagara Falls operated 
by Loew’s for a number of years, 
manager Lou Jaffe will assume 
managership of Shea's Teck, de- 
luxe Buffalo house. 





U. S. to Europe 


Jack Cole 

Larry Daniels 

Ed Fitzgerald 
Carol Fox Flanagan 
James Gardiner 
Harry LeBoyar 
Arthur Penn 

Ethel Linder Reiner 
Sviatoslav Richter 
James Shigeta 

Don A. Wortman 


—— 
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f stand at the Palace has locally re- 
E vived pro-and-con anent the re- 
served seat principle. Since 
“Alamo” is only so-so in several 


and UA may now be compelled 
: to speed up a decision on the 
i pic’s future sales policy, cut-in 
i footage, etc. 
e For another thing, the resultant 
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Eche Chart 








Year New York Film Critics Academy Award 
1959 .... “Ben-Hur” (MG) “Ben-Hur” 
1958 .... “Defiant Ones” (UA) “Gigi (MG) 
1957 .... “Bridge on River Kwai” “Bridge” 
(Col) 
1956 .... “Around World in 80 Days” “Around World” 
(UA) 
1955 . “Marty” (UA) “Marty” 
1954 .... “On the Waterfront” (Col) “Waterfront” 
1953 “From Here to Eternity” “Eternity” 
(Col) 
1952 “High Noon” (UA) “Greatest Show on Earth” 
(Par) 
1951 “Streetcar Named Desire” “American in Paris (MG) 
(WB) 
1950 .... “All About Eve” (20th) “All About Eve” 
1949 .... “All the King’s Men” (Col) “All King’s Men” 
E 1948 “Treasure Sierra Madre” “Hamlet” (U) 
(WB) 
1947 “Gentleman’s Agreement” “Agreement” 
(20th) 
k 1946 .... “Best Years of Our Lives” “Best Years” 
a (RKO) , - 
i 1945 “Lost Weekend” (Par) “Lost Weekend ‘ 
Hi 1944 . “Going My Way” (Par) “Going My Way 
1943 “Watch on Rhine” (WB) “Casablanca” (WB) 
1942 “In Which We Serve” (UA) “Mrs. Miniver” (MG) , J 
1941 “Citizen Kane” (RKO) “How Green Was My Valley 
(20th) 
i 1940 “Grapes of Wrath” (20th) “Rebecca” (UA) 
' 1939 .... “Wuthering Heights” (UA) “Gone With the Wind” (MG) | 
# 1938 .... “The Citadel” (M-G) “You Can’t Take It With You 
; (Col) 
1937 .... “Life of Emile Zola” (WB) “Zola” 
' 1936 .... “Mr. Deeds Goes to Town” “Great Ziegfeld” (MG) 
5 (Col) 
f 1935 “The Informer” (RKO) “Mutiny on the Bounty” (MG) 


' ih Chi’s Debate on Hard Ducats 
It'll Be ‘Remember the Alamo 





| By JACK PITMAN + 


Chicago, Jan. 10. 
Decision to yank “The Alamo” 
(UA) next Wednesday (17) after 
less than a three-month hardticket 





other keys ‘as well, John Wayne 


forensics as to the roadshow con- 


cept could lead to some drastic 
reappraising in the New York 


homeoffices. Opinion is crystalliz- 
ing, if not vet snowballing, that 
the hard ducat premise may be 





‘Wind’ Blows Again 
Atlanta, Jan. 10. 

Atlanta’s kickoff observance 
of civil war will be delayed 
until March 9, when a Centen- 
nial Ball will be“held in Muni- 
cipal Auditorium under aus- 
pices of Georgia Commissicn, 

Following night David O. 
Selznick’s production of Mar- 
garet Mitchell’s “Gone With 
the Wind” will be given its 
“second premiere” at Loew's 
Grande Theatre. 

It was in this same house 
in December, 1939. that filmi- 
zation of late Atlanta author's 
famous novel was given the 
most lavish world premiere of 
all time. 


N.Y, REVIEWERS 
ARE LIKE-MINDED 


The New York Film Critics 
award for best picture of the year, 
for the past 15 years a pretty ac- 
curate barometer of the eventual 
Academy Award winner, will give 
the form sheet players some dif- 
ficulty this year as a result of the 
reviewers’ vote to split the honors 
between “The Apartment” (UA) 
and “Sons and Lovers” (20th). This 
is the first time since the critics’ 
awards were instituted in 1935 that 
dual honors have been awarded to 
English-language pix. On one pre- 
vious occasion, the award was 
divided in the case of a pair of 
foreign entries, this being in 1955 
when “Umberto D” and “Diabo- 
lique” were both honored. 

Since 1944 the N.Y. reviewers 
and the Academy members have 
differed only on four occasions. In 
1958 the critics picked “The Defi- 
ant Ones” when the Oscar went to 
“Gigi.” The 1952 critics’ choice 
was “High Noon” in the face of 
the Academy’s “Greatest Show on 
Earth;” in 1951 it was the crix’ 
“Streetcar Named Desire” versus 
the Acad’s “American in Paris” 
and in 1948 the reviewers went for 
“Treasure of the Sierra Madre” 
while the Academy voted for 
‘‘Hamlet.” 

Prior to 1944 and dating back to 
the start of the! critics’ awards in 
1935, it appeared that never the 
twain shall meet. From 1935 to 
1943 the critics and the Oscarites 
agreed only once. That was in 1937 
when both gave the nod to “The 
Life of Emile Zola.” The total 
score from 1935 to the present 
shows the N.Y. critics and the Acad 
members agreeing on 13 out of 25 
occasions. 

Voting System 

Under the critics method of 
picking “bests,” formalized for the 
first time this year in a written 
constitution, it requires a_ two- 
thirds to win up to the sixth ballot. 
If no entry receives a two-thirds 
vote on the fifth ballot, a simple 
majority cops the honors on the 
sixth and final ballot. In this 
year’s voting, “The Apartment” 
and “Sons and Lovers” were dead- 
locked eight to eight on the sixth 
ballot. ; 








fundamentally sound but too much 





abused 

Respecting just the Chicago situ- 
ation, general trade view has been 
that it’s one of the prime road- 
show markets. Hard fact, however, 





is that the town has been rather 
choosey in its acceptance of ad- 
vanced price pix, with the “Alamo” 
departure accentuating the grow- 
ing intratrade viewpoint that “you 
gotta have more than long running 
time going for vou.” 

A look at the record furnishes 
Cinerama did well in 





nf ratic ’ P . ° P 
5 engagement Sins: 2 To hear indie fiim distributor 
six or seven years of exposure here | (ang = Chi art house operator) 
(as expected, being the Hardticket | Charles Teitel tell it, City of Mil- 
pioneer), Hus otherwise the road- | waukee’s motion picture censors 
show hits have been few between | make other bluenose establish- 

» . Inilv “Ar ‘ae in | < J —— . 
for _ O1 : 5 oe a ments tame by comparison. Beer- 
4 G ¥ Ryne hye w-5 pa ro |town setup is rapped for “capri- 
mes” Rave reety Cucase S wei cleus” and “discriminstery” prac- 
upped scale. Another Metro en-/tices, with Teitel alleging it aims 
try, eee was merely oke, but almost exclusively at foreign pro- 
caught fire when it moved over} duction. By contrast, he adds. 
for a popscale continuous run on | Folywood product is usually 


Says Milwaukee 


Shows Bias Re 


Foreign Films 


| ‘Elmer Gantry” by a simple major- | 


Chicago, Jan. 10 


the main stem. “Diary of Anne! okayed without any prior screen- 
Frank” (20th), “Can-Can” (20th) | jng—especially if it has Legion 
and National Theatres’ “Windjam- | of Decency approval — 

mer” all were pallid performers| What steams Teitel is that (a) 
at two-a-day Just now, though,|/the Milwaukee Motion Picture 
“Exodus” (UA), with a hefty ad-| Commission has no statutory cen- 
vance in the till, is shaping as sorship power and can only make 
another click The Otto Premin-| recommendations to exhibs. and 
ger production, of course, has a! (bh) resistance to board decisions 
ready-made audience in the large | at both exhibitor.and distribution 


Jewish population centres—how levels is virtually nil. It’s probable | 
the pic will do in other situations | the theatreowners reckon it’s not 
being the subject of much current} politic to buck city hall, but 


industry speculation. 
The hardticket concept drew 
mixed feelings from the start, tne 


“h 


small exhibitors naturally being civilian, Valentine J. Wells, who 
most apprehensive. Locally, it! reports directly to the mavor. Ap- 
never set well, either, with Bala-| parently the board’s membership 
ban & Katz, top circuit in the ter-| is fluid, with Wells able to sum- 
ritory, which still flatly opposes|mon almost anyone he wants to 
the idea. In the phrase of a com-| give films the once-over. Despite 
pany exec, “We're not Bonwit's— its legal limitations. the commis- | 
this is a mass business.” sion so far hasn't hesitated to 

For another thing, much exhib | order cuts. Several pictures have 


(Continued on page 15) 


Teitel’s opinion is that they simply 


ave no backbone.” 
Pix commission is headed by a 


(Continued on page 13) 


This year’s voting was the closest 


Mon Amour,” which 
honors on 


“Hiroshima, 
won best foreign film 


votes. 





| It was a stalemate, too, in the 
jease of directors with Billy Wilder 
(‘The Apartment”) and Jack 
Cardiff (“Sons and Lovers”) split- 
ting the accolade. Burt Lancaster 
won the best actor award for 


ity on the sixth ballot. It also took 
six ballots for Deborah Kerr to 
win the best actress award for her 
performance in “The Sundowners.” 
The critics gave “The Apartment” 
the best screen writing nod, too, 
on the sixth ballot, beating out 
“Sons and Lovers” on the sixth 
ballot. Writing awards are given 
directly to the pictures. The writers 
are not singled out because of 
previous conflicts as to authorship. 

In the categories of best direc- 
tor, actor and actress, the N.Y. 
critics and the Academy have 
shown less unanmity in the past 
15 years, agreeing on the same 
selections approximately half of 
the time. 





RUNS IN HONOLULU 
Honolulu, Jan. 10. 

Holiday biz upbeat is continuing. 
Waikiki Theatre held over “Wack- 
iest Ship in the Army” (Col) for a 
third week, almost unprecedented 
for this weekly change first-run 
house. 

“Ben-Hur” (M-G) moved into the 
third week of its second-run show- 
ing in the nabe Pawaa, which 
nominally changes pix every one 
or two nights. 

“Swiss Family Robinson” 
was held over on its day-and-date 


first-run date at the King, Palace| year for another French import, | “Spartacus” 
‘people into not attending. 


jand Waialae Drive-in, 


|in years, with five of the six awards | 


undecided until the sixth ballot. 
The only easy winner was the 
French “new wave” picture, | 


the third ballot with 11 of the 16) 


(BV) 


. 4 


Boxoffice Performance Contrasts 
With Printed Critics’ Opinions; 
Only Public 


Likes Jerry Lewis 





‘Exodus’ Cairo Gag 


San Francisco, Jan. 10. 

UA’s Herb Pickman flew to 
Frisco to launch campaign for 
“Exodus,” scheduled to follow 
“Alamo” into Naify circuit's 
1,600-seat Alexandria Feb. 8. 

Chief lure of a Fairmont Ho- 
tel “press conference” Pick- 
man called for reps of the dail- 
ies and radio stations was a 
transcontinental phone inter- 
view with Otto Preminger in 
New York. Each writer and ra- 
dio deejay was supposed to 
converse with Preminger, with 
all Q & A amplified so all 
could hear. 

Thus, Frisco Examiner's 
Charles Einstein got on the 
phone and this conversation 
took place: 

- Q—Mr. Preminger, we want 
to know when “Exodus” will 
open in Cairo: 

A.—The actual opening in 
Cairo is not set yet because 
we don’t know when Nasser 
will be available. 


Film Museum Up 
To State; County 
Okay Secured 


Los Angeles, Jan. 10. - 








| it’s film museum as a result of 
action Tues. (Dec. 27) by the L.A. 
| County Board of Supervisors, but 
there are still a number of steps 
to be taken, including an enabling 
act which must pass the California 
Legislature next month. 
Supervisors okaved, 4-to-1, allo- 
cation of $162,000 to William Pe- 
reira & Associates to draw up ar- 
chitectural plans for the $4,000,000 
structure opposite Hollywood Bow] 
and also approved schematics and 
plans. 
Plans 


call for the county to 
guarantee annual payment of ap- 
proximately $260,000 by a _ non- 
profit building corporation to vari- 
ous private investors, mostly banks 
presumably. In exchange, the 
building corporation—to be estab- 
lished by public bidding — leases 


the building to the county which" 


in turn leases it to a non-profit 
operating corporation. Latter com- 
pany, presumably consisting top 
film-tv industry figures, guarantees 
the $26,000 annual payment to the 
county. At the end of 30 years, 
property reverts to county. 

Supervisor Burton Chace, who 
represents the Coastal communities 
and Culver City, etc., opposed the 
measure saving museum should be 
financed by a bond issue after pub- 
lic ballot. 


After hearing presentation made 
by Sol Lesser, chairman of the 
Hollywood Motion Picture and 


Television Museum Commission, 
Supervisors Ernest Debs, Kenneth 
(Continued on page 15) 


BURSTYN ANNUAL 
GOES TO ‘HIROSHIMA’ 


Eighth annual Joseph Burstyn 
award, for the best foreign lan- 
guage picture of 1960, will be pre- 
sented to “Hiroshima, Mon 
Amour,” at a cocktail party at the 
Absinthe House in New York this 
afternoon (Wed.). Award is spon- 
sored by the Independent Film 
Importers & Distributors of 
America. 

Archer 


Winsten, film critic for 


the New York Post, will make the | 


presentation, to Daniel Frankel 
prexy of Zenith International 
Films, U.S. distrib of “Hiroshima.” 
| Frankel also got the award last 


} “The 400 Blows.” 


+ By GENE ARNEEL 


VarRIETY’s annual listing of the 
bigtime in boxoffice pictures, as 
detailed in the 55th Anniversary 
last week, shows clearly that the 
critics’ choice and the public’s pay- 
to-see verdict are not always the 
same. 

The professional appraisers have 
influence, for sure, for nobody can 
deny the authority of the printed 
word. But there's still plenty of 
margin, wherein the man-in-the- 
street thinks for himself and 
queues up for pictures that the 
press pundits said “no” about or 
stays away in reverse fashion 

“Ben-Hur” led the parade in just 
about everyonc s opinion so this 
Roman holiday from Metro could 
hardly substantiate the argument. 
A major Oscar winner and favorite 
with the fourth estate, “Ben-Hur” 
also copped top honors at the b.o. 
with domestic rentals of (esti- 
mated) $17,300,000. The accolades 
had come a year ago but it was 
too early then to tell about rev- 
enue. Thus it came to be the win- 
ner in the sweepstakes for 1960, as 
per VARIETY 

As To ‘Can-Can’ 

Next at the wickets,-in this or- 
der, are “Can-Can” and “Psycho.” 
20th’s “Can-Can” was an enjoy- 





Hollywood, it appears, will get | 


ment to many of the critics, they 
| said, but there also were plenty of 
|\frowns. The opinions were far 
| from unanimous blockbuster, 
whereas the b.o. is strictly block- 
buster, with $3,000,000 in the 70m 
}dates alone and another $7,000,000 





anticipated in 35m. Hard to do 
better than this. 
Paramount's “Psycho,” via Al- 


ifred Hitchcock, is listed at $9,200,- 
/000 in domestic rentals and very 
likely will do close to this same 
|figure abroad. This is_ strictly 
|whammo, particularly in light of 
the fact that the investment was in 
ithe modest “A” category. As for 


Ray Syufy Sues 
Under Antitrust 


San Francisco, Jan. 10 
Antitrust suit seeking $1,125,000 


from nine distributors and three 
exhibitors in this area has been 
filed by Ray Svufy, who operates 


13 theatres in Northern California 
and Nevada. He charges thev've 
conspired to limit firstrun showings 
of pictures to downtown theatres 
in Oakland, Sacramento and San 
Jose, in preference over his drive- 


ins in suburbs of each of these 
three cities. 
Exhibitor defendants are Fox- 


West Coast, the Blumenfeld Circuit 


and United Artists Theatres. Dis- 
trib defendants are 20th, Allied 
Artists, Buena Vista, United Art- 


ists, Columbia, Metro, Paramount, 
Universal and Warners 

Suit was filed by attorney Joseph 
Alioto. 


THREATENS ‘SPARTACUS’ 
RE DALTON TRUM80 


San Antonio, Jan. 10 
When the film “Spartacus” (U) 
comes here it will be picketed. 
Starring Kirk Douglas Tony 
Curtis, the film is due one of 
the Interstate Theatres in the near 
future 


and 
at 


Wendell Faile, member of a 
group called “Committee to Ex- 
pose Communist Supporters” 


for publie 
screenplay 


claims the film is unfit 
consumption because 
was by Dalton Trumbo 

According to Faile. “the book 
author and Hollywood script writer 
are clearly listed as Communists.” 
He said that pickets will walk out- 
side whatever theatre handles 
in hopes of shaming 
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Cry For Happy 
(C’SCOPE—COLOR) 





Contrived romantic comedy 
about four sailors and four 
geisha girls living platonically 
under the same Japanese roof. 
Disappointing. 





Hollywood, Jan. 6. 

Columbia Pictures release of William 
Goetz preduction. Stars Glenn Ford, 
Donald O’Connor, Miiko Taka, James Shi- 
seta, Miyoshi Umeki; with Michi Kobi, 
joward St. John, Joe Flynn, Chet Doug- 
las, Tsuruko Kobayashi, Harriet E. Mac- 
Gibbon, Robert Kino, Bob Okazaki, Har- 
lan Warde. Directed by George Marshall. 
Screenplay, Irving Brecher, based _ on 
novel by George Campbell; camera (East- 
man), Burnett Guffey: editor, Chester W. 
Schaeffer; art director, Walter Holscher; 
music, George Duning; sound, Lambert 
Day; assistant director, George Marshall 













r. Reviewed at “icwood Theatre, Jan. 
6. ‘61. Running time, 110 MINS. 

Andy Cyphers Glenn Ford 
Moarray Prince ...... Donald O’Connor 
Chiyoko Oe caw bate 2 Miiko Taka 
Suzuki .......... .. James Shigeta 
Barue ..... +00 .... Miyoshi Umeki 
Hanakichti de Michi Kobi 
Admiral Bennet ... Howard St. John 
Mcintosh + Apmechasie Joe Flynn 
pT ee ove Chet Douglas 
Koyuki ° , Tsuruko Kobayashi 
Mrs. Bennett... Harriet E. MacGibbon 
Endo eo eeeeeeccerceces obert Kino 
RCL Bob Okazaki 
Chapels ... . cvcviccvescces Harlan Warde 
Miss Cameron ............Namecy Kovack 
Lt. Glick é 
Lyman 
Keiko 





An undercurrent of ethnic in- 
formation, a suggestion of sex, 
some humor and one or two fairly 
dependable boxoffice names should 
make Columbia’s “Cry for Happy” 
a mildly paying proposition. But, 
sad to relate, the information is 
sparse, the sex is artificial, the 
humor is uneven and largely low, 
exaggerated or obvious, and the 
stars have little to sink the’r thes- 
pic teeth into. Producer William 
Goetz’s Nipponese-:lavored follow- 
up to his successful “Sayonara” is 
a disappointment. 

Irving  Brecher’s screenplay, 
vlich he assembled from the novel 
by George Campbell, meanders 
along rather aimlessly and delib- 
erately to a conclusion telegraphi- 
cally familiar to filmgoers (ro- 
mantic alteration to altercation to 
altar). The story concerns four 
members of a naval photographic 
unit who, while recuperating in 
Japan from a Korean combat mis- 
sion, quarter themselves in a 
Geisha establishment inhabited by 
a convenient quartet of G-girls. At 
first mistaking the G for an earlier 
letter in the alphabet, the boys 
soon learn that Geisha does not 
imply easy virtue. After some dif- 
ficulty ovef the mistaken notion 
of their jo Bl that they are 
operating orphanage, harmony 
ence peony at the finish 
when two of the lads wed two of 
the girls, jeaving the remaining 
unwed foursome in an aura of im- 
plied romantic bliss of a less con- 
clusive nature. 

Glenn Ford is quite adequate as 
the officer-in-charge of this cozy 
little group. Donald O’Connor 
comes off particularly well in the 
most romantic roie, but one irre- 
sistibly wishes tis talented per- 
former had a chance to exercise 
his more premium song-and-dance- 
man gifts. 

James Shigeta and newcomer 
Chet Douglas are capable as the 
other two  amorously-entangled 
chaps. The four girls are Miiko 
Taka, Mivoshi Umeki, Michi Kobi 
and Tsuruko Kobayashi, ail pretty, | 
all delicately charming,: but all | 
rather blandly predictable. Among | 
those in support, Howard St. John, 
Joe Flynn. Harriet E. MacGibbon | 
and Robert Kino are most valu- 





Sword Of Sherweod 
Forest. 
(MEGASCOPE-COLOR) 


Further adventures of Robin 
Hood, adequately told and 
handsomely produced. Tradi- 
tionally solid moppet appeal 
should make it versatiJe addi- 
tion to general bills. 








Hollywood,’ Jan. 5. 
Columbia _ Pictures release of Sidney 
Cole-Richard Greene production. Stars 
Greene, Peter Cushing; features Niall 
MacGinnis, Richard Pasco, Jack Gwillim, 
Dennis Lotis; 
Vanda Godsell, Edwin Richfield, 
Lamb Directed by Terence 
isher. Screenplay, Alan Hackney; cam- 
era (Eastman), Ken Hodges; editor, Lee 
Doig; art director, John Stoll; music, Alun 
Hoddinott; sound, John Mitchell, Harry 


Green, 


Tate; assistant director, ag dea Re- 
i » “61. 


view at the studio, Jan. Run- 
= time, 80 MINS. 

Robin Hood 
The Sheriff 
Friar ‘Tuck eeee 
Earl of Newark ... 
Hubert Walier .. 
Marian Fitzwalter ‘ : 
Little JON ....-ccccccoces Nigel Green 


Robin Hood, who ranks with 
America’s Jesse James as the 
sereen’s most exploited and mar- 
ketable outlaw, is worth shaking 
out of theatrical mothballs at least 
once a decade for each new crop 
of moppets to admire. “Sword of 
Sherwood Forest” accomplishes 








that task satisfactorily. The Brit- | 


ish Hammer-Yeoman Films co-pro- 
duction, a Columbia release, should 
be a versatile, companionable at- 
traction wherever general, easygo- 
ing audiences assemble for tradi- 
tional, uncomplicated entertain- 
ment. 

Richard Greene, unquestionably 
the most experienced “Robin” of 
them all through his stet tv por- 
trayal of the character, doubles as 
the gallant hero and co-producer 
(with Sidney Cole) in this enter- 
prise. Although the lyrical charm 
and cultural strain of the anony- 
mous original ballads have virtu- 


ally vanished through commercial | 


erosion, there’s plenty of life left 


with Sarah Branch, Nigel | 


The Bleed 


Workmanlike courtroom mel- 
ler about politicos and judici- 
aries angling for high office. 
Lively scriptwork and appeal- 
ing cast should give it some 
initial oomph, but lacks the 
substance or cinematic flair to 
be solid b.o. contender. 


A Fever In 





Hollywood, Dec. 22. 

Warner Bros. release of Roy Huggins 
Production. Stars Efrem Zimbalist Jr., 
| Angie Dickinson, Jack Kelly, Don Ameche, 
| Ray Danton, Herbert Marshall, Andra 
Martin; with Jesse White, Rhodes Reason, 
Robert Colbert, Carroli O’Connor, Parley 
aer, Saundra Edwards, June Blair. Di- 
rected by Vincent Sherman. Screenplay. 
Huggins, Harry Kleiner, from the novel 
by William Pearson; camera, J. Peverell 
Marley; editor, William Ziegler; art di- 
reetor, Malcolm Bert; music, Ernest Gold; 











| sound, Robert B. Lee; assistant director, 
Sergei Petschnikoff. Reviewed at the stu- 
dio, Dec. 22, 60. Running time, 117 MINS. 
Judge Hoffman...... Efrem Zimbalist Jr. 
Cathy Simon .......... Angie Dickinson 
Dan Callahan eccccccces Jack Kelly 
| Sen. A. S. Simon..........-. m Ameche 
| Marker Ws snk Seee-ean : Ray Danton 
| Gov, Thornwall......... Herbert Marshall 
| Laura Mayberry Andra Martin 
| Mickey Beers esse ite 
Walter Thornwall Rhodes Reason 
Thomas Morely .. Robert Colbert 
Matt Keenan ..... . Carroll O’Connor 
Bosworth ........ s.eccees: - Parley Baer 
Lucy Callahan ........ Saundra Edwards 
Paula Thornwall ............. June 





Some of Warner Bros. appealing 
young contract players are given a 
ehance to cut up theatrically in 
this complicated study of modern 
political corruption and judicial 
hanky-panky. Their presence in 
the cast and some fairly literate 
dialog by producer Roy Huggins 
and Harry Kleiner, who collabo- 
rated in adapting William Pear- 
son’s novel for the screen, may 
lend the moderately-budgeted film 
some mild boxoffice mileage, but 
“A Fever In The Blood” lacks the 
dimension or visual excitement to 
be a hot wicket contender. 





The gubernatorial aspirations of | 


three candidates, a judge, a dis- 
trict attorney and a senator, are 
placed in jeopardy in the course 
of a provocative murder trial in 
which all three become entangled. 


| 


in the characters, whose conflicts | he senator (Don Ameche), whose 
are communicable to the modern} wife is an ex-flame of the judge 


mind. 

In this workmanlike variation, 
Robin and his affable Hood-lums 
boldly rescue 


| 


the ever-present, | prove his righteous resistance, al- 


(Efrem Zimbalist Jr.), attempts to 
bribe the latter into a Federal 
Court judgeship. The judge, to 


Wilhelm Tell 
(SWISS; COLOR) 
Zurich, Jan, 3. 
Beretta-Film A.G. Zurich release of 








Das Spukschless Im 
Spessart 





(The Haunted Castle) 








Urs-Film a Cf Lo ae J jue- N-SONGS.COLO! 

tion, Directed e ckoff. en- GERMA 

play. Dickoff; Music, Hans Haug; camera ( Berlin. J “a 

(color), Hans Schneeberger. At Corso n, van. 3. 

Theatre, Zurich. Running time, 98 MINS. Contantin release of Georg Witt pro- 

Wilhelm Tell ........-- Robert Freitag duction. Stars Liselotte Pulver. ith 

Walter Fuerst ........ Alfred Schlageter —— bag Re yt 

eas! sees" Hannes —— Elso Wagner, Herbert Huebner. Directe 

Stauffacherin .........+:. arie_Becker | WY Kurt Hotfmans. Screcaplay, Gi omeee 

Attinghausen ......+.++- Heinz Woester by . 

Rudenz Georges Weiss (color), Guenther Anders; music, Fried- 

Berta von “Bruneck ........ Birke Bruck rich Hollaender; editor, Hilwa van Boro, 

SS oat pees Wolfgang sRottsieper # sede Palast, Berlin. Running ep 

Baumgarten .......++s++- ar’ arigie P 

Baumgartnerin viele aaa Jellen Hesse gal ice | lgectette Cirer 

Rodina ervescovevervesecs ZEEE —— Von Teckel ...... Hubert von Meyerinck 

Pries éi ‘i SAS Rs Alfred + t Ae og A “emeet 2222S Panel Wal — 
bd en eee ax Knap a, ee ee OO R SG : 
mseees | — * Paul Buchlmann | PYINCO ....+---- ee ceeeeeees ns Clarin 

Hedwig Tell ......++-+0++ Trudy Moser 

Wolfenschiessen Karl Pistorius 

Armgard — .....ssccesvece Verena Furrer 

Landenberg ....--+-+eeeseers Arnold Putz 





Although the story of Swiss na- 
tional hero William (“Wilhelm” to 
the natives) Tell has been treated 
cinematically 12 times, dating from 
as far back as 1898, it’s never been 
done on the homeground, i.e., in 
Switzerland and with Swiss talent, 
This latest Swiss entry obviously 
hoped to remedy that. With a 
$580,000 budget, this is the costli- 
est Swiss pic ever. 

Mentioning that the pic was 
shot chiefly on location at histori- 
cal sites in Central Switzerland in 
widescreen and with Eastman color 
by vet cameraman Hans Schnee- 
berger is pointing out its chief as- 
sets. Because apart from the some- 
times breathtakingly beautiful 
photography, there’s not much left 
to boast about here. Originally 
planned as big-style with possibly 
international importance, this is 
sadly lacking in almost every de- 
partment except the lensing. 

Direction by a young Swiss new- 
comer, Michel Dickoff, who also 
scripted ‘(based partly on the Fried- 
|rich Schiller classical German 
| drama, partly on historical re- 
search in old chronicles and period 
records), is clumsy and uninspired. 
There’s a definite lack of continu- 
ity, an insistence on negligible de- 
| tails while some key sequences are 
| hastily reeled off, plus several bla- 
| tant eases of miscasting. Such 
| spectacular highlights as the Ser- 





ever-captivating maid, Marian, and | most costs the innocent defendant | mon of Freedom on the Ruetli, 
the good Hubert Walter (Archbish- | his life by withholding evidence of | the shooting of the apple by Tell 
op of Canterbury) from the am-|the bribe attempt. The D.A. (Jack | off his own boy’s head, the boat- 
bitious treachery of the Earl of| Kelly) is an unscrupulous, bad | ride on Lake of Lucerne during a 
Newark, one bad fellow, and that |type whose shady character even-| tempest and the tyrant Gessler’s 
mos{ dependably foul of villains, | tually reveals itself to the voters. | assassination by Tell are neither 


the Sheriff of Nottingham. It hard- 
ly matters that the Merry Men are 
not really very merry and that the 
business of taking-from-rich, giv- 
ing-to-poor etc., is not much of an 
issue in this depiction. 

Greene is a pleasant, if not very 
dashing, Robin. Although no long- 
er the factor—he once was on a 
U. S. marquee, younger tv-viewing 
fans will accept him as the right- 
ful Robin. Peter Cushing plays the 
sheriff the way the sheriff should 
be played—wickedly with a trace 
of hapless exasperation. Sarah 
Branch is a delectable Marian. 


Richard Pasco is particularly valu- | room drama, and not the sort of | 
Others. in- | 


able as the evil Earl. 
volved prominently are Niall Mac- 
Ginnis, Jack Gwillim, Nigel Green 
and Vanda Godsell. There is an 


awfully lethargic battle sequence, | 


but Terence Fisher’s direction is 
otherwise generally competent. 
MegaScope camera work is 
alertly dispatched by Ken Hodges, 
and embellished by the lush East- 
man Color interpretation of the 
Irish countryside passing for Sher- 
wood Forest. A few quaint ballads 


able for comedic purposes. | by Stanley Black are a colorful 


Although very cautious, almost | addition to the film’s score by Alun | 


self-consciously naive, in its ap-| Hoddinott. John Stoll’s artwork 
proach to matters sexual, the film | and Lee Doig’s editing are capable 
is peppered with suggestive one-| assists to the eye-appealing pro- 
liners (‘‘He’s so full of it”... “We duction built around Alan Hack- 
won the war and lost the piece”) | ney’s scenario, to which the obvi- 
that conceivably could offend the | pus adjective doesn’t quite apply. 
very patrons it seeks to appease | Tube. 


with its otherwise careful tone. It’s | 
SET AS PRODUCER-DIRECTOR 


a case of misguided values. | 


Director George Marshall has | 
done a commendable enough job. | «Khyber Pass’ Goes To George 
Sherman 





making the most of the screen- | 
play’s more humorous situations 
and fiiling in the expositional gaps Hollywood. Jan. 10. 

smoothly. The nicture’s most amus- George Sherman. will produce 
ing secuence is a Japanese west-| and direct “Khyber Pass” for 20th- 
ern takeoff. Burnett Guffev’s cam- | Fox. Joe Stone and Pau! King will 
era work~is competent, his best! write screenplay. Project joins 


effort occurr'ng earlv in the film} James Michener’s “The Jungle” on 
during a brief naval action se-| Sherman's 20th slate, a line-up 
quence. Walter Holscher’s sets are | which is separate from the films 


colorful, notably the intricate, ad-| he mokes for 20th under his Sher- 
justable abode of the Geishas.}| sari Corp. with Frank H. Ricket- 
Other journeyman credits are| son 


George Duninge’s melodic Oriental-| “Khyber Pass” is a working title, 


toned score and Chester W. Schaef- | 20th having filmed “King of the 
fer’s neat editing, The title tune, | Khyber Rifles” in 1953. Projects 
by Duning and Stanley Styne, sung} on Sherman's Shergari slate in- 
by Miss Umeki, is pleasant and] clude ‘Blood and Guts,” the Gen. 
has contasiovs oual'tv. It will | George Patten biopic, and possible 
help the picture’s chances. “Lady From Colorado” and “Des- 
. Tube. peraie Men,” 


| Ultimately the senator, whose reck- 
less ambition and coronary weak- 
j attack, paving the way for a hasty, 
;contrived ending in which Zim- 
| balist is swept into office 
Zimbalist, a calm, persuasive ac- 
tor, makes a young, but sympa- 
jthetic judge, and will further aid 
the film’s prospects through the 
{support of his tv (“77 Sunset 
| Strip”) following. The extent of 
{such support, however, is a moot 
|point in this instance since the 
|picture is little more than an ex- 
tension of a fairly good tv court- 


fare likely to lure a great many 
people away from their home re- 
| ceivers. 

The beauty of Miss Dickinson 
will be another plus commercial 
ifactor, although she has little to 


do but look aiternately loyal and 
potentially disloyal. What she 
does, she does well, however. 


|Kelly, ordinarily a likeable actor, 
has a rather bad time of it as the 
|d.a., a distasteful role. Ameche, 
who returns to the screen after a 
12-year absence, gets in a few good 
licks as the doomed senator. Ray 
Danton plays the defense attorney 
with force and sincerity, but Her- 
bert Marshall seems a bit lost and 
| bewildered at the absurdity of his 
character, rather unconcerned un- 
lele of the defendant and overly 
zealous supporter of Zimbalist-for- 
guv. Andra Martin is sympathetic 
and pretty as the girl friend of the 
man on trial. Good support is 
generated among Jesse White, 
Rhodes Reason, Robert Colbert, 
Carroll O'Connor, Parley Baer, 
Saundra Edwards and June Blair. 

Considering the complexity - of 
the plot, director Vincent Sherman 
has done a decent job of keeping 


it all as taut and playable as pos- | 


sible for producer Huggins, who 
has since ankled his WB post for 
the top tv niche at 20th-Fox. J. 
Peverell Marley’s busy. tight cam- 
era work is similar in technique to 
tv, with its preponderanee of close- 
ups, a style further reflected in 
William Ziegler’s abrupt editing. 
Music by Ernest Gold has a tend- 
ency to crop up in passages where 
it doesn’t seem fully appropriate 
to the mood. Malcolm Bert's art 
| direction has an authentically mod- 
jest stamp, Tube. 


ness don’t mix, expires of a heart | 


uplifting nor even very profession- 
| ally handled. 

In the lead is Swiss thesp Robert 
Freitag as William Tell who is 
physically adequate, but barely gets 
by _histrianically. Gesseler is 
fairly convincing, but little more, 
as played by Wolfgangf Rottsieper. 
All others in the unusually large 
| cast (including many extras) never 
get a real chance. 

Music by Hans Haug is obtrusive 
at times and has a tendency to 
over-dramatize. Considering that 
Swiss circles cried havoc when the 
late Errol Flynn teed off his own 
| William Tell project (which was 
' abandoned mid-way for lack of 
| funds), fearing that a Hollywood- 
| style treatment might hurt sensi- 

tivies here, this failure to turn out 

lan “authentic” and artistically 
| gratifying Tell film is all the more 
| deplorable. i 
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FABIAN’S SCHOOL WORK 


Weak on Math—Not Participating 
In Jan. 19 Exercises 


Philadelphia, Jan. 10 

Fabian Forte, 17-year-old film 
actor and recording singer, known 
professionally as Fabian, who 
made an estimated $250,000 in 
1960, will not be graduated with 
his 12B class at South Philadel- 
phia High School on the night of 
| Jan. 19. 

According to the school’s prin- 
cipal Joseph J. Rossi, Fabian has 
been tutored here and in Holly- 
wood for the last 16 months. He 
has been taking regular’ high 
school exams and performing well, 
| averaging B-or B-plus on most 
subjects, the principal said. 

Fabian’s picture was even in- 
cluded in the class yearbook and 
his name listed among the 420 
graduating-class members. Untor- 
tunately, he lacks credits in Eng- 
lish and mathemathics. “He was 
| scheduled to come back Dec. 28 
; to complete his work,” Rossi add- 


|}ed. “But apparently he got tied 





| 
| 


' 





up with movie-making and couldn't 
break away.” 
Youth has a seven-year contract 
| with 20th Century-Fox to make two 
} pics a year, 





Taking into consideration that 
Germans have not been very suc- 
cessful when it comes to light mu- 
sical fare, this production is a re- 


markable achievement. It has its 
flaws but again, for German stand- 
ards, this is an outstanding film. 
Kurt Hoffmann, often known as 
this country’s most gifted film- 
maker, succeeds in producing a 
competent musical. As he did in 
his most successful pic, ‘“Aren’t We 
Wonderful,” this has depth with a 
light touch. 

“Castle” is an admittedly strange 
but amusing mixture of musie, 
comedy, slapstick, satire and caba- 
ret. Some critics may accuse him 
of putting too much into this film 
(the effects, to be sure, are some- 
times confusing), but all will un- 
doubtedly admit that he -is never 
tasteless. This film is the more 
remarkable for its charm and imag- 
ination, something that German 
pix often lack. There are brilliant 
gags and, in particular, highly ef- 
fective optical tricks. 

Technically, this is perhaps the 
best film the Germans have turned 
out in years. With a fine cast head- 
ed by popular Swiss-born Liselotte 
Pulver, word-of-mouth and good 
reviews, this film should be a b.o. 
smash in this country. Foreign 
prospects are, however, dubious. A 
great part of the amusement relies 
on the dialog. There are an abund- 
ance of typicaily German word- 
plays plus political and social- 
critical gags in “Castle.” It would 
be difficult to translate these into 
foreign lingo. 

Hoffmann is helped by such cre- 
ative talents as Guenter Neumann 
and Heinz Pauck, who delivered 
the fresh texts, and old-timer 
Friedrich Hollaender who wrote 
the catchy score. Credit goes also 
to the top-notch camerawork by 
Guenther Anders. Liselotte Pul- 
ver sparkles in the leading role as 
castle countess. Memorable per- 
formances are turned in by Hubert 
von Meyerinck, Ernst Waldow, 
Curt Bois, Hans Richter, Georg 
Thomalla and Hanne Wieder, of 
whom the last, a sexy ghostess, is 
a real standout. 

Story is of minor importance. It 
takes place in an old castle which 
is heavily in debt and in which 
suddenly an ensemble of ghosts 
appear. Latter help Miss Pulver, 
the beautiful countess, to solve 
her financial dilemma and also 
help her get a man. Much fun is 
poked at current political person- 
alities and topics. Occasionally, 
the fun is far-fetched but one can- 
not deny that the whole thing is 
witty and intelligent. Another film 
of which Kurt Hoffmann can well 
be proud. Hans. 


EI Correo Del Norte 
(Northern Courier) 
(MEXICAN) 

Mexico City, Jan. 8. 

Peliculas Nacionales release of Univer- 
sal, S.A. production. Stars Luis Aguilar, 
Rosa de Castilla, Fernando Fernandez; 
| features Rosario Galvez. Salvador Flores, 
Sergio Murriata, Fernando Oses. Directed 
lhy Zacarias Gomez Urquiza. Screenplay, 
| Luis Manrique. At Orfeon Theatre, Mex- 
ico City. Running time, 70 MINS, 








| A so-so effort which has the 
Mexican Revolution as a_backe 
|ground and a masked superman 


|character who fights the “good 
\fight” against “bad Mexicans” of 


the era. This turns out to be sort 
of a glorified yarn about a caped 
| hero who virtually wins the revolt 
|single-handed. Story line is weak, 
|more for the kiddie trade and nabe 
house audiences. 

Only aside on this is that the 
Film Bureau has been making a 
big thing of the defamatory pres- 
entation of aspects of Mexican his- 
|tory. This one is replete with 
scenes that can't be called favor- 
able, yet the picture has been 
| passed by censors. Emil. 
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OING UP & (2) COMING BACK 








Freedom’ Theme Obsesses Rossellini 


Though Italian director Roberto Rossellini won his greatest 
fame with films of almost newspaper-like contemporaneousness 
(“Open City,” “Paisan” and “General Della Rovere”), he still 
is dealing with the same themes as he goes back into history 
for his” latest produ¢tions, the recently completed “Garibaldi” 
and his projected screen adaptation of Stendhal’s “V anina Vanini.’ 
This is a producer’s-eye-view of Rossellini given in New York 
recently by Morris Ergas, producer of “Rovere’’ and the upcoming 
“Vanini.” 

According to Ergas, Rossellini in both “Garibaldi” and ‘‘Vanini” 
will be dealing with the same “meaning of freedom” and “respect 
of the individual” which highlighted and gave substance to his 
present-day films. He also thinks these two films, though one is 
based on history and the other a piece of fiction, are related in 
that the Stendhal work dramatizes the first moves towards, Italian 
freedom in the early 19th century, and the Garibaldi story (circt 
1860) tells of the successful conclusign of the struggle. As a 
matter of fact, there’s a chance that “Garibaldi” will be released 
here under the title of ‘“Paisan-1860.” 

Queried as to Rossellini’s working hahbtts. Ergas said it was 
true that in the course of production the director someiimes would 
decide that he simply wasn’t in the mood ta work Howyver, 
Ergas emphasized, this didn’t indicate capriciousness, since the 
director knew his own mind and when he worked, worked more 
quickly and efficiently than any other director he knew. The 
producer pointed out that Rossellini had turned out his prize- 
winning “Generale Della Rovere” in 31 days at a cost of approxi- 
mately $300,000. 

When Rossellini works, said Ergas, he must have around him 
“a special atmosphere, most importantly, the producer must 
believe in him and trust him.” 

















Wrong Screening Time Vexation 


Mommy Arrives With Small Fry to Find 
‘Spill’ Long Way Off 








A wrongo in the N.Y. Daily News ED BLACKBURN RETIRES 
listing of time program schedules —_—— : 
caused a little uneasiness at the|35 Years With Brulatour and 


Embassy Theatre, Broadway first- German Regimes 
run, with Walt Disney's “Swiss 
Family Robinson,” which was 
; 1 Hollywood, Jan. 10 


doing standee business on Satur- 
day afternoon. It had parents with 
kids in tow arriving in the middle | 
of the performance, and facing a | Jan, 6 after 35 years as v.p. and 
waiting line which would have 

been avoided if they had been| | general manager. He will continue, 
given the right information in the} | however, in a sales advisory capaci- | 
first place. ty for one year 


Edward Biackburn checks out of | 
W. J. German Inc., of California, } 





Aggravating the situation was Prior to joining German, which | 
. he ‘ “infor > . fas . 
the act that a call to “informa juntil 1952 was J. E. Brulatour, 
tion” was to no avail—the tele-| 


a 


phone service gal saying she di 
not have the listing for this newly- 
refurbished theatre. It’s still listed 
as the Embassy Newreel Theatre, 
and this is misleading 

There’s no telling as to who’s 
to blame. Or how many customers | 
were lost. Accomplished tradesters | 
say that while this might sound | 
trivial to some, it actually can be 
damaging at the b.o. on both a day- 
to-day and longrange basis. 


‘Separate Moppets 
From Grownups, 
Prem Advocates 


| manager of Rothaker Labs. He had 
| been with Rothaker at Chicago HQ 
ifor 10 years before coming to 
| Coast. 

William J. German, 7, 
| head, arrives this week from 
ito set a successor to Blac «sli 





zona, New Mexico and 
many times, but he 
covered a herd of elephants in any 
one of those locales. 


That, indirectly, sums up 


the hoopla concerning 
























production. Shoot it where you) Aes ‘ : 
“ ; ;.| Cannot properly b roduc ny- 
Chicago, Jan. 10. find it, where the screenplay is} “ane fst (In “ge sean lg ies 
Concurring that kic ‘Niies should actually set, but don’t go abroad | sue of the Screen Producers Guild | 
be protected from the excesses of | fF economic reasons | “because | Journal, he says: “You'll never 
. A Ps ’ we) -existe si That v | . a “4 4 om 
adult-themed pix. Otto Preminger nese ah erty in ree | catch me making a picture like 
plumps for voluntary classification | 54 eee ee “~*1‘Onee More With Feeling’ in Eu- 
as the “best course” for the mo- ap ad oe aged up — Myre i rope. But if I made the greater | 
tion picture industry —with the | Me Iss me OR a qu ' yortion of ‘The Big Gz le’ i 
“esponsibility f ‘ “cin <0, | New York from his Paris h.q. | I . wr 0 The Big Gamble’ in 
responsibility for enforcing such : | Africa, it’s because I want to be 
a system left to parents | shortly before Christmas | hones d because I cann ' 
Statir hi ca ve ao as-told to1 Producer pointed out that he has _ i a ne I > ween 7 
Stating his case in an as-told- : eg oar ay ‘ scientiously make it elsewhere.”’) 
piece in the upcoming February | been “staying” in Paris for the last Zanuck. in ? p Moat cane tg 
issue of Together, Methodist | several years (he denies that he nt “y og Ea ‘ 
ge AB ah Ne ae ten “senting” th each plague o’ both your houses” atti- 
family monthly, the film and st cage | S asia tha, | tude towards the runaway debate. 
producer-director ar S he likes the business tempo there ° 
“The | pret — +o |and because lie | be concerned On the one hand, he ridicules pro- 
le best course for us movie | ane Ass Cn aera ducers who go overseas for so- 
makers to steer between arbitrary | With properties which d manded ree 5 . 
censorship and utter freedom of | the honesty which foreign | es called economic reasons, which he 
SOPSTIT} Geek Ite reea sty bd _— ae fj . x » “ly enhemer: f 
expression wou Id be in the direc-| would give th He lasizes finds extremely ephemeral And, | 
mace Maar ge Pte / : ' : on the other hand, he warns that 
tion of voluntarily classifying pic-| that he has made onl film , - : 
aie : 4 ee ‘ should the Hollywood unions ef- 
tures.” He suggests the job might | abroad which benefi the itinnte o 
acm ; te ae .- . > “ gt , San” etively intimidate producers who 
ve one for the Moti Picture | Eady Plan (“Island in the Sun miehtt s@vantagnousty choot ahoeed 
Assn. of America, and might em-| that his corporaiion is an American) ,, 07" 5S" ae her wigrie: ae 
lat he Britis] - nott nt vaenw | LHe unions would actua be doing 
ulate the British system of rating | corporation, and that he has never » .diccery to the entire U. S. in 
films for the entire femily, for} taken advantage of any tax situa- des rove as aa ios a . on pines 
moppets with an adult accompany-| tion. He is a resident of Cali- | GUS*TY—SY Ramperng quai, _— 
SE gigs : os eee : . | duction and by antavonizing over- 
ng, et¢ ; fornia, votes there, and pays Cali-| — arket winced might be 
Preminger reminds the 1,000,-| fornia and U. S. inco meson) oe ate ch mig U x 
, ' 10ve stalis avnine 
000-odd readers} ip of the publiea- | his own income and on the profits moved to vig tallate agatlnst _— 
tion that classification is already | and/or losses of his company, DFZ fim imports 
in spotty usage, mainly via organ-! Productions. | Holiywoed Forever! 
izaltl gir and caurche S exhibs He also takes care to point out| Hollywood really isn’t losing out 
have also taken the in 'tiative, rely-| that while he has been p cing | as a result of foreign productions, 
y 1A > ena . > ‘ 9 «ey , 
ing on the MPAA ( en Sheet. | “Roots of Heaven Crack in the | says the producer. American pro- 


(Continued on page 15) Mirror,” “Big Gamble,” e 


| Blackburn for five years was sales | 


Darryl Zanuck has been to Ari- 
hasn't yet dis- 
the | 


vet producer's attitude towards all 
“runaway” 


¥ 


MARTIN BAUM'S 
TALENT CREDO 


By RON SILVERMAN 


Hollywood, Jan. 10. 

Clients of GAC Associates will 
chalk up gross earnings of $10,000,- 
000 during first year’s operation 
of the new film-dramatic tv-legit 
arm of General Artists Corp., per 
Martin Baum, its president. Proj- 
ected figure is based on _ initial 
six-month period .and is exclusive 
of salaries earned by clients of 
other GAC branches handling per- 
sonal appearances, tv packages, 
concerts, fairs, etc. 

New division was established in 
April when Baum’s Baum-Newborn 
Agency merged with GAC; it got 
underway when he moved to Los 
Angeles two months later. Baum 
and Milt Krasny, GAC exec veepee 
and head of the West Coast office, 
have plotted. a three pronged at- 
tack: (1) To effect transition of re- 
cording stars and night club per- 
formers to film and tv personali- 


ties; (2) To give fresh impetus to 
careers; (3) To set major deals for 
newcomers. 


Prior to formation of GAC Asso- 
ciates, *Krasny explained, motion 
picture activity was confined to 
those clients who primarily were 
involved in other fields, with most 
deals being made in New York. 

Among the GAC Associates cli- 
ents who hurdled media boundaries 
recently are: 

Connie Francis who receives 
intro billing in Metro's ‘Where the 
Boys Are”; Bobby Darin who co- 
stars in Universal's “Come Sep- 
tember” and is being sought for 
20th-Fox’s “State Fair”; Buddy 
Hackett into 20th’s “All Hands On 
Deck” with Pat Boone, GAC client | 

who was the first major one to 
make transition, with Hackett also 
| set for a top role in Warner Bros.’ 

“The Music Man”; Patti Page into 
| United Artists’ “Elmer Gantry” 
I: Jimmie Rodgers who stars in 20th’s 
“Little Window”; Frankie Avalon 
into UA's “The Alamo”; Fabian 
linto 20th pix such as “North to 
Alaska” and Paramount's “Love 
In a Goldfish Bowl’; Bobbie Rydell 
who was signed by Columbia to a 
multiple-picture deal; Tommy 
Sands, who hadn't made a film in| 
three years, went into Par’s “Love 
In a Goldfish Bowl” and 

(Continued on page 16) 





| DF Z films for 20th-Fox release, 
Only Excuse 


The only excuse for anyone to 
|make a picture abroad is because it 
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is now |ferred to 


ganuck’ 4 ¥ Ou That ‘Runaway’ 


ic.,| ducers are trying to put the entire , 


| lywood, for a major meal 
| in the cours 


Rank Paying 20th-Fox $11,200,000 | 
For Metropolis & Bradford Trust 


% 
v 





SERLIN TO PAR 


Former Metro Man Named Aide 
to Friedman 


Bernard M. Serlin has resigfied 
as assistant to the promotion man- 
ager at Metro to become assistant 
exploitation manager at  Para- 
mount, working under Par exploita- 
tion manager Joseph Friedman. 

Serlin had been in charge of 
tieups, press manuais and co-op 
ads at M-G, and previously was 
with Warners as assistant to the 
eastern publicity director. 


William Morris 
Foundat‘on Set 


Albany, Jan. 10. 

A. William Morris Agency Foun- 
dation Inc. has been formed under | 
the membership corporation laws 
of the State of New York. Aim of 
the -feundation is to further edu-| 
cational and charitable endeavors 
of the talent office. 

According to Michael Halperin, 








of Halperin, Moris, ‘Granett &| 
Cowan, attorneys for the Morris 
Agency and the Foundation, the 


new Foundation does not own any 
stock of the Morris office or is it | 
the intention of the founders to} 
acquire any stock in the company. | 

The officers of the Foundation | 


| are Abe Lastfogel, president, who | 


| is also president of the agency, and 
Nat Lefkowitz, who is treasurer of 
the agency and the foundation. 
Halperin is secretary. Vice presi- 
dents of the foundation are Nat} 
Kalcheim, Morris Steller and Sam 
Weisbord. The veepees hold no 
stripes in the agency. | 





Godspeed For Gerson 

San Francisco, Jan. 10. 

Film Row execs tossed going- | 

away lunch for Murray Gerson, | 

Universal's Frisco sales manager | 

jlast eight years. He’s being trans- 

exchange managership 
at Denver. 


\shares of 8/3d 


tv screen, then pictures will be! 
bad, theatres will not do business, | 
and Hollywood will be done for. | 
The popular coproduction gam- 
bit, is no lure to Zanuck, since he | 
has all the financing he needs and} 
his contract with 20th precludes 
giving up any distribution rights 
to an outsider. About the only way 
he could be inveigied into such a 
partnership, he says, would be if 
somebody approached him with a| 
property which he wanted to do 
very much and which he could not 
do under any circumstances other 
than a coproduction arrangement. | 
That situation, however, seems a| 
rather remote possibility. 
Producer, who is now embark-| 
ing on his giant D-Day film, “The | 
Longest Day,” give impres- | 
sion of a man who has found the 
rich full life in continental work 
habits. He likes to work at night, 
when the mood hits him, and with 
studio hours being what they are, 


Ss every 


for example, in Paris, he can do all 
the brainstorming he ants at 3 
a.m. and not be dead at set call 
the next da I ating day 
there starts at noon ard ends at 


us there 
in Hol- 

break 
e of work. with an hour { 
meal wasted while 


seven in the evening Tr) 
is no necessity, as there is 


or two after the 
digestions scttle 
“Intelligent, practical,” = says 


Zanuck, | 


| 400,000) payable immediately, 


|way to his 


{one 


Principal reason behind 20th- 
Fox's decision, disclosed last week, 
to sell its interest in Metropolis 
and Bradford Trust Ltd., in which 
is vested voting control of Gau- 


mont British Ltd., to the Rank 
Organization is latter's desire to 
simplify and consolidate the or- 
ganization’s financial structure, ace 
cording to a 20th-Fox exec. 

Deal was revealed jointly last 
Tuesday (3) by 20th prexy Spyros 


P. Skouras and Rank deputy chair- 
man and managing director John 
Davis. Gaumont British controis 
more than 200 theatres in the Brit- 
ish Isles. The American company, 
when it was operated by William 
Fox, acquired a 50° interest in 
M & B in July, 1929, long before 
the present management of either 


Rank or 20th. Price paid for the 
interest was then reported to be 
approximately $19,000,000. The in- 


terest has subsequently been cars 
ried on the 20th books at $4,940,- 


| 400. 


Purchase price payable by Rank 
for 20th’s interest is £4,000,000 
($11,200,000', with £500,000 ($1,- 
and 
the balanc® by installments over 
a period of 11 vears, with interest 
at 412°. In addition, “and as an 
integral part of the transaction, 
long-term trading agreements have 


been entered into” between 20th 
jand Rank, though these were not 
spelled out in last week's an- 
nouncqment 


The‘ acquisition results in Rank 
having direct control of 57° of 
the ordinary shares of Gaumont 
British and ownership of 42° of 
the equity capital. - 


Davis said the move was great- 
ly in the Rank shareholders’ in- 
iterests, and, in addition, “elimin- 


jates a complicated position which 


has existed in the group's financial 
structure.” He said further that 
it was an essential step on the 
ultimate ambition to 
froup’s interests into 
empha- 


merge all the 
corporation. He also 
sized, kowever, that no “speedy 
solution” could be found to this 
problem as many other difficul- 
ties first have to be solved which 
will take considerable time 


The issued share capital of Met- 


jropolis & Bradford consists of 10,- 


ordinary shares of £1 
1,000,000 “B” ordinary 
Of this total 


000 “A” 
each, and 
each 


4,900 “A” shares and 500,000 “B” 
shares have been held by 20th, and 
15,100 “A” shares and 500,000 “B” 
shares by Rank. In addition, Rank 


i had the right to appoint the 
h ¢ -asting ee 

| Seen, his son Richard has been! world on the screen, and if they | a, = tte Bind 
Mexico| back in Hollywood turning out} are successful, then Hollywood| yy & B, in turri, owns 2.915.000 
“Compulsion,” “Sanctuary” and| must be successful. If producers | ordinary shares of 10/ each out of 

the upcoming “Chapman Report”| are limited to the same phony re-|5, 000,000 shares (each having one 

at home base. All, of course, are | productions and dimensions of the | vote) in Gaumont Br itish, Also, 


jthere are 4.449.856 “A” or -_ ry 
| shares of 5/- each, such shares 
carrying only one vote ie each 
|20 shares, but in all other respects 
jranking pari passu with the or- 
+dinary shares. 


To Grapple At 
Last With Censor 
Gal in Atlanta 





Long-awaited fight against the 
Atlanta censorship ordinance (ad- 
ministered by an alderman’s wife) 
is expected to underway mo- 
mentarils According to a report 


received in New York Monday (9 





action will be in the form of a.suit 
filed jointly hy several independent 
distribs asking for a decl: ry 
judgment to have the ordinance 
ru'ted unconstitutional 

The proposed procedure of the 
case is interesting, since carlier it 
had seemed likely that interested 


distribs might conduct the fight 


through a criminal action, either 
by getting a local exhib to play 
some of the banned films, or by the 


(Continued on page 13) 
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L.A. Strong But King’ Weakie $9,700: 
Exodus’ Wham 366, ‘Suzie’ Smash 


YG, Facts 1 


a 


3G, ‘Spartacus’ 196 





Los Angeles, Jan. 10. + 


Post-New Year's week is continu- 
ing to maintain a hefty b.o. pace 
here after previous stanza’s record 
$400,300 for area first-runs, Most 
of strength is coming from a half 
dozen blockbusters. Lone new- 
comer is “Esther and King,” rated 
a weakie on first general release, 
doing only fair $9,700 in two spots. 

Pacing field is “Exodus,” with 
boff $36,000 in third frame at Fox 
Wilshire. Regular ho'dovers are 


|Estimated Total Gross 


Key City Grosses 





This Week $2,973,800 
(Based on 23 cities and 258 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Last Year $2,780,565 
(Based on 22 cities and 241 

theatres.) 








headed by “Butterfield 8,” lush 
$28,000 in four houses. “World of | 
Suzie Wong” should do a whopping | 


: * ? 
$22,000 in fourth Chinese week. | Exodus Huge 0G, 


“Swiss Family Robinson” looks 
big $18,000 in third lap, four sites. 
“Facts of Life” shapes hotsy $13,-! 
000 in second for two theatres. 
“Sundowners” is heading for stout 
$12,000 in third at Beverly. 

Hard-ticket strong grossers in- | 
clude “Pepe,” swell $24,000 in sec- 
ond at Warner Reverly; “Ben-Hur” 
fine $20,500 in 59th Egyptian frame, 
and “Spartacus,” great $19,000 for 
12th round at Pantages. 

Estimates fer This Week 








“Exodus” 
Les Angeles, Hawaii (FWC-G&S) | Empire in 








| 


KC; ‘Grass’ 106) 


Kansas City, Jan. 10. | 

City is bullish with product and | 
ringing. up some cheerful totais at | 
the wickets. ‘“‘Wackiest Ship in| 
Army” is giving the Plaza one of | 
its best runs in years, and due to} 
hold after a sturdy second round. | 
holds boffo at the! 
third. “Grass Is 


2.019: 1,106; 90-$1.50)—“Esther and | Greener,” at Roxy in third is great. | 


King” (20th) (ist general release) | 
and “Walk Tal!” (20th). Fair 
$9,700. Last week, Los Angeles, | 
“Flaming Star” (20th), “For Love | 
of Mike” (20th) (2d wk), $5,000. | 
Hawaii with Warren's, E] Rey, “3)| 


Worlds Gulliver” (Col) (2d_ wk), 
“Desert Attack” (20th) (2d wk) 
(Hawaii), “Star of Dust’ (U) ‘2d 


wk) (Warren's), “Wizard Baghdad” | 
(20th) (m.o.) (1st wk) (El Rey), $10,- 
000. 

Warner Beverly (SW) (1,316; | 
$1.50-$3.50)—“Pepe” (Col) (2d wk). | 
Sock $24,000. Last week, $38,400. | 


Hilistreet, Hollywood (Metrozoli- | 000, as closing date is posted. Last 
tan-FWC) (2.752; 756; 90-$1.50\— | week, $17,000. 


“Facts of Life’ (UA) (2d wk) and | 


“Five Guns Tombstone” (UA) (2d ; $3)—“Exodus” (UA) (3d wk). Boff | 
Country” | $20,000 as this stays near pace of | 
(UA) (reissue) (1st wk) (Ho'lywood). | first two weeks. Last week, $22,000. 


wk) (Hillstreet), “Big 


Hotsy $13,000 or near. Last week, | 


$21.400. |—“Please Turn 
Raldwin wk). Pleasant $2.500. Last week, 


State, Wiltern, Pix, 
(UATC-SW-Prin-State) (2,494; 2.-) 
344; 756; 1,800; 90-$1.50;—“Butter- | 


field 8” (M-G) and “Why Must I; 
Die?” (Indie) (2d wk). Lch $28,000 


or close. Last week. $45.200. 
Fox Wilshire (F WC) (1,990; $1.80- 
$3.50)—“Exodus” (UA) (3d wk). 


Boffo $36,000. Last week, $43.600. | ““Sundowners” (WB) (2d wk). Good | was a better $6000. 


|“Sundowners” at 


| $6,500, but holds. Last week, $11,- 
| 000 


Paramount is 
rated good in second. “Where Boys | 
Are” looms fair at Midland for} 
second. “Ben-Hur,” closing out 
longrun at the Capri with great 
takings for 50th round. Weather is 
extremely mild for this time of 
year. 
Estimates for This Week 

Brookside (FMW-NT) (820; $-- 
$1.25)—“‘Midnight Lace” (U) (9th 
wk). right $2,000. Last week, $4,- 
500. 

Capri (1,260; 90-$2.50) — “Ben- 
Hur” (M-G) (50th wk). Great $12,- 


Empire ‘Durwood) (1,280; $1.25- 


Kimo (Dickinson) “504; 90-$1.25) 
Over” (Col) (3d 


$3.500. 

Midland (Loew) (3.300; 90-$1.25) 
—‘‘Where Bovs Are” ‘(M-G) and 
“Walk Tall” (20th) (2d wk). Fair 





Paramoun: (UP) (1,900; 75-$1)— 


Orpheum, Loyola, Iris, Fl Rey | $6,000 or near. Last week, $8.700. | 


(Continued on page 10) 


‘Boys’ Brisk $12.000 in 





Pitt; ‘Mink’ 4G, ‘Grass’ | Rockhill (Little 


j (750; 90-$1.25)—“Tunes of Glory” | 
Big 6G, ‘Snartacus’ 15G tone) (3a wi. Fast $1200. Last 
| week, $2,000. 


Pittsburgh, Jan. 10. | 


Plaza (FMW-NT) ‘1,900; $1.25)}— | 
“Wackiest Ship in Army” (Col) (2d | 
iwk). Sturdy $9.000, holds. Last} 
week, $21,500, and biggest in recent 


Art Theatres) 


Roxy (Durwood) (850; $1-$1.50) 


Biz is bullish all over town this| «Grass Is Greener” (U) (3d wart} 
week with the arty Squirrel Hill) Great $10,000. Last week, $12,000. | 


making the biggest noise compara- | 
tively of 
Mine Mink.” 
Are” shapes smooth 
at Penn. 

All holdovers are hefty. “Alamo 
is firm in third at Warner, while 
“Spartacus” in third at Nixen 
shapes sock. “Grass Is Greener” 
in third at Fulton is boffo. “Sun- 
downers” in second at Stanley 
looks lofty. ‘“Wackiest Ship in 
Army” in second at Harris still is 
big. 


on opener 


Estimates for This Week 
Fulton (Shea) (1,635; $1-$1.50)— 
“Grass Is Greener” (U) (3d wk). 
Still boff at $6,000 or over. Last 
week, $5,400, after first round of 
$11,000, way over estimate. 
Gateway ‘Associated) (2,100; $1- 


$1.50)—“Wackiest Ship in Army” 
(Col) (2d wk). Big $9,000. Last 
week, $12,500. 

Nixon (Rubin) (1,760; $1.50-$2.75) 
—‘‘Spartacus” (U) (2d wk}. Sock 
$15.000. Last week, $18,500. 

Penn (UATC) (3,300; $1-$1.50)— 
“Where Boys Are” (M-G). Fine 
$12.000. Last week. “Facts of Life” | 
(UA) (2d wk), $11,600. 


Seuirrel Hill (SW) (824: $1.25)— 


» Mine Mink” (Cont). Mighty 





Lo 
$4.200. Last week, “Entertainer” 
(Cont), $2,800. 

Stanley (SW) (3.700: $1-$1.50)— 
“Sundowners” (WB) (2d wk). Ex- 


cellent $12.500. Last week, $16.500. 

Warner (SW) (1,513; $1.25-$1.80) 
—‘Alamo” (UA) (3d wk Firm 
$15,000 after two weeks of $17,500 
per round. 





newcomers with “Make | __«\farriage-Go-Round” (20th) (2d 
Where the Boys/ yy.5 days). Dull $3,000. Last week, 


»» | $7,000. 


Uptown (FMW-NT) (2,043; 85-$1) | 


|in combo with Granada (1,217), oke 





‘Ship’ Brisk $9,000 In 
Port.; ‘Facts’ Good 76) 


Portland, Ore., Jan. 10. 

Main stem biz continues to perk | 

| despite the many holdovers cur-| 

| rently. “Wackiest Ship” holds solid | 

/in second round at the Orpheum 

after smash opener. ‘Facts of Life’’ | 

; looms good in second inning at 

Paramount. “Sundowners” shapes | 
big in second at the Fox. 

Estimates for This Week 





| Broadway (Parker) (1,890; $1- 
$1.50)—““Where Boys Are” (M-G)| 
and “Chain of Evidence” (AA) (3d 


wk). Fine $4,000. Last week, $5.200. } 

Fox (Evergreen) (1.600; $1-$1.49) | 
|—-“Sundowners” (20th) and “Ray-| 
mie” (AA) (2d wk). Big $7,000 or 


over. Last week, 310.100. | 
Music Box (Hamrick) (640; $1.50- 
$3)—‘‘Ben-Hur” (M-G 5lst wk) 
Great $11,500. Last week, $11,200. 
Orpheum ‘Evergreen) (1,536; $1- 
$1.49)—"’Wackiest Ship In Army” 
(Col) and “Jazz Boat” (Col) (2d 
wk). Loud $9,000 or close. Last 


week, $16,200. 


| Paramount (Port-Par) (3,400; $1- 
$1.50)—“‘Facts Of Life’? ‘UA) and 
“Operation Botileneck” (UA) (2d 


wk). Good $7,000 in 5 days. Last, 
} week, $12,500. | 


| 65-90) — 


'“Greener” alco is smash in third. 


| $1.25-$2)—"‘Can-Can” 


‘Suzie’ Fancy $14,000. 


Seattle; ‘Ship’ $11,000 
Seatlle, Jan. 10. 
Most local first-runs entered the 
new year with excellent grosses. 
“Spartacus” still is lusty in third 
at Music Box while “World of Suzie 
Wong” looms wow in second at 
Paramount. “Wackiest Ship” is 
swell in second at Coliseum. “Sun- 
downers” moved to Music Hall for 
extended run. 
Estimates for This Week 
Blue Mouse (Hamrick) 739; 1.50- 
$3)—“Ben-Hur” (M-G) (49th wk). 
Great $8,000. Last week, $13,000. 
Coliseum (Fox-Evergreen) (1,870; 


$1-$1.50)—“‘Wackiest Ship” (Col) 
and “Jazz Boat” (Col) (2d wk). 
Swell $11,000 or over. Last week, 
$17,500. 

Fifth Avenue (Fox-Evergreen) 
(2,500; $1-$1.50) — “Marriage-Go- 
Round” (20th) and “Breath of 
Seandal” (Par) (3d wk). Okay 
$5,000 in five days. Last week, 
$6,500. 


Music Box (Hamrick) (738; $1.50- 
$3)—“Spartacus” (U) (3d wk). 
Lusty $9.000. Last week, $11,000. 

Musie Hall (Hamrick) (2,200; $1- 
$1.50)—“Sundowners” (WB) (m.o.). 
Good $6,500 for third downtown 


week. Last week. “Where Boys 
Are” (M-G) and “7 Ways Sundown” 
(U), $5,000. 

Orpheum (Hamrick) (2,600; $1- 
$1.50)—Dark. Last week, “Sun- 
downers” (WB) (2d wk), mild 
$8,500. 

Paramount (Fox-Evergreen) 
(3,000; $1-$1.50\—‘“Suzie Wong” 
(Par), (2d wk). Wow $14,000. 


Last week, $18.000. 


‘Grass’ Tops Prov. 
Rousing $9,000 


Providence, Jan. 10. 

Complete line of holdovers, all 
running true to form, is helping to 
a better then average normal take 
currently. “The Grass Is Greener” 
is helping RKO Albee to top spot, 
with a big total in second week. 
Second round of “Facts of Life” 
looks okay at State. Majestic still 
in there pitching with “Swiss 
Family Robinson” on third session. 
“Cinderfella” looms nice in second 
at Strand. 

Estimates for This Week 

Albee (RKO) (2.200; 65-90)— 
“Grass is Greener” (U) and “Walk 
Tall” (U) (2d wk). Big $9,000 or 





near. First wos $12.500. 
Elmwood ‘Snvder) (724; $1.50- 
$2.50) — “Ben-Hur” (M-G) (29th 


wk). Perky $5,000. The 28th week 


Majestic (SW) (2.200: 65-90)— 
“Swiss Family Robinson” (BV) (3d 


wk). Happy $6,000.. Second was 
$9.000. 
State ‘Loew) (3.200: 65-90)— 


“Facts of Life’ (UA) and “5 Guns 
to Tombstone” ("1-G) (2d wk). Oke 
$8,000 after $13.090 opener. 
Strand (N2tional Realty) (2 200; 
“Cinderfella” (Par, (2d 
wk). Nice $5,000. First was $8,000. 


‘Facts’ Miehty 166 in 
L’ville; ‘Grass’ Sock 76 
‘Sundowners’ 536 in 3d 


Louisville, Jan. 10. 
“Facts of Life.” in second week 
at United Artists, is socko, top- 
ping city currently. “Grass Is 





“Marriage Go Round” is disap- 
pointing at the Rialto. “Can-Can” 
will wind up 11th week at Brown, 
with a figure topping the previous 
week. “Sundowners” in third at 
the Mary Anderson looks good. 
Estimates for This Week 
Brown (‘Fourth Avenue) (1,100; 
(20th) (11th 
wk), Winds up 11-week run Thurs- 
day (12), at solid $9,000 or near, 





toppiné 10th weck’s $8,000. 
Kentucky Switow) (900; 75-| 
$1.25)—"Grass Is Greener” (U)| 


(3d wk). Sock $7.000, better than | 
last week's $6,000. 
Mary Anderson (Peoples) (900; | 


75-$1)—‘“‘Sundowners” WB) (3d) 
wk). Good $5.590. slightly over 
second round’s $5,500. | 

Rialto ourth Avenue) (3,000; 
60-$1) — “M iace - Go - Round” | 
(20th), Fair $8,006 or near. Last 
week, “Flaming Star’ (20th) (2d, 
wk), $7,000 | 

United Artists (UA) (3,000; 75-! 
$1.25) —"Fac Of Life” (UA) (2d 
wk). Saturday nisht sneak pre-| 
view helping to t 


ping first week's $15,000. 


$16,000, top- | 


Mpls. Sturdy; ‘Family’ Fast $10,000, 


‘Ship’ Hot $9,000 





‘Grass’ Boff 126, 


Broadway Grosses 


Estimated Total Gross 





This Week .. ... .$679,700 
(Based on 28 theates) 
Last Year . $604,265 


(Based on 26 theatres) 








‘Spartacus 166, 
St. L: ‘Facts 126 


St. Louis, Jan. 10. 

Potent holdovers are dominating 
first-run scene here currently. 
Lone newcomer, “Flaming Star,” 
looks only okay at-the St. Lous. 
“Grass Is Greener’ shapes great 
in second at Ambassador while 
“Facts of Life” is rated 
smash in second at Loew’s Mid- 
City. ‘“Wackiest Ship in Army” 
looms good in third Fox stanza. 
“Spartacus” still is big in third 
round at Esquire. “Where Boys 
Are” is okay in second at State.’ 

Estimates for This Week 

Ambassador (Arthur) (2,970; 60- 
90)—“‘Grass Is Greener” (U) (2d 
wk). Great $15,000. Last week, 
$18,000. 

Apolio Art 
$1.25)—"Left, 
die) (3d wk). 
week, $2,000. 

Esquire (Schuchart-Levin) (1,800; 
$1.25-$2.50)—“Spartacus” (U) (3d 
wk). Smash $16,000 or over. Last 
week, $23,000. 

Fox (Arthur) (5,000; 60-90)— 
“Wackiest Ship in Army” (Col) (3d 
wk). Good $12,000. Last week, 
$15,000. 

Loew’s Mid-City 
60-90)—“‘Facts of Life” 








(Grace) 
Right, Centre” (In- 
Mild $1,200. Last 


(1,160; 
(2d 


(Loew) 
(UA) 


wk!. Smash $12,000. Last week, 
$14,000. 

State (Loew) (3,600; 60-90)— 
“Where Boys Are” (M-G) and 


“Five Guns to Tombstone” (M-G) 
(2d wk). Okay $10,000. Last week, 
$13,000. 

Pageant (Arthur) (1,000; 90-$1.25) 
—“Ben-Hur” (M-G) (m.o.) (3d 





wk). Passable $3,000. Last week, | 
$4,000. 

St. Louis (Arthur) (3,800; 60-90) 
—“Flaming Star” (20th) and 
“Wizard of Baghdad” (20th). Okay 
$12,000. Last week, “Cinderfella” | 
(Par) and “39 Steps” (20th) (3d 


wk), $10,000. 

Shady Oak (Arthur) (760; 60-90) 
—“I’m All Right Jack” (Col) (3d 
wk). Good $2,000. Last week, 
$2,500. 


‘ Me 
Suzie’ Wow $19,000 In 
° ‘ hd ? 
Frisco; ‘Goliath’ 146 
San Francisco, Jan. 10. | 
First-run biz still is powerful 
here in current stanza, with “World | 
of Suzie Wong,” “Sundowners,” | 
“Wackiest Ship” and “Spartacus” 
standout great grossers. “Goliath 
and Dragon” is rated good on first 
session at the Fox. “Where Boys 
Are” looks okay in second at War- 
field. 
Estimates for This Week 
Golden Gate (RKO) (2,859; $1.25- 
$1.50)\—“World Of Suzie Wong” 
(Par) (3d wk). Wow $19,000. Last 
week, $30,000. 
Fox (FWC) (4,651; $1.25-$1.50)— 
“Goliath and Dragon” (Al) and 
“Jailbreakers” (AI). Good $14,000. 











Last week, “Marriage-Go-Rouna” | 
(20th) and “Capt’s Table” (Rank), | 
$10,000. | 

Warfield (Loew) (2,656; $1.25-| 


$1.50)—“Where Boys 
(2d wk). 
$12,000. 

Paramount (Par) (2,646: 
$1.50)—‘“‘Sundowners” WB) 
wk). Boff $16,000. Last 
$22,000. 

St. Francis (Par) (1,400; $1-$1.50) 
—"‘Wackiest- Ship In Army” (Col) 
(2d wk). Great $15,000. Last 
week, $28,000. | 

Orpheum (Cinerama, Inc.) (1,456; 


Are” (M-G) | 
Okay $10,000. Last week, | 
$1.25- | 

(2d | 
week, 


$1.75-$2.65)—"‘Seven Wonders of | 
World” (Cinerama) (reissue) (2d 
wk). Dandy $17,500. Last week, | 
$24,500. 

United Artists (No. Coast) (1,151; 
$1.75-$3.50'—“‘Snartacus” (U) (3d} 
wk). Big $20,000. Last week, $22,- 
500. 


Stagedoor (A-R) (440: $2.59-$3)— | 
(Continued on page 10) 


|ver” in 


| $1.50) —“General 


Minneapolis, Jan. 10. 

Exhibitors are standing pat here 
this round with hefty weekend 
trade producing full houses at some 
spots. There are no fresh entries 
found. Biggest winner is “Swiss 
Family Robinson,” smasheroo in 
third chapter at Gopher where it 
set a_new record there in second 
week. 

Other big holdovers are “Grass 
Is Greener,” boffo in second ses- 
sion at State, and “Wackiest Ship 
in Army” which shapes hefty in 
third stanza at Orpheum. “Butter- 
field 8,” in ninth stanza at World, 
appears good. “Goliath and Dra- 
gon” shapes strong in second round 
at Pan. “Sundowners” is good in 
third inning at. Lyric. 

Estimates for This Week 

Academy (Mann) 947; $1.75- 
$2.65)—“Ben-Hur” (M-G) (46th wk). 
Heading into final two weeks. Good 
$11,000. Last week, $12,000. “Exo- 
dus” (UA) opens Jan. 25. 

Century (Cinerama, Ine.) (1,150; 
$1.75-$2.65) —“Cinerama Holiday” 
(Cinerama) (reissue) (3d wk). Solid 
$13,500 or more. Climbed to $14,- 
000 last week. 

Gopher (Berger) (1.000; $1-$1.50) 
—‘“Swiss Family Robinson” (BV) 
(3d wk). Looks smash $10,000. 
Smashed house record in second 
week with $18,000. 

Lyric (Par) (1,000; $1.25)—“Sun- 
downers” (WB) (3d wk). Still looks 
very good $8,000 after last week’s 


(700; 90- | $6,000 


Orpheum (Mann) (2.800: $1.50)— 
“Wackiest Ship in Army” (Col) (3d 
wk). Should do hefty $9,000 after 
$13,000 in second. First was 
$23,000. 

Pan (Mann) (1,800; $1-$1.25) — 
“Goliath and Dragn” (AIC) (2d wk), 
Strong $5,500. Last week, $9,000. 

St. Louis Park (Field) (1,000; 
$1.25-$1.50) — ‘Never on Sunday” 
(Lopert) (2d wk). Nifty $6,000. Last 
week, $7,500. 

State (Par) (2,200; $1-$1.25) — 
“Grass Is Greener” (U) (2d wk). 
Boff $12,000. Last week, $16,000. 

Suburban World (Mann) (800; 
$1.25) — “Entertainer” (Cont) (3d 
wk). Okay $2,800 for 10 days. Last 
week, $3,000. 

Uptown (Field) (1,000; $1.25)— 
“Facts of Life” (UA) (3d wk). Big 

7.500. Last week, $6,000. 

World (Mann) (400; 85-$1.50)— 
“Butterfield 8’ (M-G) (9th wk). 
Nearing end of highly profitable 
run with good $5,000. Last week, 
$7,000. 


‘Boys’ Nice $9,500 in 
Laggard Balto; ‘Exodus’ 
Solid $13,000 in 4th 


Baltimore, Jan. 10. 

Holdovers dominate this week 
with frontrunner still “Exodus,” 
solid in fourth frame at the Town, 
Also on the happy side are “Gen- 
eral Della Rovere,” hot in second 
week at the Cinema: and “Tunes of 
Glory,” soeko in third at the Five 
West. “Sundewners,” in second 
week at the New, looms fair. 

Lone new entry is “Where Boys 
Are,” shaping nice at the Hipp. 
“World of Suzie Wong” is rated 
smash in third at the Charles, 
“Grass Is Greener” shapes okay in 
third at the Stanton. “Breath of 
Scandal” is low in second at the 
Little. “Three Worlds of Gulli- 
second at the Century 
shapes sad. 

Estimates for This Week 

Aurora (Rappaport) (367; 90- 
$1.50)—“Inherit Wind” (UA) (8th 
wk). Fair $1,500 after $1,600 in 
seventh. 

Century (Fruchtman) (3,200: 90- 
$1.50)—"3 Worlds of Gulkver” 
(Col) (2d wk). Down to sad $4,000 
after $8,000 opener. 





Charles (Fruchtman) (500; 90- 
$1.50)—“Suzie Wong” (Par) (3d 


wk). Great $9,000 after $5,000 in 

second. 
Cinema (Schwaber) (460; 90- 
Della Rovere” 

Hep $2,500 after 


(Cont) (2d wk). 


| $3,000 in first. 


Five West (Schwaber) (460; 90- 


| $1.50)—‘Tunes of Glory” (Lopert) 


(83d wk). Socko $4,000 after 
$4,200 in second. 

Hippodrome (Rappaport) (2,300; 
| 90-$1.50) — “Where Boys Are” 
(M-G). Nice £9,500. Last week, 
“Butterfield 8 (M-G) ‘(6th wk), 
$3.000. 

Little (Rappaport) (2.300; 90- 
$1.50)—“Breath of Scandal” (Par) 


(Continued on page 10) 
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Chi Holds Nicely; ‘Facts’ Lusty 376, 
‘Ship’ Swift $24,000, ‘Grass’ Socko 
236, Suzie Wow 336, Family’ 306 


Chicago, Jan. 10. 

With holidays past, first-run biz 
is finding a more normal groove 
currently. Fortunately, however, 
a flashy array of product, brought 
in for the tinsel and toasting ses- 
sion, is holding up Loop biz for 
generally excellent tallies. Only 
new bill is .Monroe’s “Violent 
Patriot” and “Captain Phantom,” 
garnering okay $4,500. 

“Facts of Life,” in second Chi- 
cago Theatre stanza, shapes potent. 
Third frame of Oriental’s “Wacki- 
est Ship in Army” is rated swift. 
Third round for “World of Suzie 
Wong” looks smash at Woods. 

“Grass Is Greener” should yield 
a socko third session at United 
Artists. Also in third, “Swiss 
Family Robinson” is rated happy 
at the State-Lake, but Roosevelt's 
“Sundowners” is doing just nice 
trade. 

Fourth week of Esquire’s “Never 
on Sunday” continues hotsy, with 
ditto sesh of “3 Worlds of Gulli- 
ver” figured trim at Loop. “School 
for Scoundrels” is snappy in 
seventh Surf round. 

On the hard-ticket scene, “Exo- 
dus” is boffo in fourth round at 
Cinestage; “Alamo” is okay for 
llth week at Palace; “Spartacus” 
looms socko in 13th stanza at 
MeVickers; and “Ben-Hur” is rob- 
ust in 55th week. 

Estimates for This Week 

Carnegie (Telem’t) (495; $1.50)— 
“Studs Lonigan” (UA) (3d wk). 
Good $3,200. Last week, $3,500. 

Chicago (B&K) (3.900; 90-$1.80) 
—‘“Facts of Life’ (UA) (2d wk). 
Potent $37,000. Last week, $53,000. 

Cinestage (Todd) (1,038; $1.75- 
$3.50)—“Exodus” (UA) (4th wk). 

(Continucd on page 10) 


‘Star’ Slow $10,000, D.C., 
‘Boys’ Tall 126, ‘Facts’ 
Fast 136, ‘Grass’ Big 96 


W- ington, Jan. 10. 
The holida, bloom 
mainstem currently, but trade is 
holding up well with the return 
of mild weather. Only initialer is 
“Flaming Star” at Palace, shaping 
only fair. However, batch of new 
product brought in during the holi- 
day weeks is still settng a hot 
pace. Best showng looks to be that 
of “Suzie Wong,” sock in third lap 
at the Town 
“Where Boys Are” a Capitol is 





rated brisk in second _ session. 
“Facts of Life’ stays socko at 
Keith's for third. “Grass Is Green- 
er” is nifty for second Ontario| 


while “Make Mine Mink” is nifty 
in third - 
Estimates for This Week 
Ambassador - Metropolitan (SW) 
(1,400; 1,000; 90-$1.49)—“Sundown- 
ers” (WB) (cd wk). Great $19,000 
First was $27,006 
Apex (K-B 
“Lili (M-G) 
$3,000 
Capitol 
—‘Where 
wk 
opener 
Keith’s (RKO) (1,850; $1-$1.49)— 
“Facts of Tife’ (UA) (3d wk). 
Fancy $13,000. Last week, $17,000. 
MacArthur ‘K-B) (900; $1.25)— 
“Make Mine Mink” (Cont) (3d wk). 
Brisk $6,000. Last week, $7,400. 
Ontario (K-B) (1,240; 90-$1.49)— 
“Grass Is Greener” (U) (2d wk). 
Nifty $9,000 atier $12,000 opener. 
Palace (Loew) (2.390: $1-$1.65)— 


940; 75-$1.10)— 
reissue) (3d wk). Oke 
Last week, $3,400. 

(Loew) (3,426; 90-$1.49) 
Boys Are” (M-G) (2d 
Tall $12,v00 after $17,000 


“Flaming Star” (20th). Fair $10.- 
000. Last week. “Butterfield 8” 
(M-G) (8th wk), $10,500. 

Playhouse (T-L) (458; $1-$1.80)— 
“Please Turn Over” (Col) (3d wk). 
Fair $2,700. Last week, $3,300. 

Plaza (T-L) (276; $1-$1.80\—“Rit- 
ual of Love” (Indie) (3d wk). Mild 
$2,700. Last week, $3,300 

Town (King) (800; $1.25-$1.49)— 
“Suzie Wong” (Par) (3d wk). Wow 
$18,000. Last ek, $19,000. 

Trans-Lux r-L 600; $1.49- 
$1.80 Wackiest Ship in Army” 
(Col) (3d Great $11,000, Last | 
week, S$I1° 0 

Uptown W) (1,300; $1.25-$2.95) 
—"A o \ 3d wk Good 
$1 } \ 13,000 

Warner V) (1,440: $1.49-$2.75 
‘Ber I-G) (42d wk). Fine 
$ I veek, $25,000. 





4 
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is off the! 


‘Grass’ Tall $8,000 In 
Indpls.; ‘Can-Can’ 7G 
Indianapolis, Jan. 10. 

Holiday programs still are intact 
here and most pix are doing fine 
to big business. “Butterfield 8,” in 
third stanza at Loew’s is strong. 
“Can-Can” looks sock in ninth 
week at Lyric. “Grass Is Greener” 
shapes big in second at Keith's. 

Estimates for This Week 

Cirele (Cockrill-Dolle) (2,500; $1- 
$1.25)\—“Three Worlds of Gulliver” 
(Col) (2d wk). Oke $7,000. Last 
week, $19,000. 

Indiana (C-D) (1,000; $1.25-$2.50) 
—“This Is Cinerama” (Cinerama) 
(15th wk). Good $9,000. Last week, 
$18,000, best of run. 

Keith’s (C-D) (1,300; $1-$1.25)— 
“Grass Is Greener” (U) (2d wk). 
Big $8,000. Last week, $12,000. 

Leew’s (Loew) (2,427; $1-$1.25)— 
“Butterfield 8” (M-G (3d wk). 
Strong $10.000. Last week, $18,000. 

Lyric (C-D) (850; $1.25-$2.50)— 
“Can-Can” (20th) (9th wk). Sock 
$7,000. Last week, $14,000. 


‘Suzie’ Seck 176, 
Philly; ‘Grass’ 186 


Philadelphia, Jan. 10. 

Mild weather here helped ‘Satur- 
day biz to top the New Year’s Eve 
trade. City is nearly 100% hold- 
over currentiy, with “World of 
Apu,” brisk at Studio, the excep- 
tion. “World of Suzie Wong” is 
rated big in third at Arcadia while 
“Grass Is Greener” looks great in 
third at Fox. 

“Spartacus” still is rousing in 








10th round at Goldman. “Facts of 
Life” shapes _hefty in third at 
; Stanley. “Cimarron” is rated nice 


‘in second at Stanton. 
Estimates for This Week 

Areadia (S&S) (536; 99-$1.80)— 
“Suzie Wong” (Par) (3d wk). Big 
$17,000. Last week, $25,000. 
Boyd (SW) (1.563; $1.40-$2.75)— 
| “Ben-Hur” (M-G) (58th wk). Loud 
| $21,000. Last week, $34,000, with 
|extra shows. 
| Fox (Milgram) (2,200; 99-$1.80)— 
| (Continued on page 10) 


‘Family’ Torrid $17,000, 





Cleve.: ‘Spartacus’ 146. 


Cleveland, Jan. 10. 
Good to strong grosses are being 
'reaped by post-holiday holdovers 
{here. “Swiss Family Robinson” is 
| power-driver for Hippodrome on 
second lap, after doing close to 
{capacity in first round. Palace's 
{mew hard-ticket magnet, “Spar- 


jlong, profitable run. ‘World of 
{Suzie Wong” shapes smartly cn 
third at Stillman but “Alamo” has 
been going nervously for Loew’s 
Ohio. 

| Allen’s “Sundowner” is okay at 
Allen, with “Where Boys Are” at 
| State falling into same stayover 
| category. ; 

} Estimates for This Week 

| Allen (SW) (3,500; $1-$1.50) — 
| “Sundowners” (WB) (2d wk). Okay 
| $12,000 after $14,000 last week. 
Continental Art (Art Theatre 


| wk). 
| $7,000. 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 


Facts’ Tall 246, 

Hub; Exodus’ 286, 

+ 
UD; CXOaUuS 
‘Grass’ Big 166 
Boston, Jan. 10. 

Pix biz continues good after holi- 
day spree which rolled up some 
hotsy grosses for the big product 
around. Cold, crisp weather and 
absence of storms, has helped at 
the wickets this frame. Big winner 
and out in front is “Exodus” in 
third set at the Saxon holding at 
mighty gait. “Facts of Life” is 
the big new entry, torrid at Orphe- 
um. “Entertainer,” one of crop of 
arrivals during the holidays, at 
the Kenmore is building up to 
socko take in second. “World of 
Suzie Wong” is holding smash in 
third at Paramount. 

“Sundowners” shapes good at 
Metropolitan in second. “Tunes of 
Glory” is sock at Beacon Hill in 
|third. “Grass is Greener” holds 
big in third round at Memorial. 

Estimates for This Week 





Astor (B&Q) (1.270; $1.80-$3)— 
“Spartacus” (U) (llth wk). Hep 
$11,000. J.ast wee. $17,000. 


Beacon Hill (Sack) (678; $1.50)— 
“Tunes of Glory” (Lope) (3d wk). 
Smart*$12.090. “ast week, same. 

Boston (Cinerama, Inc.) (1,354; 
$1.20-$2.65)—“‘Cinerama Holiday” 

(Continued on page 10) 


‘Sundowners’ Lofty 176 
In Toronto; ‘Svartacus’ 
Wow 196, ‘Facts’ 126 


Toronto, Jan. 10. 

With holiday season out of the 
way, biz is back nearer normal, 
with only two newcomers, “The 
Sundowners,” fine at Imperial, 
Canada’s largest theatre, and 
“Road to Alaska,” trim at nine 
Taylor-Famous Players houses. 
“Spartacus” looks virtual capacity 
in third at Uptown. “Facts of Life” 
shapes sock in third at Carlton. 
“Where Boys Are” also is okay for 
third at Loew’s. 

Estimates for This Week 

Carlton (Rank) (2,318; $1-$1.50) 
—“‘Facts of Life” (UA) (3d wk). 
| Lusty $12,000. Last week, $16,600. 
| Century, Down‘own, Glendale, 
Midtown, Oakwood, Odeon, Prince 
| of Wales, Scarboro, State (Taylor- 
| FP) (1,338; 1,059; 995; 1,089; 1,138; 











‘| tacus,” looks solid enough for a |753: 1,200; 684: 694; 50-90)—“North 


|to Alaska” (20th). Fine $60,000. 
| Last week, “3 Worlds of Gulliver” 
(Col), amazing $90,000. 

| Eglinten (FP) (918 $1.50-$2.50)— 
| “Windjammer” (NT) (3d wk). Still 
| good at $7,000. Last week, $10,000. 
| Hollywood (FP) (1,080; $1-$1.25) 
| —*Marriage-Go-Round” (20th) (3d 
Hefty $6,000. Last week, 


| Humber (Rank) (1,203: $1-$1.50) 
}—‘“‘Make Mine Mink” (Cont) (3d 
'wk). Solid $4,500. Last week, 


. There's a definite dropoff in film 
business at Broadway first-runs 
this week. But it still is a very 
healthy session after the booming 
New Year’s holiday stanza which 
saw many houses capacity or hit- 
ting new.marks. Showing is all the 
more remarkable in view of the 
lone new entry, ‘“Marriage-Go- 
Round,” which is heading for a 
big $44,000 at the Paramount, and 
$15,000 and possibly higher, for a 
new record at the Trans-Lux 85th 
Street. 

Still champ money-getter, “Sun- 
downers” with Christmas stage- 
show, looks tall $145,000 in cur- 
rent (5th) session at the Music 
Hall. “Grass Is Greener” is head- 
ing for a great $31,000 at the As- 
tor and sock $14,000 at arty Trans- 
Lux 52d Street, where day-dating, 
in third nzas. 

“Exodus” still is capacity with 
$49,000: in present (4th) round at 
the Warner but some $5,000 below 
third week since not getting holi- 
day scale all of current week. 
“Can-Can” held with sock $27,- 
000 in third round at the Palace. 

“Pepe” is heading for a smash 
$36,300 in current (3d) stanza at 
the Criterion after being capacity 
each of the first two weeks. “Swiss 
Family Robinson” locks like fine 
$14,000 at the Embassy and good 
$8,000 at the arty Normandie, both 
third frames. 

“Three Worlds of Gulliver” still 
is solid with $19,600 in prospect 
for fourth session at the Forum. 
“Cinderfella” looks good $17,000 
in present (4th) week at the Vic- 
toria. “Butterfield 8" held with 
torrid $31,000 in eighth stanza at 
the Capitol, and continues until 
early in February. 

“Spartacus” continues smash 
with $26,200 in 14th session at 
the DeMille. “Ben-Hur” looks like 
big $32,000 in current (59th) round 
at the State. “Alamo” wound its 
11th stanza at the Rivoli with fancy 
$21,000. All three were much 
bigger in the New Year’s round, 
being helped by holiday scales and 
extra performances. 

Standout newcomer at art 
houses is “Tunes of Glory,” which 
held with an amazing $21,000 in 
third week at the Little Carnegie. 
It hit $30,945 in second session, 
alltime high for N. Y. art house. 

Etimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 
“Grass Is Greener” (U) (3d wk). 
The round winding tomorrow 
(Thurs.) looks like great $31,000 
after $42,500 for second. First was 
$57,500, way over hopes. 

Capitol (Loew) (4.820; $1-$2.50) 
—‘Butterfield 8’ (M-G) (9th wk). 
Eighth week ended last night 
(Tues.) was nice $31.000 or near 
after $46,400 for seventh. 


Criterion (Moss) (1,520; $1.50- 
$3.50)—““Pepe” (Col) (4th wk). 
Third frame ended last night 


(Tues.) held at great $36,300. Sec- 
ond was capacity $59,698 for 15 


shows. Opener was capacity 
| $44,953. 
DeMille (Reade) (1.463; $1.50- 


$3.50)—“Sparcatus” (U) (14th wk). 
Present ending today (Wed.) is 
j}heading for smash $26,200 after 
| $41,600 for 13th. 

| Palace (RKO) (1,642; 90-$2.50)— 
|“Can-Can” (20th) (4th wk). Third 
| round finished last night (Tues.) 
}was sock $27,000, for actually the 
'40th week on Broadway, taking in 
|hard-ticket run at Rivoli. Second 





B'way Biz Brisk; ‘Marriage’ Hotsy 
$59,000, ‘Pepe’ Potent 366, Family’ 
Fine 226, ‘Spartacus’ Hep 266, 14th 


,downers” (WB) and Xmas stage- 
| show. (5th wk). This session finish- 
ing today (Wed.) looks to slip to 
socko $145,000. after $204,000 for 
fourth week, one of biggest here. 
Biz on Dec. 31 hit $42,660 for a 
new high for the Hall on single 
day. This beat “Operation Petti- 
coat” (U) last year for comparablé 
day but 1959 date was not on a 
Saturday. “Petticoat” landed $222,- 
000 for like week in 1959. 

Rivoli (UAT) (1,545; $1.50-$3.50) 
—‘“Alamo” (UA) (12th wk). The 
llth frame ended last night (Tues.) 
was fancy $21,000 after $39,000 for 
10th week, aided by holiday scaies, 
three juvenile shows and three ex- 
tra matinees. 

State (Loew) (1,900; $1.50-$3.50) 
—“Ben-Hur” (M-G) (59th wk). This 
round finishing today (Wed.) is 
heading for big $32,000 on 11 
shows after $53,400 for 58th week. 
Staying, of course. 

Victoria (City Inv.) (1,003; 50-$2) 
—"Cinderfella” (Par) (4th wk). 
This frame winding tomorrow 
(Thurs.) is heading for good $17,- 
000 after $27,000 in third. 

Warner (SW) (1,523; $1.50-$3.50) 
—‘“Exodus” (UA) (4th wk). Session 
ending tomorrow (Thurs.) shapes 
cap ity $49,000 after $54,000, also 
sellout for third, which had larger 
total because part of it was with 
holiday scales. Second was $52,000, 
also aided by holiday prices for a 
portion of week. 

First-Run Arties 

Baronet (Reade) (430; $1.25-$2)— 
“Make Mine Mink” (Cont) (4th wk). 
The third week finished Sunday (8) 
was great $13,000 after $15,000 in 
second. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Big Deal’ (UMPO) (8th wk). 
Seventh round concluded Monday 
(9) was stout $8,600 after $11,500 in 
sixth week. 

Beekman (R&B) (590; $1.20-$1.75) 
—“Virgin Spring” (Janus) (9th wk). 
Eighth session concluded Sunday 
(8) was smash $10,000 after $14,000 
for seventh week. 

Fifth Ave. Cinema (R&B) (250; 

(Continued on page 10) 


Facts’ Mighty $25,000, 
Det : Surdowners’ Wow 
226, ‘Spartacus’ 206, 10 


Detroit, Jan. 10. 

Detroit first-runs are enjoying 
| socko biz this week. “Facts of Life” 
;Shapes socko at the Michigan. 
“Sundowrers” is smash at Palms 
| While ‘“Marriage-Go-Round” looks 
okay at the Fox. 

| Meanwhile,” “World of Suzie 
| Wong” is wham in fhe third round 
at the Grand Circus. “Spartacus” is 
terrific in 10th week at Madison. 

Estimates for This Week 

Fox (Fox-Mich) (5,000; 75-$1.49) 
—‘‘Marriage-Go-Round” (20th) and 
“Walk Tall” (20th). Okay $12,000. 
Last week. “Flaming Star” (20th) 
and “Freckles” (20th), $10,000 in 4 
days. 

Michigan (United Detroit) (4,000; 
$1.25-$1.49)—“Facts of Life” (UA) 
and “Studs Lonigan” (UA). Wow 
| $25,000. Last week, “Cinderfella” 
|(Par) and “Seven Ways from Sun- 
|down" (U) (3d wk), $17,500. 
| Palms (UD) (2.961: $1.25-$1.49)— 
|‘‘Sundowners” (WB) and “10 Who 
|Dared” (BV). Socko $22,000. Last 
week, “3 Worlds Gulliver” (Col) 
land “Ston. Look, Laugh” (Col) (2d 
|wk), $18.000 











ild) (800; 25) — “Carry } : was $43,000 while initialer was : 
| Nurse” ~~ map (3d ard Hyland (Rank) (1,397; $1-$1.50) | $38.500, over hopes —— D) (1,408; $1 50-$3) 9 
| $2.600 after $3,200 last week. | —"“Two-Way Stretch” (Rank) (2d| Forum (Moss) (813; 90-$1.80)— Pn gol a (U) (10th wk). Giant 
| Heights Art (Art Theatre Guild) | wk). Big $9,000. Last week, $11,000. | “3 Worlds of Gulliver” (Col) (4th | “C Ay og ery 95 
1(925; $1.25)\—“Never On Sunday | “ Empertat (FP) (3,343; $1-$1.25)— | wk). This stanza winding tomorrow $1 i Crem ca? Sh aee $1 wend 
(Lope) (3d wk). Strong $5,200 after | Sundowners” (W B). Fine $17,000.|(Thurs.) is heading for smash p . oa W orld or Suzie Wong 
| $6,000 last round. | Last week, “Cindertella” (Par) (3d) $19.600 after $30,000 for third, prthona $28,000 Smash $25,000. Last 
| Hippodrome (Eastern Hipp) (3,-| Wk). $8.500. ; = a lover hopes. Ho'ding Adams ‘(Balaban 1.700: $1.25. 
1700; $1-$1.50) — “Swiss Family| Loew’s (Loew) (2,748; $1-$1.50)| Embassy (Guild Enterprises) $1.50 “Rutterh “ld 8” (M-G) (oth 
| Robinson” (BV) (2d wk Fine $17,-| — Where Boys Are” ‘(M-G) (3d! (500: $1.25-$2) — “Swiss Family wie) ; G d "$7.00 MG (10th 
| 000 after $42,000 last week. + a $10,000. Last week, }Robinson” (BV) (3d wk). This ses-|g7sp9 °° $7000. Last week, 
| Qhio (Loew) (2.700: $1-$1.65) — 000. sion winding -tomorrow (Thurs.) |” yrp; 5. eae ” - 
i“Alamo” (UA) (3d wk). Fair $6,000. Tivoli (FP) (935; $1.50-$2.50) — | looks to hit solid $14,000 after $21,- DR lg eeg ae ge age 
Last week, $15,000 | “Alamo” UA) (9th wk). Holding | 000 in second. First was $25,900,|! Great $18,000. I at ‘woek "$25.30. 

Palace (Silk & Helpern) (1,550; | steady at $8,000. Last week, same. | over exnectencv | po nel vg Hen gree =o ~ ie y 
$1.25-$2.75) — “Spartacus” (U) (3d| Towne (Taylor) (693; $1-$1.50/\—| Paramount (AB-PT) (3.665: $1-/ (1.998 $1.20-82 65) — “Seven Won- 
wk). Excellent $14,000 or near,| “Entertainer” (Cont) (3d wk). Big |}$2)-—‘“Marriaze-Go-Round” (20th). deve of World” (Cinera na) tvelas 
| Last week, $20,000 | $5,000. Last week, $6,900. Initial week ending tomorrow sue 2d Kk) W nd rful $16 500 

State ‘Locw) (3,700; $1-$1.50) —| University (FP) 1.360; $1.50-|(Thurs.’ looks to hit big $44.000. Last week. $23 500. it eae 
| “Where Bo Are” (M-G) (2d wk). | $2.75 7 : Ben-Hur” M-G) (56th wk).|Stavs. In ahead, “Flaming Star” Trans on ox Krim (Trans - Lux) 
Average $10,000. Last week, $21,-| Good $8,000. Last week, $12,000. 20th) (8d wk). dropped to mild (1.000: $1.49 ‘irherit Wind” (UA) 
| 000 Uptown (Loew) 1.304; $1.50-|$19.600 while second was only i(3d wih Fair $5,0 Last —week 
| Stillman (Loew) (2.700; $1-$1.50) | $2.75)—“Spartacus” (U) (3d wk).|$26.009, both hiehly disappointing $6,500 
—“World of Su Wot Par) | Building to near-capacity $19,000, | for holidav period Mercury (UM) (1.465: $1.25-%1.49) 
| (3d wk!. Hearty $15,000 after $21,-| with matinees Wednesday and Sat-| Radio C'ty Musie Hall (Rocke- |—“Grass Is Greener” (1 k 
000 last Week. furday. Last week, $17,000. j feller’) (6,200; 90-$2.75'—‘“Sun- (Smash $20,000. Last week, $17,000. 
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PICTURE GROSSES 


VARIETY 


Wednesday, January 11, 1961 





Cincy Okay; ‘Spartacus’ Sturdy 196 


Facts Loud 96, 


Cincinnati, Jan. 10. 

Cincy film biz is spotty after a 
snow-sloughegd New Year's week. | 
Major houses are divided evenly 
for first time on continuous and 
hard-ticket policies. Road show en- 
tries are fronted by “Spartacus.’ 
rating big at the 1,300-seat Grand 
“Alamo” bids fairish at suburba 
Valley and “Cimarron” shapes for 
rough going at the Capitol, follow- 
ing a 4l-week streak by ‘“Ben- 
Hur.” 
" In second 
Greener” 


weeks, “Grass 
looms lively at Albee, 
“Facts of Life’ looks smash at 
Keith's and “Sundowners” holds 
solid at Palace. Arties have bright 
outlook with new bills, “School 
For Scoundrels” shaping big in 
third at Hyde Park Art. 
Estimates for This Week 

Albee 

“Grass 


Big 


Is Greener” (U) (2d wk). 
$11,060. Last week, $16,200. 

Capitol (SW-Cinerama) (1,400; 
$1.25-$2.25) “Cimarron” (M-G) 
(2d wk). NSH $8,000. Last week, 
$10,000. 

Esquire Art (Shor) (500; $1.25)— 
“Tunes of Glory’ (UA) (2d wk). 
Nice $1,700 after $1,900 bow. 

Grand (RKO) (1,300; $1.75-$2.75) 
—'"Spartacus” ‘U) (3d wk). Big 
$19.000. Last week, $19,500. 

Guild (Vance) (300; $1.25)— 
“Please Turn Over” (Col) (3d wk). 
Potent $2.300. Last week, $2,500. 


Hyde Park Art (Shor) (500: 
$1.25) — “Schoo! For Scoundrels” 
(Cont) (3d wk). Big $1,900. Last 


week, $2,100 

Keith's (Shor) (1,500; 90-$1.25)— 
“Facts of Life’ (UA) (2d wk). 
Smash $9,000 following $13,000 
preem. 

Palace (RKO) (2.600; $1-$1.25)— 
“Sundowners” ‘WB) (2d wk). Solid 
$9.500. Last week, $10,500. 

Twin Drive-In (Shor) (600 cars; 
90c\—"10 Who Dared” (BV) and 
“Floods of Fear” .(U). Farish 
$3,500. Last week, “Butterfield 8” 
(M-G) and “It Happened In Na- 
ples” (Par) (2r runs), $3,200. West 


side operating regularly, east 
screen weekends only. 

Valley (Wiethe) (1.200; $1.50- 
$2.50) — “Alamo” (UA) (3d wk). 


Fair $9,000. Last week, $12,000. 


PHILADELPHIA 
(Continued from page 9) 
“Grass Is Greener” (U) (3d wki. 
Great $18,000 or near. Last week, 





$27.000. 

Goldman (Goldman) (1.200; $2- 
$2.75)-—"‘Spartacvs” (U) (10th wk). 
Rousing $14,000. Last week, 
$25,000. 

Midtewn (Goldman) (1.000; $2- | 
$2.75)—“Alamo” ‘UA) (11th wk). 


So-so $8.000. Last week. $14.000. 


Rando!ph (Goldman) (2.500; 99- | 


(M-G) (9th 
Last week, 


$1.80\—“‘Butterfield 8” 
wk) Trim $9,000. 
$11,000. a 
Stanley (SW) (2,500: 99-$1.80)— 
“Facts of Life’ (UA) (3d wk). 
Hefty $14,000. Last week. $27,000. 
Stanton (SW) (1.483: $1.49-$2.25) 
—“Cimarron” ‘M-G) (2d wk). Nice 
$11.000. Last week, $17,000. 
Studio (Ggldberg) (483; 99-$1.80) 


—“‘World of Apu” (Indie). Brisk 
$5.200. Last week, “Please Turn, 
Over” (Col), $4.600. 

Trans-Lux (T-L) (500; 99-$1.80) 


—‘‘Never on Sunday” (UA) (7th 
wk) Slick $8,000. Last week, 
$12.000. 


Viking (Slev) (1.000; 99-$1.80)— 


“Marriage-Go-Round” (20th) (2d 
wk). Okay $8,000. Last week, 
$11,000. 

World ‘R&B-Pathe) (449; 9- 
$1.80) — “Virgin Spring’ (Janus) 
(2d wk). Fair $2,300. Last week, 
$3,300. 

BALTIMORE 
(Continued from page 8) 
(2d wk). Slow $2,000 after $2,500 
opener. 

Mayfair (Fruchtman) (750; $2- 
$2.50)—"‘Exodus” ‘UA) (4th wk). 
Solid $13.000 after $11 000 in third 

New (Fruchtman) ‘1.600; 99-$1.50) 
——‘Sundowners” WB) 2d_ wk). 
“— $7,000 after same in first. 

layhouse ‘Schwabe1 460; 90- 
ai: —‘Never on Sundav” (Lo- 
pert 8th wk. Nice $3.000 aiter 
same in seventh. 

Stanton ‘Fruchtman) (2.890; 90- 
$1 “Grass Is Greener { 
(3d Okay $7,000 after $5,000 
in second. ; 

Fown ‘Rappaport) (1.125; $1.49- 
$2 Ben-Hur’ (M-G) ‘39th 
wk! Good $8000 after $3,500 last 
week 


‘Grass’ Lush $11,000 


a 





(RKO) (3,100; $1-$1.50) — | 


- 


{ 


‘FAMILY’ SMASH-136, 
| DENVER; ‘GRASS’ 116. 


Denver, Jan. 10. 3 


Biz is holding steady at first-run | 


wickets here currently after 
healthy holiday periods. “Swiss 
Family Robinson” still is knocking 
them cold at 600-seat Towne where 
a great take is in sight for third 
session. “Sundowners”’ is rated 
smash in second at 
while “Grass Is Greener” 
sockeroo in third at 
| ‘‘Marriage-Go-Round” shapes lean 
;in second at Aladdin after a disap- 
pointing opener. “Cinderfella” 
looms okay in fourth at Qrpheum. 
Estimates for This Week 


Is | 


looks 


Aladdin (Fox) (900; $1.25)— 
“Marriage-Go-Round” (20th) (2d 
wk). Lean $4,000. Last week, 
$6,000. 
| Blue Bird (Fox) (700; $1)-— 
| “Carry On Nurse” (Gov) (m.o.) (2d 
wk). Fast $3,000. Last week, 


$3.500 for 32d week downtown. 

Centre (Fox) (1,270: $1-$1.45)— 
“Grass Is Greener” (U) (3d wk). 
, Big $11,000. Last week, $14,500. 


| Denham (Indie) (800; $1.25-$2.50) | 


—“Ben-Hur” (M-G) (39th wk). 
| Neat $9,500. Last week, $16.500. 
Denver (Fox) (2.432: $1-$1.25)— 
“Theodora, Siave Empress” (BV) 
(reissue) and ‘““Samoa” 
Skimpy $8500. Last week, “Flam- 
}ing Star” (20th) and “Young Jesse 
| James” (20th), $14,500. 
Esquire (Fox) (600; $1)—‘Please 
Turn Over” (Col) (3d wk). Good 
$3,300. Last week, $4,400. 
Orpheum ‘RKO) (2,690; $1-$1.25) 
“Cinderfella” (Par) and “Wa!k- 
ting Target” (UA) (4th wk). Oke 
$8,000. Last week, $21,000. 
Paramount (Indie) (2.100; 
$1.25)—“Sundowners” ‘WB) 


}— 


90- 
(2d 


wk). Potent $18,000. Last week, 
| $25,000. 
| Towne (Indie) (600: $1-$1.45)— 
| “Swiss Family Robinson” (BV) (3d 
wk). Socko $13.000. Last week, 
$16,000. 





LOS ANGELES 


(Continued from page 8) 

(Metropolitan-FWC) (2,213; 1.298; 
825; 861; 90-$1.50\—“Swiss Family 
Robinson” (BV) and “Raymte” (AA) 
| (3d wk, Orpheum, Lovola, Iris; Ist 
wk, El Rey). Big $18.000 or close. 
| Last week, Orpheum, Loyola, Iris, 
| $29.300. 

Four Star (‘UATC) (868; $1.25-$2) 
—‘“Where The Boys Are” (M-G) 
(3d wk). Rousing $7.000 or near. 
Last week, $7,900. 

Hollywood Paramount 
(1,468; $1.25-$3.50) — 
(3d wk). Second week ended Satur- 
day (7) was great $15,200. 

Beverly (State) (1,150; $1.49- 
$2.40) — “Sundowners” (WB) (3d 
| wk). Second week finished Satur- 
day (7) was solid $14,100. 

Crest (State) ‘750; $2)—‘Make 
Mine Mink” (Cont) (3d wk). Second 
week ended Saturday (7) was fancy 
| $3,900. 

Fine Arts (FWC) (631; $2-$2.40) 


—‘Never On Sunday” (UA) (7th 
wk). Dandy $8,500. Last week, 
$10,600. 

Music Hall (Ros) (720; $1.85- 


$2.25\—"The Entertainer” 
(2d wk). Good $5,500. Last week, 
| $6,200. 

Chinese (FWC) (1.408; $2-$2.40) 
'—“World of Suzie Wong” (Par 
|(4th wk). Whopping $22,000, Last 
week, $31.700. 

Vogue ‘(FWC) (810; 90-$1.50) 


“Carry On, Nurse” (Gov) and 
“Capt’s Table’ (Rank) (4th wk). 
Tall $4.000. Last week, $5,100. 
Warner Hollywood ‘Cinerama 
Inc.) (1.389; $1.20-$2.65)—"This Is 
Cinerama” (Cinerama) reissue 
Started lith week on Sunday ‘8 
after big $16.200 last week. 
Carthay FWC) 1,138; $1.75- 
$3.50)- Alamo” ‘UA llth k), 
Light $11.000.-Last week, $17,000. 
Pantages ‘RKO 1.513: $1.80- 
$3.50)—"‘Spartacus” (1 12th wk). 
Still great at $19,000 or near. Last 
week, $31.600 
Egyptian (UATC) (1.392: $1.25- 
$3.50) “Ben-Hur” (M-G 59th 
wk). Fine $20,500. Last weck, $36,- 
; 500. = 


Paramount | — 


the Centre. | 


(BV). | 


(State) 
“Cimarron” | 


(Cont) | 


BOSTON 


(Continued from page 9) 
| (Cinerama) (reissue) (8th wk). 
$8,000. Last week, $9,000. 

Capri (Sack) (900; $1.50)—‘Ben- 
|Hur” (M-G) (m.o.) (3d wk). Fine 
} $10,000. Last week, $17,500. 
| Exeter (Indie) (1,376; 90-$1.50)— 
}“Virgin Spring” (Janus) (2d wk) 
First week, bright $10,500. Pre- 
vious week, “I’m All Right, Jack” 
(Col) 12th’ wk), $4,000. 

Gary (Sack) (1,277; $1.25-$2.50)— 
“Alamo” (UA) (3d ae. Trim $12,- 
000. Last week, $17,000. 
{| Kenmore (Indie) (700; 
$1.75)—“‘Entertainer” 
wk). 
|poed by good reviews and return 
of college studes. Last , week, 
$13,000. 

Memorial (RKO) 

“Grass Is 





Oke 


$1.50- 
(Cont) (2d 


3.000; 60-$1.10) 
Greener” (U) and 
“College Confidential” (U) (3d wk). 
Big $10,000. Last week, $21,000. 
Metropolitan ‘NET) (4.357; 70- | 
$1.10)\—“Sundowners” (WB) and 
“Carry On Admiral” (Indie) (2d | 
wk). Good $14,000. Least week, 
$17,000. 
| Orpheum (Loew) (2,900; 90- 
$1. 50)—“Facts of Life’ (UA) and 
“Five Guns to Tombstone” (Indie), 
Hotsy $24.000. Last week, “Butter- 
field 8” (M-G) (8th wk), $9,000. 
New Fenway (Indie) (1,350; 90- | 
$1.50)—“‘Man in Cocked Hat” (In- 
die) (2d wk). Oke $4,000. Last 
| week, $7.000. 
Paramount (NET) (2.357; 
$1.10)—‘‘World of Suzie Wong” 
| wk). Smash $20,000 or near. Last 
week, $26,000. 
Pilgrim (ATC) 


70- 


1.900; 60-$1.10)— 
“Flaming Star” (20th) and “High 
Powered Rifle” (20th) (2d wk). Fair 
$7.800. Last week, $9,000. 


Saxon ‘Sack) (1,100; $1.50-$3)— 
“Exodus” (UA) (3d wk). Mighty | 
$28,000. Last week, capacity 
$38,000 

State (T-L) (730; 175- $1. 25)— 
“Fast Set’ (Indie) and “Prime 
Time” (Indie) (2d wk). Oke $4,600. | 


Last week, $5.100. 


CHICAGO 
| (Continued from page 9) 
Boff $26,000. Last week, capacity 
$35.500, with extra shows. 

Esquire ‘H&E Balaban) (1,350; 
$1.25-$1.80)—"‘Never On Sunday” 
(Lope) (4th wk Socko $17,000. 
Last week, $20,000 

Loop ‘Telem't) ‘606; 90-$1.80)— 
“3 Worlds of Gulliver” (Col) (4th 
| wk). Trim $8,200. Last week, $12,- 
i 

MeVickers (JL&S) (1,580; $1.49- 
$3.50)\—“Spartacus” (U) (13th wk). 
Nice $16,000. T.ast week, $28,000. 
with extra shows. 





Monroe (Jovan) (1,000; 65-90)— 


“Violent Patriot’ (Indie) and 
“Captain Phantom” (Indie). Okay 
$4.600. Last week, “Babette To 
War” (Col) and “Nights Lucretia 
Borgia” (Col), $6,000. 

Oriental (Indie) (3,400; 90-$1.80) 
—“Wackiest Ship in Army” (Col) 
(3d wk). Fast $24,000, or near. Last 
week: $33.000. 

Palace (Indie) (2 
—‘“Alamo” (UA) 
at $15,000. Last 
with extra shows. 

Roosevelt (B&K) (1,400; 90-$1.80) 
—‘Sundowners” (WB) (3d wk). 
Nice $14,000. Last week, $18.000. 

State-Lake (B&K) (2,400; 90- 
$1.80)—"‘Swiss Family Robinson” 


177; $1.75-$3.50) 
llth wk). Oke 
week, $17,500, 


(BV) (3d wk). Happy $30,000. Last 
week, $49.000. 
| Surf (H&E Balaban) (685; $1.80) 


—"School for Scoundrels” (Cont) 
(7th wk). Lively $4,100. Last week, 
$4.700 

Todd (Todd) (1.089; $1.75-$3.50) 
‘Ben-Hur’ (M-G) (55th wk). 
Robust $19.500. Last week, $28,000. 
with extra shows 

United Artists 
$1.80!\—‘‘Grass is Greener” 


‘B&K) (1,700; 90- 
(U) (3d 


wk). Socko $23,000. Last week, $31,- 
500. 

Woods (Essaness) (1.200; 90- 
$1.80)—“Suzie Wong” (Par) (3d 


wk). Wow $33.000. Last week, $40.- 
500 

World ‘Teitel) (606: 90-$1.50) — 
“Roval Ballet” (CA) (3d wk). Trim 
$4.900. Last week, $5,000. 
| Reopen Tornado Victim 

i Tex., Jan. 10. 

W. EF. M cGle tk lin has reopened 

is Elk Drive-In Theatre here 
which was hit by tornado several 
weeks ago, which destroved all the 
fencing and damaged the screen 
tower, 

The ozoner will be ope _— with 
two changes of p am on Fri- 
day-Saturday and Sunday-ikn id 
through April 

McGlotl iso reopened 
jthe Regal Thea re here, 


Holding at sock $10,000, hy- | 


(3d | 


National Boxoffice Survey 





Trade Still Stout; ‘Spartacus,’ ‘Exodus’ on Top; 
‘Sundowners’ 3d, ‘Grass’ 4th, ‘Facts’ 5th 





While this is the usual post-New 
Year's week, and there is a let- 
down, the most surprising thing 
is the way in which trade at first- 
runs covered by Varrety is hold- 
ing up so strongly. Nearly all key 
cities are jammed with holdovers 
and longruns, and most situations 
| are helped by favorable weather, 

“Spartacus” (U) and “Exodus” 
(UA) are running neck-n-neck for 
| No. 1 spot, with the former having 
| slight edge because grabbing the 
| biggest coin total. Actually, how- 
ever, “Exodus,” which was champ 
at the wickets the first round out 
{in distribution to any extent, is 
| averaging a bigger amount per 

playda despite playing in only 
six keys covered by VARIETY. 

Only a step behind these two is 

“Sundowners” (WB), which is cur- 
a playing in 19 key cities. It’s 
big coin total is somewhat tem- 
| pered by some only good and so-so 
| engagements—hence, is placing 
third. 

“Grass Is Greener” is capturing | 
fourth place by dint of a strong 
array of rousing playdates. “Facts 
of Life” (UA), which 
had been” uneven, 
fifth position. 

“Swiss Family Robinson” 
jis winding up sixth while 
| Hur” (M-G), now nearing the end 
of its hard-ticket runs, is holding 
to seventh spot. “World of Suzie 
Wong” (Par) is finishing eighth. 
| “Wackiest Ship” (Col), another 
newcomer, is taking ninth money. 

“Marriage-Go-Round” (20th), just 
out this week, rounds out the Top 





is soaring to 


(BV) 


previously | 


“Ben- | 


10 pictures though a bit spotty so 
far. However, it’s big at N. Y. 
Paramount. 

“Where Boys Are” (M-G), just 
getting around; “Butterfield 8” 
(M-G), “Never On Sunday” (Lope), 
and “Alamo” (UA) are the runnere- 
up films. 

Besides “Grass” and some re- 
cent hard-ticket entries, there are 
several new pix on the horizon 
showing promise. “Cimarron” 
(M-G), not so strong in Cincy, is 
great in L. A. and fine in Philly. 
“Make Mine Mink” (Cont), which 
promises to be a very big arty” 
theatre entry, is wow in Pitt, brisk 
in Washington and Toronto, big in 
N. Y. and fancy in L. A. 

“Pepe” (Col), which was capacity 
the first two weeks at_N. Y. Cri- 
terion, is bearing out this initial 
fine promise by being sock in L. A. 
“Tunes of Glory” (Lopert), another 
newie, shapes boffo in Balto, fine 
|}in Cincy, smart in Boston and ca- 
| pacity in N. Y. 
| “General Della Rovere” (Cont), 
hep in Balto, shapes smash in N. Y, 





| “Midnight Lace” (U) is rated 
| bright in K. C. 
“3 Worlds of Gulliver” (Col), 


which naturally was terrific during 
| the holiday weeks, still is trim in 
Chi and great in N. Y. “Virgin 
Spring” (Janus), a new entrant, 
looks brisk in Boston, smash in 
| N. Y. and big in Frisco. 
| “Breath of Scandal” (Par) looms 
| slow in Balto. “Flaming Star” 
| (20th), fair in Boston and Wash- 
ington, is okay in St. Louis. 
(Complete Boxoffice Reports on 
Pages 8-9) 








| BROADWAY 
(Continued from page 9) 

| $1.25-$1.80)—""World of Apu” (Har- 

| rison) (15th wk). The 14th stanza 

| finished Monday (9) was. good 


| $3.500 after $6,000 for 13th week. | 


Normandie (T-L) (592; $1.25- 
$1.80)\—‘“‘Swiss Family Robinson” 
(BV) (3d wk). This round ending 
tomorrow (‘Thurs.) looks to land 
nice $8,000 after $14,000 in second. 
Stays. 

Little Carnegie (L. Carnegie) 
(520; $1.25-$2!\—“‘Tunes of Glory” 


(Lope) (4th wk). Session ended 
Monday (9) was SRO at $21,000 
|after $30.945 in second, rated 
greatest week ever for N.Y. art 
house. Opener was $23,200, new! 
record for house. 

Guild (Guild) (450; $1-$1.75)— 


“French Mistress” 
World) (4th wk). Third stanza end- 
{ed Saturday (7) was hep $7,000 
after $7,800 in second. 

Murray Hill (R&B) (565; 95-$1.80) 
—"Ballad of Soldier” (Union) (3d 
wk). Second week concluded Mon- 
day (9) was wow $18,000 after $20,- 
000, mighty for this house in first 
stanza. Opening day hit a new ini- 
tial day record here. 

Paris (Pathe Cinema) 
$1.80) — “General 
(Cont) (8ih wk). 
finished Sunday (8) was sock $13,- 


(568; 90- 
Della Rovere” 


500 after $18,000 in sixth. Naturally | 
staying for some time at this gait. | 


Plaza ‘Lopert) (525; $1.50-$2)— 
“Never On Sunday” (Lope) (13th 
wk). The 12th week ended Monday 


(9) was boff $20,000 after $27,000 , 


in 11th stanza. 

| 68th St. Playhouse (Leo Brecker) 
(370; 90-$1.65)—“Sons and Lovers” 
(20th) (subrun). 
ing up tomorrow (Thurs.) looks to 


hit big $8,000. Holding. In ahead, 
“Rue de Paris’ (Lope) (2d wk), 
$4.000. 

Sutton (R&B) (561; 95-$1.80)— 
“Angry Silence” (Indie) (5th wk). 
Fourth frame concluded Sunday 
8) was nice $9,000 after $12,000 | 
for third week. 

Trans-Lux 52d St. ‘T-L) (540, $1- 
$1.50)\—"Grass Is Greener” (U) (3d 


wk). This week winding up tomor- 
row (Thurs.) is heading for boffo 
$14.000 after $18.000 in second. 
Initial week, $21,000. 

a 85th St. (T-L) (550: 
$1.25-$2) — “Marriage-Go-Round” 
201 hh First round finishing 
morrow ‘Thurs.) looks like 
$15,000 or over, and may set a new 
house rd on week. New high 
for a Saturday here was set Jan. 7. 
Third week of “Breath of Scandal” 
P: slipped to $4,000 

World ‘Pert 290; 
—‘Sins of Youth” ‘Jan 
n finishing 
for 
Jafter $8.000 in second, 


rect 


90-$1.80) 
us) (3d wk). 

tomorrow 
good $7,000 


ecto) 


This Sessio 
Th s heading 


(Films Around | 


Seventh round | 


Initial week wind- | 


to- | 
great | 


‘FAMILY’ BOFFO 116, 
OMAHA; ‘GRASS’ $7,000 


Omaha, Jan. 10. 

Fantastic showing of “Swiss 
‘Family Robinson” in third week at 
State features current boom period 
|at downtown first-runs. Smashing 
house records, “Robinson” re- 
mains boff. No new entries, but 
“Sundowners” at the Omaha and 
“Grass Is Greener” at Orpheum 
are great in second sessions. 

Estimates for This Week 


Cooper (Cooper) (693: $1.55- 
| $2.20) —"*Ben-Hur” (M-G) (47th wk), 
Smash $6,000. Last week, same. 

Omaha (Tristates) (2,066; 75-$1) 
—‘Sundowners” (WB) (2d wk). 
Nice $5,000 after $8,000 bow. 

Orpheum (Tristates) (2.877; 75- 
$1)—“Grass Is Greener” (U) (24 
wk). Great $7,000. Last week, 
$9.500. 

State (Cooper) (743: $1)-—“‘Swiss 
Family Robinson” (BV) (3d wk). 
Boffo $11.000. Last week, $12,000. 





SAN FRANCISCO 


(Continued from page 8) 
“Song Without End” (Col) (13th 
wk). Oke $3,000 in 5 days. Last 
week, $5.000. 
| Vogue ‘S.F. Theatres) (364; $1.50) 
—‘Virgin Spring” (Janus) (3d wk), 
Big $5,400. Last week, $6,000. 

Presidio (Hardy) (774; $1.25- 
$1.50\—-“Happened In Broad Day- 
light” (Cont) (2d wk). Fair $2,500. 
Last week, $3.000. . 





Coronet ‘United California) 
(1.250; $1.80-$3.50) — “Ben-Hur” 
(M-G) (55th wk). Fast $14,000, 
Last week. $25,000. 

Alexandria ‘(United California) 
| (1.610; $1.80-$3.50)\—“*Alamo” (UA) 
}‘llth wk). Weak $7,000. Last 
week, $10.000. 

Irv Levin to N.Y. 
San Francisco, Jan. 10. 


Irving M. Levin, director of the 
Frisco Film Festival, flew to New 
York yesterday ‘9) for round of 
conferences on upcoming fifth an- 
nual Frisco fest. 

Friday (13) he'll speak to lunch 
meeting of Independent Film Im- 
porters and Distributors of Amer- 
ca on festival prentoms, 


PARKING WINS ‘AGAIN 
10 


\uburn. Me., Jan. 

Auburn Parking District is pute 
chasing the Auburn Theatre build- 
ing at Court street and Mechanics 
Row the Union Realty Co. of Lewis 
ton holding company for the 
Maine & New Hamshire Theatre 
Co 

Theatre portion of the property, 


assessed at § 180, has been closed 
‘ for several years, 
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Draft of New French Pix Censorship 
Law Finished, Includes Pre-Prod. 
Blue-Pencilling by Govt. Officials 


Paris, Jan. 10. 

The special committee charged 
with concocting a new film censor- 
ship law, due to the growing blue 
pencilling of pix on national and 
local levels, has presented the pro- 
posed law to Minister of Informa- 
tion Louis Terrenoire and to eight 
other ministries involved. It is ex- 
pected to be passed. Subtitled and 
dubbed foreign pix also will be 
liable to censorship under the new 
rulings. 

The Commission of Control, the 
governmental film censor board, 
henceforth will be made up of 
seven ministerial reps, seven from 
the film industry, plus five from 
educational, sociology, pedagogical 
and medical ranks, and three from 
family, youth and mayoralty groups 
around France. Their decisions on 
films will not be absolute and may 
be overruled on appeal to the Min- 
istry of Information. 


All film scripts must he submit- 
ted to the COC before being pro- 
duced. However, even if the COC 
warns that the pic may come 
for heavy cut demands and being 
forbidden to minors, the producer 
can go ahead if he does not mind 
the risks. Still many industry peo- 
ple fear a subtle . governmentally 
slanted cinema will evolve if this 
is enforced, for most producers, 
who are mainly businessmen, will 
probably give in and make the pre- 
production cuts demanded which 
would eventually limit the frank- 
ness, outspokenness and adult 
qualities of the French films which 
are its leading trumps for foreign 
appeal. 

There will be four categories of 
turning down films to mipors via a 
total interdiction, not for those un- 
der 18, not for those under 13 or 
not allowing exportation. This will 
also apply to coming attractions 
and the photos and advertising be- 
fore cinemas. All foreign films 
must also be submitted to the cen- 
sors both in the subtitled and 
dubbed forms, Any form of special- 
ized rulines for or against a pic 
must be clearly shown before the- 
atres or stiff fines would be levied. 

Also any theatres allowi in 
those under 18 and 13 would be 
severely fined and there would be 
more inspections and controls on 
these matters. Adults accompany- 
ing children to taboo pix would 
also be penalized heavily. So more 
severe censor laws loom that will 
be more strictly enforced here. 

Norbert Carbonneaux’s “Cane 
dide,” an updating of the 18th Cen- 
tury Voltaire classic, has been for- 
bidden export due to its candid 
twitting of black marketeering,, 
bureaucracy, the army, colonialism, 
etc. There are still a few films to- 
tally banned for both local and off- 
shore showing as censorship be- 
comes a major film issue in these 
troubled political times here. 


British Producers Put 
Moscow Pix Fest First 


London, Jan. 10. 

Moscow, so far as things shape 
here at present, is clearly going to 
be the film fest of 1961 for Britain. 

Skedded for July 9-23, it has al- 
ready been dubbed No. 1 priority 
by the export committee of the 
British Film Producers’ Assn., 
which is responsible for proposals 
on festival participation by asso- 





ciation members. It has recom- 
mended that Cannes (May 3-16), 
Berlin (June 23-July 4) and San 


Sebastian (July 8-17) should be the 
other European shindigs supported. 


It should be noted, incidentally, 
that the San Sebastian fixture 
clashes considerably, datewise, 


with the Soviet affair, the British 


interest in which is explained 
simply by the feeling that the 
USSR s a mighty big potential 
market that ought to be targeted. | 

The preducer committee  has| 
listed Venice as another participa- 
tion-worthy festival on the Conti- 
nent, but pointed out that the 
International Federation of Film 
Producers has yet to endorse its 
rules. One point on which the inter- 
national body is insisting is, that 
no festival organizer shall enter 
more than two native pix in com- 
petition: in the 1969 Venice affair, 
four Italian productions were 
screened, 


ry 
?v 





LIGHT FARE AT LAST 


Zurich Welcomes Comedy Mystery 
From on 


Zurich, Jan. 10. 

British author Arthur Watkyn’s 
thystery comedy, “Not in the Book,” 
a 1958-59 West End hit as well as 
a longrunner at the Theatre de la 
Gaite-Montparnasse in Paris, is cur- 
rently being acclaimed at the 
Schauspielhaus here as a welcome 
change of pace from a heretofore 
(since last fall) predominantly pon- 
derous legit schedule of heavy clas- 
sics and/or costume pieces by such 
authors as Shakespeare, Georg Kai- 
ser, Macchiavelli, Carl Sternheim, 
Bert Brecht and Franz Grillparzer. 
It is the first present-day comedy 
produced at this house this season, 
and favorable b.o. and press reac- 
tion seem to indicate that such a 








in lightweight item has long been 


overdue. 

Same as in French, the play is 
tagged here “Schoenes Weekend, 
Mr. Bennett” (Nice Weekend, Mr. 
Bennett). Skillful German adapta- 
tion is by Erni Friedman, Staged 
by Hanskarl Zeiser, with an un- 
changed set by Hubert Duenner, 
performance is one of the most 
diverting seen here in some time. 
This is chiefly due to a delightfully 
subtle portrayal by Fritz Schulz 
as Mr. Bennett and a string of top- 
notch suporting performances, 
notably by Elsbeth von Lueding- 
hausen, Peter Schuette, Erwin Par- 
ker and Horst Sachtleben. 


West German Defense 
Ministry Claims New 
Army Comedy Unfunny 


Nurenberg, Jan. 10. 

The West German Ministry of 
Defense has just got itself deeply 
involved in the film business, by 
issuing protests that a new German 
comedy “endangers the West Ger- 
man Army” by poking fun at it. 

The pic, “Gauner in Uniform” 
(Thief in Uniform), is a comedy, 
released by Europa Films, which 
tells the story of a couple of sim- 
ple-minded thieves who manage to 
worm their way into the new West 
German Army. They masquerade 
as German officers and get into all 
sorts of rib-tickling escapades. 

It’s been funny to everyone ex- 
cept the West German Ministry of 
Defense. It has asked that the title 
be changed and that the uniforms 
of the West German army not be 
used. So the German insignia on 
the soldiers’ shoulders has been 
switched to a different type, with 
references making it clear that this 
is just any old army. 

Funny thing is, no one got a bit 
mad about a German hit comedy 
a couple of years ago, “Hauptmann 
von Koepenick” (Captain from 
Koepenick), about a thief who mas- 
queraded as a captain. Film critics 
have noted that this pic has many 
similarities to the former comedy. 


BB as Film Producer 
Becomes Hardboiled 


Paris, Jan. 3. 

Brigitte Bardot is turning out to 
be a hardboiled film producer now 
that she has picked up production 
reins, as well as starring in her 
latest pic, “The Slack Reins.” Miss 
Bardot called in ex-hubby Roger 
Vadim, who launched her in “And 
God Created Woman,” 
was not satisfied with the early 
rushes done by new director Jean 
Aurel. 

Although Miss Bardot heretofore 
went on record as wanting to give 
new creators a chance, and having 
confidence in Aurel, ghe early 











worker into her production. Aurel | 
continues as scripter for, though 
pic is being made, the full scenario 
is so far not complete. She is co 


producing with Jacques Roitfeld 


| and Francis Cosne. 


| 





when she | 


decided to get a more professional | 


‘Faust’ German Entry 


For Academy Award 
Berlin, Jan. 3. 

The Divina production, “Faust,” 
released here by Gloria, has been 
picked by SPIO, top organization 
of the West German film industry, 
to represent West Germany at the 
upcoming Academy Awards der>y, 
as a foreign entry. 

A tinter, “Faust” is a filmization 
of the tragedy by Johann Wolf- 
gang von Goethe, performed by 
the ensemble of Hamburg Schau- 
spielhaus. Pic stars Gustaf Gru- 
endgens in the role of Mephistoph- 
eles. Decision of SPIO was well 
received in the press and trade 
circles here. 





Import Quotas 


In Japan, 1960 


Tokyo, Jan. 10. 

The following chart break§ down 
by importer-distributor the import 
quotas for fiscal 1960 (which be- 
gan April 1) as allocated by the 
Finance Ministry. In addition, 
about 25. to 35 licenses are granted 
under various “bonus” categories, 
mostly to Japanese companies. 


Importer-Distributor Quota 
PONE s.45 thbeeesscocsaueee TET 
RRR SER pe 13 
EE hiked 5 5460 0bbwade x 14 
x. 2 Sas . 14 
i eee icaces« ae 
eo eae ee 9 
RKO (including Disney) .... 13 
CE eee 5 
UA (including Republic) . at 


Towa (now a Toho subsidiary) 17 
BD sseee Sl ee 12 
FS Se ae 10 
= (eluding Union) .. 9 
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al ee 4 
Chuo Eiga (Toho subsidiary) . — 
Shochiku-Select ............ 7 
ete eee 
Shoei ...... es 
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Tokyu Bunka Kaikan ....... 1 
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Aussie Film B.0. Booms 
Via Stout Product In 
All Major Key Cities 


“Sydney, Jan. 10. 

Key showmen coast to coast are 
convinced that 1961 will be a most 
successful one for film exhibitors, 
basing this opinion on the current 
upward biz trend at the b.o., plus 
a strong product lineup guaran- 
teed by major distributors. Loop 
operators, such as Great Union 
Theatres and Hoyts, are backing 
product to the limit via specialized 
selling campaigns in co-operation 
with the distributors. 

"The last quarter of 1960 saw a 
decided increase in femme patron- 
age at the cinema, and this up- 
trend is expected to continue. 

The upbeat in cinema patronage 
is to be seen in the key cities of 
Sydney, Melbourne, Adelaide, Bris- 
bane and Perth. Suburban trade 
is anticipated to build as product 
completes first-release runaround, 
and then becames available to in- 
dependent operators. 

Film salesmen in from the grass- 
roots report solid trade on a def- 
inite swing back to the cinema by 
the out-of-town populace. 

Steut Newcomers, Big Longruns 

“Song Without End” (Col) has 
hit the jackpot on hard-ticket in 
this area while “Spartacus” (U) 
is powerful on two-a-day. ‘“Polly- 
anna” (M-G) is a sellout with the 
moppets on five-a-day. “Let’s Make 
Love” (20th) is powerful 
femme patrons. 

Incoming toppers include “GI 
Blues” (Par), “Huckleberry Finn” 
(M-G), “Three Worlds of Gulliver” 
(Col) and “Lords of the Forest” 
(29th). 

“South (20th) 


Pacific” has 


amazed show biz folk by swinging | 


into its third year here. “Can-Can” 


(20th) sweeps into 36th week and 
continues big. “Ben-Hur” (M-G) is 
a sellout, now past 33rd week. 
“Psycho” (Par) shapes solid in 
13th stanza. 


Continental product also is find- 
ing plenty of patrons and the year 
ahead looks a plush one for them. 


Current lineup ineludes “Eugene 
Onegin” (New Dawn), “Green 
More's Nest” (Blaks), “Hiroshima 
Men Amonr” (Bloke) and “Ashes 


and Diamonds” (Scheinwald). 


with | 


For One Year by 


Projected Mex Film Law Stalled 


Senate Shelving: 


Brief U.S. Distribs on Govt. Plans 





SOUGHT BAR FOR CINEMA 
But Regal Film House in Edinburgh 
te Get Okay 





Edinburgh, Jan. 10. 

The habits of cinemagoers in the | 
TX. are changing, according to! 
J. B. T. Loudon, attorney for the 
ABC Regal Cinamos here. 

Pleading for permission to in- 
stall licensed bars iri the balcony 
and stalls foyers of the city-centre 
Regal, he said filmgoers no longer 
go regularly to the cinema each 
week. 

“But when they do go, they look 
for something akin to the. legit 
theatre, with the chance to have a 
drink at the interval and discuss 
things with their friends. For 
years theatres in Edinburgh have 
had their bars, which have been 
welcoméd by theatregoers as social 
and friendly places.” 

The application, first of its kind 
for a Scot cinema, was refused. 


British Pix Admissions 
Decline Last Year Less 
Severe Than in 1959 


London, Jan. 10. 


The decline in cinema admissions 
in the U.K. last year progressed at 
a more moderate rate than in the 

preceding couple of years, accord- 

ing to statitsics compiled here by 
the Board of Trade. Estimated pro- 
visionally at 520,000,000, the total 
was around 14% below 1959. The 
dip in 1959 was 20%. 

Though gross takings ‘in 1960, 
provisionally calculated to be about 
$182,000,000, were some 6% below 
those of 1959, average takings per 
admission were around 35¢ as com- 
pared with 33c, main reason for 
the upswing being the increase in 
seat prices effective last January. 

Number of admissions averaged 
for all cinemas in 1960 showed a 
fall of about 4% trem the preced- 
ing year. 

Cinemas operating at the end of 
1960 totaled about 3,100, comparing 
with about 3,450 at the end of 1959. 
Among final figures adduced for 
"59 by the BOT are, that gross film 
rentals charged by distributors 
were $54,040,000 as compared with 
$59,920,000 in 1958, with British 
films providing $22,120,000 as 
against $23,520,000. Films from the 
dollar area provided $30,520,000 in 
gross rentals in 1959, compared 
with $35,280,000 in 1958. 


CEA Seeking Clearer 
70m Release Policy 


London, Jan. 3. 


The Cinematograph Exhibitors 
Assn., as the trade body represent- 
ing the bulk of exhibitors in Bri- 
tain, is to seek a meeting after 
Christmas with those distribs at 
present handling 70m films to get 
clarification on a release policy. 
An allegation at present is, that 








An approach to the Knemato- 
graph Renters Society has brought 
the reply that this meeting point 
body of distributors isn’t the arbi- 
ter in the matter of 70m trading, 
| which is entirely a matter for the 
individuai companies involved. 


Scots’ Sunday Show 











some theatre owners are finding | 
that, after installing 70m equip-| 


ment, they are faced with little 
likelihood of getting uptodate | 
product. 


+ Mexico City, Jan. 10. 


The projected Mexican Film Law 
will not go into effect for at least 
a year. The Senate shelved the 
measure until the next legislative 
sessions in September to make it 
“100% functional.” Bill as passed 
by the Chamber of Deputies did 
|not meet with film industry ap- 
|proval and there had been indus- 
try censure of the passage of “a 
hasty law.” 

Senate Leader Manuel Moreno 
Sanchez said there will be further 
discussions, with all sectors of the 
industry presenting their views. 
Aim is a law that will not hurt or 
benefit any segment. 

Film circles, in general, were 
satisfied with the Senate action. 
Now there will be more time to 
iron out all differences of opinion, 
it is understood. One of major 
bones of contention is that of box- 
office admissions. Independents 
affirm they need an admission hike 

or a special federal subsidy to re- 
main in business. 

There has been a cautious re- 
port, circulating much under cover, 
that maybe there will be no Mexi- 
can Film Law after all. The gov- 
ernment has its finger in the pie 
in all aspects of the industry and 
in the months ahead plans unobtru- 
sive control and regulation. If this 
succeeds, and there are not too 
many beefs from independent seg- 
ments, the insiders viewpoint is 
that the projected law will be al- 
lowed to die before it ever sees the 
light of day. 

Yank Distribs Feel Assured 

American’ distributorships in 
Mexico, passing some uneasy 
weeks after the federal purchase of 
the two major exhibition chains, 
are now able to relax. Partly be- 
cause of their own efforts in seek- 
ing an official clarification of the 
situation, and partly as results of 
huddles by top Mexican officials, 
the federal policy has been out- 
lined for the months ahead. 

Blas Lopez Fandos, head of Peli- 
culas Nacionales, and official fed- 
eral spokesman, said that “we can- 
not place all Mexican motion pic- 
ture theatres into an exhibition 
pattern exclusively favoring na- 
tional product. International com- 
mitments oblige us to set aside 
certain houses for the exhibition of 
foreign films.” 

The dream of recuperating ex- 
hibition budgets within the repub- 
lic, especially for high cost pic- 
tures, was also shattered by Fan- 
dos. He said the only thing the 
government can now do is “in- 
crease screening time for national 
product rationally.” This will mean 
a 2% to 30% increase in yields of 
individual productions in Mexican 
rshowings, Fandos said. The gen- 
eral pattern of exhibition will more 
or less follow that proposed by the 
Film Law, two Mexican for one 
foreign. But it cannot always work 
}out this way as yet because of the 
| aforesaid foreign commitments. 
| Both the public and the industry 
should realize that because the 
government owns the theatres this 
does not naturally mean a bending 
over backward to exploit only pic- 








tures made in Mexico, Fandos 
ted. 
Low budget pictures will con- 


tinue to be made, Fandos said, 


as 
a “necessity” for the industry. He 
pointed out that in all parts of 


the world, modest budget pictures 
outnumber the spectaculars, and 
that these are indispensable for a 
| certain class of filmgoing public. 





City of Nice Takes Over 
Victorine Pix Studios 





aris 5 
Glasgow, Jan. 3 iin _Paris, Jan. 3. 

Sunder Glee chews ore te be all The Victorine Film Studios in 

. a} 5 vs J dal- a é 
towed in Lanarkshire, industrial} Nice, comprising seven sound 
}area of West Scotland, but films| stages, has been taken over by the 
with X-certificates will be banned. ! city of Nice after being in litiga- 
| This recommendation was made by tion among private contenders for 
Lanarkshire County Council. bepeaaaiiantag Peeves 

It was also stipulated that film Several years. 
| Shows should not start before 7:30 It seems that the Victorine fi- 
| p.m. on Sunday nights to avoid|nally came into a bank’s hands 
jelashing with church’ services.|which offered it to Nice for 
|Council also recommended that | $700,000 Nice will make a pitch 
theatres and other places of public |for more French 2nd foreign pro- 
|}amusement should be allowed to/ duction, also offering the Riviera 
open on Sundays, except for) weather as a further lure for film- 
' dancing. makers. 


—. See 




















OUTEROSSES 


‘SOUTH PACIFIC’ 
BY 30 PERCENT 


In 5 Chicago Theatres! | 


Same Theatres-Same Days — 


—and business is super-sensational in N.Y. 
at RKO Palace and Albee Theatres! oavsoar) 
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Couldn’t-Care-Less Exchanges 


————— ee Continued from page 4 


days. U. A. got a slightly bigger 
rental for the engagement than it 
would have for two days, but he 
was forced to go in the red and to 
give up earnings which he might 
have gotten with another feature 
(which also would have been earn- 
ing bigger rentals for a distrib over 
the period). 

In effect, says Weiner, the ma- 
jors are forcing him to pay a pre- 
mium for being selective in his pro- 
gramming, since he doesn’t take 
every picture which comes along. 
But, he reasons that because he 
plays last run, if he doesn’t play 
a picture, nobody does, and rentals 
that could be earned, aren't. 

He had an earlier hassle over 
“On The Beach.” UA wanted him 
to play it for seven days on a 35% 
deal (“35% is reasonable if the 
total gross is $5,000 or $6,000, but 
it’s ruinous with a gross of $800 to 
$1,000). He refused. Finally, about 
five weeks ago, he played the pic 
for four days for a flat rental of 
$50. It was a profitable run, but 
he figures it could have been more 
profitable for both him and the 
distrib had they agreed on a flat 
rental figure in the course of their 
earlier negotiations. 

Exhib not long ago had an- 
other hassle with Metro, whom 
he described as one of the com- 
panies “usually most helpful.” 
He wanted to replay “Please 
Don’t Eat The Daisies” over 
the holidays, but was told by 
a rep that, quite frankly, his 
theatre wasn’t “important 
enough” for Metro to worry 
about. That a major company 
he'd this opinien of his account 
didn’t surprise him, it was just 
that this was the first time any- 
body had stated the case so 
baldly. 

When he pursued his desire to 
play “Daisies,” he was told that 
the company was going to reissue 
it on the circuits with “Bells Are 
Ringing.” This Weiner could un- 
derstand and accept. However, he 
says that since that time he has 
been watching the papers and the 
film has only played the Gramer- 
cy on East 23rd Street in Manhat- 
tan—and hasn't been seen in any 
house within 20 miles of his. 


If Local Exhib Fashions 
A Policy, Distribs ‘Shrug’ 


In detailing these beefs. Weiner 
emphasizes that it really is not em- 
ployes of the companies that he’s 
annoyed with, rather it’s ‘“‘the sys- 
tem.’ Thus he found it somewhat 
ironic that after he had been told 
by Buena Vista that a certain Dis- 
ney feature he wanted for the holi- 
days had been withdrawn, the same 


Hetzel and Gronich 0.0. 
Of Newly Independent 
Republics of Africa 


ly legitimate (“most overhead fig- 

ures are completely out of line”). (a a cai er of the 

But, he thinks that when a house | MOUon rh nan slors ‘ Greaich. 

grosses under a certain figure | ©Ompan yy Frederick Gronich, 
MPEA’s Paris rep, is expected to 


(“and any interested distributor!“ ". 
osses | Visit the newly independent West 
com find out what s house gr - African nations late this month. 


if he wants to”), a flat rental déal 

should be automatic. He also is| Tour, which would be Hetzel’s 
trying to work out a plan whereby | second to the area in less than six. 
such “last run” houses such as his | months (he and MPEA prexy Eric 
would form a buying-booking pool, | Johnston made a preliminary sur- 
into which they would pay a cer- vey of the territory last fall), would 
tain fixed annual sum, which, in| be at the request of the MPEA 
turn, would be paid out to the | committee appointed to study the 
distribs in proportion to the pic-| establishment of a West African de- 

















Everyone Should Have Such Pain; 
Can't Find Pocket For ‘Exodus Coin 





UNIVERSAL EXECUTIVES 
HEAD FOR SAN JUAN 


Universal prexy Milton Rackmil 





| Americo Aboaf leave New York 
|this weekend to hold a series of 
sales conferences with top Latin 
American staffers in San Juang 


P. R., starting Jan. 16. 


+ A unique but pleasant “head- 


ache” confronts Otto Premingers 
“Exodus.” The problem is what 
to do with the huge advance coin 
that Was accumulated for reserved 
seats for the hardticket film. 

No one in the industry has made 


|and veep-foreign general manager |a big issue of the situation in the 


|past since no previous film has 


lchalked up such a huge advance. 


/As outlined by United Artists dis- 
tribution chief William J. Heine- 
|man, the advance coin doesn’t be- 





feature turned unp—in 16m—as a 
free feature at the highschool on | 
a Wednesday night. This presented 
a rather touchy situation. 


Weiner acknowledged that a dis- | 


tures supplied the group and the 
number of dates played. | 

Weiner admitted to “talking of 
the top of my head here” but said 
that he believed that a solution} 
might be found in some such ar- 
rangement. “It isn’t as if we would 
be taking the pictures away from 
anybody else, because if we don’t} 
play them, they don’t get played.” 








U.S. Boxoffice 


=m Continued from page 3 See 








about 196.000 with an annual pay- 
roll of $714,.709.000. 

Dept. said that although feature 
film production declined, the out- 
put was made up of more expen- 
sive, epic-type films garnering 
higher admission prices. During 
the first 11 months of 1960, about 
150 feature films were produced, of 
which 50 were by independent pro- 
ducers. During the same _ 1959 
period, the output was about 170. 

At the beginning of 1960, Dept. 
said the industry estimated that 
16,103 theatres were operating, of 
which 4,768 were drive-ins. Num- 
ber of drive-ins has shown a 
steady increase in recent years and 
now account for about 25°) of the 
industry's total gross. 

Down Cycle 

Although personal consumption 
expenditures for recreation has in- 
creased steadily in recent decades, 
b.o. receipts began a downhill 
curve in 1947 which _ wasn't 
reversed until 1954. Receipts con- 
tinued to gain through 1956 before 
slumping in 1957 and 1958. The rise 
in the last two years was attributed 
to higher admission prices and in- 
creases in attendance. 

The estimated 44,000,000 average 
weekly attendance during 1960 is 
still off the 44-45,000,000 of 1955- 
57. The figure dropped to about 
40,000,000 in 1958 and rose to 42,- 
000,000 in 1959. 

During the early part of 1960, 
attendance was ahead of the 1959 
pace, but fell off during the sum- 
mer months chiefly as result of the 
Hollywood strikes and the shortage 
of product. Attendance began to 
rise again in July, especially at 
drive-ins, and hit 83,000,000 during 
the last week of July—the highest 


trib had the right to withdraw any| weekly level in four years. This 


pic he wants from commercial dis- | 


tribution, but feels that some 
thought should be given to guys 
like himself to whom films are 
bread-and-butter. At a Hastings | 


civic meeting, he made so bold as | 


to suggest that the free showing of | 


the Disney film might not be quite 
fair to him, as an exhib, and he 
got roundly trounced by a local 
grocer (“It was as if I went around 


kicking babjes”). However, says 
Weinei the merchant shut up} 
when “I suggested that he give 
away fr groceries e2 ery Wednes- | 
day night.” 


Indies at Least Show 
Some Interest in Deal 

Are the indie distribs any easier 
to deal with? According to Weiner, 
he pays the same dough for indie 
product as he does major films, | 
but “the attitude is different.” The | 
indies are interested in making a] 
deal. The majors aren't 

If his house goes out of business, | 
it not only will mean a loss of} 
film rental to the distribs, but will 
also take about $25,000 a year out} 
of his community in the wages he 
spends to run his theatre — this 
total including salaries of his op- 
erator, manager, relief manager, 
cashiers, ticket taker, usher, porter, 
and for film delivery and the buy- 
ing-booking service. 

Has Weiner any suggestion as to 





tered? Well, he says he isn't look- 
ing for any “special” consideration; 
“any” consideration would be ap- 
preciated. He says he is enough of 
a distributor himself to rea'ize that 
many exhibitor beefs are not exact- 














figure was equalled during the 
week ending Aug. 4. Labor Day 
week business was rated good, and 
October Trade was estimated at 
five per cent aSove 1959. ; 

Dept. of Labor consumer price 
index for motion picture admis- 


| sions rose from 135,7 in 1958 to 140 


in 1959. At the end of the third 
quarter of 1960, the index was 
50.6. e 

About 550 theatres in the US. 
were reported devoting full time 
to foreign and_ specialized art 
films. Public acceptance of foreign 
films dubbed into English was said 
to have increased. 





To Grapple 
a—ew Continued from page 7 Gam 


distribs themselves renting a hall 
to show the films. | 

Just who the plaintiffs are in the | 
case has not yet been announced, | 
but known to be particularly in-| 
terested are three distribs who 
have been hit by recent bannings: 
Continental Distributing Room 
at the Top”), Trans-Lux (“Case of 
Dr. Laurent”) and Zenith Inter-} 
national (“Hiroshima Mon Amour”’). 

Suit is expected to cite abridge- 
ments of the First and Fourteenth 
Amendments, the first having to do 
with freedom of speech, and the 
14th guaranteeing rights of prop- | 
erty. 

A similar but separate suit ‘is 
expected to be filed by Lopert 
Films, whose “Tunes of Glory” and 
“Never on Sunday” nave’ been 


banned by the Atlanta board. ! 


| —eae Continued from page 5 


velopment company. Purpose 
would be to determine possible 
sites for new theatres and branch 
offices. 

Members of the committee in- 


|clude Johnston, Barney Balaban, 


Wolfe Cohen and Arnold Picker. 
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certain of the critics—well, they 
seem to have been flabbergasted, 
for they never could see such a 
thing happening. 

Bosley Crowther admitted in all 
honesty that he wasn’t enthusiastic 
about the picture upon first view- 
ing but then came to list it among 
his “Best 10.” In explanation, he 
said he admired the “cinema craft- 
manship” at the outset, and said 
so, and it was this same “cinema 
craftmanship” that caused him to 
include it in the year's toppers. 

Columbia's “Suddenly Last Sum- 


'mer” had a share of support and 


along with it, editorially, dissent. 
Was it cannibalism or was it not, 
and was it entertainment or was 
it not? At $6,375,000 in domestic 
returns, it seemed that the public 
didn’t give too much of a hoot: 


|they just Went and saw it. 
Most people looking in on “The | 


Apartment” obviously liked what 
they saw, critics and public alike. 
But the sophisticated pros looked 
askance at “Solomon and Sheba” 
and yet the customers paid $6,500,- 
000 ‘in domestic rentals) for a 
glimpse, making this a marked 
success. 

Incidentally, pictures like “Sol- 
omon and Sheba” do very gicely 
at the driveins, the spectacle val- 
ues being a big factor, more so 
than an “Inherit the Wind.” 

Elvis Presley had come to be 
“accepted” by the critics and Jerry 
Lewis was barely “tole:ated.” But 
there was beaucoup flattery from 
the public with -Presley’s “G I 
Blues” at $4,300,000 and Lewis’ 
“Bellboy” at $3.700,000. 

N. Y. Film Critics annual vote 
(see separate story herewith) re- 
sulted in a first-place tie between 
United Artists’ “The Apartment” 
and 20th’s “Sons and Lovers.” 
“Apartment,” from Billy Wilder, 
got the nod also from the public as 
this entry is earmarked as a $6,- 
800,000 grosser. Obviously it’s a 
hit. But “Sons and Lovers” is in 


only at $1,500,00@, which is hardly | 


commensurate with the critical en- 
dorsement. 

Crowther points out that the 
critics are not in agreement even 
among themselves. He didn't have 
“Sons and Lovers” on his “16 


Best” list and the N. Y. Daily News | 


didn’t have this or “Apartment” 
on its “10 Best.” Yet the Gotham 
picture-business scientists, collec- 
tively, had them in a dead heat 
for the year’s No. 1 Best. 

Crowther, writing in the Times 
this week, cites “the helpless injus- 
tice of the system of awards.” To 
this may be said a fervent amen— 
and along with it the notation that 


| the best award of all is at the b.o. 
—for which see the b.o, scoreboard | 
‘in last week’s anni. Adolph Zukor 


wrote an as-told-to book titled, 
“The Public Is Never Wrong.” 





MORELOCK’S NEW TITLE 
Holivwood, Jan, i0. 
Courtland C. Morelock steps up 
from national sales manager to post 
ot administrative manager of 
Technicolor Consumer Photograph- 


ic Products Division. He will assist | 


division veepee Robert A. Schaefer 
in activities relating to Industrial 
and Commercial Sales Develop- 
ment, liaison with firm’s N. Y. Con- 
sumer Division staffers and special 
projects involving new products. 

Fred Kalty also joins the Con- 
sumer Photographic Products Divi- 
sion as general sales manager, 
after having served as Western 
Regional Sales Manager ot Ever- 
sharp, Ine, 


Also attending from New York! long to the producer, distributor 
will be Ben M. Cohn, assistant for-|or theatreowner until the ticket- 
eign manager. Al Lowe, Sr., Latin| holder sees the show, “It’s the 
| American supervisor, and Ramon|public’s money until such time as 
|Garcia from Venezuela will head |it sees the picture,” said the UA 
|area delegates attending from Ar-|executive. “You might say we're 
| gentina, Brazil, Chile, Colombia, | holding the money in trust for the 
| Dominican Republic, Ecuador, | public.” 

Mexico, Panama, Peru, Trinidad,| Although the coin is divided, per 
and Puerto Rico. \the exhibition contract, following 

Conference will screen and pre-|the actual performances, a huge 
pare release plans for new prod-|4mount in long-range advances, vf- 
‘uct, including “Spartacus,” which |ten totalling several hundred thou- 
will open in key Latin American |sand dollars remains in a sort of 
cities during March and April. escrow. As a result, UA is secking 
| a modus operandi. A possible so- 
| lution, according to Heineman, 


would be the establishment of 
ers separate bank accounts involving 
|interest bearing bonds. The ac- 


}cumulated interest, Heineman add- 
led, would be divided between the 


- 
Various Shares theatreowner and UA on the same 
| basis as the regular receipts. 
: The “Exodus” advance, meau- 
Washington, Jan. 10. | while, continues fo build and re- 
Wometco Enterprises Inc. of mains at over the $1,000,000 mark, 
Steet ten Sted & etebbebet- with | with more than $700,000 alone in 
‘ : 4 N. Y. To meet the demand for 
Securities & Exchange Commis-/ tickets at the Warner Theatre, 
sion seeking registration of stock|N. Y., Stanley Warner is install- 
\ for sale. jing 290 additional balcony seats 
To be offered are 18,591 shares poner 4 Saturday a4. ¥ saaee 
of Class A common stock; 19,155 jpg pers eg several years 
| shares each of Class B, Series B, C ago _ When the _ theatre was re- 
: , : furbished for Cinerama presenta- 
and D common; and 23,944 shares | tions 
of Class B, Series E common. All | ; 
five series of stock are now out- — 
standing and are to be offered for - 
sale by Los Higginson Corp. and | p d T k 
A. C. Allyn & Co., except for m rove a e 
15,000 shares of Class B common, |=——~—=~ Continued from page 3 Seem 
series E, which are being reserved | all other —$2,924,994 against 
for sale to company employees. | second period’s $2,540,840. weak- 
Wometco operates a chain of 23 est of the year. First and fourth 
motion picture theatres, television | Quarters, respectively, were $2,- 
station WTVJ in Miami and other | 872.984 and $2,641.926. Compara- 
broadcast properties. |tive figures for °59 chowed first 
quarter the highest, $2,863,908, as 
—_—_——— compared to the low fourth of 
. | $2.280,075. Second and third, re- 
Says Milwaukee |spectively, hit $2,287,670 and 
| $2 638560 
For 1958, first quarter was high- 
est with $3,127,194 and fourth the 
gone through multiple screenings, | jowest with $2,387,207. Second and 
always at the distrib’s expense. | third, respectively, showed $2,597,- 
That's the ease because the com- 109 and $3,050,945 In 1957, third 
mission has no screening room of quarter led the year at $3.304.200 
its own, hence the distributor must highest quarter in the last four 
hire facilities out of his own years. First. Second and fourth 
pocket periods, respectively were $2,655,- 
To support his claim the com- | 090. $2.681.200 and $2.884.700 
mission harasses on a country-of- A total of 237 new bills were 
origin bias, Teitel says the cen-|shown in 1960, plus 49 reissues, 
sors nix critical clicks (“Open greatest in many years and up over 
City,” “Shoe Shine,” etc.) with | the great 1956, when 231 new biils 
same vigor they do outright sex|and 27 reissues played. Figures 
|product. Distrib says he intends!compare with 213 and 44 respee- 
to air the situation, by letter, | tively, for 1959: 232 and 43 for 
in the Milwaukee press and to! 1958: 256 and 36 for 1957 
the mayor's office. He also says One picture outlustred all 
he won't hesitate henceforth to others in total take during 1969 
take the issue to the courts. \“‘Ben-Hur,” at the Egyptian, its 
$1,427,116 for 52 weeks more than 
doubling the nearest contender, 
“Search for Paradise,” which 
|} soared to $674,366 for 38 wecks at 
| Warner Hollywood, where it was 
holding over from previous vent 
sons for this, the principal one | “Ben-Hur” started its run in 1959 
| being that even though remittances | and _ still is holding indefinitely, 
are slow-to-nonexistant, the money! Two high-grossers of 1959 were 
earned is banked and may. even- | “5S uth Sess Adventure.” 802.208 
tually be available. Another rea- for 52 weeks at Warner Hollywood, 
son is that the Cuban market does and , Around the World nn © 
not represent too great a risk as meee, $417,871 for final 29 w eks 
far as prints are concerned—one a vimeiong Sa ae oe mere See 
rin sually being enough to sery- | *".?** ee 
ne ao aueer an the average film, | Remaining top grossers of 1960 





| 
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Cuba: Hazy 


=e COntinued from page 1 aaa 





F a : =o: : ani. | were “Can-Can,” $449.966 in 39 
omega at most for the block wn “Spartacus,” $258 126 10 

There also is the unstated but en geen A « Pog pesmi 

1 ‘ $250.5 20 weeks; he Ap? 

apparent view of the U.S. govern- sc " "$208 “8. 12 watke “On 
ment that it does this country nO the Beach.” $209,020. 19 weeks: 
harm—and probably a lot of good «“fimer Gantry.” $185.245 11 
—to have U.S. films, regarded as a| weeks: “Operation Petticoat,” 
great propaganda medium, on view $184210. 18 weeks: “Svent of 


in the island. Mystery,” $180,000, 14 week: 

| In a “normal” year, U.S. films Totals for 1960 were based on 
have earned total gross rentals of |an average of 27 houses, up one 
about $3,000,000 in Cuba. However, | from 1959's 26--theatre average 
earnings on that gross would be a} and one under 1958's 28-houses 
good deal less. since various taxes | average. 
and distribution expenses would eae eae 
have to be deducted. With the ex: | Bob Hope will be national 
ception of Metro, whose Cuban rep |chairman of Brotherhood Week 
| is an American citizen, all the man- ifrom Feb. 19-26 sponsored by the 
agers of the major company offices | National Conference of Christians 
in Havana are Cubans. and Jews. 
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JIM TONY MICHAEL 
CARRERAS HINDS CARRERAS 


Executive Directors of 


HAMMER FILM PRODUCTIONS LTD. 


LONDON, ENGLAND 


Wish 
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For Early Release 





THE FULL TREATMENT TASTE OF FEAR 
* Columbia Columbia 


SWORD OF SHERWOOD FOREST ~ CURSE OF THE WEREWOLF 
Technicolor—Columbia Technicolor—Universal-International 


THE TWO FACES OF DR. JEKYLL VISA TO CANTON 
Technicolor—American International Technicolor—Columbia 


THE TERROR OF THE TONGS WEEKEND WITH LULU 
Technicolor—Columbia Columbia 


NEVER TAKE CANDY FROM A STRANGER 


Omat Film Distributors 
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“six of the seven recent major Hollywood motion pictures rated ‘B’ 
by the Legion of Decency were boxoffice flops,” formed the basis of 
a story which the National Catholic Welfare Conference News Service 
sent to member papers throughout the United States. Johnson listed 
the six boxoffice failures as: “Strangers When We Meet,” “Beloved 
Infidel,” “Happy Anniversary,” “From the Terrace,” “Elmer Gantry” 
and “Desire in the Dust.” “Of the ‘B’ movies, only ‘Psycho’ was a fi- 
nancial success, Mr. Johnson reported” per Catholic story. 

From Chevron Hilton Hotel in Sydney, globetrotting California pub- 
licist Arthur Wetzel writes that a single room costs $10.84, American 


money, and a 15¢ candy bar, Yank style, runs 60c but show biz down | 


under is thriving. 

Paramount International’s Bill Piper in Mexico this week . . . Les 
Baxter here to score American International's “Black Sunday,” new 
horror pic filmed in Italy ... . Playwright Robert Anderson has com- 
pleted the script on 20th-Fox’s “The Night They Burned the Moun- 


tain,” adapted from three books by Dr. Tom Dooley . . . Films Around | 


The World prexy Irvin Shapiro hopes to bring star Jean Seberg and 
perhaps direcfor Jean’ Luc Goddard here from Paris for the opening 
later this month of “Breathless” at the Fine Arts . . . Hal Marshall, 
20th’s regional ad-pub man for the Washington-Philadelphia territory, 


has been selected to serve on the inauguration committee for Presi- | 


dent-Elect John F, Kennedy . . . Richard Griffith, film curator for the 
Museum of Modern Art, and Rebert Gessner, NYU professor of the 
motion picture, will speak at Smith College Jan. 19 climaxing a two- 
week film symposium there. 

Harvey Motofsky is making like a war correspondent in Tunisia 
where he’s serving as unit map on Joe Levine’s “Wonders of Alladin.” 
“I'm writing this letter out in the desert—where we are doing the big 
battle scenes,” he reported. “I’ve got my portable propped up on some 
crates and I’m standing up as I type. We got about 300 horses with 
riders standing around waiting for the set-up. It looks like the last 
round-up, and smells like it too. Some of these guys are looking at me 
as if I were some kind of nut, but they don’t come too close for fear 
that I will destroy them with my typewriter”. . . Arthur Canton, head 
of the Blowitz and Maskel N. Y. office since 1958, has become a partner 
and a v.p. of the Coast p.r. firm ... Ingrid Bergman in from Paris for 
a CBS special. Shé recently completed “GoodbyeiAgain” in Paris for 
Anatole Litvak. United Artists will release the picture . . . Embassy 
Pictures’ Dick Brooks back from Mexico . . . Joe Levine named chair- 
man of the motion picture division of the N. Y. Muscular Dystrophy 
drive. 

Charles Powell may shift to the radio-tv department at Columbia 
... Col, by the way, was trying to stir up a fuss with a public notice 
in the papers which would have us believe John Chandler (“Mad Dog 
Coll) is missing . . . John R. Sloan, vet British producer, has joined 
Carl Foreman’s Open Road Films as a member of the producing staff 
and assistant to Foreman. 

Hollywood attorney Herbert T. Silverberg, repping indie producers 
on coproduction deals abroad, on his fifth European trip in seven 
months, powwowing with clients on overseas productions. 


“Criminal Mind Not Formed By Pix 


Continued from page 1 


France,” MacNamara submitted. | cally calls for a ban on pictures 
But the mnow-accepted positive | which, in addition to the moral as- 
theory of criminology, as intro-| pects, “incite to crime.” The same 
duced in Italy by Dr. Cesare Lom-| kind of phraseology is included in 
broso in 1878, “establishes that an | a Pennsylvania statute now being 


























individual commits a crime as a 
basic and individual act which is 
peculiar to himself and is not at all 
imitative,” MacNamara went on. 

There’s no “factual background” 
justifying the inferred link be- 
tween attendance at a motion pic- 
ture theatre and crime commission, 
just as there should be no linking 
of wrong-doing with a youngster’s 
background, his church-going, par- 
ental guidance, environment, and 
so on. There are cases where 
twins, said MacNamara, being 
brought up under the same set of 
circumstances, but one will go 
astray while the other stays. dis- 
ciplined. 

MacNamara, who will be a fea- 
tured speaker in a series of forums 
on criminology at the U. of Utah 
beginning Jan. 23, points to widely- 
read crime fiction as establishing 
his point. Partially in a jocular 
comment he said his wife, Mar- 
garet, (a practicising Manhattan 
lawyer), often submerges herself 
into such type of reading material 
“but never has tried to embezzle 
me.” 

If the quip doesn't come off, at 
least the point does, opines Mac- 
Namara, for fact and fiction about 
crime are abundantly available 
“but there's no imiation on the 
part of the observer; criminality 
must be basically instilled.” 

To establish a cumulative crime 
wave pattern the newspapers need 
only, in reporting a crime of the 
current week, to refer to crimes of 
the previous weeks. The pattern, 
said MacNamara, would be estab- 
lished, but perhaps only in news- 
print, for there’s no evidence that 
one of the crimes has been con- 
nected with the others. And the 
cause is obscure. 

MacNamara has a long list of 
credits—he's also a Fellow of the 
American Assn. for the Advance- 
ment of Science, secretary-treas- 
urer of the American Society of 
Criminology, president of the 
American League to Abolich Capi- 
tal Punishment, etc.—and his opin- 
ions thus figure to carry weight in 
the film industry's fight against 


censorship. 
It’s to be noted in this respect 
specifi- 


that New York Siaie law 





| contested in the courts. 


Censorship of any kind is odious 
to MacNamara, who puts it this 
way: “We must read more, see 
more, think more—that’s a big 
problem in America.” He said he 
wouldn’t bar his 12 and 14-year- 
old nieces from reading controver- 
sial fiction, if it’s well done, be- 
cause they wouldn't tend to imi- 
tate the story situations “but it 
would teach them some wonderful 
English.” 


Continued from page 5 See 























opinion here rallies around con-| 


tention that roadshows in the main 
are overpriced—despite fact Chi- 
cago is the No. 2 market, and one 
of three or four urbans where the 
$3.50 top has usually prevailed. 


To fortify this opinion, some 1n-| 


dustryites cite the example of 
“Gigi,” which, though only scalea 
to $3 at the time, still was over- 
priced as its moveover grind run 
tended to bear out. 


The “Alamo” fold, incidentally, | 


is making for some anxiety here 
re Columbia’s “Pepe,”” which has 
drawn beaucoup critical fire in 
its early exposures. It's been men- 
tioned for the Palace (nothing 
firm yet), though not as a hard- 
ticketer. Idea instead (and sub- 
ject to change) is that it would 
play at upped price and two 

day, but without reserved seats. 





Wald to MPAA 


Continued from page 3 eee 








eee 
discussions last summer between 
Mirisch and Eric A. Johnson, 


MPAA president. 
with MPAA, said Johnston, “her- 
alds the beginning of a siznificant 
and constructive partnership that 
will promote the common welfare 
of the entire industry by assuring 


a vigorous, viable future for the 
American motion picture.’ 

No date has been set yet for 
Wald, et al., to trek to New York 


to attend their first MPAA board 
meeting. 


q ej a “ ‘e | . : ; ideas 
Their alliance} Preminger calls the reality of | Of ideas on 


| MINNEAPOLIS’ PAN 
4TH BIG-NEG HOUSE 


Minneapolis, Jan. 10. 

| This city is getting its fourth 
:/70m equipment. It'll be installed 
in the Pan theatre which Ted Mann 
jrecently acquired and where Uni- 
|versal’s “Spartacus” will be the 
|first hard-ticket attraction, 

| Mann also has 70m in his Acad- 
'emy where Metro’s “Ben-Hur” is 
|in the final weeks, to be followed 
by another hard-ticket film, “Exo- 
dus.” 

The other two big negative situ- 
|ations here are in Cinerama’s Cen- 
tury and Harold Field's neighbor- 
hood St. Louis Park which adopted 
a firstrun policy after its installa- 
tion. 





Greek Army 


=== Continued from page 2 





to the place where Spartans died 
their heroic death. Thermophylae 
has eroded to the point where it’s 
little more than an agricultural 
plain. Over 2,500 years, the sea 
‘has reached some six miles and 
only a monument marks the spot. 

Near Loutraki, Mate with the 
aid of the Greek Government dis- 
covered a pass with exactly the 
same characteristics as Thermo- 
phylae. The spot of the battle is 
called Vouliagmeni and is reached 
{via a tortous 11-mile mountain 
drive from Loutraki. Lake Vouliag- 
meni laps the shore. It’s a salt- 
water lake containing the sunken 
city of Hera. 

History of “Lion of Sparta” is a 
strange one. It started as an Ital- 
ain production, then became an 


Italo-American co-production with | 


20th involved. Finally, 20th ended 
{up doing the picture on its own, 
having bought out the Italian part- 
ner, Georgio Venturini. “Lion” 
|was then figured to be a British 
|quota entry. But this was changed 
|again when the production was 
jtransferred to Greece. 
|scenes will be shot at the Alpha 
| Studios in Athens. A good many 
| English-speaking Greek actors are 
in the large cast. 

Greeks are frankly eager to at- 
tract more films to their country, 
according to Spyros D. Skouras, 
head of the Skouras Theatres in 
|Greece and liaison between the 
production and Greek officialdom. 
Skouras, nephew of 20th prexy 
Spyros P. Skour has played a 
vital part in preparing the ground- 
work for the picture. He's con- 
|vinced that, particularly with the 
Royal Hellenic Army willing to 
lend a hand, more Amevyican pro- 
ducers will come. Factor, too, is 
‘that Greece is still comparatively 
| cheap. 
| Greek soldiers once before par- 
| ticipated in a film—‘Guns of Nav- 
jarrone’—but no more than 100 
men were involved. However, the 
Athens regime extended a lot of 
cooperation to that production also, 
| “Lion of Sparta” battle and com- 
|bat scenes are being done with a 





|minimum of gory details, such as 
|the hacking off of hands, ete. “I 
|don’t believe in that sort of thing,” 
|Mate said. “The story itself is good 
'enough to carry us and we don’t 
have to resort to sadism to make 
/our point and create an impact.” 


} 











Separate Moppets 
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| (And the MPAA, in fact, 


| state-backed classification.) 


Rebutting industryites who fear |the Sinatra gala, and gave rise to 
a ithe speculation that southern ani- 
| flow of smut, drive theatres out of | mosity forced the cancellation. 


classification would greenlight 


}it would do nothing of the kind, 
but instead, would serve simply as 
a guide to parents. “It would re- 
lieve parents of none of the re- 
sponsibility that is inescapably 
theirs,” he adds, even though many 
| parents are “irresponsible” and 
| “don’t care what their children do 
;}or what movies they see.” 


bye etc., Preminger contends 


{governmental censorship  “‘ludi- 
| crous” per the bemusing composi- 
jtion of various censor boards 
| around the country, and such ac- 
jtions as some southern commun- 
ities snipping footage of sepia 
| performers. Additionally, he sees 
|greater danger to public morality 
in excessive television violence, 
“Which is much more likely to be 
seen by impressionable children.” 





Indoor { 








jbana, N. Y., the night before his 


| 
| 
| 
} 








is cam-|cussion of the matter on the Jack 
| paigning for more extensive and |Paar Show Thursday (5) in which 
| consistent use of Green Sheet pic | Joey Bishop chaired for Paar. It 
| labelling to counter proponents of | was revealed for the first time 


| 


| Global ‘El Cid’ 





Albany Bill to Sponsor New York City 


Film Festival 


r™ 
. 








HONOR ALFRED STEELE, 
JOAN & GIRLS THERE 


Philadelphia, Jan. 10. 

Joan Crawford was added to the 
growing list of show biz personali- 
ties whose names are playing roles 
in the development of Albert 
Einstein Medical Center, of Phila- 
delphia. She unveiled a plaque 
here past Sunday (8) dédicated to 
the memory of her late husband, 
Alfred N. Steele of Pepsi-Cola. 
Actress accompanied by her twin 
teenage daughters, Cynthia and 
Cathy, and by Herbert Barnet, 
President of the Pepsi. 

Albert Einstein Medical Center 
—not connected, incidentally, with 
the New York medical college of 
the same name—received national 
prominence when it became the 
beneficiary of the tv spectacular, | 
“Friends of Manie,” a tribute | 





the late Manie Sacks, a native 
Philadelphian and a trustee and 
patient at the time of his death. 

Another ceremony dedicating a | 
research laboratory to the late Ray- 
mond Rosen, RCA distributor, was 
attended by General Sarnoff and 
other top drawer broadcasting reps. 

Past Sunday's ceremonies were 
attended by Jack Beresin, former 
International Chief Barker for 
Variety Club International and Jay 
Emanuel, former Chief Barker of 
the Philadelphia Variety Tent. 


Sinatra-Lawford 
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Davis was being cut out of the 
event because of Dixiecrat sensi- 
tivities especially since his recent 
marriage to May Britt. However, 
this was vehemently denied by 
Davis. “‘Neither Frank nor I would 
stand for it,” he declared. Davis 
said that he was obligated to play 
his full stand at the Latin Casino, 
especially since many parties had 
been booked on the strength of 
his name. Davis declared that it 
wasn't only one day that would 
be required for the event, with 
rehearsals, it would have to be a 
minimum of two days. He didn’t 
want to make operators Dave Dus- 
hopp and Dallas Gerson, the LC 
ops, the heavies in the event. They 
have their obligations to the cus- 
tomers, just as he has his. But, 
he was resigned to the fact that 
he would forego the gala 

Davis also pointed out that there 
was no official bias regarding him. 
He has his invitation to the Inaug- 


ural Ball, but again. because of 
commitments, he will not be able 
to make the bash. = 


Friendship continues on a high 
plane with Sinatra and the rest of 
“The Clan.” He pointed out that 
the pater-familias of The Clan had 
been to his show at the Copaca- | 


closing on Wednesday (4), and 
Frank will attend “my show” 
which fs a benefit for the defense 
of Rev..Martin Luther King to be 
held Jan. 27 at Carnegie Hall, 
m=. 

Speculation as to whether preju- 





dice was the paramount issue which 
caused Davis to bow out of the 
Sinatra gala, started with the dis- 


that Davis wouldn't be present at 
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| <i. 
}ish capital shortly to join in the 
| conference. 


There’s to be much exchanging 
how the Spanish-lo- | 
cationed ric is to be marketed in 
each area. Already decided is a 
premiere in Madrid which is to be 
the focal point of a three-day cele- 
bration 

Social events on the calendar 
for the distrib convention wil! be 
separate receptions given by Bron- | 
ston and by Charlton Heston and 
Sophia Loren, stars of the film. | 
All at the Castelana Hilton Hotel. 


| money, 


| supplying 


Pushed by Kassal 


Albany, Jan. 10. 
An annual New York Film Fes- 
tival. That's what Assemblyman 


Bentley Kassai, Manhattan Demo- 
crat, will propose in a bill to be 
introduced in the Legislature this 
week. 

Kassal, a lawyer interested in 
promoting the fine arts—he spon- 
sored the first measure for the es- 
tablishment of a Fine Arts Council 
in New York State and co-spon- 
sored the bill enacted last year to 
create a temporary commission 
for the purpose of making a com- 
prehensive survey, with recommen- 
dations—thinks the most populous 
state in tne Union should be the 
scene of a yearly Film Festival. 

It would be held in New York 
City, probably in early fall and at 
the Coliseum, in the beginning; 
would run two weeks. Pictures 
from all countries would be wel- 
comed. 

“This would include Russia,” 
Kassal emphasized. 

Pointing to the success of the 
Cannes and Venice Festivals, Kas- 
sal said here that a New York Film 
Festival “would encourage tourism 
and would reinforce New York 
City’s position as the cultural cen- 
ter of the world.” 

The City should join with the 
State in founding and promoting 
the Festival; both units of govern- 
ment should lend financial aid. 

“New York City,” Kassal point- 
ed out, “has spent money to pro- 
mote baseball and football.” He 
added that “The motion picture 
industry should give the Festival 
support, too.” 

And Governor Nelson A. Rocke- 
feller, as a patron of the arts— 
the Rockefeller interests are giving 
substantial assistance of a mone- 
tary nature to the Lincoln Center 
project. Kassal thinks that even- 
tually the Film Festival might be 
conducted in the Center. 

Others whose support should be 
forthcoming, in the opinion of Kas- 
sal (World War 2 veteran and wide- 
ly travelled), include New York 
newspapers, trade publications and 
magazines, critics, columnists and 
devotees of “the best in films.” 

Cooperation from the State Ed- 
ucation Dept. would be gladly re- 
ceived. The Fine Arts Council, 
too. 

Kassal, who believes it possible 
to arrange for the first Festival 
this fall, said he would draft legis- 
lation directing the State Com- 
merce Dept. to take the initiative 
in setting up the Festival. He did 
not know what the total costs 
might be; thoucht a minimum ap- 
propriation to the Commerce Dept, 
of $20,000 should be the starter. 

Incidentally, Kassal (Harvard 
Law School graduate), is a vig- 
orous opponent of film censorship; 
delivered one of the chief speeches 
against a film classification bill, in 
the Assembly, last March. 











Films Museum 
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Hahn, Frank Bonelli amd Warren 
Dorn voted fox the measure. 

Bonelli ,who had suggested two 
weeks ago that matter be delayed 
so as to investigate possibility of 
the industry putting up half the 
said he had studied the 
matter and it now appeared sound. 
Lesser had pointed out the indus- 
try and individuals of it would be 
artifacts and services 
amounting to between $5,000,000 
and $6,000,600. 

Board authorized the purchase 
(for about $309,000) of about 1.5 
acres of iand adjacent to present 
county-owned site. 

County advocates in Sacramento 
will be instructed to seek next 
month passage of bill permitting 
the county to engage in museum 
project which involves such un- 
usual features as sound stages, 
theatre, restavrant, and the like. 
County counsel advices present act 
doesn’t cover such functions in a 
public-sporsored museum but arcu- 
ment, as detailed in report of en- 
ginecrs Coverdale & Colpitts, is 
that these functions will make the 
museum a solvent tourist attrac- 
tion, collecting annual surplus of 
about $237,000 in addition to pay- 
ing operating costs and retiring 
building costs . 
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Zugsmith Ups AA Holdings, Reisini 
Buys More Crama; Other Trade 


Washington, Jan. 10. 4 


Albert Zugsmith amassed 600 ° 
more shares of Allied Artists com- Abortion Racket: “<a 
anta, Jan. , 


mon stock for a grand total of 171,- 
500, according to the latest Secur- Oscar Kilgo, owner-operator 
ities & Exchange Commission re- of the Hyway 85 Drive-In 
port on major insider transactions Theatre near Fayetteville, Ga., 
for the period Nov. 11-Dec. 10. claims a world record for out- 
SEC also reported a_ sizable door theatre continuous rises 
Cinerama Ine. deal whereby Nico- with _ Desperate Women, 
las Reisini, through Robin Inter- educational film dealing with 
national, bought 6,800 common vs abortion racket, ae 
shares. He was listed as holding a 12th week. “age 
350,000 shares directly and 94,450 me coupled with Cover 
through Robin International Girl Killers and looks good 
Cina aiaea tata ap <a _| for a 15-week sojourn, accord- 
PP 6 : — ransactions! jing to Kilgo, who has_ had 
all-common stock): great success with pictures 
ABC - Paramount Theatres — banned from Atlanta’s screens. 
James G. Riddell sold 100 shares Hyway 85 is about a 35- 
holding onto 1,500. minute drive from middle of 
Buckeye Corp.—Landrock Real-| Atlanta. 
ty Corp. got rid of 600 shares, leav- 
ing it with 206,172. 


Capital Cities BroadcaSting Corp. 
—Lowell Thomas scld 3,200, leav- arge S 


ing him with 164,767. 














Decca Records Inc.—Albert A. 


e 
Garthwaite sold 200, holding onto F d Fi 
3.500. Harold Thorp sold his last orce Innhg 


e Of H. A. Carlso 


Desilu Productions Inc.—Edwin 
Hollywood, Jan. 10. 


E. Holly bought 300 for a total of 
III sold 1,500 shares, leaving him | Film Editors Local 776, IATSE, 


2.300. Milton A. Rudin bought his 
Filmways Inc.—James C. Kellog 
with 50. | will face the National Labor Re- 





first 100 shares held directly. 
‘lations Board in U.S. Circuit Court 


Loew’s Boston Theatres—Loew’s of Appeals here today (Tues.) as | 


Theatres Inc., through a subsidi-}| NLRB seeks court order to effect 
ary, bought 183 shares for a total |reinstatement of an employe the 
of 3,043 held through the subsidi- | union allegedly caused to be fired. 
ary. | NLRB, in September 1959, held 
National Theatres & Television | that Local 776 had pressured Cas- 
—William J. Friedman bought 2.-|cade Pictures into discharging 
000 shares for a total of 3.000. fron A. Carlson and ordered the 
Trans L | - ocal to notify Cascade that it 
with a purchase of 1,190. Two com- | 202%4_ asserts that the union, to 
panies listed under his name | 4#te, hasn't complied. : : 
bought a combined 600 shares. | Unter Saw i question, claim 
United Artists Ce ; ‘NLRB attorneys, Carlson would 
Sade a rp. — Joseph have to be paid for all losses sus- 
ende so is last 100 common tained as result of his discharge. 
shares. |Moreover, complaint asserts the 
Universal Pictures Co.—Preston | local should be compelled to post 
Davie sold 100 shares, leaving him | notice to ali members concerning 
with 209. | necessity of compliance with law 
Walt Disney Productions—W. . i™Vlved and give assurances that 
Anderson ‘bought 400, hiking his |!/eged violation would not be re- 
holdings to 900 shares. Lawrence | Peated. 
E. Tryon bought his first 200) 
shares. |Cooperman-Sayles Add 


Webb & Knapp—William Zeck- 
endorf bought 106,200 shares for age oP om a 


a total ownership of 4,228,994. 
Alex Cooperman and Shan V. 


1A’s F-43 Local Elects Sayles, operators of the Apolio Arts 
Albany, Jan, 10, |#9d Vista theatres here, have added 
Local F-143, IATSE, will func-| the 34-year-old Carmel Theatre to 
tion during 1961 with three hold-| their art house spread and will re- 
over officers and a new one. Doug-|"@me it the Paris Theatre, for 
jas Hermans, head booker for 20th | Showing of product from all over 
Century-Fox, was reelected presi-| the world. 
dent; Carmella Mottolese, Colum- Originally built in 1926 by Fox 











bia cashier, as vice president; Mrs, |; West Coast and operated as a nabe | 


Margaret Hildreth, of Metro, as| until sold in 1955 to Charles M. 
treasurer. Mary Savini, of MGM, | Tarbox, the 1,100-seater will have 
replaced Helen Wisper (also of that | its present Moorish-Spanish decor 
exchange) as secretary. replaced with a French motif, in- 

An installation dinner will be | cluding red and whte awnings and 
held Jan. 17. 





| bookstall will be installed in lobby 
Rialto Theatre at Lancaster, | 44 coffee will be furnished gratis 
N.H., which had been closed since | during intermissions. 
August, is to be reopened by Mrs. | When he took over house, Tar- 
Walter Kiniry, wife of a former | 50x first operated it as a showcase 
nanager, and Miss Edna Whyte, | for silent and sound classics, but 
— in recent years site has been on a 
revival and subsequent-run house. 




















is a mutual investment fund Deeca Upsurge 


in which the management || ===; Continued from page 1 
hopes to make your money | eng 374 andthe high 3% 
+ § é - [| versal, which is trade separately, 
siders sensible risks in that |) rose 2516 points frora a low of 
direction. | 2758 to a closing mark of 52°4,. 
Prospectus free from Rise of Decca is attributed not 


J. BERMART & CO. |versal, its 87°-owned subsidiary, 


- bs but also to the large-scale exposure 
19 W. 44th St., Room 1202 of the company’s activities in the 


MU 17-2815 |Wall Street area. Charles  F. 
| Simonelli, assistant to prexy Mil- 
— i} ton R. Rackmil, established a close 

] y {| liason with Wall Street analysts 
New York Theatre | and kept them in daily touch with 


| the company’s activities. The com- 


x * | 





























2 ——— | Pany’s program also received wide- 

RADIO CITY MUSIC HALL | spread coverage on the financial 
Rockefeller Center ¢ Ci 6-4600 |pages of the daily press and in 
DEBORAH ROBERT PETER | specialized financial publications. 
KERR + MITCHUM + USTINOV || In addition, Rackmil, who for years 
IN FRED ZINNEMANN’S PRODUCTION OF jhas shied away from the press, 


“THE SUNDOWNERS” |made himself available to inter- 


A WARNER BROS. PICTUREinTECHNICOLOR® || Viewers and made an appearance 
| before the Society of Security 
Analysts. 


and THE MUSIC HALL’S GREAT 
HOLIDAY STAGE SHOW | 











| murals depicting sidewalk cafes. A | 


DREYFUS FUND | ——| 
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(1) Going Up 
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| being finalized for starring role in 
| Walt Disney’s “Babes In Toyland”; 
| Diahann Carroll into “Paris Blues”; 
|Helen Traubel into “The Ladies’ 

Man” and Perry Como set for star- 
lring role in 20th’s “The St. Ber- 
|nard Story,” his first film in 13 
| years. 

As to the second objective—re- 
vitalization—Baum insists it is in- 
cumbent upon a~ modern talent 
agent to work on behalf of people 
who ought to be standard com- 
*modities. He explained, “Talent is 
an invariable; heat changes.” 

In this area, Baum said: 

“We set Jose Ferrer to direct 
| Jerry Wald’s ‘Return to Peyton 
| Place.” He’s now four days ahead 
| of schedule and, as a result of his 
| Work on. picture, he has offers to 
direct Wald’s ‘Mr. Hobbs Takes a 
| Vacation,’ Richard Zanuck’s ‘The 
| Chapman Report,’ Columbia's ‘Sail 
a Crooked Ship,’ Warner Bros.’ 
‘Gigot’ and Debbie Reynolds’ ‘My 
| Six Loves’ at Paramount. 
| “Vineent Sherman was at Warner 
| Bros. and was relegated to com- 

pany properties, with no decision 
}and no control. We set him at 20th 
| where he is producer-director and 
}ean select his own material. He'll 
| produce and direct ‘Big River, Big 
|} Man’ and ‘Back Door to Heaven’ 
and is in the process of buying 
‘Drink to Me Only,’ Broadway play 
by Abe Ginnes and Ira Wallach, 
as a Pat Boone starrer. He has 
'20th’s go-ahead on all three proj- 
| ects. 

“Don Ameche hadn't done a film 
since 1949 when we set him for 
| ‘Fever in the Blood,’ and now he’s 
in rehearsal with a Broadway show, 
| ‘House of Many Daughters.’ 
| “Buddy Hackett hadn't: done a 
picture since ‘God’s Little Acre’ 
when we set him for ‘All Hands on 
Deck’ and ‘Music Man.’ 
| “Jeff Chandler now has the best 
jrole of his career in ‘Return to 
Peyton Place.’ He also has a firm 
offer of $200.000 plus a percentage 
for Irving Rapper’s Pontius Pi- 
late,’ a picture to be made in Italy, 
probably for Paramount release. 
Chandler is also being discussed 
for a top role in ‘Big River, Big 
Man.’ 

“John Cassavetes was in a flop 
television series, but, as a result 
of his film, ‘Shadows,’ we sold him 
as a producer-director to Para- 
mount where he'll film “Too Late 
| Blues.’ which he wrote with Rich- 
'ard Carr. 
| “Bruce (Lucky) Humberstone 
hadn't directed a major film in six 
vears when we set him to direct 
| ‘Madison Avenue’ at 20th. We’re 
|now in negotiations for more pic- 
|tures at 20th. 
| “Dina Merrill left 20th, where 
she was under contract, and since 
then has done top roles in Butter- 
field 8,’ ‘The Sundowners,’ ‘Matter 
of Conviction’ and is now being 
sought to return to 20th as a star 
for ‘Summer World.’ 

“Arthur O’Connell was a char- 
acter actor for years. His career 
has now reached a point he’s re- 
ceiving 100° star billing with 
Glenn Ford, Maria Schell and Anne 
Baxter in ‘Cimarron.’ 

“We set Joan Bennett for ‘Desire 
in the Dust,’ her first picture in 
some years. 

“Dolores Del Rio, in ‘Flaming 
Star,’ played in her first American 
film in several years 
| “Robert Sterling was out of pic- 
tures for many years when we set 
him for ‘Return to Peyton Place.’ 

3aum listed these newcomers to 
Hollywood: 





from “Play of the Week,” to a pro- 


|ducer’s contract at 20th; Pamela | 
Tiffin to receive intro billing inj 


” 


Hal Wallis’ “Summer and Smoke. 
with deal just worked out for 20th 
to share her multiple-picture pact 
with Wallis; Brigid Bazlen set for 
role of Salome in “King of Kings,” 


set for non-exclusive multiple pic- | 
| only to the record earnings of Uni-| ture deal at Metro and being tested | ‘A'eiandro Galindo). 


for lead in 20th’s “High Heels”; 
major studio interest in 16-year- 


old Joey Hetherten who was set as | 


regular on. Perry Como Show; 

Arthur Godfrey being sought for 
20th’s “State Fair; and Ronald 
Alexander, stage and tv writer, set 
for his first screenplay, “Return 
| to Peyton Place.” 

One of the negotiations of which 
Baum is most proud: “We rewrote 
Efrem Zimbalist Jr.’s contract with 
Warner Bros. to allow outside 
work. His WB tv deal was rewrit- 
| ten. We set him for ‘By Love 
| Possessed,’ a lead opposite Lana 
Turner,:in his first outside film. 
And we established his outside pie- 
ture price at $200,000.” 








Henry Weinstein. brought out | 


Amusement Stock Quotations 


Week Ended Tues. (10) 


1960 N. Y. Stock Exchange Net 


High Low *Weekly Vol. Weekly Weekly Tues. Change 
in100s High Low Close for wk. 
4234 2334 ABC Vending!148 367% 3434 3512 +1 


4614 2534 Am Br-Par Th 224 46 4314 43% —2Y5 
421%, 1912 ‘Ampex ..... 1582 24 217% 2214 — % 
45% 34 CBS ....cece San 3614 3538 36 + 
2678 1456 Col Pix ..... 85 227% 21%% 221% —% 
3934 173g Decca ...... 192 3814 3714 37% — 3% 
491% 20 Disney 82 2914 2656 29 +1% 
136% 94 Eastman Kdk 383 114 10914 11014 +134 
814 55g EMI . 316 6 534 578 F 
2378 11° Glen Alden.. 348 1478 1358 137% — % 
19 14 Loew’s Thea. 189 1638 1518 157% —% 
403g 2214 MCAInc. .. 83 39 3638 3812 +1 


4514 2473 Metro GM.. 378 4438 4258 4314 + 5% 
6678 12% NAFI Corp... 339 3214 3038 3058 + % 





13 434 Nat. Thea. .. 240 6%4 538 6° + 3% 
6758 3915 Paramount .. 71 5612 54 5618 +238 
3814 1578 Phileo ...... 415 19% 1734 1938 +114 
26134 16314 Polaroid .... 446 191 180 18114 +112 
783g 4642 RCA ...... 654 5338 5158 51% +% 
1134 714 Republic .... 127 1212 1034 1214 +158 
1514 125 Rep., pfd. ... 22 1514 14°4 1514 + % 
425, 1919 Stanley War. 172 28358 2718 2758 +134 
3078 2614 Storer . a 29 28'8 2812 + %4 
4415 30 20th-Fox i) 4218 4034 4134 +11% 
357%, 235 United Artists 94 3318 3034 3234 +1%4 
5414 3738 Warner Bros. *74 53 5234 53 + 14 
12938 89's Zenith . ..4193 103 9714 100% +234 
American Stock Exchange 

624 416 Allied Artists 29 518 434 478 —1 
714 273 Buckeye Corp. 99 318 278 31% + %4 
1134 8 Cap. City Bde. 25 1078 102 1058 + 4% 

673 3% Cinerama Ine, 265 518 4°8 458 — % 
1434 914 Desilu Prods. 33 112 105g * 1114 + 3% 

72 415 Filmways : 22 558 538 534 + % 
238 14 Guild Films . 132 3g 5/16 3g s+: 1/16 

915 716 MPO Vid. .. 19 9 834 87% — % 

873 214 Nat'l Teleiflm 107 234 25 234 - 
1414 673 Technicolor . 667 1338 1254 13% +%, 
14144 81g Teleprompter 32 11 10 1014 

434 2 Tele Indus... 24 3 « 278 234 + 14 
165g 84 Trans-Lux .. 34 16 1412 1612 +2 

* Week Ended Mon. (9). 

+t Ex-dividend. 

(Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 
Over-the-Counter Securities 
Bid Ask 

eee CONS. 5 isso nideamicd 60:68:65.6 es 2% 

Gen Biiie B BA. occ cccccccssvesscces 385 : 412 

Gold Medal Studios ............ mays Saad 4 58 

Magna Pictures pee Betas 278 338 + Me 
Metropolitan Broadcasting ....... ee 19% 2138 + 7% 
Movielab Nei i eigigia:  sietetpre a - sos 12% 1416 +2 
I I gg 5 Scars 6.004.573 = ei eiesd< 0 oleate 258 3 ‘ 
Seranton Corp. ....... et as ancatetits 24 278 ‘ 
Sterling Television ........... opus 112 178 

ee ere eee 512 618 — % 
Wometco Enterprises ...........--. 13 1418 ‘ 


(Source: National Assn. of Securities Dealers Inc.) 














More Strong Yank Films Than Ever 


Continued fron ei) ———————————— 


ston at the Acapulco Festival that | Jury is composed of Juan Cobos 
\he would attend himself and send | (Spain), Jerzy Toeplitz (Poland), 
|a really representative Hollywood | Giulio Cesare Castello (Italy), 
| delegation. Metro’s local manage-| Domenico Meccoli (Italy), George 
|ment would like to enter “Where | Fenin ‘(U.S.); Jorge Miguel Couselo, 
|the Boys Are” and to have Joe Pas- | Tomas Eloy Martinez, Jose Ramon 
lternak in the U.S. delegation, but}Luna and Antonio Di Benedetto, 
‘it is unlikely that prints will be | all Argentines. 
lready on time. Having finished 
| “King of Kings,” Robert Ryan has 
|accepted the committee's invitation | 
ito attend. 
Entries to date are: | 
Britain: “Saturday Night & Sun- Upon Request 
|day Morning” (Karel Reisz). 
| France: “La _ Verite”’ (Henri 


|Gearge Clouzot), with Brigitte Bar- ’ HE 
| dot. There are hopes that both this 
| director and the star will attend. 

Germany: “Thousands Eyes of 


| Doctor Mabuse” (‘Fritz Lang). 
Spain: “Five O'Clock in After- MOTOR HOTEL 
noon” (Juan Antonio Bardem), seer ye evimening pool! Queen-size 
iw ms vamian atte eds! ), Hi-Fi, Radio in every room! 
who has pro nised to attend. ; Air, Sound Conditioning! Buites with 
Japan: “Stormy Sea” (S. Hitza-|] Kitchen Facilities!) AAA Approved. 




















777 VINE STREET 
IN THE HUB 
OF HOLLYWOOD 
Brochures Sent 












matsu). Credit Cards Honored 
Hungary: “Two Floors to Happi- HUBERT and ISABELLE TURNER, Mors. 
ness” (Janos Hersko). 








| Italy: “Viva Italia® (Roberto 
| Rossellini). 

Mexico: “They Too are Rebels” THEATRE FOR SALE 
Gov. Ritchie Theatre—700 car drive-in 
| Poland: “Ghosts of Past.” theatre in continuous operation since 
| (Jerzy Pasendorfer). 1939 on Ritchie Highway 3 miles south 
| The Czechs have submitted 2 | of Baltimore. Higily profitable thea 
| pix tre including choice commercial front- 
Soviet Russia: “Othello” (ballet age. Stockholders deadiock has forced 
| film) (Vakhtang Tchabukiani). sale by public auction to be held 
| Three big parties are planned. January 25, 1961. For full Informa- 
'One on opening day, one on the tion write Gov. Ritchie Theatre, Inc., 
final day and another given by the | P- 0- Box 25, Glen Burnie, Maryland. 
Assn. of Film Critics at which the | 
Fest prizes wil be announced. 


So far the Grane Jury will consist | . ° 
of Peter Baker (Director of Films | Writer - Director - Producer 











pa 








ee j Long, Worldwide Credit List: Documentaries, 

and Filming); Anthony Brousil, Features, TV-Films: Six Foreign Languages 
from Czechoslovachia; Zavattini, |] (French. German Hike o native). profession- 

: |} ally at home in NYC, Franee, Germany, Italy. 

Cesar Fernandez Ardavin Argen- | Interested in Creative or Supervis.' Lone- 
tina’s Ernesto Arancibia, critic | range Assignment (oF: Partie, ey’ “Hew 
Jose Dominiani. Arturo Cerretani | Write: P.0.B. 206, New York 23, N.Y. 











and Mario Soffici. The Critics’ | 
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COMING ATTRACTION: LOPOFF 





Fred (Call Me Don Quixote’) Friendly 


“CBS Reports” topper Fred W. Friendly, whose reputation for 
outspokenness isn’t exactly a secret, nevertheless put his colleagues 
at CBS-TV — and some 200 of their affiliates — into a state of 
mild shock last week. The occasion was a closed-circuit to affils 


to announce that Friendly was 


taking over “Face the Nation,” 


which alternates with “CBS Reports” in the Thursday at 10 slot, 
and also to arouse some affiliate enthusiasm for the new pubaf- 


fairs hour. 


Friendly went on to speak about his plans for the hour and his 
confidence in its success. But his actual remarks cued more than 
a few lifted eyebrows even among those CBS brass who had con- 


sidered themselves immune to any Friendly surprises. 
said he had proposed anchoring “CBS Reports” 
on Thursdays, and had said to management: 


Nation” 


Friendly 
and “Face the 


“Why don't you put us in there? Why don’t you put ‘CBS Re- 
ports’ in there and maybe something on alternate weeks, and let us 
meet the unreality of ‘The Untouchables’ with the reality of the 


world out there, in the universe 


enact the meeting—it took two hours; 


out there? I shall not try to re- 
it was Friendly at his best 


or his worst depending on how you feel about it and him. 


“But what I tried to say, and 


I said it with all the fire in the 


belly that I could muster, was that we want to be the touchables. 


I know there is a program called ‘The Untouchables,’ 


which is a 


great Goliath, a giant, astride the wave lengths of the nation, and 
how’s a little program like ‘CBS Reports’ going to come up against 


it and hold its own? 
“Well, first, 


I don’t like programs like ‘The Untouchables.’ I 


don’t like my children to look at them. I would be dishonest if I 
didn’t say that I sense in programs like that a kind of vulgarness 
and lewdness and downgrading of the American intellect and the 


American appetite for 


elevation. 


Not that I don’t think there 


should be show business shows, not that I don’t think there should 
be good cops and robbers shows, detective stories. But I think— 
and this is between us, these of you who run CBS affiliates and 


myself—that a program like ‘The Untouchables’ 


is the perfect 


challenge for a program like ‘CBS Reports.’ 
" . So every Thursday night—-we suggested that we take on 


the unreality of ‘ 
ables.’ 


The Untouchables’ with the reality of the ‘Touch- 
We want to reach out and touch the American people— 


and we want the American people to feel affected and touched by 
what we do. Now this is a big challenge. I grant you that there is 


some of the Walter 


Mitty and Don Quixote in me. We are taking 


on one of the most successful programs in television and we're 


going to take them! We're going 


going to paraphrase Mr. 


to do better than they do! We’re 


Churchill who one day said of his enemy: 


‘Let him do his worst and we'll do our best.’” ‘ 
This to 200 affiliates, each of whom would give his eyeteeth 


to carry “The Untouchables.” 








$9,000,000 DuPont Billings To 
NBC in 40-Wk. Sun. Schedule 


NBC-TV has grabbed off 
coveted DuPont billings for next 
season, approximating some $9,000- 
000 time and program. It means the 
demise of the brace of CBS-TV 
entries, the “DuPont Show of the 
Month” specials and the “June Al- 
lyson Show.” Instead DuPont is 
buying a 40-week season of full 
hour shows (allowing for 12 
preemptions). Negotiations were 
finalized at DuPont huddles in Wil- 
mington, Del., last Friday night (6). 

A few weeks back DuPont asked 
the three networks to submit fa- 
vorable time periods available for 
next season and prospective pro- 
gram entries. Evidently the Sunday 
time proffered by NBC—either 9 
to 10 Sunday night ‘depending on 
whether Dinah Shore returns) or 
10 to 11 won the most favor with 
DuPont and its agency BBDO, 

Evidently, too, there were con- 
ditions that went with the sale. For 
one thing, DuPont doesn’t want 
any controversia! stuff (a policy 

ecpvaniniete on page 44) 


P&G Buys Paar 
As TY Special 


Procter & Gamble has added 
Jack Paar to its list of forthcoming 
tv specials. The latenight NBC-TV 
emcee will appear in an hourlong 
one-shot Jan. 51 in NBC-TV’s 10- 


11 p.m. slot, with P&G picking up 
the whole tab. 

Besides ~Paar’s variety shot at 
the end of the month, P&G will] 
also sponsor a repeat of the bhittle 
League pubafflairs stanza, “How 
Tall Is a Giant?” on March 23 
from 7:30 to 8:30 p.m., and the} 
bankroller has also bought into] 
the Emmy Award show on NBC- 


TV this spring. 

Evidently, the sponsor's prin- 
cipal aim in buying into specials 
(it underwrote the recent 90-min- 
ute repeat of NBC's “Victory at 
Sea”) is to push its Crest tooth- 
paste brand, which recently re- 
ceived a prestige 
from the American Dental Assn, 





thee 


stamp of approval | 


Bob Bendick To Hyatt’s | 


entertainment special, “25 Years 
of Life,” for NBC-TV, 
the staff of the network's special 
projects unit under Don Hyatt. | 
He’ll become one of the three full- | 
time producers, including Bill 
Nichols and Gene Jones, in the 
Hyatt unit. 


ABC, Key Affils 
Convene in Fla: 


0&0's Also Meet 





Miami, Fla., this week, but none} 
of the executives in attendance ex- 
| pect to get much sun. 
ably won't be much heat, either, 
| because various network execs 
seem to think that the o&o's are 
| geti tng on fine. 

These annual conclaves of the 
radio-tv station men at ABC are 
invariably to look ahead and evalu- 
| ate, in particular, program format- 








make the programming fit in with 
network offerings. Leonard Gold- 
enson, prexy of the parent Ameri- 
can Broadcasting-Paramount The- 
atres, will be in attendance 
Hotel Balmoral 
chief aides, Ollie Treyz, Tom 
Moore, Steve Riddleberger (head 
of o&o's), et al., and he was bull- 
ish at the week's bevinning about 
the stations’ prospects. 

The financial prospects of most 
of the stations in the ABC chain 
look good for the rest of '61. How- 
ever, there are some, especially in 
radio, that are in a state of transi- 
tion and which have been running 
rather behind in their own markets 

(Continued on page 42) 








is joininng | 


There prob- | 


ting on the local side and how to} 


NBC Special Projects Unit 2n« 


Bob Bendick, after finishing the Wednesday 








ABC's owned & operated radio | cancelled): 
and ty stations are meeting in| 4RC—*“QOvzzie and Harriet.” NBC_— 


| been 


| ready cancelled); “ 


at the} 
along with all his} 





GASUALTIES WIL 
HIT A NEW HGH 


By GEORGE ROSEN 


Within the next 10 days the three 
television networks will have com- 
pleted their meetings in determin- 
ing which shows will survive the 
’*60-’61 season and which shows are 
to be lopped off the schedules 
(NBC’s tentative '61-’62 sked is al- 
ready floating around the Madison 
Ave. agencies.) 

One thing’s for sure—the cas- 
ualties ‘at season's end will be the 
most staggering in tv annals, rang- | 
ing from an approximate 32% “lop-¥ 
off list” for CBS and ABC and 
possibly up to 70% for NBC.| 
There’s no doubt the latter web) 
picked itself a fistful of clinkers 
this season, notably in the area of | 
half-hour shews where, for that 
matter, most of the three-web cas- | 
ualties dominate. 

As of the moment, it’s pretty 
well established, based on the past 
two or three national Nielsens, who 
made it and who didn’t. On the | 
basis of the yardstick that’s applied | 
(knocking off all the prime time | 
shows that fail to dominate their | 
time slot or shape up as a close sec- 
ond), it’s conceivable that by sea- 
son's end NBC might be forced 
to apply the axe to every single 
Sunday and Monday night entry. 
This could even include the Sunday 
night 9 to 10 Dinah Shore show, 
with sponsor Chevy reported do- 
ing some hard and fast thinking 
as to its "61-’62 plans, since it’s 
gotta resolve its budgetary alloca- | 
tions by Feb. 1 

As previously indicated by 
VaRIETY, virtually the whole em- 
phasis on the three-network pro- | 
gram scheming for next season 1s 
aimed at full hour shows. 

For reasons of sponsor dedica- 
| tion or long term network cym- 
mitments, there will, of course, be 
a few exceptions in applying the 
Nielsen yardstick to potential cas- 

ualties, as, for example, U. S. Steel 
Armstrong's continued pleage | 
of allegiance to their alternating | 
night hour dramatics 
on CBS, regardless of what Niel- | 
sen says. Or in the case of “Al- 
fred Hitchcock Presents,” to which 
NBC is firmly committed for a sec- 
ond year. 

As it shapes up in the three-net- 





|; work competitive race for domina- | 


tion of time periods, these are the 
shows that loom as casualties: 
Monday: CBS—‘To Tell the 
Truth,” “Bringing Up Buddy.” 
ABC—No changes. CBS—‘River- 
boat” (already cancelled); “Wells | 
Fargo,” “Klondike,” “Dante” (al- 
ready cancelled); “Barbara Stan-| 
wyck Theatre,” “Jackpot Bowling.” | 
Tuesday: CBS—‘“Father Knows| 
Best” (reruns). ABC—“Alcoa Pre- 
sents.” NBC—“Thriller.” 
Pane CBS— “Aquanauts” : 
Wanted Dead or Alive” (already | 
“My Sister Eileen. 





“Peter Loves Mary.” 
Thursday: CBS—Ann_ Sothern: 
“Angel,” “June Allyson Show”: 


“Witness,” which is scheduled to ne 
replaced soon by “Gunslingers.” 
“Person to Person” has already | 
knocked out of the box. 
| ABC—“Guestward Ho.” NBC~— 
“Bat Masterson,” “Bachelor | 
Father,” Groucho Maarx | 
Friday: CBS—"Mr ene | 
(already cancelled) (ABC—*Harvi- 
gan & Son” NBC—'Raven” (av! 
ready cancelled); ‘“‘Westerner” (al- 
Michael Shayne.” 


Saturday: CBS—none. ABC— 
“Roaring ‘20’s.” “Leave It To 
Beaver,” “Gillette Fights NBC— 
“Tall Man,” “The Deputy,” the | 
“Nation's Future” pubaffairs series 
“Sunday: CBS—none. ABC— 


cancelled, 
as the re- | 


“Islanders” (already 
with “Asphalt Jungle” 
placement). NBC's probable | } 
scratches include “Shirley Tempie | 
Show,” “National Velvet,” “Tab | 
Hunter Show,” Dinah Shore (de- 
pending on Chevy's decision); 
“Loretta Young Show,” “This Is 


| Your Life.” | 


| event 


lof the 


| Death in the Family.” 


lat the 


ABC-TV's ‘Timeslot Roulette’ 
Kicks Up a Madison Ave. Fuss 
But Treyz Winnah on Hong Kong’ 





+ 


There’s Lotsa Kennedy 
Upcoming on Brit. TV 


London, Jan. 10. 

Both BBC-TV and the com- 
mercial network are devoting air- 
time to mark John F. Kennedy's 
takeover of the Presidency. 

BBC-TV has skedded the NBC 
program “Tribute to a Patriot,” on 
| Eisenhower’s career, for Jan. 20 
transmission, while in conjunction 
with CBS, the local ABC-TV, As- 


ent Television News are presenting 
the Kennedy inauguration cere- 
mony in a 60-minute spot on Jan. 


CBS Throws Curb 
At ‘Amateur Hour’ 
Big Pro Charity 


“Original 
nual Madison Sq. 





Amateur Hour’s” 


Garden, N.Y., 





|sociated TeleVision and Independ- | 


By BILL GREELEY 

ABC-TV prexy Oliver Treyz has 
devised a new audience-building 
game, a sort of timeslot roulette. 
The plan kicked up an awful fuss 
along Madison Ave. But Treyz’ 
maneuver has finally won out in 
an unprecedented onetime shift of 
“Hong Kong” into the “Naked 
City” time. 

Idea involves a 
emption of a high-rated series, 
slipping in a low-rated show in 
hopes that the larger audience will 


one-shot pre- 


| follow the dog back to its regular 


| 


| the sponsor, 


an- | 


talent playoff, ordinarily an SRO} 


with 
N.Y. Foundling Home, this year is 
getting belted at the boxoffice be- 
cause of a CBS-TV refusal to per- 
mit plugs for the event. 

The annual charity hoopla, sched- 
uled for later this month, is the 
climax of “Amateur Hour’s” year, 
in which winners of the show go 
into final competition. Cardinal 
Spellman is one of the principals 
in promoting the event, on behalf 
Foundling Home, 
big show is ordinarily 
plugged on tv via “Amateur Hour.” 

This year, however, the CBS cen- 
sors moved in and ruled that since 
the Foundling Home is a local char- 
ity restricted to N.Y., it and the 
event couldn't be plugged on a net- 
work show, which is nafional in 
scope. Ted Mack and the “Amateur 
Hour” unit protested, but the best 
they could get from the network 
was a suggestion that perhaps the 
event could be plugged locally on 


monies going to the} 


and the | 
heavily 


| City.” 


WCBS-TV. That didn’t work out, 
particularly since the most ef- 
fective plugs for the event are 
those on “Amateur Hour” itself, 
which the local station -couldn'’t | 
control. 

Mack reportedly protested to the 
CBS brass that there had, in the 
past, been plugs for purely local 
N.Y. items, such as Ed Sullivan's | 


strong push on behalf of “All the | 


Way Home.” 
tion of the late James 


the Broadway produc- 
Agee's “A 
Web replied 
that this was true, but since that 
} incident Sullivan had been warned 


‘future plugs must be national in| 


scope and the plugging comparable 
to that on “All the Way Home” is 
forbidden. 





Patterson-Johanssen 
Return Bout Goes To 
ABC Radio for 2956 


ABC Radio bought the Paterson- 
Johanssen championship rematch 
second highest price be- 
lieved paid for fight rights. Net- 
work, which has already sold half 
of the radio coverage of the March 
13 affair to Mennen, paid the pro- 
moters $295,000. 

Last time ABC Radio had the 
rights to the fight between these 


two puglisits, but then the web 
only paid $195,000. It’s under- 
stood that only the second Mar- 


ciano-Wol!cott fight ever got higher 
than $295,000 for broadcast rights. 
In that case rights went to tv for 
$300,000, 


|} mention 


time period 

Proposal was first made some 
weeks ago during a crisis meeting 
on the Coast between ABC and 
Kaiser Industry wigs. Latter have 
been seriuosly depressed by the 
showing of the ABC-20th Fox hour 
adventure series, “Hong Kong,” 
which has been struggling under 
pressure of NBC's deeply en- 
trenched ‘‘Wagon Train,” nat to 
CBS’ hour, ‘“Aquanauts.” 
Kaiser has been applying the heat 
for a shuffle in time, even though 
via Young & Rubi- 
cam, is committed for the full 
year and got the show with liberal 
considerations, including a 60% 
rate slash. 

“Hong Konz” is believed to be 
considerably improved under a 
changeup in production chiefs, and 
the web feels a resampling by a 
large audicnce will win a following. 

Since the Coast session, Treyz 
tried to work a preemption of the 
Sunday night “Maverick,” a logical 
switch with Kaiser participating in 
both hours. Bt reportedly War- 
ner Bros. production chief Bill 
Orr balked mightily at the idea of 
giving a 20th-Fox series a boost. 
There have been other preemption 
attempts, including “Islanders” 
and “Paradise,” hut in all cases 
some of the participating sponsors 
have nixed tlie plan 

Finally Treyz tried to slip the 
show into the 10 to 11 p.m. Wed- 
nesday night slot occupied by the 
click hour gumshoer, “Naked 
Early this week, he clinched 
the last Wed- 
with hoidout 
sponsors dropping 


the preemption for 
nesday in Januar 
“Naked City” 
their resistance 
Legal roadblocks include cone 
tract clauses covering preemptions 
(Continued on page 44) 


Purex Billings 
Up for Grabs 


Purex Co. is considering pulling 


its billings awav from NBC-TV 
and buying “CBS Reports” and 
other business on CBS-TV. A de- 
cision is exvected on Monday (16) 
by the comnvany and its agencies, 


Edward B 
& Belding 


Weics and Foote, Cone 


Soap outfit has been enjoying 
considerable prestige this season 
on NEC, via spon ship-of “Pro- 
ject 20” and “Vomin,” the day- 
time specials But CBS has come 
in with a big rackage pitch em- 
bracing “C®S Reports” and alter- 
nate sponsorship of a weekly ser- 





ies, and Pure 
move serious!) Als» 
desire of FC&.B to be 


‘ iS considering a 
involved is 


‘ome more 


actively involved in the company’s 
televisior buy 

NBC-TV is mceting this week in 
Hollywoed wiih Pur:x Grass. The 


web says it has no indication of a 
pullout 
Purex’s first 
on CBS-TV, 
when it 
of “Perry 
ple of sé 


major tv buy was 
a coupte of years back, 
sponsored a major hunk 
Mason” in its first cou- 
as ons It subsequently 


| switched to specials on NBC, 


Seeatiiiin toned 
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Failure of West German TV's 


2d Channel to 
A Drama of 


Get on the Air 





Frustration, Losses 





Munich, Jan. 10. 

For the greater part of 1960, 
Germany's 4,000,000 tv viewers 
were looking forward to the Big 
Change, the inauguration of the 
Second Channel on this New Years 
Day. Happy at the prospect of hav- 
ing at long last a choice, they paid 
for remodeling their sets. That, 
incidentally, was legally imposed 
also upon set-owners not exceed- 
ingly keen on seeing the Second 
Program. But reception of the old 
one on unchanged sets would have 
fouled up sight and sound of the 
novelty. Antennae had to _ be 
altered, too, a blow to the pocket- 
books of for instance single set- 
owners in apartment houses with | 
collective receiving gear. 

Today there is no Second Pro- 
gram. Its programming agency, 
Freies Fernsehen Inc. having pre- 
pared, taped, filmed and stored 
shows, documentaries and every 
other kind of material except the 
daily topics for a wnole year, finds 
itself in the red by more than $25,- 


+ 





$13,000,000 Bid For 
Buff’s WKBW Declined 


Buffalo, Jan. 10. 

An offer of $13,000,000 for 
WKBW AM and TV from the Taft | 
Broadcasting Co. of Cincinnati was | 
rejected here by Clinton D. Chur- 
chill, vicepresident and general | 
manager of the stations. 

He issued a formal statement 
that the offer had been received 
and declined. } 





297, Profit Hike 


London, Jan. 10. | 
Although they don’t include the | 





000,000. Staff and _ collaborators 
are looking for other jobs. A skele- | 
ton crew remains on the sper 
that the Second Program may real- 
ize eventuality later or that parts | 
of their supply could find other | 
markets. 

The all but inscrutable maze of 
legal procedures, court, actions, 
injunctions ete. that blocks the 
way makes, at least two points 
clear for use in a “How noi to do a 
Second Program” lecture. 

1. The attempt to introduce com- 
mercial tv run by the government 
was bound to failure being a con- 
tradiction in itself. The wishes of 
sponsors, entitled by their money 
to their say, couldn't help clashing 
head-on with those of their govern- 
mental co-sponsors. (Naturally, 
also prospective viewers object to} 
pay governmental tax for their sets | 
arguing that their subjection to the 
commercials should be sufficient | 
payment.) 

2. The Government's part in the 
set-up does not only interfere with 
the rights of free private enterprise 
but aiso with the sovereignty con- 
stitutionally exercised over all 
wireless activities by the West- 
German states. 

It was the lawsuits of several 
states (Hamburg, Hessen, Nieder- 
sachsen, Bremen) that doomed the 
Jan. 1 inauguraiion date. They did 
such a good job that the most 
optimistic guess of the earliest 
possibility now is June 1. More 
realistic appraisers think it will be 
another year. 

In this drama of failure, frustra- 
tions and material losses, Chancel- 


(Continued on page 36) 


ABC & Time Inc. 
In Mpls. Breach 


Minneapolis, Jan. 10. 








full benefits of the cessation of a} 
networking agreement with Asso- 
ciated-Rediffusion Ltd. last July, 
| the accounts for Granada Group 
Ltd. for the year ended Oct. 1, 
1960, show an upswing in profits to 
which the termination of this deal 
with the subsidiary Granada TV 
Network Ltd. has contributed sub- | 
stantially. The profits increase | 
was 29% over the preceding year, 
net figure being $2,935,000. 

The tv company’s operations ac- 
count for the major part of profits ! 
rise, but additionally the cinema 
interests had a more profitable | 
year. Chairman Sidney L. Bern- | 
stein states in his report circulated 
with the accounts that record takes 
were registered on 34 different oc- 

casions during the period, films 
responsible including “Sink the | 
Bismarck,” “Conspiracy of Hearts, 
“Doctor In Love,” and “Psycho.” 
Bernstein further declares that 
while the national decline in ad- | 
missions for 1959 was 16.1%, in| 
Granada theatres it was only 9.5%, 
and while gross takings dropped | 
nationally by 10.7% the decline | 
at the company’s boxoffices was 
4%. 

The accounts reveal that Gran- 
ada’s investment in tv relay compa- 
nies, which also own shops hiring 
and selling video sets and durable 
electrical goods, is $1,244,000. 
Bernstein says the policy here is to 
expand, and the outfit is opening 
new shops as well as buying exist- | 
ing businesses. 

Reporting that the profits for | 
the current year are running at the | 





CBS-TV Thurs. Shuffle 
Big Break For ‘Angel’; 
‘Witness’ Takes Beating 


“Angel,” the little-noticed com- 
edy series starring Annie Farge, 
may be emerging as the sleeper in 
the CBS-TV Thursday reshuffle. 
Last week, the Jess Oppenheimer 
production jumped over six points 
in the Multi-City Arbitrons to top 
its 8-8:30 time period with a 19.1 
rating and 31.5% share, easily out- 
distancing its opposition and top- 
ping all other CBS shows for the 
night. 

Against “Angel,” NBC’s “Out- 
'laws” managed only a 12.7 and 
ABC’s Donna Reed a 16.1. Pre- 
vious week, “Angel” had _ also 
topped its time period, but with 
only a 13.7. Even Ann Sothern 
moved up to dominate the leadin 
7:30-8 period, scoring a 15.8, her 
highest rating this season, against 
15.4 for “Guestward Ho” and 12.9 
for * ‘Outlaws.” 

Otherwise, CBS didn’t do so well 
lin the Thursday shakeup. “Wit- 


British Granada's — i».!*<- 7 Ssskese “i 


jits 9- 10 timeslot. running third in 
the time, and “CBS Reports,” in 
its Thursday night debut, also ran 
\a poor third, averaging out at 7.3 
jon the 10-11 hour, 


Kemper Prefers 





Golf to Huntley '- 


Chicago, Jan. 7. 
Kemper Insurance has asked out 
of Chet Huntley's Sunday after- 
nocn commentary, on which it has 


| been an alternate week sponsor, 
| and has switched the coin instead 
| to a pair of upcoming golf specials | 


on NBC-TV, “Las Vegas Tourna- 
ment of Champions” on May 1, 
and “U.S. Open Golf Tourney” 
June 17. Wilson Sporting Goods 
is co-sponsoring both specials. 


Kemper, apparently on a golf} 


kick, aiso underwrites alternate 
weeks of the regular NBC-TV 


« | series, “Celebrity Golf.” No reason 


was given for the defection from 


| the Huntley show, although the 
| original contract was for 13 install- 


ments over 35 weeks. firm. Kemper 
had seven Huntleys to go. It’s 


| understood the differential in the 
committed coin will be made up | 


in other one-shot buys. 


Clinton E. Frank is the agency. | 





Cutex ABC-TV Buys 


Northam Warren Corp. for Cu- 
tex lipstick and handcare products 


|has bought into three daytime and 


nighttime ABC-TV shows as the 
initial phase of a stepped-up ad 
campaign during the coming six 
months. 

Expanded ad budget, which also 


rate of more than twice those of |covers major-market spot tv and 
last year, the chairman records that | mag spreads, opens on the network 
it’s proposed to increase the share | with participations in “American 
capital of $11,200,000 by creating | Bandstand,” 
16,000,000 “A” Ordinary shares of |and Bob Cummings reruns, and a 
70c each. Plan is to hand two of |spot a week for a month in the 
these shares to the existing share-|new gumshoer, “Asphalt Jungle.” 
holders on the basis of each ordi- Agency is Doherty, Clifford, 
nary and “A” ordinary now held. |Steers & Shenfield. 








ABC-TV is again reportedly 
seeking to end its Minneapolis tel- 
evision affiliation with Time Inc.’s 
WTCN, on channel 11. Decision 
should be reached within three 
weeks, 

ABC could move over to channel 
8 and KMSP, 20th Fox’s owned 
indie in Minneapolis. City has four 
tv stations. 

Time, naturally, seeks to hold 
onto a network tie, but ABC for 
years has complained that WTCN 
is not delivering ratings commen- 
surate with the national average 
Ironically, ABC-TV’s relationship 
with Time Inc. has never. been as 
good, in one respect, as it is now. 

Time and its staff producer Bob 
Drew made “Yanki, No.”-.a pub- 
affairs hour for the Be!] & Howell- 
sponsored “Ciose-Up” series, and} 
the program came off amid high | 


Hagerty Holds a Press Conference 
& This Time Talks About Himself 


“Who Do You Trust” | 


The new news chief for ABC is | 
news. When Jim Hagerty Sarmatty | 
announced what everybody had 
known for weeks—that he’s going 
to start on Jan. 23 as the radio-tv | 
web’s vicepresident in charge of | 
news, special events and public 
affairs—his press conference (‘the | 
first one in which he’s ever had | 
star billing) was jammed to the} 
soundproof walls of the | 
| mezzanine conference room in N.Y. 
He didn't figure he'd be able to | 











critical acclaim. Moreover. Time| accomplish great changes ‘‘over- | 


and Drew have, in doing “Yanki” 


and in making preparations for at | 
least 11 or 12 other such stanzas, | 
are helping put ABC on the pub- | but the first step he intends taking 


affairs map for the first time. And, 

in this, ABC is said to be entirely | 

pleased with their Time tie. 
Evidently, the good feelings 


night” (in “two or three years” he 
figured he'd be giving NBC and, 
CBS a real run for their money), 


is to increase the size and—he 
hopes—the effectiveness of the | 
| ABC News staff. He says he hasn’t | 
| talked to anyone yet about joining 


By ART WOODSTONE |}the men he thinks will help his 


operation. 

Apparently unwilling to break 
old habits, the new news boss told 
the 60 to 70 newsmen present to 
cover his advent to radio & tv that 
he intended holding weekly get- 


togethers with them to keep them | 


up on his activities. If he does, 


that’l! be a completely fresh slant | 


for a network executive, especially 
one who is in news himself. 
When the confab was held on 
| Monday 9), it ran for 55 minutes, 
jnonstop, and during that time | 


| Hagerty was never at a loss for an 


answer, liberally mixing candor and | 


|banter to set his position straight. 


Leonard Goldenson, who sat at 


| his new striper’s arm, said that the | 


network will support Hagerty to 
the hilt, giving him, assumedly, all 
the money and time the soon-to-be- 


The new national Nielsens ( 


“Peter Pan,” grabbed off an 18.5 


What perhaps is most significa 


scorecard reads ABC: 19.2; CBS: 


for NBC and three for ABC. In 


five, ABC two and NBC one. 
Following are the Top 20: 
Gunsmoke (CBS) ........... 
Peter Pan (NBC) 
Wagon Train ‘NBC),...... ‘eae 
Wizard of Oz (CBS) .. 
Have Gun, Will Travel (CBS) 
Ed Sullivan (CBS) ...... 
77 Sunset Strip (ABC) ....... 
Rawhide (CBS) 
Untouchables (ABC) ........ 
Jack Benny (CBS) .........:% 
Price Is Right (NBC) ne 
Dennis the Menace (CBS) .. 
Candid Camera ‘CBS) ....... 
Petry Mason (CBS) ...0cce0. 


Andy Griffith (CBS) .....0<s 
GE Theatre (CBS) 

Danny Thomas (CBS) ... 
Tennessee Ernie Ford (NBC) 
Rifleman (ABC) 














The Flintstones (ABC) ...... 


The New Nielsens: Top 20 


(Two Weeks Ending. Dec. 18) 


for the two-week period ending 


Dec. 18) finds CBS consolidating its hold on first place, with the 
network hitting its highest average audience rating (20.7) for the 
season. And NBC, primarily on the strength of its showing on 


for the No. 2 position—one-tenth 


of a point ahead of ABC’s 18.4 average. 


nt in the season’s cycle of Nielsen 


reports is the continuing “behind the eight-ball” status of ABC 
and the competitive handicap it suffers because of lack of coverage 
in those important two-station markets. For in contrast to its No. 
3 position on the overall national Nielsens, in the key 50 markets 
where all three webs are in competition — one another, fhe 


18.8; NBC: 


In all the yardsticks covering the overall pa CBS pulled 
further ahead. In the Top 20 breakdown, it took 12 places to three 


half-hour wins. it scored 28 to 12 


for NBC and 13 for ABC. In new shows in the Top 40, CBS placed 


} 


to Ge 0o to 0 
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McAndrew’s Exec Veepee Status As 


NBC Upgrades 


Its News Operation 





‘Northshield’s Garroway 
Exit For NBC News 


Robert Northshield, who quit as 
producer of “The Dave Garroway | 
Today Show,” signed on a few | 
days later as a producer with NBC | 
News. Northshield, the latest of | 
many producers to quit Garroway, 
was replaced on the NBC-TV 
morning strip by Norman Kahn. 


until a permanent producer is 
found. 

Kahn, like Northshield, was ‘To- 
| day’s” program manager before as- 
suming the top production slot on 
the stanza. Northshield- became 
producer last May, and before en- 


Chicago Sun-Times. 


Nat Hiken Series 








comedy half-hours to Procter & 
Gamble for next season. Sponsor 
and productr Hiken are now shop- 


for the show, called “Snow 
Whites.” 

All three webs—ABC-TV, CBS- 
TV and NBC-TV—have been 
pitched by the bankroller. Hiken, 
who created the old Phil Silver's 
“Sergeant Bilko’s” skein for CBS- 
TV, has reportedly been working 
on “Whites” for at least a season. 





ment NBC-TV has the inside track 
on placement of “Whites.” 


CLIENTS STILL LIKE 
CLARK’S ‘BANDSTAND’ 


ABC-TV’s daytime strip, “Amei- 
ican Bandstand” has firmed long- 
term pacts with a return and new | 
sponsor for the new year. 

Warner-Lambert, via Lambert & 
|Feasley agency, has signed for 52 | 
| weeks with the Dick Clark dance | 
stanza. With Listerine as the prod- 
}uct up for promotion, bankroller 
is returning after a tryout flight} 
| during October and November of 
1960. 

New to “Bandstand” is Interna- 
tional Shoe, via Krupnick & As- 
soc.’s (St. Louis agency), coming 
in for 46 weeks of participations. 

Also joining the sponsor roster 
this spring will be B. F. Goodrich 








| 


Kahn's appointment is temporary | 


tering tv was a columnist for the} 


As P&G Entry 


Nat Hiken has sold a series of | 


ping around for a network berth | 


It’s understood that for the mo- | 


t NBC has made three new execu- 
iive vicepresidents and one new 
vicepresident. Advancement of 
William McAndrew to executive 
vicepresident, NBC News, and 
Julian Goodman, his second in 
| command, to vicepresident NBC 
News and Public Affairs, puts the 
network’s news department on 
| equal footing for the first time with 
the tv and radio networks. 
Others named executive vice- 
president were Aaron Rubin,vee- 
pee and treasurer of the company, 
and William McDaniel, who has 
been vicepresident in charge of 
NBC Radio since old exec veepee 
Joe Culligan left early last year 
for a post at McCann-Erickson, 
Even as a veepee, McAndrew re- 
ported directly to NBC president 
Robert Kintner. The improvement 
in the NBC News picture because 
of the video coverage of the na- 
tional political conventions and the 
later election night coverage is 
considered the key reason for giv- 
ing McAndrew the extra half 
stripe and, thereby, putting the 
news boss on the same level as 
P. A. ‘Buddy) Sugg, who heads 
| the NBC o&o operation, and Wal- 
| ter Scott, who is in direct charge 
of the tv network. 
| Apart from McAndrew, Rubin, 
Sugg and Scott, only one other 
executive at NBC-TV bears the 
| title of executive vicepresident 
| and, in his case, he’s called Senior 
| exec veepee, making David Adams 
No. 3 man (behind only Kintner 
(Continued on page 44) 


CBS Posts SRO On 
Inauguration Day 


The Savings & Loan Foundation 
{Inc. has picked up full sponsor- 
ship of the Inauguration Parade on 
CBS-TV Jan. 20. Coverage will 
run from 11:30 a.m. to 2:30 p.m., 
but during that period the noon- 
| to 1 p.m. oathtaking and other 
ceremonies will be carried sus- 
taining, with Savings & Loan spon- 
|sorship covering the 11:30 to noon 
|afid 1 to 2:30 periods. 

Deal, set via McCann-Erickson, 
gives CBS an SRO for the full In- 
| suguration Day. That evening, 
Hanes Hosiery is sponsoring the 
Inaugural Ball coverage at 11:15- 
midnight on CBS-TV. Savings & 
Loan Foundation, a comparative 
newcomer to tv, has been going 
in for public affairs shows. Its 
most recent sponsorship was on 














don’t extend quite as readily to|him, but he hinted strongly that | former Presidential press secretary |for its line of rubber and canvas| NBC-TV, the rerun week before 


he Time o&o station in oe ‘ll go wherever he has to (in-|} 


apolis. 


cluding the rival networks) to get | 


thinks news and public. affairs 
(Continued on page 36) 


footwear. Agency is Foote, Cone, 


|& Belding. 





jlast of “The Twisted Cross” on 


web’s “Project 20.” 
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Untouchables’ Gets Ina Jam 


Washington, Jan. 10. 


James V. Bennett, director of the U. S. Bureau of Prisons, today 


(Tues.) sent a strongly worded 


telegram to Leonard Goldenson 


“vigorously protesting” last Thursday’s (5) edition of “The Untouch- 


ables.” 


Bennett asked the ABC boss not to run the second segment of 
the two-parter on Al Capone until he has had the opportunity to 


talk to both the U. S. Attorney 


General and the FCC about the 


show’s treatment of U. S. prisons and their officers. 


It was unlikely, however, that 


the wire would reach Goldenson 


in time to stop this week’s showing. It was addressed to him in 
N.-Y. but he is currently in Florida for meetings. 
Bennett referred to the way prisons and prison personnel were 


depicted as “utterly fantastic.” His telegram read: 


“J vigorously 


protest the totally unfounded implications reflecting on the in- 
tegrity of the officers of the Bureau of Prisons as depicted last 
week on ‘The Untouchables.’ The utterly fantastic portrayal of 
the circumstances of the transfer of Capone and the establishment 
of Alcatraz are unworthy enough of your system, but also to pic- 
ture honest and courageous officers as venal and a public institution 
like the Atlanta Penitentiary as toadying to a character like Capone 
is an unforgivable public disservice. 

“Also ask that the second installment not be shown until I have 
had the opportunity to present the matter to the FCC and consult 
with the Attorney General regarding immediate and appropriate 


action.” 
The incident occurred as outg 


oing White House press secretary 


James C. Hagerty prepared to move into his new ABC v.p. post. 
He'll probably be consulted on the problem. 


Chi WGN as An AUL-Tint Operation; 
New Plant Heralds Quall-ity Setup 





By LES BROWN 


Chicago, Jan. 10. , 

WGN Inc.’s move next week to 
its newly-constructed plant on the 
city’s northwest side ‘will cue an 
emphasis by the indie telestation 
on color, live production, news 
and syndication in ‘61. 

As soon as the move is com- 
pleted, Jan. 18, station will become 
an all-color operation save _ for 
those syndicated and feature films 
which come only in b&w print. If 
not immediately, station will even- 
tually be shooting color newsreel 
for its newscasts and will do all 
remotes in tint, including 130 day- 
time home games of the Cubs and 
White Sox ball teams. (Colorcast- 
ing of basebell was incepted by 
the station in mid-season last 
year.) It's the belief of Ward L. 
Quaal, veep and general manager 
of the Tribune-parented stations, 
that WGN-TV will colorcast more 
programs this year than any other 
station, indie or network. 

As for live production, it’s all 
in the promised stage, but as 
Quaal pointed out recently, “We 
wouldn’t have built such an elabo- 
rate facility if we didn't intend 
to do live shows.” New edifice has 
three television studios, three of 
them 73 x 48 feet and one 17 x 13, 
in addition to two radio studios. 
Live programs will be motivated 
at least partly by the possibilities 
for syndication. Station maintains 
its own syndie sales arm, headed 
by Brad Eidmann, and so far has 


(Continued on page 44) 


Bulova’s 90-Min. 


Godfrey Special 


Bulova, which for several months 
has eschewed television altogether 
and concentrated on radio, is back 
in the video fold. Watch company 
has ordered a 90-minute Arthur 
Godfrey special on CBS-TV for 
late spring. 

Date, time and format aren’t set 
yet. Network is working on the 
necessary preemoptions, and God- 
frey and his producer, Charlie An- 
drews, are working on a format. 
Godfrey already has one taped 
show in the can, an hour done in 
India, but this won't Fe used for 
the Bulova show. Instead, it will be 
all new. 

Godfrey himself will have a pret- 
ty busy snvrins. Aside from his 
weekly “Candid Camera” chores 
and the Bulova snecial, he’s set for 
a maior annearance as emcee of 
CBS-TV’'s one-hour Ringling Bros., 
Barnum & Bailev circus svecial 
from Greens*oro, N.C., in March. 
He'll also vA in the circus show. 
Latter is he‘ g sronsored bv Top 
Value S‘tamps, same bankroller as 
last year. 











| White-Collarite Problems 
As British TV Series 


Lohdon, Jan. 11. 

The Trades Union Congress, 
| central organization of Briizin’s 
|labor unions, is discussing plans 
| for a tv series on the life and 
|problems of white collar workers. 
| Notion is down for examination at 
|this week’s annual conference of 
|some 40 unions representing bank 
|and insurance clerks, shop assist- 
lants, typists and other  non- 
manual staff. 


CBS-TV ‘Twilight 
Restored to SRO: 
‘Gunn’ Shift Flops 


“The Twilight Zone” has been 
restored the full sponsorship status 
with inking of Liggett & Myers to 
fill the alternate-week sponsorship 
being vacated the end of March by 
General Foods. Colgate stays on 
as alternate sponsor, and the Rod 
Serling series remains in its Friday 
at 10 berth. 

A switch to Wednesday nights 
had been under consideration, but 
didn’t work out. One reason was 
the fact that the L&M buy gives 
the ciggie company a contiguity 
deal, since it’s the alternate spon- 
sor of the new Jackie Gleason 
show Fridays at 9:30, just ahead 
of “Twilight Zone.” 

But more important in killing 
the switch was the fact that a move 
to lure “Peter Gunn’ away from 
ABC-TV didn’t prove successful. 
Had “Peter Gunn” moved, “Twi- 
light Zone” would have replaced 
| “My Sister Eileen’ Wednesdays at 
'9 for Colgate, and “Peter Gunn” 
would have followed at 9:30 under 
its present sponsors, Bristol-Myers 
and R. J. Reynolds. “I’ve Get a 
Secret,” sponsored by the same 
pair, would have shifted from the 
9:30 spot to Fridays at 10, replac- 
“Twilight Zone.” 

There was more than a gleam in 
CBS’ eye as regards the “Gunn” 
more. Bristol-Myers was all for 
it, and Reynolds liked the idea. 
But the ciggie outfit killed it be- 
cause of the Friday switch for 
“Secret.” Reynolds felt it already 
had too much Friday night busi- 
going for the Winston brand, which 
would have moved, via its ABC-TV 
“Flintstones.” 

Meanwhile, though Colgate re- 
portedly is leaning toward a can- 
cellation of “Eileen,” it hasn't 
made a decision yet, since its noti- 
fication date on the show isn’t due 
till the end of the month. 











CONAWAY STAYS 
IN NEW FLAREUE 


Donald F. Conaway has with- 
drawn his resignation and will stay 
on as the national executive sec- 
retary of the American Federation 
of Television & Radio Artists. 

The very men from California 
who on Tuesday seemed so intent 
on seeing Conaway’s tenure end, 
reversed themselves two days after 
their unanimous decision to accept 
his resignation and, in a gush of 
cordiality, unanimously affirmed 
retention of the paid executive. He 
then handed the national board 
members several recommendations 
for change, which the members of 
the board from the Coast were the 
first to resolve as worthy of fur- 
ther study. 

Whether the board accepts the 
recommendations from Conaway is 
another matter. His recommenda- 
tions are said to represent the 
main reasons he resigned in the 
first place. Nine points, six of them 
listed here, were made by the con- 
tinuing executive secretary: 

(1) That there be a biennial con- 
vention of members, in order to 
shave operating costs and admin- 
istrative energies. Requests is pre- 
sumably based on the fact that 
AFTRA will only negotiate a new 
network cantract every third year 
instead of once every two years as 
in the past. 

(2) To compensate, the request 
was also for four meetings annual- 
ly (instead of one) of the national 





| board at some location satisfactory 
, to the main offices in N. Y., L. A. 
und Chicago. In a convention year, 
the fourth board conclave will take 
place at the site of the rank-and- 
file meeting. 

(3) Fhat the board clarify the 
“deferred agenda of procedures.” 
Reportedly, this phrase concerns 
lines of communication among the 
main AFTRA offices when “special 
problems” arise. 

(4) Reexamination of the methods 
used in formulating wage and 
working condition demands for con- 
tract neotiations, including the es- 
tablishment of criteria to signify 
the relative importance of various 
demands. This would remove the 
need of negotiators to consult the 
national board and instead create 
the right to determine on the spot 
| what is important to keep during 
| negotiations and what can be given 
;}up to management. 

45) Clarification of what consti- 
tutes quorums for regional and na- 
tional board meetings in AFTRA. 

(6) Review of all national board 
rules. 

Conaway is said to have run up 


(Continued on page 36) 


Pitt's TV Weather Forecasters 
Draw Ire of Nitery Ops, Exhibs; 
Accuse Em of Killing Of Biz 


+ Pittsburgh, Jan. 10. 
All segs of live audience show 
biz fields received editorial support 


BE i ae a ape ete ene 
$ “tO against the fear-mongering' tv 
Chicago, Jan. 10. |weather reporters here. Writing 


WBKB, the  lecal ABC-TV on the editorial page, Press staffer 
anchor, appears to be building its | Jim Helbert said, “For the short 











news machine from salvaged NBC | 
parts. First it acquired newscaster | 


time they are on the air, the tele- 
vision weather reporters stir up 
more commotion than a cat at a 





Alex Dreier, and now it has signed 
Bill Birch, veteran newsreel cam- 
'eraman who recently left Bill) 
| McAndrews’ Windy City staff after | are told that the weather is going 


|} 10 years. to be “terrible,” “worst of the 
year” and “downright awful.” 
al ge us the weather re- 
port, please,” Helbert concludes, 
at a Wh e “we'll decide if we like it.” 
| © tinuing war between the exhibs 
a erence and bistro ops and the tv weather- 
men who continue to dramatize the 
10-second weather report and 
throw in their own ad libs and dire 
@ar all @ | predictions for the evening with 
“Wanted—Dead or Alive” will} ing conditions,” “don't drive unless 
fade off the CBS-TV network on!|you must” et al. 
April 5 and will be repiaced by| Henry Burger, advertising man- 
the new British-made half-hour!ager of Stanley Warner Theatres 
| action series, “Danger Man.”|here and regional manager of 
Clark will continue as sponsors in|the Pitt Varrery rep that the 
the Wednesday 8:30-9 fimeslot. Downtown Theatre Managers As- 
Cancellation of “Wanted” veuwe lesciation has talked to everybody 
sents the first time a series has| possible at the three tv stations, 
been in the Top 10 one season and | including the station managers but 


This is another battle in the con- 

|side comments of “hazardous driv- 

| Brown & Williamson and Kimberly-| many of the chain’s houses, told 
cancelled midway in the next. Last | could not get any satisfaction. 





mouse picnic.” 
“If the forecast is for snow, we 











year, in a Saturday 8:30-9 berth | “They are killing downtown 
following “Perry Mason,” the Four | business,” Burger said, “and they 
Star-produced “Wanted” was acon-|all are equally guilty. We will 


sistent Top 10 placement. continue to fight, but unfortunate- 
Switch to Wednesday, with the |ly, we have no weapon.” 

| poor leadin afforded by “Aqua-| Tony Cotsoumbis, manager of 
nauts” and tough “Price Is Right” |the’ Gateway, said, “They spray 
competition constitute one reason |their predictions all over the city 
for the demise of the Steve Mc-| but never pinpoint the time within 
Queen starrer. Another is the de-|a few hours or so. If the people 
parture at the end of last season | want to so to an early show or 10 
of producer John Robinson, who/a late show depending upon the 
produced the show from its incep-| time the snow is:scheduled to fall, 
tion. | they are powerless because Tracey 
Deal for “Danger Man,” set with | (Bob Tracey of KDKA-TV) is scar- 
Independent Television Corp., rep-|ing them with snow warnings for 
ping Associated TeleVision of Lon-|the whole night. We have learned 
don, came as a lifesaver for CBS. | to live with television but how can 
Fact is that along with “Wanted,” | you live with their weather report- 
B&W and Kimberly-Clark had/ing. Why don’t they just say they 
given the web notice it was can-!are doing everything they can to 
celling the Wednesday night time | keep the people home so they can 
as well. CBS came in quickly with | peddle their soap.” 

“Danger Man,” reportedly at a| Bob Tracey, who has the top- 
considerably lower price than they | rated weather tv show in town in 





were paying for “Wanted,” and got 
them to tear up the cancellation 
notice and sign a renewal on the 
time instead. 








Decision by CBS-TV last week to 
commission drawing of plans for 
a new production centre on Man- 
hattan’s West 57th St. represents 
still another step by the network 
to determine whether internal live 
production can pay its own way. 
Architectural firm of Charles Luck- 
man Associates will draw up the 
plans for the seven-studio centre 
by next April, along with cost esti- 
mates, and the network will then 
decide whether to go ahead with 
actual construction. 

Cost of the new centre is figured 
in the neighborhood of $10,000,000, 
but this doesn’t faze the network 
if it can be proved out that the 
resulting efficiency would save the 
web money in the long run. Some 
benefits would be felt immediately, 
since upon completion of the 
centre, leases on seven to nine of 
the network's existing studios 
would be allowed to lapse. P 

It’s estimated that if CBS okays 
construction, the new centre would 
be completed around the end of 
1964, shortly after completion of 
the new CBS office building on 
Sixth Ave. and 52d St. Plans for 
the office building, being drawn 


by Aero Saarinen, are unaffected 





by the production centre propect. 


CBS-TV's New $10,000,000 Gotham 
Production Center—But Still Iffy 


The produetion centre, built on the 
site of the network’s present pro- 
duction centre (a misnomer, since 
the present building houses no 
studio, merely production offices), 
would boast seven brand new 
studios designed in the most effi- 
cient manner CBS can achieve. 

According to Ed Saxe, CBS-TV 
v.p. in charge of operations, the 
network believes that live produc- 
tion can be undertaken on a pro- 
fitable basis, provided three basic 
conditions are met. One is proper 
use of technical manpower and 
crew; the second is efficient and 
centralized facilities; the third is 
enough live production to warrant 
the overhead. 

Network took the first step in 
meeting the conditions some months 
ago when it reduced the number 
of technicians in its employ to 
@rrespond with reductions in live 
programming. Another future phase 
of the manpower question will arise 
upon completion of the centre 
when the network will attempt to 
arrange for new working condi- 
tions including pooling of stage- 
hand and other crews, unfeasible 
under the present scattered studio 
setup (desirable from the web stand- 

(Continued on page 44) 





|the 7:15 slot on KDKA-TV, de- 
|fended his position by telling the 
VaRIETY rep: “If we are hurting 
the movies and the night clubs, 
that’s tough. Our primary concern 
is the publie and if we can save 
them inconvenience, hardship or 
even a crackup its our job to do it.” 

Asked to comment on the Press 
editorial, he said, “We get our 
forecast from DiNardo and McFar- 
|land (a private weather survey firm 

(Continued on page 36) 


WNTA Storevision 
Closes Up Shep 


Storevision, the in-store tv at- 
traction in the Newark-N. Y. area 
launched by WNTA-TV, has closed 
up shop. 

Failure of the project, after 
about a year in operation, was at- 
tributed to mechanical “bugs" in 
the operation of the store seis. 
However, had the sponsor coin 
been tall, it’s considered unlikely 
that Storevision would have been 
scrapped. 

WNTA-TV, the o&o0 of National 
Telefilm Associates, had ty set in- 
stallations in about 300 stores. 
Idea of Storevision, backed up by 
the station's “Daywatch"” program- 
ming format, was to hit the con- 
sumer at the point of purchase 
with ad messages at supermarkets, 
etc. 

Demise of Storevision has trig- 
gered new daytime programming 
plans for the station, under a re- 
vamped “Daywatch” programming 
+format. 
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The strong 
network on 
week nights 


As the figures show for every quarter hour but one during the heavy buying period, Monday through 
Friday, ABC-TV is the number one network! ABC's leadership also displayed itself for the entire week, 
ending January 1, 1961.* = Supporting the general leadership are specific facts like the weekend 














achievements which showed ABC-TV’s Roaring Twenties outdrawing Net Z's Bonanza, and New 


Year’s Day, capturing over 53% of the three networks’ Share of Audience with American League 
Football Playoff—a fitting climax to its first television season on ABC-TV..m Moreover, the two highest 
rated programs of the week were on ABC-TV: Sunset Strip with 31.4, and The Real McCoys with a 
30.5. = So with the New Year—again the trend is to ABC-TV—and like we say—there is nothing harder 


to stop than a trend. 





RATINGS MONDAY THROUGH FRIDAY 7:30 PM TO 11:00 PM 






























































ABC-TV NET Y NET Z 
7:30-7:45 14.4 15.4 15.1 
7:45-8:00 15.8 15.7 153 
8:00-8:15 16.9 15.1 16.5 
8:15-8:30 18.0 15.8 16.6 
8:30-8:45 21.3 14.8 139 
8:45-9:00 22.0 14.7 15.8 
9:00-9:15 22.3 16.5 14.7 
9:15-9:30 22.7 16.9 14.5 
9:30-9:45 23.6 17.6 ad 
9:45-10:00 23.6 18.7 13.6 
10:00-10:15 22.5 18.0 12.7 
10:15-10:30 21.6 18.0 12.6 
10:30-10:45 18.4 16.1 13.6 
10:45-11:00 16.9 15.8 13.5 
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*Source: Program-appraisal supplement to national NTI reports for week 
ending January 1, 1961, Nielsen 24 Market TV Report. Average audience, 
Sunday 6:39-11:00 pm, Monday through Saturday 7:30-11:00 pm. 
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Six Half-Hour Pilots by Spring As 


Calnat Aims at 


Network Exposure 





California National Productions 


this week will begin production of 
the first of six half-hour telefilm 
pilots. The field of choices was 
narrowed from 12 and the NBC 
vidpic subsid expects them all to 
be finished in time for the spring 
network selling season. 

It’s expected that of the six at} 





WB Sues Ex-‘Colt’ Star 


Los Angeles, Jan. 10. 
Warner Bros. has filed a cross- | 
complaint against its former “Colt | 
| .45” star, Wayde Preston, for pay- | 


Toymaker Mattel Stands 


Pat on ‘Funday Funnies 


Toymaker Mattel Inc. has re- 
newed for virtually all of ’61 
ABC-TV's “Matty’s Funday Fun- 
nies,” featuring reruns of the 
Paramount’ theatrical cartoons 
created by Harvey Cartoon Studios 
in New York. 

Sponsor is bankrolling the show 
twice weekly, Fridays at 7:30 p.m 
and Sundays at 5:30 p.m. (moving 
|back this month with the web’s 
Jan. 1 wrapup of American League | 





least two will go inte full produc-|™ent of an alleged loan of $7,000. | pro football telecasts). 


tion, even without a national sale, | 
to fill Calnat'’s '61-'62 syndication | 
needs. 

Carl Lindemann, CNP's program 
veepee, made the final decisions | 
last week on the Coast. Wilbur} 
Stark, at Metro’s lot, will produce 
“Three White Hats,” the tentative 
title for a series on the Texas 
Rangers. Second pilot is “Police 
Surgeon,” on a doctor working out 
of L. A.’s Central Receiving Hospi- 
tal, with Henry Kessier producing. 

“War Birds” is a third title, a 
pilot based on America’s first mili- 
tary airplanes. Sam Neuman is 
producing it for Filmways TV 
Productions. “Cottage 54,” an in- 
ternational intrigue meller, is be- 
ing done by Sam Gallu, who has 
made “Blue Angels” for Calnat. 
He’s also doing “7 Cannery, Row,’ 
built around West Coast maritime 
security operations. 

Last of the six is “The Welling- 
ton Bone Show,” which like the 
others bears only a_ tentative 
monicker. Produced by Bob Wood- |« 
burn and Herb Johnson for Alex- 
ander Film Co. of Colorado 
Springs, Colo., it'll be a half-hour 
cartoon in full color. 





Japan Moves To Fase 
Restriction on Vidfilm 
Imports By April 1 


Tokyo, Jan. 10. 

In line with Japan's expressed 
desire to open trade markets by 
1962, members of Finance Minis- 
try’s foreign currency control see- | 
tion are studying ways and means | 
to at least partially liberalize pres- 
ent restrictions om tv imports by 
April 1, beginning’ of next fiscal 
annum. 

One possibility is that 30-minute 
eanned shows would have teir nu- | 
merical ceilings lifted, thereby prt- | 
ting them on a negotiation par with 
hourlong imports. At present, sta- 
tions have a numerical quota of | 
half-hour foreign shows, but 
more flexible position toward im- 
port of 60-minute programs, which 
are limited only by foreign cur- 
rency allocations. 

Eiji Yamagata, chief of the Min- | 
istry’s foreign currency control sec- 
tion, told Variety that there's a) 
good chance of increased tv alloca- | 
tions. The decision could not be | 
excepted before late February, he 
added. | 





YOGI BEAR ALSO AS 
NEWSPAPER STRI 


Yogi Bear also will make it on 
his own in Sunday newspapers, 
starting Feb. 5. That’s a few days 
after Yogi’s new tv series debuts 
on 130 stations for Kellogg’s. 

McNaught Syndicate has lined 
up 80 newspapers for the start of 
the Yogi Bear comic strip. Among 
them are the New York Herald 
Tribune, Chicago Tribune, Detroit 
News, Los Angeles Times, Balti- 
more Sun, Washington Star, St. 
Louis Post-Dispatch and Buffaio | 
Courier Express. 

For the past two-and-a-half years, 
Yogi has been a featured player in | 
the “Huckleberry Hound” = ani-} 
mated series. At the end of this 
month, Yogi will start heading ood, 
his own show, which will be the 
third animated series out of Han- 
na-Barbera Productions through 
Screen Gems to be sponsored con- 
currently by Kellogg’s through Leo 
Burnett. 


Bonnie Prudden Segs 





Bonnie Prudden, { * regu- 
lar guest on Dave Garroway’s “To- 
day” show, is being featured in 
two new tv series completed by 
Hal B. Cook Associates, an affil| 
ef Scott-Textor Productions. Miss 
Prudden appears in both a daily 
haif-hour exercise and coendition- 
ing segment and a late five-minute 


relaxation spot. 

Associated with Cook in his new 
production firm is Mrs. Dorothea 
Petrie, former casting director for 


the “U. S. Steel Hour.” 


Preston, about a year ago, had | 
| filed suit in L.A. Municipal Court, 
to recover $1,680 assertedly with- | 
held from his paychecks by WB 
| for repayment of the alleged loan. 
His attorney, Joseph J. Weissman, 
said Preston denies any loan was 
made. WB's cross-complaint, be- 
cause of size of its claim, switches 
jurisdiction of case to L.A. Su- 


perior Court, where it’s awaiting | 


trial date. 


Preston’s complaint’s filed under 


his legal name, William E. 
Strange. 


Critics Choice’ As 





Hub TV Pix Stunt 


Boston, Jan. 10. 

WBZ-TV has come up with a 
“Critic’s Choice” of its own—new 
twist on old films. 

With six tv critics. five fro 
Hub, one from Worcester, nation! 
is running a “Tv Critic's Choice | 
Week” on its 11:15 pm. “Big 
Movie,” through Thursday (12). 
Crix choices started Saturday (7). 

Joe Ryan, press chief for the | 
Westinghouse Hub outlet, called 
the critics and asked if they would | 
like a chance to select their own! 
|late films for one night, then comes | 
to the station and do a vidtape in- | 
tro to their film choice, giving the 
reason for the selection. 

The ham in the Hub tv critics 
came through—they liked the idea 
|beaucoup. So, Ryan sent them a 
;detailed list (stars, storylines, | 


awards, release date) of 75 top | 


films in the WBZ-TV library. The} 


| televast date of their selection with | 


intro was on a first return first | 


served basis. Only six nigints were | 


used since “Play of the Week” is 


/a regular Friday night feature. 


Commenting on the Hub critics’ | 


a P 
vidtape_ sessions, Ryan, who 


worked with such old pros as Dave |} 


Garroway and Chet Huntley in|this maiden voyage into video pro- | Coy, titled. *“Radio New York” 


four years at NBC, observed: 
“They just about bridged the gap 
between tv pundit and personality 
in the first take.” 

He neglected to say, however, 
that there'll be no panning of 
|these old films. Hub critics in the 
past have wont to take a swipe 


lat the old flicks, especially the 


“Fu Manchu” varicty. 

The crix tured out to be a pret- 
ty serious bunch, no comedies 
were selected. The rundown, in or- | 
der of telecast: “The Treasure of | 
Sierra Madre.” Percy Shain, Bos- 
ton Globe; “The Corn Is Green 
Tony LaCamera, Boston American 
and Sunday Advertiser; “Johnny 
Belinda,” Arthur Fetridge, Boston 
Herald; “Two Years Before the 


Mast,” Bill Buchanan. Boston Rec- } 


iord; “Watch On the Rhine,” Elea- 
nor Roberts, Boston Traveler; and 
“Green Pastures,” Jim Gourgou- 


\ras,, Worcester Gazette. 





121 Markets For Fourth 
‘Sea Hunt’ Go-Round 


Ziv-UA’s “Sea Hunt” keeps roll- 
ing up rhe on fourth year pro- 
duction. Ironically, its ne‘work 


counterpart, “Aquanauts’” looks 
headed for axing after a season’s 
outing on CBS-TV. 


Number of markets now inked 


for fourth vear production of the 


| half-hour Lloyd Bridges starret 


totals 121. Recent sponsor deals in- 
clude Bunker Hil! Foods, WRAL, 
Raleigh-Durham, N.C.; and WJHL, 
Johnson City, Tenn.: Tower Fed- 
eral Savings and Loan. WSBT 


/South Bend, Ind.; Kirkman and 


Koury Real Estate and R. J 
Reynolds Tobacco, cosponsors on 
WFMY, Greensboro, N.C. 


Recent station deals include 
KMID, Midland, Tex.; WPRO, 
Providence, R.J.; WISN. Milwau- 
kee; KTSM, El Paso; and WDAM, | 
| Hattiesburg, Miss. 


“Funday Funnies” features the 
| Harvey Cartoon characters Casper, 
the Friendly Ghost. and Baby! 
| Huey, Herman, Katnip and Little 

| Audrey. Harvey currently has 

| pilots on two new cartoon series, 
on featuring the comic characters 
|Mutt & Jeff, the other Hot Stuff, | 
ithe Little Devil. 
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| MISTER ED 

| With Alan Young, Connie Hines, 
|_ Larry Keating, others 

| Executive Producer: Al Simon 
—— Filmways TV Produc- 


wirecier: Rod Amateau 
Writers: Bob O’Brien, Irving Elli- 


George Burns, script consultant 
|30 Mins., Thurs., 7 p.m. 
| Distributed by: ‘D’Arcy 
| STUDEBAKER-LARK 
WNBC-TV, N.Y. (film) 

(D’Arcy) 

Studebaker- Lark will spend 
| $3,000,000 to nationally syndicate 
| via D’Arcy agency) “Mister Ed.” 
|The sponsor hopes to repeat the 
| success of Francis, the talking 

mule. Mister Ed is a talking horse, 
who has four gag writers—Bob 
|O’Brien, Irving Ellison, Phil 
|Shuken’ and Willie Burns, brother 
|of George, consultant for the tele- 
| film. The net of their efforts wasn't 
| worth it as the half-hour pre- 
|miered in New York Thursday (5) | 
on channel 4. 
Ed has a baritone voice, but he’s 
| built like either a gelding or a 
;mare. (It’s hard for a non-expert | 
to say which.) He talks only to 
Alan Young, who assays Wilbur 
| Post, one half of a couple newly 
jarrived in surburbia. The frau of 
the roll-eyed Young is pert but 
j}unsure Connie Hines and as the 
|customary caustic neighbor there | 
jis the abused Larry Keating. 


| 
} 


—. Phil Shuken, Willie Burns; | 





TV-Radio Production Centres 


Se ee 








IN NEW YORK CITY 


Raw | Jones and Paul Hartman will do “Time Remembered” Feb. 7 
a 90-minute Hallmark edition on NBC-TV; they join Dame Edith 
A, Christopher Plummer and Janet Munro in the Anouilh play... 
| Bill Colleran was signed to direct NBC-TV’s “Music of the 30s,” the 
first in the network's special projects series of “America’s Music,” 
| tentatively set for March 28 in 60-minute form; Bill Nichols will write 
and produce it, with Don Hyatt serving as exec producer ... Harry 
| Sosnik is composing (and will conduct) the music for NBC-TV’s up- 
|coming “25 Years of Life” special . . . Gwen Verdon appearing Wed- 
nesday (18) on the Perry Como hour ... Alan Handley will produce 
|“A Night at the Palladium,” the Val Parnell special being imported 
from England by NBC-TV in March . Ventriloquist Paul Winchell 
| Monday (9) began his first stint as a deejay, subbing for WNBC’s vaca- 
| tioning early morning gabber Bill Cullen, who returns in three weeks 
4 . . Al Slep, publicity-exploitation chief for WNBC-plus-tv, respiting 
| this week upstate New York . Monroe Falitz to WMCA as salesman, 
| shifts from WNBC . WNBC- TV and its radio sister have appointed 
| their first director of. continuity acceptance—Earl Harder; WNBC-plus- 
| tv were the last NBC o&o’s to get their own c.a. boss . Stephen 
| Kirschenbaum to WNBC sales . . . Ray Heatherton, the former ese 
| Mailman” who went to work for Franklin National Bank of L. I. some 
| weeks ago as a goodwill ambassador, is doing the bank’s blurbs over 
| WFYI; he goes up in an airplane (the L. I. station’s traffic plane) to 
deliver them morning . .. Franz Allers will conduct a tv special next 
September on the Cologne, West Germany, outlet . . . “Omnibus” 

|associate producer David Oppenheim is also a musical “—«e* clari- 
|netist who recorded Stravinsky’s “Octet” for Columbia . . . Jim Camp- 
| bell appearing on NBC-TV’s “String of Beads” Feb. 7 . ‘After a trip 
‘to Fort Lauderdale, Fla., Fred Robbins has lined up Joe Pasternak, 
| Paula Prentiss, Jim Hutton, Lucille Ball and Bobby Darin for his 
| syndicated radio series, “Assignment Hellywood.” 

Michael Gruskeff switching from Gotham te the Coast office of Frank 
Cooper Associates to work as an agent in the motion pic and talent 
dept. Osear Katz on the Coast on CBS-TV programming usiness 

" umaeneGiiiiie oot to dhadt Seckae deena ing panel show 
on ‘CBS-TV . . Peter Lawferd guest-hosts for Garfy Moere Feb. 21 on 
his CBS-TV show while the crewcut vacations . . . Irene McCaffrey, 
sec’y to CBS program v.p. Mike Dann, back from Honolulu; Vera 
Miller, CBS-TV exec receptionist, ditte from San Juan... Among N. Y. 
tv execs participating in a Purdue U. panel-over the past weekend on 
the Midwest ‘Program for Airborne Television Instruction were former 
CBS-TV prexy teu Cowan, “CBS Reports” producer Arther D. Morse, 
and NBC pubaffairs exee Arthur Barron. Morse, incidentally, also set 
for a speaking date at the amnual meet of the Roanoke Press Assn. 
Jan. 28 on the tv documentary ... Sam Levensem subs for Arther 
Godfrey on CBS Radio for three weeks starting Jan. 23; also Levenson 
named honorary chairman of the Fall River (Mass.) Scholarship Fund 
.. . Filmways board chairman Marty Ransohoff to the Coast .. . Russ 
Albem named associate producer on CBS-TV’s “Video Village”... 
Johuny Carsem does a guesi stint on the Garry Moore show Jan. 24... 

of sports and community relations for 

WNEW Radio for a second year .. . Edward G. O’Berst, who left CBS 
| Radio Spot Sales a year ago to join Blair-TV as director of research 
operations, is returning to the CBS subsid as an account exec ... 
Diahane Carrell set for a May 14 appearance on Garry Meore Show ... 
| Mike Woloson has been licensed by the New York State Education Dept. 





'to conduct a School of Broadcasting and Announcire (for disk 


newscasters, narrators. announcers.) He’s ex-WNEW, WPIX, WINS, 
WMCA, etc. .. . WPIX v.p. and general manager Fred Thrower 
returned from a holiday sojourn in Jamaica .. . Tanya Corlette, Latin 
+ showgirl, has landed a spot on CBS-TV’s “The Gershwin Years” 

. Lucille Stern, formerly of Westinghouse Broadcasting, now at WPTX 

‘as research analysist ... Hemny Youngman to guest on WOR Radio's 
|“Galen Drake” show Monday (16) . Regina D. Puflar, of 


| International Paper Co., to the public relations staff of WPIX . 


| Once in awhile a good line gets Harper's Bazaar mag merchandising editor Mrs. Ruth McCarthy will 
across, but the laugh track for|do a weekly fashion report on the WOR daytime strip hosted by Jim 


gram production by Filmways . 
jpaced far faster than most of 

| dialog. Examples of Mister Ed 
| talking: “How Now Brown Cow” 
land “It's bigger than both of us.” 
}Example of the ensuing laugh 
track: Uproarious. 

| Maybe a talking horse is com- 
|mercial, but there has to be more 
; than an idea to put it across. 


| 





WPIX’s 9-Hour Yule 
Special Tops N.Y. Mart: 


That nine-hour Christmas Day! 
special telecast by WPIX, N.Y., hit 
|rating pay dirt, topping all compe- 
tition in the seven-station market. 

WPIX'’s special, telecast from 9 
in the morning to 6 at night, drew 
an average Arbitron of 4.8 for 


the nine hours. It’s nearest com-} 


| petitor was WCBS-TV, with an 


|ARB average of 2.8 for the same | 


time interval on Dec. 25. 

| For the special, Daily News in- 
die telecast many of its kiddie film 
faves such as “Bozo,” “Laurel and 
Hardy” and “Three Stooges,” with 
the station’s regular kiddie emcees 
doing “live” hosting chores, 





| Harry Algus to Met 


Vet publicist Harry Algus has 
ankled National Telefilm Associates 
after five years to join Metropoli- 
tan Broadcasting Co. as director of 
trade and business news under 
overall publicity chief Phil Cowan, 
once an associate of his at NTA. 
Algus will handle trade news for 
le company’s radio and television 
stations and WRUL, its interna- 
tional broadcasting arm, as well as 
financial publicity on the corpo- 
rate en Takeover on the WRUL 
side frees Florence Lowe to return | 
to Washington fulltime for Metro-; 
} Bolitan, 


t} 


... Framk Rogler, tomas sales man- 
ager of Thermo Fax Sales, joins Mutual Broadcasting as general sales 
e;manager (TFS and the radio web are both subsidiaries of Minnesota 
| Mining & Mfg.) . . . Buffalo U. English professor Henry Lee Smith Jr: 
‘hosts “Language and Linguistics,” new educational half-hour preeming 
{on WPIX tomorrow (12) at noon. 


| IN LONDON 


ABC-TV's drama supervisor Sydney Newman planes to Toronto and 
New York Wednesday (18) for a three-week looksee visit, this being 
his first return trip to America since taking up his ABC appointment 
jin April, 58 . . . Associated-Rediffusion threw a party Friday (6) to 
mark the fifth anni of its “This Week” current affairs program, the 
inight’s edition of the show featuring Al Capp as a regulat contributor 
ifor the first time ... ABC-TV deputy chairman Erie Fletcher and a 
production team back ‘this week from a survey tour of the Holy Land, 
|with a further 13 “Journey Of A Lifetime” 15-minuters in prospect 
—to be shot in color and black-and-white ... Val Parnmell’s “Sunday 
| Night At The London Palladium” celebrated its 200th Associated Tele- 
| Vision appearance Sunday (8) with Mel Torme and Sally Ann Howes 
topping the bill . . . BBC broadcasts live speeches from tonight’s (11) 
Pilgrims Dinner in. honor of retiring U. S. Ambassador John Hay 
Whitney . . . Comedian Michael Bentine now skedded to do his in- 
tended six BBC-TV shows in April, following illness. 


IN CHICAGO 


| WBBM-TV again has separated news and pubaffairs after a year’s 
trial with the two under Bill Garry's umbrella. With news as No. 1 
competitive commodity here, Garry reverts back to news director and 
Hal Fisher advarces to head of the recreated pubaffairs dept... . Larry 
Wolters, dean of the Chi tv critics, bedded in St. Francis Hospital with 
pneumonia. His wife had had a mild siege a few weeks earlier... 
| Lloyd (Budd) Ellingwood, longtime WGN-TV director, left to become 
lexecutive producer of WTTW, with primary assignment of doing shows 
| for the National Educational Network . .. Matt Vieracker, WBKB 
| general manager who hates traveling, planed to Caracas, Venezuela 
for couple months to set up a telestation for ABC International... Vie 
Nelson leaving NBC this month after 10 years, with Jan Schultz re- 
placing him as manager of sales service .. . Alice Necker, ex-WCBS- TV, 
New York, named film manager at WBBM-TV . Corina Fitzpatrick 
leaving local ABC press staff to become a hausfrau. She’s being re- 
placed by Sally Murphy, former asst. program manager of WJRT-TV, 
Flint. Mich. . . . Lee Phillip leaving for Paris, Rome and Florence with 
a film crew this weekend to cover latest fashion trends for her WBBM- 


TV strip... Carter Davidson of same station decked with France’s 
Legion of Honor for his contributions to international soodwill during 
his years with AP and Council on Foreign Relations. H's news analysis 


and commentary chores are being increased at the CBS outlet 


IN WASHINGTON ... 

Richard Eaton, prexy of United Broadcasting Co. (‘seven AM, three 
FM and one tv properties), honored with D. C. Adveriising €lub’s 
! Achievement Award at a club luncheon today ‘Tues.) ... Broadcasters 

(Continued on page 38) 
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AMPLING THE VIDFILM WARES 





“Mr. Ed’: A Break for Scripters 


Distinction for the highest writing budget of any half-hour 
show goes to a non-network series, Filmways’ new “Mr, Ed” 
comedy series, nationally spotted by Studebaker-Lark on some 
120 stations. Series, which premiered last week, is spending nearly 
$6,000 of its $49,000 weekly budget on writers, according to Film- 


ways chairman Marty Ransohoff. 


Series employs a permanent 


writing staff of five, including” 


George Burns, who’s in on a supervisory and consulting basis. 
Others are Lou Derman as head writer, Willie Burns, Norman 
Paul and Ben Starr. Also involved in the writi:.g, but credited 
elsewhere in the budget, are producer-director Arthur Lubin and 
exec producer Al. Simon. Ransohoff won't break down the script- 
ing budget, but states that the entire team collaborates on each 
script and consequently works on a staff basis. 

Normal budget for a half-hour comedy series rarely exceeds 
$3,500, and for a non-comedy half-hour virtually never tops $2,500. 
Ransohoff, however, states that in a comedy series, the best cast 
and best production in the world won’t help a show that doesn’t 
have the basic comedic script values, and since this is Filmways 
first major series, he’s gone all-out on the script department. 

Studebaker, via the D’Arcy agent, has picked up 120 markets on 
the show but actually has purchased rights in all U. S. markets. 
An unusual arrangement has the sponsor turning back markets it 


doesn’t want to MCA TV, which 
non-Studebaker cities. Series, 
stars Alan Young, Connie Hines 


Season's First Web 











then syndicates the series in the 
which concerns a talking horse, 
and Larry Keating. 

ial 


Ride for UK. 





Entry Falls to Danger Man’ 


U.S. network exposure for Brit-+ 


ish product, long in the doldrums, 
received a shot in the arm with 
CBS-TV picking up “Danger Man,” 
the half-hour crime meller series 
produced by Associated Tele- 
Vision, the parent company of In- 
dependent Television Corp. 

ITC topper Walter Kingsley was 
close to a deal on the series at the 
beginning of the season, but, for 
one reason or another, 
ITC, feeling that the property 
would still make it on the network, 
declined to put the Patrick McGoo- 
han starrer into syndication. 

The gamble paid off when CBS- 
TV moved to replace “Wanted 
Dead or Alive” in midseason. 
“Denger Man” will move into the 
oater slo‘. et*neoda’s at 8:30 p.n 
starting March 29, with the same 
Brown & Williamson and Kimber- 
ly-Clark sponsors. 

ITC deal with the web is for a 
firm 26 weeks, with the usual op- 
tions past that cycle. 

In many respects, though the 
importance of the deal is that it 
once again gains AXetwork exposure 
for a “made in Britain” teleseries. 
On the network level, British 
product drew a blank this season, 
The previous season, there was one 
or two minor British entries on the 
webs, nothing to match the net- 
work noise when “Robin Hood,” 
and other costume adventures were 
popular. “Danger Man,” depend- 
ing on its acceptance on the rating 
meters, coukl reopen the network 
avenues for “made in Britain” tele- 
series. 


Dynamic's Syndie 
Deal on ‘Cheaters 


Dynamic Films has inked a dis- 
tribution agreement with U. K.’s 
Danziger Productions for U. S. and 
Canadian righis to “The Cheaters” 





tv series. Agreement also calls for 
Dynamic to distribute other fea- 
tures and film series to be pro- 


duced by Danziger in the future. 
Charles King, recently appointed 
v.p. of Danziger Productions, will 
personally supervise all domestic 
and Canadian 


starring John Ireland. King is a 


vet film exec and was formerly di- 


rector of NTA Film Network. 

Acquisition of the vidfilm series 
puts Dynamic, an industrial film 
firm, in the syndie biz 
also is engaged in expansion plans 
in other show biz areas 

Tony Muto’s New Duties 
Hollywood, Jan. 10. 

Tony Muto, head of research for 
20th-Fox TV, has added post of 
story department chief to his 
duties with 20th’ video arm. He 
suceeds Kenneth Evans, who re- 
signed last week. 

He moved from studio theatrical 
production side a year ago to head 











up research, which he continues. | 


CBS-TV | 


sales of the series, 


Dynamic | 





WPIX’s DeGaulle Entry 


First tv documentary to be done 
|by United Press Movietone News- 


unveiled Jan. 24 on WPIX. 
Titled “DeGaulle and the Six 
Years War,” the half-hour docu- 
mentary will be slotted on the 
Daily News indie at 10 p.m. Docu- 
{mentary deals with the Algerian- 
|French struggle and will include 





footage of Sunday’s (8) French- 
| Algerian referendum, in addition 
to reaction segments, filmed in 


Paris and Morocco. 





“Autry’s Flying A 


Repeats as CBS 
Library Package 


CBS Films has catalogued three 
iongrunning Flying A Enterprises 
productions into a single library 


UPI for the N.Y. market will be | 





| ‘The 


of 230 half-hour westerns and is} 


selling the package under a five- 
year unlimited run deal. 
films out of the Gene Autry pro- 
duction stable are “The 
Autry Show,” “Range Rider” and 
“Annie Oakley,” all three of which 
had long runs and reruns on net- 
work, syndicated or national spot 
basis. 

The CBS subsid is also taking 
|two other Flying A productions off 
|the shelf for rerun 


of Champion,” but these will not 
be included in the library package. 
Instead, they'll be sold on a one- 
a-week basis, as with any relative- 
ly unexopsed series, “Champion” 
had a network rin, “Buffalo Bill 
Jr.” a national spot ride for Mars 
and Buster Brown shoes. 


Behind the package move is the | 


belief at CBS Films that the com- 


syndication, | 
,9 “Butalo Bill Jr.” and “Adventures | 


Trio of |} 


Gene | 


| 


} 


| 


| 
| 


edy cycle in kiddie programming | 


may have run its course and that 
station operators may at this time 
feel a change back to westerns is 
in order, particularly under cir- 
cumstances as attractive as the 
five-year library proposition. 


MGIM-TV Taps Burns 


John D. Burns, in charge of 
| sales for MGM-TV, has been given 
his v.p. stripes 





Burns was etevated to the top 
sales post with the exiting last 
|} year of George T. Shupert as 
topper of Metro TV. Robert M. 


Weitman, headquartered on 
Coast, remains v.p. in charge of 
MGM-TV production. 

Burns joined MGM-TV as direc- 


tor of national sales in April, '59. | Denver; 


Previous to 
served as v.p 
tional sales for 


joining MGM, he 


ABC Films. 


ANCE FOR ‘B16? 
PICKS UP STEAN 


Programming race for the ’61-’62 
season has picked up steam, with 
vifilm toppers leaving their N.Y. 
sales berths for Coast production 
confabs. The blueprints now being 
plotted spell the fortunes of vir- 
tually every vidfilmery in the net- 
work programming biz. 

The Coast influx reads like a 
“who's who” in vidfilm land: Jerry 
Hyams, John Mitchell, Screen 
Gems; Pete Levathes, 20th-Fox; 
John Burns, MGM-TYV; et al. Join- 
ing them are the top tv program 
byers of the major ad agencies, 
among them Terry Clyne of Mc- 
Cann Erickson and Lee-Rich and 
Grant Tinker of Benton’& Bow- 
les. 

Preem of the New Year finds 
most of the major vidfilmeries 
already committed to a goodly 
number of properties. These are 
the properties which already have 
won financing either by networks 
or advertisers. Beyond that, of 
course, are the pilot gambles, to 
be done without outside money for 
the network market place. 

Stakes of the network program- 
ming race also pertains to some 
key execs. Roy Huggins has taken 
over the production reins at 20th- 
Fox; it’ll be the first time out for 
Metro-TV without George Shupert 
and with Robert Weitman holding 
down the top Coast production 
berth and John Burns the top sales 
job; it'll be a Desilu without Mar- 
tin N. Lees functioning as exec 
v.p., ete. 

As per usual, the majors — 
Warner Bros., SG, Four Star and 
MCA—have a running start in the 
field. Warner Bros. tie with ABC- 
TV still is strong. SG has at least 
eight new projects with either net- 
works or advertisers for next sea- 
son. MCA and Four Star also are 
represented at this date with series 
for next eason. 

Growing accent on the hour 
length vidfilm series partially ex- 
plains the forward push of the 
vidfilm subsids of the motion pic- 
ture majors, namely 20th-Fox and 
Metro TV. Twentieth-Fox has three 
Hour projects with ABC-TV, Wil- 
liam Inge’s “Bus Stop,” “Tangy- 
naka,” and a circus show; one 60- 
minuter with NBC-TV, tentatively 
titled, “The Monte Carlo Story,” 
and one hour series with CBS-TV, 
Jayhawkers.” In_ addition, 
ABC-TV is financing a half-hour 
situation comedy pilot project, and 
20th-Fox has signed up Ginger 
Rogers ‘for a half-hour series. 

Metro TV has two one hour 
projects linked with NBC-TV, 
“Cain’s Hundred,” a crime meller; 
and “Woman on the Case,” a 
supense series focusing on ditf- 
ferent women leads: additionally, 
General Mills has picked up 
“Father of the Bride” for new pilot 
production; and three episodes of 
Alan Jay Lerner’s “Harry’s Girls” 
are in the can slated for selling 
exposure shortly. 

Not all program's inked to date 
will necessarily gain network ex- 
posure next season. Many of the 
projects are financing arrange- 
ments for pilot production, contin- 
gent upon either network or ad- 
vertiser acceptance. What’s draw- 
ing the vidfilm sales toppers to the 
Coast now isn’t the California sun, 
but an attempt to insure that pro- 
jects, once sold or blueprinted, will 
win out in the production derby. 





“HECKLE & JECKLE’ 


|til a 


the | 


INTO SYNDICATION 


“Heckle & Jeckle,” the Terry- 
toons cartoon series which enjoyed 
on CBS-TV un- 
back, is 
into syndication via 
Series, being offered 
as 26 half-hours or as a 104-car- 
toon library, .has already been 
picked up by seven stations. 

Buyers are WNBQ, Chicayo; 
WCCO-TV, Minneapolis; KLZ-T'V, 
WSIX-TV, Nashville; 
Memphis; WNDU-TV, 


an extensive run 
couple of months 
being placed 


CBS Films. 


WMCT, 


and director of na-|South Bend; and KCPX-TV, Salt 


Lake City. 








Par Pix In 98 Cities 


MCA TV has clicked off another 
seven markets on the sale of the 
Paramount. library, bringing the 
gross take to close to $65,000,000 
in a market countdown of 98. 

Latest buyers include: WMAZ, 
Macon; WDBO, Orlando; KSLA, 
Shreveport; WREC, Memphis; 
WREX, Rockford, Iil; WNBF, 
Binghamton; and KGNC, Amarillo. 


All Pix Distribs 
Are Alerted To 
NBC's ‘Sat. Plot’ 


Next move in the NBC-TV Sat- 
urday night feature plot for next 
season is up to the web. 

M-G-M, 20th-Fox, United Artists 
and Columbia all have held pre- 
| liminary talks with the web on the 
| possible supply of post-’48' prod- 
uct for the projected web Saturday 
night showcase, tentatively slotted 
to start at 9:30 p.m. However, con- 
fabs haven't gone beyond the sub- 
mission of some feature possibili- 
ties. Hard terms of price, runs, 
etc., haven’t been thrashed out, 
according to distribs. 
| Price range sought by the dis- 
| tribs runs roughly from $150,060 
| to $300,000 per pic, depending on 
| the feature 
|more than one-run _ basis, _ it’s 
| thought. Pix being submitted are 

of the caliber of Metro’s “Ameri- 

can in Paris,” or a “Battleground.” 

| How serious the web is at this 
| date is questioned by some of the 
| distribs. Lack of followup con- 
fabs, after the preliminary talks, 
makes a few of the distribs pessi- 
mistic. 


CBS FILMS BOOST 











Deal would be on a) 


Y 





| of men 


FOR 4TH QUARTER 


Despite the general softness of 
|1960 for syndication, CBS Films 
just about held its own during the 
|first three quarters and experi- 
|enced a sales increase of some 10% 
during the fourth quarter, accord- 
ling to sales topper Jim Victory. In 
fact, says Victory, sales for Decem- 
ber, normally a slow’ month, 
|climbed 60 % over the level of the 
same month of 1959. 

Bulk of the business was done 
by “The Brothers Brannagan,” now 


in 120 markets, and “Deputy 
Dawg,” which has reached the 84- 


| market level. Additional coin came 
in via early sales on the newly 
acquired “Heckle & Jeckle” car- 
jtoons and the Flying A _ library 
| (see separate story). 

| “Dawg” sales were helped by a 
unique wrinkle in CBS Films’ deal 
|with Lay’s Potato-Chips for more 
than 40 markets in the south. 
Under the deal, those stations 
which carry the show for Lay’s on 
a one-year basis then buy “Dawg” 
as a library for rerun use for two 
additional 
“Dawg” sales projected beyond a 
| single business in those 
areas, according to Victory. 


Winsten’s SG Mex Slot 


Harold Winston has been 
named general manager of Screen 
Gems de Mexico, S.A. He will 
supervise sales of Screen Gems’ 
programs throughoit Latin Amer- 


vears 


year's 








ica, replacing John Manson, re- 
signed 

Winston, a vet foreign sales 
exec, has been representing Col- 


umbia Pictures International Corp. 
throughout Latin America since 
1946. He had held managerial 
posts in Trinidad, Uruguay, Rio 
jde Janiero and Puerto Rico, 


| tent, 


Tony Miner on ‘Play of Week's’ 
Success: You Gotta Stimulate ‘Em 


7s 


By MURRAY HOROWITZ 


Worthington (Tony) Miner, who 
has “The Iceman Cometh,” “Rasho- 
mon,” and “The Dybbuk” under his 
belt this season as exec producer 
of National Telefilm Associates’ 
“The Play of The Week,” shuns 
the word “controversial” to de- 
scribe NTA’s dramatic showcase. 

“We're out to do stimulating 
shows, plays that will move the 
hearts and minds of audiences.” 
he explains. “Our yardstick is not 
whether the show is controversial.” 
He made it clear, though, neither 
is it NTA’s policy to avoid doing 
plays which might stir up feelings 
and thought. “That just may be 
the author's’ intentions.” he 
stressed. “Writers may want to 
jostle their audience.” 

It was in this spirit that “The 
Play of The Week” moved to do 
Reginald Rose’s original “Black 
Monday,” dealing with the integra- 
tion school problem in the south. 
It was the same spirit which pre- 
vailed, Miner added, when “we 
presented a topical religious drama 
‘Emanuel’ during the Christmas 
holidays.” 

“Some people may charge that 
Graham Greene’s ‘The Potting 
Shed’ is anti-Catholic because it 
shows a drunken priest. But it just 
isn’t so. Greene, himself, is a 
devout Catholic and the play is 
a searching examination of man's 
reach for faith.” Two priests, 
Fathers Gilbert Hartke and Domi- 
nic Rover, of Catholie- U. deliver 
opening remarks in the vidtaped 


play. 
Miner, as he stated before, also 
|} wants comedy, music, mysiery, 


suspense, etc., in “The Play of The 
Week” vehicles. “It’s not all mes- 
sage,” he emphasized. “But you 
can’t move the hearts and minds 
with material devoid of 
content,” he explained. 

NTA’s exec producer was asked 
why the networks don't come 
through with a similar vehicle as 
the “Play of The Week.” Miner 
had held production posts with 
CBS-TV and NBC-TV from 1939 
until last spring, when he joined 
NTA. He responded by saying 
that “the medium has been set 
up not to stimulate and arouse 
viewers but to sell products.” 

“But which is better wav to 
sell?” he queried. “Having an 
enthusiastic or lethargic audience? 
We feel we have an enthusiastie 
and grateful audience.” 

Then there’s the matter of spon- 
sor control of programming con- 
2 factor which would over- 
wheim and ruin the possibility of 
a “Play of The Week” on any net- 
work. “I have never received even 
a phone cail from any of the spon- 
sors of “The Play of The Week,” 
Miner noted, adding “I don’t even 
know who all the sponsors are.” 
He never had the same free rein 


|} at the networks. 


Consequently, | 


| 


| ating 


| 


| 


While at CBS, Miner produced 
(Continued on page 44) 


WOR's $1,000,000 
For 7 Arts Bundle 


WOR-TV, N. Y., bought the 40 
post-’56 Warner Bros. package 
from Seven Arts Associated for 


‘ 


over $1,900,000, bringing total saies 
on the package to 21 markets 

Seven Artis is presently negoti- 
with other RKO General 
o&o'’s in Los Angeles, Detroit, 
Memphis and Boston. Price of over 
$25,000 per pic was claimed to be 
an alltime high for the N. Y. mar- 
ket. Seven Arts opemed bidding on 
the pix in the N. Y. market with a 
price tag of $30,000 per pic, under 
a multiple run, extended period, 
licensing formula. 

Twenty-six of the pix in the War- 
ner package are in color and will 
be colorcast by WOR-TV. Other 
markets sold to date include 
WBEN, Buffalo; KMJ,* Fresno; 
WCAU, Philadelphia; WROC, 
Rochester; KSD, St. Louis; and 
WJAR, Providence. 
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OUR ELECTION DAY _ ILLU- 


SIONS: THE BEAT MAJORITY 
(CBS Reports) 

With Ed Murrow, Bill Leonard 
Exec Producer: Fred W. Friendly 
Producer: Leonard 

60 Mins., Thurs. (5), 10 p.m. 
CBS-TV (film) 

“CBS Reports” has now em- 
erged as a fullblown editorialized 
hour. Not that it hasn’t taken edi- 
torial stances in the past, but 
these have been subtle ones, with 
the editorial tone set more by the 
camera and the editing than by 
the spoken word. But with “Har- 
vest of Shame,” “The Gyeat Holi- 
day Massacre” and now, “Our 
Election Day Illusions,” the edi- 
torial approach is impossible for 
the least sophisticated viewer to 
miss, both pictorially and via the 
spoken word. 

It was most evident in this latest 
“Reports,” the first, incidentally, 
in its new fixed Thursday night 
time period. For the team of Fred 
Friendly, Ed Murrow and Bill 
Leonard came up with a stinging 
indictment of the. political appor- 
tionment system in the states and 
of the electoral college. Not only 
pictorially, but in a seript which 
never spared the whiplash of ridi- 
cule or irony in focusing on the 
picture. It was in this regard a 
most unusual “Reports” segment; 
usually Murrow and Friendly go 
easy on the words and let the pic- 
tures make the editorial point. 

“Illusions” was divided into two 
parts—the first was a vehement 
attack on systems of state electoral 
apportionment which have result- 
ed in a situation wherein the 
farm-small town population, only 
a third the size of urban popula- 
tions, exercises majority votes in 
the state legislatures. The nature 
of the problem is such, they point- 
ed out, that the only way this sit- 
uation can be changed is dy con- 
sent of the legislatures themselves, 
and it’s not a likely prospect they 
will consent to strip themselves of 
power. 

Murrow, Friendly and Leonard 
(latter produced as well as report- 
ed in this one) went into specific 


N. Y. PHILHARMONIC YOUNG 
PEOPLE’S CONCERT 

With Leonard Bernstein, conduc- 
tor-commentator; N. Y. Philhar- 


monic 
Producer-Director: Roger Englan- 

der 
60 Mins.; Sun. (8), 4 p.m. 
SHELL OIL 
CBS-TV (tape) , 

(Kenyon & Eckhardt) 

The “Young People’s Concert” 
with Leonard Bernstein at the Car- 
negie Hall podium returned for 
another season Sunday (8) and a 
good time was had by all. 

The subject for the preem hour 
was “Overtures and Preludes,” a 
| Subject selected because of the 
| comparative brevity and theatrical- 

ity of the form. As Bernstein ex- 
| plained, he, himself, at a young 
| age found it difficult to sit through 
| long musical pieces. 
The short pieces were stimulat- 
ing and beautiful. The N. Y. Phil- 
| harmonic was in excellent form and 
|selections included_ Rossini’s 
|“Overture to ‘Simiramide’,’ Bee- 
| thoven’s ‘“‘Leonore Overture No. 3,” 
| Debussy’s “Prelude to the After- 
|noon of a Faun,” and Bernstein's 
“Overture to ‘Candide’.” 

Camera work, as it picked up the 
| musicians at work and brief inter- 





ludes devoted to the young audi-| 


| ence, was done in pro style. Bern- 
| stein'’s commentary remained an 
‘inspired plus and his free move- 
'ments while conducting helped to 
bring the entire outing to life. 
Horo. 


INTERNATIONAL ZONE 

(The Man In the Blue Helmet) 
Producer: Alistair Cooke 
Director: Frank Jacoby 
Writer: Phyllis Greene 
30 Mins., Sun., 1 p.m. 
WNBC-TV, N. Y. 

The continuing process of pro- 
| viding information on the varied 
| funetions of the United Nations in 
the series “Internationat Zone” 
turned to the individual UN soldier 
| in “The Man In the Blue Helmet.” 
| This is the skein produced under 
| the wing of the U. S. Broadcasters 


| Committee for the United Nations 





states to illuminate the problem— | 42d seems.to be a best-foot for- 
Vermont, where each town is rep-| Ward college try for the global 
resented in the legislature. and | body. It had excellent production 
where two small towns with a| Personnel and contained a lot of 
combined population of about 70 | built-in interest. 

outvote Burlington, population 35,- | Sunday’s episode told of the 
000; into Iowa, where reapportion- | Current trouble spots in many parts 
ment is a hot issue; into California, | of the world and the necessity for 
Florida, Mississippi and others. A | the creation of a UN Police Force. 
subsidiary problem was explored | This half-hour session related the 
in the practice of gerrymandering, | background and authority for the 
the continuing reapportionment of | mobilization of this effort and 
electoral districts by the party in finally described the duties of the 
power. | UN soldier. 

Second half was devoted to the| This is the type of show that 
Electoral College, and the “Re- | Could profitably have gone to an 
ports” team tended to allow the | hour. There was much to tell and 
camera a larger measure of the | much to study in a treatise of this 
editorial voice as it visited meet- kind, inasmuch as there are many 
ings of state electors to demion- | Places in the world where peace is 
strate the confusion, ingptness and | threatened, agd each has a prob- 
general low standard of intelli- | lem that is germane to the locale 
gence of some of the electors) and still related to the rest of the 
themselves. But Murrow also|World. As it is, it concerns the 
moved in with the word — after | Problem of the entire UN force in- 
hearing one Oklahoma elector stead of the individual, but even 
talk of his distrust of the demo-/| With the shortage of time, the show 
cratic process, he pointed out that | Posed the essential problem as to 
had Illinois and Texas been lost | Whether this body will be the be- 
to Kennedy, this single elector | ginning of a universal authority or 
might have decided the presidency | 4 brave and foolish thing that will 
(he voted for Sen.: Harry Byrd, in- | ultimately fade away. 
cidentally). Alistair Cooke provided fluent 

Murrow and Leonard inter-|2#"d articulate narration of this 
viewed a round of Senators—Mar- | Stanza. The camera work was of 
garet Chase Smith, Joe Clark, | "igh quality and the editing made 
Paul Douglas—on the possibilities |@ Cohesive show from the efforts 
for a reform of the electoral sys-|f Photographers working in sev- 
tem. Problem is a tough one, they ¢tal parts of the world. Jess. 
admitted, since a Constitutional 


Amendment is necessary and the | CRUSADER RABBIT SHOW 





smaller states aren't likely to rati- 
fy one. They seemed in agreement 
that the best chance lies in an 
amendment which would require 
the electors to vote in accordance 
with the popular vote in the state 
they represent. Former President 
Truman was also interviewed: he 
favors retention of the present 
system. 

This edition of “Reports,” like 
the others, was extremely well 
cone. The problems were illumin- 
ated clearly and vigerously; the 
possible solutions were explored 


logically and with the best of au- 
thorities on the subject. And, as 
usual, the editorial camera tended 
to be devastating. One wonders, 


however, whether the additional 

hemence of the verbal editorial 
doesn't tend to overstate the case; 
vhether perhaps the points can 
he ade more subtly and perhaps 
more penetratingly in the old “Re- 
I ‘ See It Now” manner; a 
c of the “protesteth too much” 


to creep into this double- | 


t eled approach toward editorial 
exposition, Chan, 


| Producer: Bi] Osterhaus 
| Writer: Bill Dea: ey 

60 Mins., Sat.’s, 8 a.m. 
PARTICIPATING 
WNBC-TV (film) 

In this new hour format, the an- 
|imated “Crusader Rabbit’ shapés 
| as passable entertainment, especial- 
ly for the tike side of the kidvid 
aud that’s likely to be up and view- 
ing in the early a.m. : 

Preem hour Saturday (7) cast 
Crusader as a sort of private eve 
in the west and introed a sidekick 
Rags the Tiger, who should develop 
into a comic draw for the kids. 

Stanza was loaded wiih sight 
gags, broad puns and cliffhanging 
situations based on the old ‘and/o1 
tv) west. There was virtually no 
violence and none of the sound- 
track racket that’s a part of so 
many cartoon segs for kids 


“Crusader” replaces ‘Andy's 
Gang” and Rov Rogers in the open- 
ing hour of WNBC Saturday morn- 
ing kidvid spread* and leads into 
the live colorcast of “Children’s 
| Theatre” hosted by Ray Forrest. 

Bill, 


BIG BROTHER: HIS FIRST 40 

YEARS 
With Bob Emery, Frank Gallup, 

Dr. Sidney Farber, Ranny Weeks, 

Max Zides, Saphir Brothers, 

Perry Lipson, Harold Seder, 

others, host Rex Trailer 
Executive Producer: Win Baker 
Producer-Director: Stan Berk 
Writer: Ira Lurvey 
30 Mins., Friday, 12:15 p.m. 
| WBZ-TV, Boston 
| “My forehead has slipped a lit- 
tle,’ remarked one of the vener- 
able guests on this tribute to WBZ- 
|TV’s Bob Emery, who celebrated 
|his 40th anni in broadcasting Sat- 
'urday (7). 
| The quip seemed to indicate the 
only noticeable change in the old- 
time entertainess who gathered 
live, or on film, to honor one of 
‘their number who had launched 
|his career at radio station WGI, 

Medford Hillside, Mass., on Jan, 7, 
1921, with his “Big Brother Club.” 
| At once an eye moistener; and 
then a gay revel, this program was 
up to the almost insurmountable 
|task of condensing into 30 minutes 
lof you-are-there vignettes, the ca- 
lreer of an amazing man—a talent 
{who has worked for six radio sta- 
| tions, two radio nets (Mutual, NBC 
| Red), three tv stations, one tv net 
| (Dumont). 

Varied as his career has been (he 
lwas first program director of 

WEEI, Boston, and Dumont, and 
icreator-host of two tv pioneer 
shows, at WOR, “Video Var'eties” 
land “Brownstone Theatre”), his 
‘specialty and greatest like has 
{beempin the area of moppet shows. 
| He’s been the delight of three gen- 
erations of youngsters, and today, 
at 63, has a vast following on his 
six-days-a-week “Big Brother 
Show” on the Westinghouse Hub 
outlet.” 

Frank Gallup, reminisced in a 
filmed bit about Emery’s encour- 
agement which helped get him 
started 25 vears ago when both 
were at WEEI. 

Max (“Hum”) Zides, of the “Hum 
/& Strum” team, joined the uke 
strumming Emery in an old tune. 
Others who came by for a few mu- 
sical momentoes included mem- 
bers of Emery’s mid-'20's Uke 
Band; guitarist Perry Lipson, and 
banjoist Harry Seder who, with 
Emery, were “The Jov Spreaders” 
on the old vaude circuits; and orch 
leader Ranny Weeks. 

WBZ veep, BIl Swartley, noted 
that the energetic Emery was “not 
|just a talking ‘Big Brother.’ but a 
|doing ‘Big Brother,’ who through 
|his eight-year program had raised 
|nearly $250,000 for the ‘Jimmy 
Fund’ (Children’s Cancer Research 
Foundation), of which he is a trus- 
tee. The renowned Dr. Sidney 
| Farber, director of the foundation, 
| hailed him as “a true friend of all 
children.” 
| Exec producer Win Baker and 
| producer-director Stan Berk effec- 
tively employed the old Garroway 
jtechnique of using a behind-the- 
| scene tv camera to give a pleasant 
informality to the program. Old 
|props and:<stills of Emery were 
skillfully used through the vignettes 
by scripter Ira Lurvey. Another 
| Channel 4 moppet fave, Rex Trail- 
jer, hosted. Lurvey, Emery, and 
|particularly his right hand sec 
Marie O'Grady did a monumental 
|job in getting 60 or more of 
Ermery’s old buddies to the station 
for “His First 40 Years.” 





Guy. 





/ROUNDUP USA 
| With Bill Shadel, Quincy Howe, 

Edward P. Morgan, Paul Har- 
vey, Al Mann, John Rolfson, Wil- 
liam Winter, Robert Lodge 
Producer: Sidney Darion 
30 Mins.; Sun., 3:30 p.m. 
| ABC-TV 
As an outgrowth of its “Cam- 
paign Roundup” series during the 
{recent Presidentiaal race, the ABC- 
TV news staff has come up with a 
show utilizing its correspondents 
in various sections of the country. 
{It's a straightforward presentation 
using essay-type amalyses and 
taped interviews with personali- 
ties in the news. 

The kickoff show (9) was ob- 
viously handicapped by a lack of 
hot news. Focussing on the start 
of the Congressional — session, 
each of the ABC correspondents 





outlined the problems facing his | 


section of the country. Most of it 


was a digest of the previcus weck’s | 


newspapers and the show added 
little that was new in focussing on 
the problems of unemployment, 
agriculture, public power, ctc 


In discussing the civil rights 
question in the south, Sen. Her- 
man Talmadge was called upun 
to voice the position of the con- 
|servatilve Democrats Since this 
| (Continued on page 42) 


HAMLET 
With Maximilian Schell, Wanda 

Rotha, Hans Caninenberg, Dunja 

Movar, others 
Director: Hans Peter Wirth 
100 Mins., Sun. 

West German TV, from Munich 

» West German television, in an 
impressive move, invited Maximil- 
ian Schell, of Broadway and Holly- 
wood fame, to try his hand as 
“Hamlet” in a New Year’s Day 
presentation. Wanda Rotha, who 
played the queen opposite Michael 
Redgrave in the Old Vic version 
of the Bard’s classic, repeated the 
role in German and was personally 
captivating. 

Director, up-and-coming movie 
maker, Hans Peter Wirth, held out 
for realism with the dialogue 
tensely held down and the solilo- 
quies on a voice over that were 
dramatically effective against the 
placed face of the actors. The great 
scenes of the play came off as more 
than realistic and this was primari- 
ly due to Schell’s outstanding per- 
formance. His changes from lu- 
cidity to furious emotional out- 
bursts captured the essence of the 
featured Danish Prince and was 
one of the best portrayals of the 
role ever seen in this part of the 
world. 

Good support was provided by 
the rest of the cast, especially Hans 
Caninenberg as the King and 
Dunja Movar as Ophelia. A repeat 
of this performance (it was on 
tape) for the Anglo-Saxon viewers 
would certainly ‘not be a complete 
waste. Jok. 


AS OTHERS SEE US 

With James McecAulay, Marion 
Dunnhoff, Prem Bhatia, Alhaji 
Jose, David Susskind, Vadim Ne- 
krassov, William Clark 

Producer: Michaet Redington 

45 Mins., Sat., 11 p.m. 

Associated TeleVision, from 
London 


1960, ushering out the old year, 
six newspapermen were assembled 
from six different countries and 
marshalled through the discussion 
| by local foreign-affairs scribe Wil- 
liam Clark. The result was patchy 
and unwieldy, for the need to in- 
volve all participants prevented 
much individual development of 
ideas and the thread of argument 
was repeatedly snapped. There 
would have been more interplay 
and interchange with a foursome. 

Most cogent contributions came 
from America’s David Susskind. 
He came out strongly in favor of 
|MacMillan’s efforts to nibble at 
East-West barriers, affirmed that 
his United Nations speech was the 
highspot of the recent all-star sit- 
ting, and that it wasn’t Mac’s fault 
that he hadn't achieved his object. 
Later, he made some telling criti- 


to depend on America’s reactions 
before committing itself, and about 
its failure to exert its full strength 
of moral leadership. 

Other “anti” views came from 
Nigeria’s Alhaji Jose, who ap- 
Froved of the way in which his 
country had been granted its in- 
dependence but marked down 
sharply Britain's support for South 
Africa at the U.N. and what he 
called her backing of white su- 
premacy in East and Central 
Africa, 

Australia’s James McAulay also 
came out jabbing at the lack of 
fiber in Britain’s cultural life. The 


For this autopsy on Britain in | 


cal points about Britain’s tendency | 
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AS YOU WISH 
With Cherif Kamel, Labib Henein 

Group, The Merry Trio, Zinat 

Eloui, Mike and the Skyrockets, 

Mahamed Lufti, Assaad Kelida, 

Huda Sultan 
Producer: Cherif Kamel 
Director; Medeha Kamal 
45 Mins.; Sunday, 9:15 p.m. 
Television Cairo = 

As the title suggests, this is a 
request program. Cherif Kamel is 
producer and m.c. and wears both 
hats jauntily. The show, mercifully, 
has pace. Kamel’s introductions are 
short and to the point. Incidentally, 
he is usually at the other end of 
a camera fussing with the lenses. 
His appearance on the screen is a 
surprise. He looks like the All 
American boy-next-door. 

The requests seem to run to cha- 
cha-chas and rock and roll and 
have a tendency to sound alike. 
Most of these groups and combos 
either copy a number from an 
American recording or simulate 
the sound and style, putting it to 
European numbers. Nonetheless, 
though not distinguished, they do 
okay. 

A change of pace was achieved, 
on the show caught, by using Mike 
of the Skyrockets fingering “Cara- 
van” on his squeezebox and two 
film clips—one of Julie London 
slinking her way through “Cry Me 
a River.” and an indifferent clip 
of a Madrid troupe of dancers 
stomnping their wav through a 
melange of Spanish dances. 

The guest star and high spot of 
the show was Huda Sultan. She is 
big and blonde end beautiful and 
, belts those popular Arabic ssongs 
richt over the center field wall. 
She didn’t disapnoint the custom- 
ers, and lifted them right out of 
their seats with “I Am Free.” No- 
bodv could follow her and nobody 
tried. 4 

The staging and decor were ef- 
fective and the camera work ‘way 
above average. 
| A pleasant 45 minutes with e@ 
| wallop at the end. Bowr. 
| ——— es 
| FUN MAGAZINE 
| With Wided Hardi, Lufti Abdul- 

Hamid. Hascan Faye. Dr. Rashid, 

Ahmed Ghanan, Ahdul-Fattah 

El-Kasri, Mohamed Lufti, Mo- 

hamed Awad, Mahmoud Sherif, 

Mahmoud Bakr, Adli Kasser, Naj- 

wa Salem 
| Producer: Anwar Abdullah 
| Director: Robert Sayegh 
— Suleiman Fathallah, Abdul 

ag : 
60 Mins., Tues., 8 p.m. 
Television Cairo 

This was an unrelieved hour of 
;comics working, with two excep- 
| tions, in front of the orchestra with 
| Widad Hamidi, a star billing come- 
|dienne in her own right, playing 
| straight man. 
| They came on with a variation of 
the old burlesk technique of “here 
{comes Kelly now.” To complicate 
matters, Dr. Rashid had a running 
|gag about his ailing leg, getting 
| suggestions for curing it from Miss 
| Hamdi. (As Joe Miller is my judge, 
lat the end of the hour a pulled 
tooth cured him). The comics just 
;could not crowd on each other’s 
|heels for one full hour without a 
break, as capable as they were, and 
|as the hour wore on the boys really 
| began to sweat it out. Even Adli 
|Kasser, probably Araby’s greatest, 
jfound the going rough when they 
reached him in the next-to-closing 
| spot. 

The closing spot was a school- 





lead expected by the Common-|room scene with most of the 
wealth, he opined, just wasn’t |comics playing students. Pretty 
being given. Germany's Marion | labored. Looked like the kind of a 
Dunnhofft also considered’ that | romp the local Kiwanians of Lower 
Britain would be advised to link | Lumbar, Iowa, murdered the peo- 
itself with the six-power Economic | ple with at the annual Christmas 
Community, and that she was get-|fun party. The boys were real 
ting sore sitting on the fence over |troupers. They never stopped try- 
this issue. Prem Bhatia, from ing, but they couldn't beat the sys- 
India, stressed his own country’s | tem. 

non-committedness and his own} The frustrated funnymen re- 
| mild utterances followed suit. 'ceived no help from the director 
The Soviet Union’s Vadim Ne- who was constantly changing shots 
| krassov was surprisingly concerned | and frequently did so on a punch- 
that NATO should be strong and} line. Bowr, 
that there shouldn't be dissension — 
jin its ranks. Otherwise, he praised |BESUCH AUS PARIS 
MacMillan’s peace-making but | (Visit From Paris) 

agreed with Susskind that its| With Jacaueline Boyer, Dietmar 
policy was pretty tortuous and| Schoenherr, Ninowka & Michael, 
{could with advantage pursue a! Iris Roy Trio, Jo Herbst, Kurt 
| straighter course. | Drabek orch 

| In fact, Britain came out of the Director: Sigmar Boerner 
program fairly well, and William | 30 Mins.; Mon.; 9 p.m. 

Clark summed it up as, more or | West-German TV, from West Ber- 





|less, a not-guilty verdict but could lin (film) 

ldo better in 1961. Which is about| The most important visitor from 
as much as any country could)|Paris was 19-year old songstress, 
|claim. tta. | (Continued on page 40) 
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Play of the Week 

Graham Greene wrote a play 
with symbols, not people. 

“The Potting Shed,” like some of 
the other productions for WNTA- 
TV’s (N. Y.) “Play of the Week” 
series, is not really a play, but it 
does make you think—mostly about 
what is wrong with it and what 
the author means. Greene hides 
his theme beneath a bushel of un- 
worldly acts for the first three 
quarters of the outing and then, 
after severely stacking the deck 
against the other side, reveals that 
a belief in the Deity is his answer 
to hard-shelled psychoses. It may 
well be, but the English writer is 
far from convincing. 

He’s written what might have 
been meant as a suspense story. 
Here is a mother who won't let her 
son see a dying father and who 
won't divulge to the troubled son 
the great mystery that shrouded 
the boy’s early life; the boy con- 
veniently has a lapse of memory 
about his early years and this 
amnesia spurs the plot, what 
there is of one. 

The revelation is that the lad 
killed himself (it seems he stopped 
breathing for awhile) at age 14, 
but this “fact” was hardly more 
than an anti-climax. One expected 
much more after all the troubled 
silence by the mother. The acting 
of Fritz Weaver, as the son, and 
Ann Harding, as his mother, was 
as good as can be expected under 
the circumstances. Similarly com- 
petent but limited work came 
from Frank C. Conroy, as the 
priest who lost his faith, and Lud- 
wig Donath, as a very unprofes- 
sional psychiatrist. Playing the 
boy’s former wife, Nancy Wick- 
wire alone seemed to get some ex- 
tra mileage out of performing in 
“The Potting Shed,” perhaps be- 


cause hers was the only role 
Greene allowed to be almost 
human. 


Direction by Paul Bogart had 
each one performing soliloquies. It 
wasn't a cohesive job at all, and 
Greene, who shunned drama for 
moralizing, helped not a jot. 





Omnibus 

“Omnibus” devoted its third 
show of the season Jan. 1 to “A 
Midwinter's Night Dream”—a pre- 
view of the Lincoln Center of Per- 
forming Arts, due for completion 
in 1964. Producer Bob Saudek and 
his staff eschewed the normal 
“progress report” type of presen- 
tation to concentrate on entertain- 
ment — samplings of the kind of 
offerings which will be the regular 
fare of the Center when it gets up 
full steam. 

The procedure was far more 
satisfactory than any other type of 
format—it made for an extremely 
good hour of entertainment, and 
more important, accomplished its 
purpose by leaving the viewer 
wishing the Center were already 
built and underway, so enticing 
was the sampling. 

With Alistair Cooke fronting, 
“Omnibus” turned in a wonder- 
fully staged excerpt from George 
Ballanchine’s “The Figure in the 
Carpet,” with such members of the 
New York City Ballet featured as 
Diana Adams, Arthur Mitchell, 
Nicholas Magallanes and Edward 
Villella. Julliard was represented 
with opera instructor Emile Renan 
giving the students some stage- 
craft on “Don Giovanni,” with the 
Metropolitan Opera then taking 
over in the persons of George Lon- 
don and Laurel Hurley, with a 
duet and arias from the same op- 
era. The repertory theatre planned 
for the Center was also in the act, 
with Max Helpman and Hayward 
Morse turning in a lucid scene 
from Shakespeare’s “King John”; 
finally, Leonard Bernstein and the 
N. Y. Philharmonic, more future 
tenants, closed the show-with a 
rousing version of William Schu- 


man’s “American Festival Over- 
ture.” 
Along the way, Cooke inter- 


viewed Wallace K. Harrison, who 
heads the architectural team work- 
ing on the Center, and John D. 
Rockefeller 3d, who heads the 
moneyraising. The interviews were 
short and to the point, in no way 
detracting from the entertainment. 
Helpful in this regard was a scale 
model of the Center. Cooke also 


brought on producer Robert White- | 








when he talked about its purpose 
being to widen the range of Amer- 
ican actors with a content limited 
to contemporary American drama 
Show was directed by William 
A. Graham, who rates a major 
kudos for his skillful handling of 
such diverse offerings as Shake- 
speare, symphony, ballet and op- 
era. All were directed smoothly 
and cleanly, and Graham, like the 
performers and the rest of the 
Saudek staff. warrant the thanks 
of the Center for a mouth-water- 
ing preview. Chan. 





Hong Kong 

It would be nice to report that 
the installation of the talented Roy 
Huggins as 20th-Fox TV’s produc- 
tion chief had shaken “Hong 
Kong” out of its creative lethargy. 
It would be nice to report, but it 
can’t be reported. The series still 
has that warmed-over Charlie Chan 
look—thin, predictable tales of the 
sinister Orient padded mercilessly 
to fill an hour and totally devoid 
of the atmosphere of the pretended 
locale. . 

Equally aggravating is the fact 
that several talented and appeal- 
ing performers are wasted. In Rod 
Taylor, “Hong Kong” has a gifted, 
up-and-coming leading man with 
the additional attribute of athletic 
prowess (he handles a stunt with 
style and vigor). Guest star Julie 
London, a very capable actress, 
also had nothing very taxing or 
intoxicating to do in this episode, 
aside from a pair of tunes warbled 
in her inimitably intimate, velvet- 
voiced fashion. Others involved in 
“Suitable for Framing,” a sluggish 
piece about a deranged tycoon on 
a jealous murder binge, were Lloyd 
Bochner (a good actor playing the 
inevitable hapless cop), Richard 
Loo, Elen Willard, Jason Evers, 
Mai Tai Sing, Nestor Paiva, Beulah 
Quo and Lawrence Ung. 

Segment, penned by Art Wallace 
from a story by Leo Rosten, was 
directed by Stuart Rosenberg. 

Tube. 





ST. LOUIS IN 1985 
With Vincent Price, others 
Producers: Don Markley, 

Miller 
Director: Miller 
Writer: James Dutson 
60 Mins.; Tues., 7:30 p.m. 
UNION ELECTRIC 
KMOX-TV, St. Louis (tape) 

(Gardner ) 

A deft bit of tv fare was pro- 
vided by this third “special” in the 
Union Electric-Channel 4 series. It 
was a light-touch approach to the 
documentation of a city’s profile 
25-years hence and was the first of 
its kind to be produced locally. 

With movie-ty star Vincent Price 
in the role of prognostication ex- 
pert (he’s an expert on art objects 
of the past, too), a bag of vid-tape 
editing tricks was pulled out to 
lend credence to Price’s pictorial 
magic. His able assistant, a local 
6-foot model, added sauce to the 
hour of futuristic hocus-pocus. 

Foretelling the future sights and 
sounds of a city is quite a project 
for a writer; however, the show’s 
semi-comic, light-hearted approach 
should've made the most blase 
viewer pause to wonder what’s in 
store for today’s moppet. Writer 
Dutson, an old hand at creating 
vivid words to match pictures, 
packed plenty of surprises in 
Price’s magic wand .. . covering 
everything from tv’s expectations, 


Bob 


|to look at the new thermoplastic 


film-recording tape. 

No hodge-podge of detail, the 
hour followed a cleverly contrived 
theme—beginning with a _ baby 
(George) who turned out to be the 
man of this futurama and focal 
point of incidents which directed 
viewer attention to his business 
and home life 25 years from now. 

Station’s veep, Gene Wilkey, has 
seldom missed on his specials— 
produced by the first-rate members 
of his staff—and this one deserves 
some backslapping. However, there 
were a few minor points of criti- 
cism. The cleverly conceived mu- 


}sical score overpowered narration 


at times; video quality failed to 
produce the true black and whites 
in some segments; and the lengthy 
credits seem quite a letdown from 
previous pictorial excitement. 
Commercials fitted the show ex- 
ceptionally well and were present- 
ed by Pat Fontaine and Thom 
Lewis. The agency (Gardner) re- 


head to talk about the repertory |mained soft-sell throughout—and, 


company, but Whitehead’s 


entation 


seemed _ contradictory 


pres- | 
| plus. 


in any man’s language, this is a 
Bob. 





SUNDAY SPORTS SPECTACU- 
LAR 

With Bud Palmer, others 

Producer: Peter Molnar 

Director: Dick Liesendahl 

90 Mins.; Sun., 2:30 p.m. 

SCHLITZ, LITTETT & MYERS, 
BRISTOL MYERS 


CBS-TV (tape) 
(JWT; D-F-S; SSCB) 
Rodeos always seemd to be 


more exhibition than sport, and 
that view was heightened last Sun- 
day (8) as CBS-TV kicked off its 
13-week potpourri, “Sunday Sports 
Spectacular.” First event—and 
not so very spectacular, at that— 
was a championship rodeo for big 
money. It was shown in mid-after- 
noon, but the tape was made under 
a spotlight at night, making it lose 
what little sense of immediacy it 
had as a sporting event. 

It might be supposed that ro- 
deos, mild as they are by compari- 
son, are the U. S. equivalent to 
the Latin sport of bullfighting, yet 
the latter is more justified because 
it is, in the true sense, a national 
pasttime to Spain the way base- 
ball, basketball or football are to 
this country. Steer wrestling, 
brone and bull riding are, if one 
considers what happens to the ani- 
mal to make him perform properly, 
high cruelty and, consequently not 
very sporting. Perhaps the series 
will live up to its title in some of 
its later exposures, although auto 
racing in the Bahamas and stunt 
flying would also seem to be more 
exhibitionistic than sporting. Hope 
for truer competition and_ wider 
viewer interest might lay in such 
things as the bobsled champion- 
ships, golf, billiards and figure 
skating, other items on the CBS- 
TV docket. © 

Direction by Dick Liesendahl 
and announcing by Bud Palmer 
were competent during the first 
outing. It’s only a shame the 
“sport” wasn’t worthy of all the 
trouble. Art. 





DESERET 

With Judith Raskin, Kenneth 
Smith, John Alexander, Mac 
Morgan, Marjorie McClung, 

Kuhlmann; Peter Her- 

man Adler, conductor 

Producer: Samuel Chotzinoff 

Director: Kirk Browning 

Composer: Leonard Kastle 

Librettist: Anne Howard Bailey 

120 Mins.; Sun.,3 p.m. .- 

NBC-TV, from N.Y. (color) 

Kicking off a new opera and the 
new year, the NBC Opera Company 
presented a pleasant, if somewhat 
pallid opus in “Deseret.” In spin- 
ning this yarn about Mormon 
leader, Brigham Young, and his 
final tragic romance, composer 
Leonard Kastle and librettist Anne 
Howard Bailey worked in a 
thoroughly conventional format, 
musically and dramatically. The 
result was easily grasped, but failed 
to rise above a level of pedestrian 
craftsmanship. 

NBC, however, mounted the pro- 
duction handsomely and manned 
it with a roster of excellent sing- 
ers who were also dramatically 
persuasive. The setting was Brig- 
ham Young's manison in the terri- 
tory of Deseret, now -known as 
Utah, at the time of the Civil War. 
The story had a familiar triangular 
shape in which Young lost his 25th 
bride-to-be to a visiting Union 
army captain. The since discarded 
Mormon practice of polygamy, 
which had obviously intriguing 
angles, was handled tangentially 
and tamely with only one of 
Young’s two dozen wives showing 
on screen and then more in the 
role of a maid than a mate. 

The narrative line, while thin, 
managed to develop enough in- 
terest to carry the two _ hours. 
Judith Raskin, in the role of the 
young betrothed tossed between 
duty and love, executed her role 
with grace and pathos in the high- 
light performance of the show. 
Kenneth Smith, as Brigham Young, 
was suitably solemn, while John 
Alexander, as the young captain, 
made a fine romantic lead. Others 
in the cast also played expertly. 

The music, however, was neither 
challenging nor taxing. Extended 
sections of the opera were written 
within a narrow compass which 
failed to define either character 
or mood. Occasional passages lit 
up with a melodic glow, but these 


quency. 
Jan Scott was responsible for 
the fine setting while director Kirk 
Browning paced the action fluidly 
and naturally, Herm. 


WESTINGHOUSE PLAYHOUSE 
(Nanette Fabray Show) 
With Nanette Fabray, Wendell 

Corey, Bobby Diamond, Jacklyn 

O’Donnell, Doris Kemper, others 
Producer: Larry Berns 
Director: Herschel Daugherty 
Writer: Ranald MacDougall 
30 Mins.; Fri., 8:30 p.m. 
WESTINGHOUSE 
NBC-TV (film) ‘ 

(McCann-Erickson) 

Despite publicity to the effect 
that the series is based on the true- 
life marital adventures of Nanette 
Fabray (as told by her writer hus- 
band, Ranald MacDougald) the 
new Westinghouse entry is so imi- 
tative of other situation comedies 
that, save for its stars, it has prac- 
tically no distinguishing feature. 
There are elements of “Father 
Knows Best” and “Danny Thomas 
Show,” with even a trace of “I 
Love Lucy”’ But, unfortunately, 
the opener displayed none of that 
ineffable stuff that sure success is 
made of. 

Yet, by today’s easy standards, it 
comes off as a passable new series 
whose viability Will rest squarely 
on the comedic shoulders of its 
principals, Miss Fabray and Wen- 
dell Corey. In the tee-upper, im- 
plausible as the story was, they 
carried it off with some degree of 
believability. Banal as it was, they 
gave some true comedy flavor. 
Maybe scripter MacDougald was 
just trying to play it the safe trite- 
and-true way in the pilot, and if so, 
there’s some hope for {ts future. 

Beginning found Miss Fabray 
and Corey emplaning to Los An- 
geles as newlyweds, the trouble 
starting when he revealed he 
hadn't yet screwed up the courage 
to inform his two teenage kids that 
he was bringing home their step- 
mother. That problem was quickly 
disposed of, as before long Miss 
Fabray had them charmed into 
calling her “Maw.” Next there 
was a momentary trial with the 
housekeeper (Doris Kemper) and 
another with the ‘milkman (Jack 
Albertson), but the climactic situ- 
ation began with dinner,. when she 
served her new family Quiche 
Lorraine only to discover that the 
ingrates, unmothered and unwived 
for five years, have no respect for 
fine cuisine. So to teach then. a 
lesson she fixed a preposterously 
slovenly breakfast, serving the 
scrambled eggs with her hands— 
and the laugh track went wild. The 
kids and their father began to get 
the point, and all exited laughing. 
Most of the developments in the 
story were predictable, and tke 
script made the typical television 
mistake of trying to be funny every 
minute of the half hour, with the 
result that genuine comedy was 
foresaken for mere silliness. 

Miss Fabray’s role was the only 
one with any dimension and 
uniqueness; the others were all 
stock and static, a fact which 
threatens to limit Corey to a 
monochrome portrayal of a good- 
natured dolt, when he ought to be 
one of the two strong suits. Les. 


MEET THE NEW SENATORS 

With Howard K. Smith, moderator; 
others 

Producer: Lew Schollenberger 

Director: Martin Carr 

60 Mins., Sun. (8) 12 noon 

CBS-TV, from Washington 

It is a commendable public serv- 
ice to introduce the new U. 8. Sen- 
ators to televiewers nationally, a 
project CBS-TV undertakes every 
two years, yet somehow it consist- 
ently fails to conf® across as an 
entertaining hour. Instead, the 
chatty, getting to know you ses- 
sion in a downtown Washington 
hotel ballroom was again in 1961 
a slow paced and sometimes dull 
program. 

Purpose of the show—and there 
is no fault with it—is to draw out, 
through individual interviews, some 
of each new Senator's background, 
together with a brief exploration 
of his political philosophy. Eight 
new Senators were questioned by 
top CBS washington correspond- 
ents. Perhaps the difficulty is with 





| the format. A terse capsule of each 
|Senator’s background before the 
interview might provide more in- 
| formation and serve as a spark for 
|snappier questions to follow. It is 
| difficult .to believe that the new 
|Senators aren't more interesting 
|men than most of them seemed to 
ibe on video. 


: sepia | It was regrettable that conflict- | 
were conspicuous by their inire- | jng engagements prevented two| 





AN AGE OF KINGS 

(The Hollow Crown) 

With David William, Edgar Wre- 
ford, Tom Fleming, Noel John- 
son, David Andrews, Terence 
Lodge, Jerome Willis, Hulian 
Glover, John Greenwood, Geof- 
frey Bayldoh, Juliet Cooke, 
others 

Producer: Peter Dews 

Director: Michael Hayes 

75 Mins.; Tues. (8 p.m.); 
10 p.m. 

STANDARD OIL (N. J.) 

WNEW-TY, N. Y. 

(McCann-Erickson) 

With the presentation of “An 
Age of Kings,” a 15-week Shake- 
spearean festival chronicling the 
rise and fall of seven monarchs, 
Metrcpolitan Broadcastin’s WNEW- 
TV (with its sister station in Wash- 
ington, WTTG-TV following suit) 
has taken another giant stride for- 
ward among the indie tv stations 
toward upgrading the medium’s 
image. Metropolitan and sponsor 
Standard Oil (N. J.) merit the 
highest praise for making possible 
this epic pageant of English his- 
tories. 

Equally unique is the pattern 
evolved for presentation of this 
British Broadcasting Corp.-pro- 
duced series, for with the weekly 
Tuesday at 8 exposure and a Sun- 
day night at 10 repeat, it permits 
the widest possible latitude in at- 
tracting two separate and distinct 
audiences encompassing pupils, 
students of the Bard and adult au- 
diences in general. Whatever the 
merits of the production itself, the 
whole scope and ambitions of the 
project (and the auxiliary compen- 
sations of a BBC-U. S. program- 
ming link and what it could por- 
tend for the future) is indeed com- 
mendable. 

Initial entry of the 75-minute 
seriés was the first three acts of 
“Richard II” (with the remainder 
of the play upcoming next week). 
Eventually the cycle will span the 
reigns of Henry IV, Henry V, 
Henry VI, Edward IV and Edward 
V, and Richard I!I—all under the 
generic “Age of Kings” title. 

As for the premiere stanza (sub- 
titled “The Hollow Crown”), there 
have been superior productions of 
“Richard” and of Shakespeare in 
general. It’s very possible that for 
2l-inch demands, there is much to 
be said for the telescoping tech- 
nique with its major reliance on 
closeup treatment. But consider- 
ing that BBC has put the series on 
film and considering, too, the 
added dimensions afforded by cel- 
luloid, much of the sweep and the 
breadth, with its background land- 
scaping, were completely sacri- 
ficed (in contrast, for example, to 
the scope afforded in the NBC-TV 
filming of “Macbeth.”, Too fre- 
quentiy this “Richard” was sur- 
rounded by a “studio look.” 

The casting in genéral was 
good, though David William's “Rich- 
ard” left something to be desired, 
lacking the strength, the forceful- 
ness and the voice endowments of 
a Maurice Evans or a Sir John 
Gielgud. A “softness” in his 
earlier recitals hardly jibed with 
the underlying intrigue, murder 
and rebellion that runs so rampant 
in “Richard.” The scene in which 
he learns of the deceits and defec- 
tions to Bolinbroke, and in which 
he orders many of his favcrites put 
to death, cried out for more con- 
viction. 

If William could be faulted, not 
so his supporting players, with 
Edgar Wreford as John of Gaunt, 
Tom Fleming as Bolingbroke and 
Noel Johnson as the Duke of Nor- 
folk in particular tempoing their 
performances to the Bard. Rose. 


Sun., 





Maurine Neuberger (D-Ore.), new 
woinan ‘member, and Sen. Benja- 
min Smith (D-Mass.), former Har- 
vard fullback, roommate of Presi- 
dent-Elect John F. Kennedy and 
his successor in the Senate. 

In the format CBS trots out at 
the opening of each Congress every 
two years, each Senator is at a dif- 
ferent table set for luncheon with 
members of his family and a CBS 
correspondent. Members of the 
family rarely add much interest or 
information. Each wife is given @ 


question or two and this is seldom 
more than a timetaker. 
The family of Sen. Claiborne 


Pell (D-D.I.) was an exception. It 
was the best interview of the show 
and was conducted by CBS’ Nancy 
Hanschman,. Pell’s elderly father 
was asked if he had ever dreamed 


lother new Senators (there are 10|his son would be a Senator. He 
|freshmen in all) from appearing on! said he hedn't — but had once 
the CBS show. Not able to partici-|dreamed that he himself might. 
pate were two in whom there is|The show cou!d benefit by more 
| considerable national interest. Sen.;such human touches. Carp. 
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‘To millions of New York TV viewers this historic acquisi- 
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Here are just a few of the great “Films of the Fifties”: 











JOHN WAYNE KIRK DOUGLAS 
THE HIGH AND THE MIGHTY—1954 in cocon THE BIG TREES—1952 tn cotor 


WOR-TV has acquired a television exhibition license 
from Seven Arts Associated Corp. for Warner’s “Films 
of the Fifties” —forty of Hollywood’s finest feature mo- 
tion pictures: all post-1950, twenty-six in color! 


The purchase was made at an all-time high price of more 













than one million dollars. 


, ; _ DORIS DAY JIMMY DEAN 
WOR.TV. the nation’s #1 movie station, has added these TEA FOR TWO-1950 1N coLor REBEL WITHOUT A CAUSE-1955 1 cotor 





outstanding films in keeping with its continuing policy 


of programming the best in motion pictures! 


tion represents a new high in motion picture entertain- 
ment. To advertisers, it represents a new peak in quality, 


audience-building programming. 













pr ichenn ALFRED HITCHCOCK'S BURT LANCASTER 
STRANGERS ON A TRAIN~1951 THE CRIMSON PIRATE-1952 1N conor 


CORP. we 


WOR-TV CHANNEL 
Owned and Operated by 
RKO General, Inc. 

A Subsidiary of 

The General Tire & Rubber Co. 








GARY COOPER JUDY GARLAND 
SPRINGFIELD RIFLE—1952 1 conor A STAR IS BORN-1955 in coxon 
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Canada’s Largest Indie in Bow, 
Signaling Toronto-Buff Rivalry 





Toronto, Jan. 10. + 


got underway with ‘ovening. of | KELLOGG COIN INTO 


VARIETY ARB FEATURE FILM CHART 


Variety-ARB’s weekly chart offers a day-by-day analysis of the top feature evening slots in a 
particular market. Data on the features which compose the leading feature slots in a market 
are included. The analysis is confined to the top rated feature slots in the ARB measured 
period, broken down by days in the week. The ARB measured period may cover three or four 
weeks. Other data such as the time slot and average share of audience also is furnished. Top 
competition and competitive ratings also are highlighted. 











CFTO-TV, largest independent 
station in Canada. Teeoff was 
longest telethon (18 hours) in Can- 
ada, with donations amounting to 
$210,000 earmarked for Ontario 
Ass’n for Retarded Children. 

Taped appeals were made _ by 
Judy Holiday, Johnny Mathis, Eva 
Gabor, Hugh O'Brian; with live 
by Austin Willis, Barbara Chilcott, 
Joyce Davidson, Alan and Blanche 
Lund, Pierre Berton, Alex Barris 
and a host of singers, dancers and 
sports celebrities. 

Financially backed by the To- 
ronto Telegram, with an assist from 
John David Eaton, trans-Canada 
department store tycoon, CFTO- 
TV, Toronto (second tv station to 
be granted a license in this city), 
board is headed by John Bassett, 
publisher of Telegram; with Joel 
Aldred, announcer of the Dinah 
Shore Show, as prexy; Edward 
Rogers and Foster Hewitt as vee- 
pees. A director is Paul Nathan- 
son, prexy of Sovereign Film Dis- 
tributors Ltd., Toronto. 

Modernistic $3,000,000 studios 
are at Agincourt, Ontario, near 
Toronto, with staff of 310. It will 
cost some $2,000,000 a year to op- 
erate, with a bare profit promised 
in first year. Program schedules 
are on the air from 11:55 a.m. till 
following 1 a.m. 

Rival Toronto dailies (who were 
unsuccessful contenders for the 
franchise) were rich in_ teeoff 
claims that CFTO-TV is not yet 
ready for opening of Channel 9; 
but programs, according to the 
trade, will improve once the 
CFTO-TV setup shakes down. 

Scots-born Rai Purdy, director 
of programming, was a director- 
producer for CBS in New York, 
before launching independent iv 
in Scotland for Roy Thomson, Ca- 
nadian-born press lord. Director of 
women’s affairs is Jeann Beattie, 
graduate of the Columbia School 
of Journalism and later magazine 
editor. 

Charles Baldour, a graduate of 
the Juillard School of Music, N. Y., 
former featured singer with tne 
Fred Waring orch and production 
unit manager with NBC, is station 
manager. Al Bruner, former vocal- 
ist with Wayne King’s orch and 
later co-founder of CJSP, Leam- 
ington, Ontario, is general sales 
manager. 

News director is Ron Poulton, 
former tv columnist with Tele- 
gram; and Ralph Dale, former 
booker with Famous Players (Ca- 
nadian) and Odeon _ Theatres 
(Canada) Ltd., is chief film buyer. 
Sports broadcasts are headed by 
Foster Hewitt (who also owns 
CKFH, Toronto), Joe Crysdale and 
Lloyd Percival. 


Wish-Bone Ayem 
$1,000,000 Spread 


Chicago, Jan. 10. 

Wish-Bone salad dressing (Thom- 
as Lipton Co.), a freshman adver- 
tiser in daytime tv last semester 
via Art Linkletter’s “House Party,” 
will splurge around $1,000,000 this 
year in ayem tv on two networks, 
NBC-TV and CBS-TV. Total will 
represent around 45° of the en- 
tire Wish-Bone ad budget. 

Sponsor, through a Lever-Lipton 
contract (meaning whatever Lever 
buys, Lipton can share in), will re- 
new in “House Party” on’CBS this 
first quarter and add also “Love of 
Life” and “Verdict Is Yours.” On 
NBC-TV, it’s bought into “From 
These Roots” and ‘Price Is Right.” 
First quarter purchases are estim- 
ated at about $300.000. Buys are 
quarter hour participations, with 
some scheduled weekly and others 
on an alternate week basis. It 
breaks down to a 50-50 share for 
each network. 

Edward H. Weiss & Co. is the 
agency. 








Milwaukee — Dr. Otto Schlaak, 
on the staff of Milwaukee Vocation- 
al station WMVS since 1954, has 
been appointed station manager 
by the school’s director George A. 
Parkinson. Schlaak succeeds for- 
mer staiton manager Paul Taff, 
now with National Educational 


Television Center in New York 
CAy. 


JACKIE GLEASON 


Kellogg has added another al- 
ternate-week half-hour to its CBS- 
TV lineup with purchase of skip- 
week sponsorship on the upcom- 
ing Jackie Gleason Friday night 
panel show starting Jan. 20 on 
the web. Cereal outfit shares spon- 
sorship with Liggett & Myers. 

The Kellogg buy fills the gap 
created ,by Plymouth, which first 
committed for the show, then 
asked for a release on the basis 
it wanted to cutback overall in 
television because of the shakiness 
of general business conditions and 
the auto field specifically. CBS 
assented to the Plymouth pullout 
on condition it could get a re- 
placement. ; 

Replacement came in the form 
of cereal outfit, via the Leo Bur- 
nett agency. 


Ed Sullivan Gets 
TV Rights to ‘62 
‘Talent Olympics’ 


Ed Sullivan has nabbed exclu- 
sive tv rights to the “Talent Olym- 
pics.” The “TO,” dreamed up by 
Dave Gordon and Martin B. Cohen, 
has been quietly in the works for 
several months, and it’s founders 
expect it to see light in the spring 
of ’62, when the first annual “inter- 
national Talent Festival’ convenes 
in the U. S. 

Festival, according to Gordon, 
will present winning pro talent 
from all over the world (50 to 75 
countries, he says), gleaned after 
some 500 local “playoffs.” Final- 
ists from each nation will appear 
before an international] board of 
judges, either March or April of 
next year. City for the “‘show-offs” 
hasn’t been chosen, but Sullivan 
will emanate his pickups from the 
site and use the material on his 
Sunday night CBS-TV_ variety 
stanza. Gordon has feelers out in 
Seattle, Frisco, Dallas and Houston. 

Contest is open strictly to pro- 
fessional talent, but in all cate- 
gories—singers, dancers, instru- 
mentalists, comedians, novelty acts 
and groups. 

Gordon hopes to package the 
finalists into a touring musical 
comedy revue, with some 75 per- 
formers making a worldwide cir- 
cuit. Moniker for the troupe will 
be “International Festival of 
Stars.” 

Cohen is a former NBC-TV exec 
producer and director of the old 
“American Inventory,” and Gordon 
was formerly with Dancer-Fiizeer- 
ald-Sample agency in tv and more 
recently in charge of daytime ex- 
ploitation for CBS-TV. 


WSB-TV’s Shakeup 


Atlanta, Jan. 10. 

Year end brought a musical 
chairs type shakeup at WSB-TV 
when Marcus Bartlett, general 
manager of station, which is o&o0 
by Atlanta Newspapers, Inc., an- 
nounced these changes: 

Holt Gewinner Jr., head of pub- 
licity and promotion departments 
for WSB-TV, AM & FM, has been 
named director of a newly or- 
ganized and expanded merchandis- 
ing department. His background 
includes experience in_ station 
sales, merchandising and promo- 
tion as well as agency work. 

Jean Hendrix, assistant to Bart- 
lett, will assume supervision of tv- 
radio promotion department, 
vacated by Gewinner. This assign- 
ment will be in addition to her 
present responsibilities of pro- 
grams and films for WSB-TV. 

Another change 
promotion of Wallace Rogers II to 
assistant publicity and promotion 
director. He is the son of Ernest 
Rogers, Atlanta Journal columnist, 
who, with Lambdin Kay, was as- 
sociated with WSB Radio, the 
oldest mill in the South, when it 











first went on the air. 





involved the 


BALTIMORE ®@ STATIONS: WMAR, WBAL, WJZ @ SURVEY DATES: OCT. 9-29, 1960 




















Average Rating: 10 
. ° r STATION & 
Night: sa 6:00-7:15 PROGRAM AVG. RATING 
Program: EARLY SHOW 5 O'Clock Show WBAL 
Oct. 10 “SANDS OF IWO JIMA” Part I ——— es 
. John Wayne, John Agar — ee 
1949, Republic; HTS, Repeat : ae 
Oct. 17 “FRAMED” Huntley-Brinkley WBAL . 
Glenn Ford, Janis Carter 6:45-7:00 12 
1940, Universal, Screen Gems, Repeat. Final: Weather WMAR 
Oct. 24 “OUTSIDE THESE WALLS” 7:00-7:15 16 
Dolores Costello, Michael Whalen 
1950, Universal, Screen Gems, Repeat 
WJZ —— — 7 COMPETITION 
atin ” STATION & 
Night: TUESDAYS 6:00-7:15 PROGRAM AVG. RATING 
Program: EARLY SHOW 5 O’Clock Show WBAL 
6:00-6:30 15 
Oct.11 “SANDS OF IWO JIMA” Part Il San Fran. Beat WMAR 
John Wayne, John Agar 6:30-7:00 u 
1949, Republic, HTS, Repeat Final: Weath WMA 
Oct. 18 “THE MAN IS ARMED” 7:00-7:15 al os 
Dane Clark, May Wynn 
1956, Republic, HTS, Repeat 
Oct. 25 “THE PHILADELPHIA STORY” Part I 
Katherine Hepburn, Cary Grant 
1940, MGM, MGM-TV, Repeat 
WwW JZ prensa Rating: 12 COMPETITION 
shu shoves 36 STATION & 
Night: WEDNESDAYS 6:00-7:15 PROGRAM AVG. RATING 
Program: EARLY SHOW 5 O'Clock Show WBAL 
Oct. 12 “BREAK TO FREEDOM” <n a 
ict. be b 
Anthony Steele, Jack Warren bg = ey eT RB 
1955, United Artists, UAA, Repeat H 7 F 
Oct. 19 “MEET ME IN ST. LOUIS” Part I untley-Brinkley WBAL 
Judy Garland, Mary Astor, Margaret O’Brien 6:45-7:00 s 10 
1944, MGM, MGM-TV, Repeat Mounted Police WBAL 
Oct. 26 “THE PHILADELPHIA STORY” 17 
Katherine Hepburn, Cary Grant 
1940, MGM, MGM-TV, Repeat 
Average Rating: 11 
WJZ ie Shore: 37 I i 
Night: THURSDAYS 6:00-7:15 PROGRAM AVG. RATING 
Program: EARLY SHOW 5 O'Clock Show WBAL 
Oct.13 “MAKE HASTE TO LIVE” ve - 
ct. “] 
Dorothy McGuire, Stephen McNally a eae ba a 
1954, Republic, HTS, Repeat c pce 
Oct. 20 “MEET ME IN ST. LOUIS” Part 1 Huntley-Brinkley WBAL 
Judy Garland, Mary Astor, Margaret O’Brien 6:45-7:00 11 
1944, MGM, MGM-TV, Repeat Final: Weather WMAR 
Oct. 27 “BURMA CONVOY” 7:00-7:15 14 
Charles Bickford, Evelyn Ankers 
1941, Universal, Screen Gems, Repeat 
WJZ Average Rating: 11 COMPETITION 
Average Share: 37 STATION & 
Night: FRIDAYS 6:00-7:15 PROGRAM AVG. RATING 
Program: EARLY SHOW 5 O'Clock Show WBAL 
6:00-6:30 11 
Oct. 14 “TIMBER” African Patrol WMAR 
Leo Carrillo, Andy Devine 6:30-7: » 
1942, Universal, Screen Gems, Repeat Huntley-Brinkl 
Oct. 21 “THE THING” ——- — 
James Arness, Dewey Martin Final: Weath WMAR 
1951, RKO, C & C Films, Repeat 7:00 7-15 er 2 
Oct.28 “RAIDERS OF THE SEVEN SEAS” — 1 
Lon Chaney, John Payne 
1953, United Artists, UAA, Repeat 
WMAR ta — = COMPETITION 
ae - STATION & 
Night: SATURDAYS 10:30-12:30 PROGRAM AVG. RATING 
Program: BIG MOVIE Dangerous Robin WBAL 
10:30-11:00 14 
Oct. 15 “RICHARD II” News, Wea., Sports WBAL 
Lawrence Olivier, John Gielgud 11:00-11:15 11 
1956, Lopert, Ist Run News, Sports, Wea. WIZ 
Oct. 22 “PURSUIT OF GRAF SPEE” 11:00-11:15 11 
John Gregson, Peter Finch Sports, Best Movie WBAL 
Lopert, Ist Run 11:15-12:30 9 
Oct. 29 “SCARLET STREET” Late SI ; WJZ 
Edward G. Robinson, Joan Bennett *11:15-12-30 
1945, Universal, Screen Gems, lst Run edi sia 8 
WMAR — — = COMPETITION 
verage are: STATION & 
Night: SUNDAYS 1:30-2:30 PROGRAM AVG. RATING 
Program: FEATURE FILM Double Feature WBAL 
1:30-2:30 6 
Oct. 9 “REBECCA OF SUNNYBROOK FARM” Big Sun. Movie WIZ 
Shirley Temple 1:30-2:30 = 
1938, 20th Century Fox, NTA, Repeat 
Oct. 16 “HAMLET” 
Lawrence Olivier 
1948, Universal, ABC, Repeat 
Oct. 23 “STOWAWAY” 
Shirley Temple 
1936, 20th Century Fox, NTA, Repeat 
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Minow Now FCC's Big Fish 


Chicago, Jan. 10. 


President-elect Kennedy sprung an “unknown” on the broadcast 
trade yesterday (Mon.) in appointing Newton N. Minow, a general 
practicing Chi attorney, as new chairman of the Federal Communi- 
cations Commission. It would appear, from Minow’s qualifications 
and some of his disclosures, that the new chief executive wants 
someone who is not from the industry. (hence without bias) to put 
some vitamins into the FCC and to get some action from it on key 
matters that have long been pending. 

Consistent with the incoming administration’s accent on youth, 


Minow, who turns 35 next week, 


undoubtedly will be the youngest 


chairman in the history of the Commission and far the youngest of 
those now serving. He’s 16 years the junior of next youngest, 
Frederick Ford, whom he’s unseating as thairman. (Incidentally, 
ford will remain a commissioner, as Minow takes the place of 
arles H. King, a fill-in since John C. Doerfer’s resignation last 
Liarch.) It’s recalled that two decades ago chairman Paul Porter 
was considered a youthful appointee at 40. i 
Minow’s previous legal work ran tangent to broadcasting only 
incidentally. The extent of his background in the field is that he 
had represented American: Heritage, which has a series on tv; 
Encyclopaedia Britannica Films, which does some shows on educa- 
tional tv; Midwest Airborne Educational Television Council; and 
such video personalities as Burr Tillstrom, Bob Fleming and 
Sander Vanocur, the latter his ex-roommate at college. Minow has 
never had a matter up before the FCC and, at present, is acquainted 
with only one commissioner, Rosel Hyde, whom he had met once 


at a seminar at Princeton. 


It may relax the trade to know that Minow comes in without 
preconceived theories and without commitment to any point of 
view. If he has a bias at all, it is probably his penchant for educa 


tional tv. He says he is intensely 


interested in upgrading program- 


ming but not through any form of censorship (which he deems 
“horrible”). Rather, he says, “whatever might be done through 
persuasion is all to the good.” As a lay viewer, he feeis that tv 
programming has improved vastly over the past year insofar as 
emphasis has increased on documentaries and public information 


shows. 


First impression of Minow is that he is brainy, idealistic, vigor- 
ous, and an egghead (although he seems to shrink from the 


appelation). 


Non-commital, as might be expected. on matters of policy, he 
told Variety, “I want to take time to study the FCC problems as 


carefully as I can before I take 


a position. It should take two or 


three months. There are five or six hot potatoes in FCC hands 
right now, and the ones I’m going to concentrate on first off are 
Pay TV, the UHF controversy and the licensing of networks. 

“I know what a pressure box a Government agency can be, but 
I'm determined to invigorate the FCC and will try to get arourd 
those Washington distractions. The only thing I'm sure of at this 
point is that the recipe for failure is to try to please everyone.” 


A graduate of Northwestern 


U. Law School, Minow was ad- 


mitted to the bar in 1950 and served for a time as law clerk to 
U. S. Supreme Court Chief Justice Fred M. Vinson. Later he 
became an administrative aid to Adlai Stevnson when he be- 
came governor of Illinois. At time of appointment, he was part- 
nered in a firm with Stevenson, now UN Ambassador, and Willard 
Wirtz, recently appointed Undersecretary of Labor. Kennedy ap- 
pears to have disintegrated the firm, with the fourth partner, 
William McCormick Blair, certain to land a government post. 





Bergman Special 
Again Put Back 


CBS-TV’s Ingrid Bergman spe- 
cial, “24 Hours in a Woman's 
Life,” has been put off still an- 
other time, the new postponement 
pushing it back from March 6 to 
March 20. Ths time, however, the 
postponement is caused not by pro- 
duction problems, but by a market- 
ing decision by Revlon, sponsor of 
the 90-minute taped outing. 

Revion plans to use the show to 
introduce a new product, which 
won’t be in complete distribution 
until the first week in April. Con- 
sequently, cosmetic house wanted 
the special scheduled at the last 
possible minute before the sales 
campaign on the product starts, 
and asked for an early April date. 

CBS went to its Monday night 
sponsors—since they had already 
been preempted on March 6 at 
9:30-11, and asked for the pos:- 
ponement. They okayed a switch, 
but refused an April preemption, 
agreeing only to a late March date. 
The March 20 date was thereupon 
okayed. 

Show’s other postponements 
were caused by production prob- 
lems, but it is currently being 
taped in N. Y. and no delays are 
anticipated. It was originally to 
be taped last June in London. That 
date was put off till January be- 
cause the new Associated TeleVi- 
sion studios weren’t ready. In De- 
cember, it was decided that the 
show should be done in N.' Y., 
and the entjre production was 
shifted Stateside. Then it was also 
decided that exteriors to be taped 
in Monte Carlo would also be 
eliminated and done in CBS’ N. Y. 
studios. 


BBC Work Cut Bid 


London, Jan. 10. 

About 17,500 employees of BBC 
are affected by a current claim by 
the Association of Broadcasting 
Staff for a cut in the present 44- 
hour working week. 

Producers, program directors 
and technicians are included in the 
400-plus categories of staff in- 
volved, together with clerical and 
manual workers, 





D.C. Correspondents To 
Elect Femme as Prexy; 
It’s WBC’s Ann Corrick 


Washington, Jan. 10. 

On Wednesday (11), radio and 
television correspondents covering 
Washington will elect a woman as 
their president. Unopposed for the 
top office of the Radio & Televi- 
sion Correspondents Assn. is Ann 
Corrick of Westinghouse Broad- 
casting Co. 

The brunet looker, originally 
from Detroit, has been handling 
Washington news for’ various 
broadcasting stations for the last 17 
years and for WBC for the last 
three. She is assistant chief of the 
Westinghouse news bureau here, 
and will become one of the few 
non-network correspondents and 
the only woman ever honored with 
the presidency. Outgoing prexy is 
Lewis Schollenberger of CBS. 

The annual big social blast of the 
Assn., a black tie dinner which the 
new President, John F. Kennedy, 
; will attend, has been set for March 
18 in the Statler-Hilton Hotel. 

Efforts will soon begin to line 
up the entertainment program, with 
Elmer Lower of NBC as chairman 
of all arrangements. 


Zac Becker, Bill Ensign, 
CBS Vets, Retiring’ 


Two of CBS Radio's oldest execs 
in point of view of service are re-| 
tiring. They are business affairs 
v.p. (and labor negotiator) I. S. 
(Zac) Becker, and account exec Wil- 
liam H. Ensign. | 








Ensign joined the web in 1929, | 
and except for a four-year hitch | 
as eastern sales manager for ABC| 
Radio ending in 1952, served con- 
tinuously with the network. Becker, 
who joined the network in 1934, 
will continue with the web on a 
parttime basis through 1961 but of-| 
ficially has retired. Becker, 


has been with the radio web as} 
v.p. since 1952. 





Both Becker and Ensign 
|honored this week at a reception | 
hosted by CBS Radio prez Arthur | 
| Hull Hayes. They received gifts 
and scrolls from their colleagues 
at the web, 


| racy 


who} contract 
started with Columbia Artists, has | Building Corp.-for the right to set 
been a CBS veep since 1950 but) up an 


, ° 
‘| Am A Camera’ TVing 
Raises British Eyebrows 
London, Jan. 10. 

Labor Member Stephen Swingler 
aims to ask a question in Parlia- 
ment, when sittings resume, about 
censorship in the cinema and on 
tv, following the screening by 
BBC-TV on Saturday (7) of the 
British feature “I Am A Camera.” 
Pic was given an “X” certificate 
by the British Board of Film Cen- 
sors, thus barring it to youngsters 
under 16, when first shown theatri- 
cally in 1955—but on Saturday 
viewers of all ages were able to 
catch it willynilly, albeit BBC did 
make an announcement about its 
“X” category. 

Swingler has meantime written 
to the Home Secretary, R. A. But- 
ler, pointing out the anomalous 
situation between video and cin- 
ema. He suggests there’s a case 
for an inquiry on whether the film 
censor board should be abolished 
or whether the tv outfits should 
submit their material to an inde- 
pendent board. 


Equal Time Issue 
To the Forefront 
In Congress Bow 


Washington, Jan. 10. 

The 87th Congress opened with 
two boosts for the cause of equal 
time relief. A special House com- 
mittee issued a report calling for 
“full exploration” of the issue, and 
Sen. Warren G. Magnuson 
(D-Wash.) introduced legislation 
making permanent the Section 315 
exemption in effect last fall for 
the Presidential and Vice Presi- 
dential races. 

Magnuson's bill would make the 
“Great Debates” possible in future 
campaigns. Although most broad- 
casters want complete repeal of 
Section 315, permanent elimina- 
tion of its application to Presiden- 
tial campaigns is regarded as sec- 
ond best. Magnuson is Chairman 
of the Senate Commerce Commit- 
tee which will handle the bill. 

A Committee staffer said that 
although the legislation makes no 
provision for assuring fair treat- 
ment of third party contenders, 
there may be dickering along this 
line when hearings are held later 
in the session. 

Introduction of the bill followed 
a report by the House Campaign 
Expenditures Committee which 
recommended a full-scale review 
of the equal time question. Al- 
though lauding the networks for 
their “mature” and “impartial” 
performance last fall, the report 
added a note of caution that 
across-the-board repeal of Section 
315 might leave local candidates 
open to abuse by individual sta- 
tions. 

The committee, headed by Rep. 
Clifford Davis (D-Ga.), also called 
for shortening the Presidential 
campaign period by six to eight 
weeks. This was in line with 
recommendations by CBS Presi- 





Board Chairman Robert Sarnoff. 
The web execs told the commit- 
tee at a hearing last month that 


television (provided the equal time 
shackles are lifted) made such a 
move feasible and desirable. 
Citing the “Great Debates” in 
particular, the report spoke of 
television's impact on the cam- 
paign in these glowing words: 
“The unfurling miracle of tv 
provided for (the “Great Debates’’) 
a forum averaging approximately 
71,000,000 people . . This his- 
toric milestone in popular democ- 
emphasizes the dawn of a 
new era and attests to the urgency 
for Congress to review our entire 





}election processes in light of cur- 


rent techniques.” 


UHF’s 80th Floor Space 


Washington, Jan. 10. 
Federal Communications Com- 
mission has signed a $93,600-a-year 
with the Empire State 





experimental UHF trans- 
mitter in the structure. The sta- 
| tion, one of two to be used in the 


were | $2,000,000 experiment to test UHF, 


will use space on the 80th floor. 

FCC said terms of the contract 
were Similar to those of the seven 
commercial tv stations now broad- 
casting from the building. 


dent Frank Stanton and NBC) 


mass coverage available through | 


By JAY LEWIS 


Washington, Jan. 10. 

Storm signals have been hoisted 
for James M. Landis’ sweeping 
regulatory reform scheme. In its 
swan-song report, House Legisla- 
tive Oversight Subcommittee 
pointedly asserted that Congress, 
not the White House, has the con- 
stitutional responsibility for su- 
pervising the reglatory agencies. 

The report, issued followed ex- 
piration of the subcommittee’s life 
with the new Congress, warned 
that it would be “tragic” to have a 
jurisdictional clash between the 
Executive and Legislative branches 
over the agencies. 

Winding up a history of nearly 
four years of stormy investigations, 
the subcommittee reiterated pre- 
vious calls for legislation to regu- 
late the networks, crack down on 
license trafficking and to set up a 
code of ethics for agency person- 
nel. In line with a report by its 
staff last month, it also urged crea- 
tion of a permanent Subcommittee 
on Regulatory and Administrative 
Commissions to carry on its work. 

Although no direct allusion was 
made, the subcommittee’s under- 
scoring of Congressional authority 
over the agencies were obviously 
directed to Landis’ reform recom- 
mendations to President-elect 
Kennedy. The ex-Harvard law 
dean, named by Kennedy as special 
assistant to oversee the agencies, 
urged the White House to take a 
firm hand in spurring the agencies 
on to more efficient action and 
develop reorganization plans. The 
subcommittee declared: 

“It is recognized that effective 
reform of the administrative pro- 
cess requires teamwork between 
the Executive and Congress. In a 
time when united national effort is 
needed more than ever before in 
our history to improve the ef- 
ficiency ef our constitutional sys- 
tem of government, it would be 
tragic to have a conflict develop 
between the Executive and Con- 
gress over the question of which 
branch has supreme control over 
| the Federal agencies. 

“In this field it must be recog- 
nized that the agencies exercise 
powers delegated to them by Con- 
gress and that Congress has the 
constitutional responsibility of su- 
pervising and overseeing their 
operations.” 

The report noted the President's 
responsibility to see that the 
regulatory laws are faithfully car- 
ried out as well as his budgetary 
and appointment powers, and 
added: 

“Enlightened — self-interest re- 
quires that these legislative and 
executive powers not be exercised 
as though they are in watertight 
compartments. Each impinges upon 
the other and an accommodation 
must be made whereby the execu- 
tive and legislative powers are 
harmoniously exercised in the same 
direction, namely, the just, speedy, 
and efficient administration of the 
law for the benefit of the national 
public interest.” 
| In addition to his own office to 
| oversee agency operations, Landis 
recommended creation of separate 
White House posts to coordinate 
policies in the fields of communica- 
tions, transportation and energy. 
The former chairman of the Civil 
Aeronautics Board and Securities & 
Exchange Commission had stressed 
jthat his own role would not be 





jthat of a “czar” and nothing ap- | 


| proaching what could be labeled 
“White House interference” with 
the agencies would be attempted. 


agencies, the Landis report said: 
“There is no question but that 
Congress has both the right and 


ness of the operation of the regula- 
tory agencies and their handling of 
the broad powers that have been 
delegated to them. The real issue 
is the capacity of the Congress to 
keep abreast of the programs and 
the policies being carried out by 
the agencies.” 

The House subcommittee echoed 
Landis’ call for policies “on a na- 
tional scale’ in key regulatory 
|areas but urged their formulation 
| by Congress rather than the White 
House. The report suggested that 





}the proposed permanent subcom- 


‘2 j 








Landis’ Signals on Regulatory = 
Reforms; Harris in Warning On 
Abdicating Congress Responsibility 


mittee consist of five members whe 
would devise measures “to elimi- 


nate agency bottlenecks and to 
assure the integrity of agency 
decisions.” 


In other recommendations, the 
subcommittee called for legislation 
along the lines of bills to regulate 
the networks introduced in the last 
session by Chairman by Chairman 
Oren Harris (D-Ark.) and Rep. 
James Bennett (R-Mich.) The 
Harris bill would actually license 
the webs, while Bennett's would 
give FCC regulatory’ authority 
without the licensing procedure. 
Significantly, although the sub- 
committee endorsed the licensing 
approach in its interim report last 
year, this time no preference was 
shown. 

The report called on FCC to dig 
deeper into programming by going 
beyond mere examination of pro- 
gram logs of applicants for license 
renewal. “Realistically,” it said, 
“it would seem that the Commis- 
sion must examine the extent to 
which a particular station's time is 
monopolized by network programs 
and the nature of such network 
programs must also be examined.” 

The subcommittee also recom- 
mended, for the third time, legisla- 
tion to curb trafficking in licenses 
and to set up an ethical guide for 
the agencies. 

In a new recommendation, the 
subcommittee proposed a bill which 
would require the Budget Bureau 
to disclose fully budget requests 
originally submitted by the 
agencies. Among other things it 
said this move would strengthen 
the ability of Congress to super- 
vise the agencies and allow 
responsibility’s for budgetary in- 
adequacies to be traced to its 


; source, 





Bob Cummings 
New CBS Series 


Bob Cummings will return to tv 
with a weekly series in the fall, 
tentatively titled “Fasten Your 
Seat Belt” and scheduled for CBS- 
TV. Network has committed for 26 
half-hours in the series, which will 
be produced by Cummings’ com- 
pany and Revue Productions. 

Sponsorship of the series isn’t 
set yet, but reportedly R. J. Rey- 
nolds is deeply involved, though 
whether it has a definite commit- 
ment on the show could not be 
ascertained, Reynolds, for its Win- 
ston brand, sponsored the original 
Cummings show for five years, on 
CBS and NBC. That series, “Love 
That Bob,” is currently in daytime 
rerun on ABC-TV, which bought 
rerun rights directly from Cum- 
mings. 

New show, tentatively slated for 
Thursday nights in the fall on 
CBS-TV, is described as an “ad- 
venture-comedy,” 





Gen. Sarnoff Envisions 
A Global Tint Spread 
On 1964 World’s Fair 


The 1964 opening of the Werld’s 
Fair in New York is going to be 
televised throughout the world in 
color, according .to RCA chairman 
David Sarnoff. He said the date is 
feasible for utilizing international 
live transmission via space relay 


As for Congress’ role vis-a-vis the | satellites, 


Sarnoff told RCA dealers last 
week that Robert Moses, president 
of the World’s Fair Corp., had 


the duty to inquire into effective-| asked RCA to assume a major role 


in doing a global tv stanza for the 
opening of the fair. 

Already experimenting with a 
satellite relay system is American 
Telephone & Telegraph, which 
says it will have an experimental 
satellite in orbit within a year 
after FCC okay. The Commission 
has to allocate microwave fre- 
quencies to be used in such satel- 
lites. 

The N:Y. 1939 World’s Fair 
opening was telecast in black-and- 
white by PCA as America’s firwt 
large-scale tv show. 


_—_—_ 
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English Without Tears 


| ie the gallery of traditional American comic- 
strip characters, no figure is more pathetic 
than the protesting husband who’s regularly 
dragged to the opera house by a social-climbing 
wife. 

Without so much as a bag of popcorn or a 
foreign-language dictionary to allay his boredom, 
he’s been known to sleep uninterruptedly even 
through four stormy hours of Wagner (whom he 
remembers only as the greatest shortstop ever to 
put on a glove). 

The auti-opera husband may continue to be 
a staple of the Sunday funnies for some time to 
come, but in real life (along with rolling-pins that 
go “Pow!”) he’s getting to be far less common- 
place. In fact, over the past 11 years, Americans 
in general have warmed to opera as never before. 

Call it coincidence if you must, but it was also 
1] years ago that the NBC Opera Company came 
into being, bringing to millions of televiewers the 
unusual concept of opera sung in a language they 
could understand. 

Today opera has become a mass entertain- 
ment. The figures on recording sales, opera-house 
attendance and the number of touring companies 
make that conclusion inescapable. To underrate 
the NBC Opera Company’s pivotal role in that 


: development calls for more modesty than we can 


really muster. 

Under the guidance of producer Samuel Chot- 
zinoff, conductor Peter Herman Adler and director 
Kirk Browning, the Company has staged more 
operas in English over the past 11 seasons than 
all the country’s major opera groups combined. 

Chotzinoff has little sympathy for so-called 
purists who look down their lorgnettes at the 
idea of understandable librettos. “An opera,” he 
insists, “is 50 per cent words and 50 per cent 
music. When you don’t know the language, you’re 
listening to only half the show.” 

Few things irritate him more than being part 
of an opera-house audience that’s simply not with 
it. “You sit through a performance (in Italian) of 
‘The Barber of Seville’—a libretto that’s packed 
with wonderfully funny lines—and the only thing 
they laugh at is the pratt-falls. Otherwise, they 
sit there as grim-faced as if they were watching 
‘Parsifal.’ ” 

IN EUROPE, where opera is as popular as 
baseball is here, it’s long been standard practice 
to present it in the language of the local theatre- 
eoer. In fact, Giuseppe Verdi (English translation: 
Joe Green) once.refused to allow a Paris com- 
pany to perform his “Otello” unless it was done 
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in French. Virtually every country in. Europe— 
including Russia—is on NBC’s side in this matter. 
Without a summit meeting. 

To be sure, the mere idea of opera-in-English 
is but a springboard rather than a master-plan for 
a successful opera company on TV. Right off 
the bat (otherwise known as “Fledermaus”) you 
have to be sure that the translations themselves 
are first rate. 

Most of NBC’s texts have been written espe- 
cially for us, by the most gifted translators we 
could find. Only an observer skilled in musician- 
ship, linguistics and poetry can appreciate the 
enormous amount of creativity that has gone into 
each of these undertakings. 

But the finest translation and the grandest 
music would be meaningless if we couldn’t come 
up with good singers who fit their given roles 
both physically and dramatically. Many a splen- 
did “Carmen” on recordings or even on the vast 
stage of an opera-house would look ludicrous on 
the more intimate TV screen. It is another sad 
fact of life that some of the world’s greatest voices 
can’t act their way out of a papered house. 


That’s why the NBC Opera Company’s cast- 


ing job is never a simple one. In fact, the group 
abandoned several proposed works over the years 
simply because they could not be properly cast. 
Uppermost in the minds of Chotzinoff, Adler and 
colleagues each time out is that they are planning 
a show for-the eye as well as the ear. That same 
credo accounts for the fact that virtually all our 
operas are produced in rich and handsome color. 

Most of the works presented by the Company 
have been favorites like “Rigoletto,” “La Bo- 
heme” and “La Traviata,” but the group has 
also paid homage to such comparatively obscure 
works as Tchaikovsky’s “Pique Dame” and 
Richard Strauss’ original version of “Ariadne.” 


— Some of the heartiest praise bestowed on the 
organization has followed its American premieres 
of such major and diverse works as Benjamin 
Britten’s “Billy Budd” and Serge Prokofiev’s 
“War and Peace.” A similar response greeted 
our first nation-wide showings of Vittorio Gian- 


nini’s ‘“Taming of the Shrew”; Gian Carlo 


Menotti’s “‘Saint of Bleecker Street”; Francis 
Poulenc’s “Dialogues of the Carmelites” and 
Leonard Bernstein’s “Trouble in Tahiti.” 

A FORTHCOMING EVENT at the Metro- ” 
politan—soprano Leontyne Price’s debut there in 
“Tl Trovatore” January 27—brings to mind an- 
other NBC milestone, her operatic unveiling on 
our network as “Tosca” six years ago. She’s ap- 
peared for us several times since, and although 
she’s now—deservedly—the toast of every opera- 
house on the Continent, she regularly (and gen- 
erously) refers to NBC as her alma mater. 

Another source of satisfaction, needless to 
say, is the list of works commissioned by us ex- 
pressly for television. It’s a roster that includes 
“Amahl and the Night Visitors” and “Maria 
Golovin,” both by Menotti; Bohuslov Martinu’s 
“The Marriage”; Lukas Foss’ “Griffelkin” and 
Stanley Hollingsworth’s “La Grande Breteche.” 
Another Menotti opus, recently commissioned, 
will be presented next year. 

Meanwhile, still ahead for the balance of this 
season is a February 5 reprise of Beethoven’s 
“Fidelio” (which was so well received last year) 
and a new production of Moussorgsky’s “Boris 
Godunov” on March 26. 

We are completely aware that despite these 
and other big-league efforts, 
opera in the United States may 
never achieve the enviable status aa 
of baseball. But let no one doubt 
that we’re right in there pitching. 
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Variety's weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same Particular market. This week 
ten different markets are covered. 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 





VARTETY - ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the Vartety-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U. S. 








LOS ANGELES 


STATIONS: KNXT, KRCA, KTLA, KABC, KHJ, KTTV, KCOP. SURVEY DATES: NOVEMBER 10-23, 1960. 









































TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. | TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME. STA. RTG |\RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
an ys ‘ “ll 1, Loek-Up (Sat. 7:00) ..:+-KNXT.... Ziv-UA 19 38/ Fight Of The Week .....KABC 15 
fave Gun, Will Travel (Sat. 9:30-10). .KNXT 44/| 2. Death Valley Days (Thurs, 7:00)...... KRCA.....U.S. Borax 16 31| Assignment Underwater .KNXT 10 
, endl - . 730 8-30) -0U- “ENXT 34 De CO, PSO). ss oo. cee eves KRCA.....Screen Gems 14 30 | Quick Draw McGraw .- KTTV 8 
z. Wares Tren (Wea, $2040... KRCA 34|| 4 Huckleberry Hound (Tues, 7:00)......KTTV..... Screen Gems 13 24|Sea Hunt SERS, KNXT 9 
Pe trea a cal 30)... 000s | Best Of The Post....... ; 
3. Perry Como (Wed. 9:00-10:00)....... KRCA 33 || 5. Assignment Underwater (Thurs. 7:00). KNXT.....NTA 10 26| Death Valley Days.....-. KRCA 16 
So eS ee aes | Gf ND OU. TMU...........455. KRCA.....MCA 10 22 | Shotgun Slade .......... KNXT 7 
6. Checkmate (Sat. 8:30-9:30) ...... ...-KNXT 30 | Races: eevee... «9+; a : 
7. Ed Sullivan (Sun. 8:00-9:00) KNXT 26 6. Best Of The Post oo ik. ee <=) ae ITC 9 16 Huckleberry Hound .KTTV 13 
8. Maverick (Sun. 7:30-8:30) See 25 || 6. Bozo The Clown (Mon.-Fri. 6:00).....KTLA.....Jayark 9 24 a Weather; Sports. . = * 
3 ~ -4:30-8: st eeeceoee s - Huntlev-Brinkley ....... f 
8. Lawman (Sun. 8:30-9:00) ..-......... KABC 25 || 6 Man & The Challenge (Wed, 7:00)....KABC.....Ziv-UA 9 20 | Interpol Calling ........ KRCA 8 
8. Lawrence Welk (Sat. 6:00-7:00)...... KABC 25 mis... KTLA g 
8. Alfred Hitchcock (Tues. 8:30-9:00)....KRCA 25 || 6. Sea Hunt (Tues. 7:00).............. KNXT.... Ziv-UA 9 16| Huckleberry Hound .....KTTV 13 
BOSTON STATIONS: WBZ, WHDH, WNAC. SURVEY DATES: NOVEMBER 10-23, 1960. 
1. Huckleberry Hound (Thurs. 6:30).....WNAC.... Screen Gems 21 38| News; Weather ........ WBZ 20 
1. Untouchables (Thurs. 9:30-10:30).....WHDH 39 nad ae ~- or — az = 
1. Lawrence Welk (Sat. 9:00-10:00)...... WHDH 39 . on oo. pe —— a nested rat bed ge sagt 7. Rogers = = a Century greater a fe 
aie S , i . U.S. Marshal (Sat. Sere WN kee ae 0 3 ighwav Patrol ......... 
> ae ak a ae” rs 3. Lock-Up (Thurs. 10:30) WHDH.... Ziv-UA 17 41] June Allyson WNAC 10 
3. Perry Como (Wed. 9:00-10:00)........ 3. Tombstone Territory (Sat. 7:00)..... WHDH.... Ziv-UA 17 ;| Mike Hammer “WNAC 14 
4. Perry Mason (Sat. 7:30-8:30)..... mee = 4. Brave Stallion (Mon. 7:00) .......... Wee..i.c. ITC 16 = News: Sports: Weather. . -WHDH 12 
5. 77 Sunset Strip (Fri. 9:00-10:00)..... WHD 32 ews- wards — | 
an (W 20-8: 4. Shotgun Slade (Tues. 7:00)........... WBZ...... Ziv-UA 16 41|City Detective ......... WNAC 12 
aan: Se eee eo * = 4. Whirlybirds (Fri. 7:00) .......... WNAC.... CBS 16 36| Death Valley Days |... WBZ 14 
6. Danny Thomas (Mon. 9:00-9:30)......WN: 9/| 5. Honeymooners (Thurs. 7:00) ....... WNAC.... CBS 15 28| Outlaws: Wonderland .__ WBZ 23 
6. Real McCoys (Thurs. 8:30-9:00)......WHDH 29 || 5. Jim Backus Show (Thurs. 7:00)...... WBZ .. CNP 15 33 State ‘Troover woe WNAC 14 
6. Ed Sullivan (Sun. 8:00-9:00)......... WNAC 29 ews- GwarGs ..i<s2« 
6. Maverick (Sun. 7:30-8:30) .....WHDH 29 || 5. Quick Draw McGraw (Mon. 6:30).... WNAC.... Screen Gems 15 28| News; Weather ......... WBZ 24 
i aa ite alo itd | Huntley- Brinkley ....... WBZ 28 
D ALL AS—FT. WORTH STATIONS: KRLD, WBAP, WFAA,-KTVT. SURVEY DATES: NOVEMBER 10-23, 1960. 
1. Gunsmoke (Sat. 9:00-9:30)..... éevess ae 47 || 1. Death Valley Days re 16) ae U.S. Borax 36 69| Dangerous Robin ....... WBAP 9 
2. Brothers Brannigan (Tues. 9:30)......WFAA.....CBS 16 25 OE y MAOOTE 2k oc .cccs KRLD 31 
2. Wagon Train (Wed. 6:30-7:30)........ KRLD 39 || 2. Two Faces West (Thurs. 9:30) er. ee Screen ou 16 = —_ 1 i ee cae = 
= s ( s. 6:00).... yg eee s 16 0} News: OS ere 
2. Have Gun, Will Travel (Sat. 8:30-9)... KRLD 35 || 2 Huckleberry Hound (Thurs. 6:00 SCVS. .... een Coae je Ba on bare i. 
3. 77 Sunset Strip (Fri. 8:00-9:00)....... WFAA 35 || 3. Woody Woodpecker (Mon. 6:00)..... KTVT..... Kellogg 15 al Hews: Weather grosses -WBAP 16 
4. Real McCoys (Thurs. 7:30-8:00).......WFAA 34 || 4. Quick Draw McGraw (Tues. 6:00).....KTVT..... Screen Gems 14 28 | News; Weather Pee WBAP 13 
| Newsreel: News ........ WFAA 13 
5. Maverick (Sun. 6:30-7:30)............ WFAA 33 . ‘ Huntley-Brinkley ....... WBAP = 
5. Peny Express (Thurs. 8:00)......... BeBLD.....CNP 1 1 | My Three Sons .......<+ WFAA 
5. Perry Mason (Sat. 6:30-7:30)......... KRLD 33 |} Roy Rogers (Wed. 6:00) ............ KTVT -- Roy Rogers ra we News: Weather ee WBAP 19 
— q rod. | Huntley-Brinkley ..:.... WBAP 
6. Rawhide (Fri, 6:30-7:30)......... ----KRLD 32] >. Coronado 9 (Wed. 9:30) pao WBAP.....MCA 10 19) Naked City ooo WFAA 24 
a ise ( -30-9:30)..... 9 || 8. Dangerous Robin (Sat. 9:30)......... JBAP.... Ziv- g 7} Death Valiey Days ...... , 
© Or. Se CERES Ee: HO Cae...: PAA 32 || 3 Sea Hunt (Fri. 10:30)... "WFAA... Ziv-UA 9 41| News; Final: Sports... .... WBAP 6 
1. Surfside 6 (Mon. 7:30-8:30)........... WFAA 31 Jack Paar .... WBAP 7 








WASHINGTON, D.C. 


STATIONS: WRC, WTTG, WMAL, WTOP. SURVEY DATES: NOVEMBER 10-23, 1960. 




















_W in (Wed. 7: ee 4|| 1. Huckleberry Hound (Thurs. 7:00).....WTTG.... Screen Gems 23 50|7 O'Clock Final......... WMAL il 
i. Wepen Soete (ae See on 1 2. Sea Must (Sat. 6:30................. WMAL....Ziv-UA 20 48) Traffic Court ooo. WRC 8 
I Hardy” ........ 
1. Real McCoys (Thurs. 8:30-9:00)......WMAL 34/3. neath Valley Days‘Mon. 7:00) .......WRC..... US, Borax 16 s0|7 ocleek Pint WMAL 14 
. 4. Tombstone Territory (Wed. 7:00).....WRC . .Ziv-UA 15 36.7 O'Clock Final......... WMAL 10 
2. 77 Sunset Strip (Fri. 9:00-10:00)......WMAL 33 || 5. Quick Draw McGraw (Mon. 6:30).....WTTG.... Screen Gems 14 32| 6:30 Spotlight .......... OP 12 
| 5. Deputy Dawg (Thurs. 6:30) WTTG CBS 13 31/ 6:30 Spotlight .......... WTOP 12 
2. Perry Como (Wed. 9:00-10:00)........WRC 33 | Huntley-Brinkley ....... WRC 15 
6. Three Stooges (Mon.-Fri, 6:00)...... WTTG . Screen Gems 13 42) Little Rascals .......... WMAL 7 
3. Gunsmoke (Sat. 10:00-10:30).........WTOP 32 +o? Seaguaadiaia atte i ? 
™ . 7. Copter Patrol (Fri. 7:00) .. ....... WTOP.... CBS 12 29|Phil Silvers ...........WRC 11 
3. Have Gun, Will Travel (Sat. 9:30-10) ..WTOP 32 || 7. Woody Woodpecker (Wed. 6:30)......WITG.... Kellogg 12 a8} 628 Spotlight ........ .. WTOP il 
Huntley-Brinkley ....... WRC 14 
3. Untouchables (Thurs. 9:30-10:30).....WMAL 32 || 8. Cannonball (Tues. 7:00)............ WTOP.... ITC 11 Ol Of Cochise....... WTTG 11 
7 O'Clock Final......... WMAL 11 
4. Perry Mason (Sat. 7:30-8:30)......... WTOP 30 || 8. Circus Boy (Tues. 6:30)....... WTTG.... Screen Gems 11 26 | ote site bl = 
| Huntley-Brinkley ....... WR 
| p 
; . . ° ’ 8. Phil Silvers (Fri. 7:00).............. WRC ..... £88 11 27| Copter Patrol .......... WTOP 12 
5. Price Is Right (Wed. 8:30-9:00).......WRC 29|| §. Sheriff Of Cochise (Tues. 7:00) 0... WTTG. |. NTA il 25/7 O'Clock Final |. WMAL Il 
: ’ }Cannonball _.............. WTOP 1 
6. Flintstones (Fri, 8:30-9:00)........ --- WMAL 28 || 8. State Trooper (Sat, 6:00) .......... WMAL....MCA 11 3| Laurel & Hardy WTTG 8 
BALTIMORE STATIONS: WMAR, WBAL, WJZ. SURVEY DATES: NOVEMBER 10-23, 1960. 
1. Gunsmoke (Sat. 10:00-10:30)......... WMAR 47 || 1. Sea Hunt (Mon. 7:00).............. WBAL.... Ziv-UA 15 $5|Early Show .......... WIZ 13 
2, Untouchables (Thurs. 9:30-10:30).....WJZ 40 | Weather; News ........ WIZ 14 
2. Wagon Train (Wed. 7:30-8:30)........ WBAL 40 || 2. Lock-Up (Sun. 10:30)...... WBAL.... Ziv-UA 14 30 | . — My BANG vs sie ee - 
‘ irs . - ae ? ’ . ot elafonte =... M: 
5. Mate Gam, Sew re Oe. SPte.- SAR 37! s mesene S (Tues. 7:00) -WBAL.... Screen Gems 14 33| Final; Weather | ....... WMAR 15 
4. 77 Sunset Strip (Fri. 9:00-10:00)......WJZ 35 | News-D. Edwards ....... WMAR 16 
5. My Three Sons (Thurs. 9:00-9:30)..... WIZ 33 || 2. Shotgun Slade (Sat. 7:00) WMAR....MCA 14 35|Pinbusters  .......... WBAL 15 
5. Perry Como (Wed. 9:00-10:00)........ WBAL 93 || 3. Blue Angels (Thurs. 7:00).... WBAL.... CNP 13 31 sata ema aeeneoiend WMAR 13 
mains iii sais : : 9: | News-D. Edwards ....... WMAR 14 
5. Garry Moore ‘Tues. 10:00-11:00)...... WMAR 33 |! 4, Decoy (Tues. 7:30)  —..... . es WJZ .... Official 12 25|Laramie ......... WBAL 25 
5. Perry Mason (Sat. 7:30-8:30)......... WMAR 33 |, 4. Mounted Police (Wed. 7:00) WBAL....-CNP 12 30| Final; Weather ........ WMAR 14 
6. Adv. In Paradise (Mon. 9:30-10:30)...WJZ 32 | News-D. Edwards .......WMAR 14 
7. Naked City (Wed. 10:00-11:00)....... WJZ 31 | 5. Death Valley Days (Sat. 6:30) WMAR =U. S. Borax 11 30|Pinbusters _.......... WBAI 15 
2. Real McC : : 6. Best Of The Post (Tues. 10:00) WBAL.... 10 16|Garry Moore _.......... WMAR 34 
ve eal McCoys ‘Thurs. 8:30-9:00)....... WIZ 31 7. African Patrol (Fri. 6:30) WMAR... NT. A 8 25|Early Show ........... WJZ 12 
8. Ed Sullivan (Sun. 8:00-9:00)........ WMAR 29 Huntleyv-Brinklev ...... WBAL 12 
8. Lawman (Sun. 8:30-9:00) Me, oS 4 29 | 7. Dangerous Robin (Sat. 10:30) ..... WBAL.... CNP 8 20 Big Movie Sek, eee WMAR 24 
8. Lawrence Welk (Sat. 9:00-10:00).. WJZ 29 || 7: Johnny Midnight (Thurs. 10:30) WBAL.....MCA 8 21| June Allyson .......... WMAR 18 
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Tallahassee 7OOO 


Jewel smuggling...a gangland murder —if it’s 
— too-hot-to-handle, it's time to call TALLAHASSEE 

- 7000 and the most unusual law enforcement 
"agency in the world—the Florida Sheriff's Bureau! 





| os : Against the unusual background of fabulous © : 

| | — Florida—from Miami's Gold Coast to the steam- : ) 
: oe ing Everglades to the dunes of Cape Canaveral—_ | 

that’s where you find high adventure and Special 

Agent Lex Rogers. WALTER MATTHAU, one of __ 

a Broadway's and Hollywood's finest actors, stars _ te: 

! ~_ as Agent Rogers in this all-new half-hour series. 


Stations everywharls are calling TMAANASSEE.« 
7000 syndicated television's most unusual seek: 
police-action series. We're calling it 1961's most 

. outstanding buy! P.S- In its first week, it's already 
: been sold to WCBS-TV New York, KABC-TV Los 
| . Angeles, KGO-TV San Francisco, KPLR-TV St. 
oe Louis, WCTV Tallahassee, WHNB-TV Hartford- 








| New Britain and WIVT Tampa. 
: For details, contact 
SCREEN 8 GEMS. INC. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 





SSeS 



































Be TV-FILMS LARIETY Wednesday, January 11, 1961 
re Sponsors To Blame For | © . _. 
Hagerty Holds a Press Conference | Mediocrity,SezBarnow|  Strife-Ridden AFTRA Saga 








merit. “It is our intention,” Golden- 
son said, “to make the news and 
public affairs department competi- 


tive ... with whatever it requires.” 
Hagerty, a moment earlier, told 
reporters (at least one, Joe 


Michaels of NBC, from a rival net- 
work) that he'd take as much 
prime network time from ABC “as 


I can get. In the future (news) is 
going to be vitally important.” He 
did add, however, that to date, “I 
have not talked budget with any- 
body.” 

The news chief, who took the 
title of the recently resigned John 
Daly, said that he preferred not 
discussing his detailed plans until 
he had time to assess the situation 
by getting his “feet wet” on and 
after the 23d. 

Hagerty felt tnat despite his 
eight-year_tie with the Eisenhower 
administration and his previous tie 
with the Dewey administration in 
N.Y. state (“I had to take a cut to 
move to Washington) he would be 


totally objective in seeking his 
news for ABC. As for any preju- 
dices the Democratic administra- 
tion might feel about doing busi- 
ness or being amenable to a former 
opponent, Hagerty said: “I have 
friends on the other side of the 
aisle, too.” 

Tom Velotta, Hagerty asserted, 
was his No. 2 man. It’s held prob- 
able that Velotta, who has been 
running news since Daly quit (the 
former veepee is believed to have 
set up an office on Manhattan's 
Park Ave., the purpose of which 
was not made clear in the reports), 
will become veepee in charge of 
news administration. Velotta held 
that job until a few years ago and, 
then, after a sojourn for ABC in 
California, returned to N.Y. and 
became veepee in charge of special 
projects. Technicrily, he still holds 
the latter title. 

In the few days last week prior 
to the official ABC proclamation 
of Hagerty’s new job as head of 
network news, the web’s depart- 








ment was slowly beginning to feel 
changes. 

Fritz Littlejohn, who had been 
No. 2 man to old ABC News boss 
John Daly, quit, as expected. John 
Madigan betame_ administrator, 
Littlejohn’s temporary replace- 
ment. Shortly afterwards, Frank 
LaTourette, formerly manager of 
ABC’s L.A. newsroom and lately 
a special projects preducer for the 
web, took a new post, that of ABC 
News national news editor. He'll 
report to Madigan, who officially 
is the department's manager. 

While going slowly (until Hager- 
ty could take an active part) on 
the appointment of new airwise 
personalities in ABC News, the 
web nonetheless signed on Peter 
Clapper as a D. C. correspondent. 
Clapper is the son of the late radio 
reporter Raymond Clapper, and 
served hitches with CBS and ABC 
news units before joining the Ma- 
rine information office in 1958. 


Pitt TV 


that services all types of industry 
here) and they give us all the facts 
in lay language while the other 
Stations and the newspapers get 
their forecast from the wire and 
have to interpret it themsalves. Of | 
course I ad-lib and add my own 
impressions but I do it with the 
people in mind and not any private 
interests. This is a job I have to 
do. You may call this dramatizing 
but I feel that warning about bad 
weather conditions is my firm duty 
to the public.” 

Both the U. S. Weather Bureau 
and DiNardo and McFarland have 
been goofing lately with the prize 
being “No snow until tomorrow 
morning” on New Year's Eve when 
the city was hit by an eight-inch 
snowfall at 10 o’clock that night. 




















Columbia Univ. dramatic arts 
professor and writer Erik Barnouw, 
speaking at the U. of Minnesota, 
took a slap at television sponsors 
generally, blaming them principal- 
ly for the mediocrity or worse of 


against the national board, particu- 
larly those members of the nation- 
al board, from Hollywood, several 
times during the course of the re- 
| cent network negotiations. The 
“ ” 4 : |} slow-downs to consult the board 
—" of the video fare in prime are thought to have sufficiently 
; |frustrated him into offering last 
He suggested that,one way t0O/ weer to resign. 

lessen sponsor control over tv pro- | Conaway’s resignation opened 
grams would be to sell video ad-| another chapter in the history of 
vertising as ‘inserts” in programs, | trite between AFTRAns in New 
rather than to create sponsor iden- | York and AFTRAns in Hollywood 
tification with the show or its per- | hen he resigned on Tuesday, 
sonalities, but pointed out this has | 4); 37 California board members 
been tried and failed. | voted to accept the piece of paper 
“Pat Weaver of NBC tried this | that would have brought an end to 
in the early 1950s, but it never | his four-year stay at AFTRA. ‘Cona- 
worked,” said Professor Barnouw.!/way’s headquarters are in New 
“It seem’s that you simply cannot | York, where the AFTRA leaders 
talk a sponsor out of identifying | have been situated throughout the 
his product with a big star.” entire 23 year history of the union. 


There always seems to have been 
RADIO, TV SET SALES 











really did not want Conaway to re- 
sign at all; that their original vote 
to accept his resignation was mere- 
ly an attempt to chastize him for 
bucking them during the Novem- 
ber-December negotiating period. 

The board members from N. Y. 
and Chicago were just as unani- 
mous in their rejection on Tuesday 
| of Conaway’s offer to resign. And 
when Hollywood changed its mind, 
the shift in tempers was reflected 
by some powerful AFTRA voices in 
Hollywood, like Ken Carpenter’s 
and Frank Nelson's, among other 
| past and present national officers. 


W. German TV 


== Continued from page 18 
lor Adenauer managed to provide 
ja bit of comic relief. Evidently 
| with the best of intentions, solely 











when asked about this, Tracey said 
everyone makes mistakes and that | 
he will continue to report the! 
weather as he gets it from his serv- | 
ice with his own color added, | 


a lack of communication between 
SHOW 60 INCREASE 


the N. Y. and Hollywood branches 
Washington, Jan. 10. 


and jealousy, too. But the special 
Radio and television retail sales | 


dropped during November, but the | 
cumulative total for the 11-month 
period remained ahead of 1959, 
Electronic Industries Assn. re- 
ports. 

Radio sales fell to 941,521 during 
November after remaining above 
the 1,000,000 mark for the two pre- 
vious months. Television retail 
sales declined to 521,886 sets in| 
November—32,592 
month before. 

For the first 11 months of 1960, 
8,326,275 radio sets (not counting 
auto receivers) were sold, in con- 
trast with 7,142,424 sets during the 
comparable 1959 period. Through | 
November, tv sales totaled 5,176,- | 
905 compared with 5,046,971 for 
the first 11 months of 1959. 








Minneapolis — Twin Cities edu- 
cational station KTCA-TV has ap- 
pointed Dr. W. W. Kemmerer, for- 
mer U. of Houston, Texas, presi- 
dent, its director of research and 
development, a new post. 




















a 


irony this time is that AFTRA,/trying to shorten the interim by 
after years of warfare against | cutting a lot of red tape, he in- 
Screen Actors Guild, now has what \corporated himself and Germany’s 
is considered a reasonable work-/ equivalent of a General Attorney, 
ing relationship with the other un-|pr. Schaeffer as Deutschland 
ion, and yet cannot seemingly get| Fernsehen G.m.b.H, a sort of roof 


along well with its own kind. 
Conaway’s predecessor, the late 
George Heller, the now revered 
organizer of the union, was charged 
by some Coast members in the old 
days as being pinko and commie. 
Not that those things were true, 
yet that’s how bad tempers be- 
came when differences of opinion, 


When Conaway was convinced 
not to resign, the Coast members 


jwho had met on Thursday (13 


fewer than the number voting to 
accept his resignation on Tuesday) 
unanimously blessed the reversal. 
It’s hard to determine what actual- 
ly brought about the change of 
heart, but it seems that over the 
two-day period the Coast board 
members realized that their differ- 
ences with Conaway were the re- 
sult only of poor communications 
over the 3,000 miles separating 
them and not the result of anything 
terribly profound. 


Some people think that they 


| organization meant to push the 
|} matter through in no time. 

| But on one side the action was 
|regarded as the height of govern- 
ment encroachment on a com- 
mercial undertaking, on the other 
| side, of federal meddling in states 
| affairs. Now opposition flared up 
|to the skies. Adenauer’s hasty ex- 


} | 
less than the| coast to coast, became unbearable. | planation he had acted as a private 


| citizen deprived Deutschland Fern- 
|sehen of any influence it might 
jhave had as an official agency. It 
| still exists, with the Chancellor as 
chairman and only remaining board 
member. To a reporter's teasing 
|question whether a general meet- 
|ing of the organization would be 
|held in Bonn at the beginning of 
|the year, he answered: “I can talk 
;to myself anywhere any time. 





Albany — Schine-owned WPTR 
|has hired Don Kelly, formerly of 
the Todd Storz chain, as program 
manager. 


f. 
















e The Biggest Name in Comic Cartooning 


“F 


Starring 





Co-starring 
PINETOP and 
WASHBOARD 


GD 
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DSy 








and DEL! 


All New-—Created Especially for TV 


SAMSON SCRAP _ 
Featuring DELILAH 


FROM KING FEATURES SYNDICATE... 


e Creators of POPEYE and Many Other World-wide Comic Favorites 






Don’t Wait! Find out 


about this WINNER from 
KING FEATURES today. 


Wire or call: AL BRODAX, Director 
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TED ROSENBERG, Director of Sales 
MU 2-5600 MU 2-5965 
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“R.C.M.P.” Always Gets Its Audience. Into whatever. 


city the Royal Canadian Mounted Police ride, audi- 
ences surrender willingly. A review in Variety tells why: 
“If there is anything new under television lights . . . 
(“R.C.M.P.”’) is it... the freshness lies in... every 
character, major and minor . . . Top thesping and 
solid casting get the credit here, plus some of the nic- 
est lensing ever shown . . . will reach top acceptance 
wherever it goes .. . high drama and suspense in 
every show."’ No wonder audience count soared 800% 
over previous programming when the ‘‘R.C.M.P.”’ 
series paraded into Atlanta over wiw-a. And Nielsen 
reveals: Baltimore, weaL-tTv — viewers up 37%; Cleve- 
land, kyw-tv — up 85%; Columbus, wiw-c — up 71%; 
New York City, wNew-tv—up 138%; in Los Angeles, 


KTTV — up 48%; San Diego, krFmB-Tv — a rise of 20%. 
Success Over And Over Again. !n Boston, over wez-Tv, 
with a 29.9 rating and 51% share, ‘‘R.C.M.P.”’ leads 
all programs in its time period . .. captures more than 
twice the audience of its nearest competitor. In Cadil- 


lac-Traverse City, Michigan, over wwrtv, “R.C.M.P.’ 


doubled the ratings of previous programming with a 


38.6 rating and a 78% share of audience. ‘‘R.C.M.P.’ 


is the only dramatic series based on the experiences 
of the world-famous Royal Canadian Mounted Police 
ever to receive its official endorsement ‘and cooper- 
ation. To capture bigger audiences, 
mount up and ride with ‘‘R.C.M.P.” 
NBC TELEVISION FILMS, A DIVISION OF 
CALIFORNIA NATIONAL PRODUCTIONS 
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TV-Radio Production Centres 


Continued from page 22 


Club honoring two news secretaries on both sides of the White House 
revolving door (Jim Hagerty and Pierre Salinger) at a Jan. 16 cocktail 
blast _ Jim Simpson launched a new weekly afternoon golf show, 
“Toe-Off Time,” on WRC-TV Sunday (8) . . . Frederick S. Buschmeyer 

















J , who's been program director of KTVI-TV, St. Louis, named pro- 
duction manager of WRC-TV here . . . WTOP-TV’s fresh public affairs 
series, “Portfolio,” which has collected hoorays from the local critics, 
will treat racial segregation in Africa Thursday (12)... WWDC prexy | 
Ben Strouse will carry ali Kennedy press conferences live on his FM 
outlet and use highlights on AM . . . Martha Rountree, who has news 


shows on WOR, N. Y., and WGMS, D. C., slating an 8-to-midnight 
Inaugural party Jan. 18 here. 


IN PHILADELPHIA ... 


Ed Sullivan here for the 55th anni of the Poor Richard Club, at the 
Bellevue Stratford (17)... Merrili Panitt, TV Guide editor, together | 
with Gere Vidal, will be the U. S. reps at the First International Tele- | 
vision in Monte Carlo beginning this week (15)... WRCV-TV preemed | 
“Play of the Week Preview” (8), 10-minute sessions hosted by Gerald | 
Weales, ass’t professor of English at the U. of Pennsylvania. The | 
series will immediately precede the two-hour dramatic program . . .; 
Walter S. Bopp appointed to the new post of veepee and general man- 
ager of Phileo International Division of Philco Corp. . . . Bob. Collier 
to report news and Sid Doherty to do weather on new WCAU-TV 15- 





minute Sat. stanza... Ernie Lane, WFIL-TV staffer, resigned as pro- 
ducer for the Ogontz Theatre — “differences of point of view and 
policy”. .. Temmy Roberts to host “TV Race of the Week” on WCAU- 


TV, featuring major events from Florida parks .. . Jules Rind named 


news director for WPEN. 


IN BOSTON ... 


WNAC-TV tabbed Mayor Collins for tv show on urban renewal and 
kicked off announcement with press party at Ritz Carlton hosted by 
Phyl Doherty, pubad chief . . . Big switch, exchanging of net affilia- 
tions between WNAC-TV and WHDH-TV took place over the New 
Year's weekend without incident. Both stations through use of all 
media made audiences aware of changes. WNAC-TV sent daily re- 
minders while WHDH-TV ran a teaser campaign “The Eyes of New 
England”. . . Jim Jensen, former reporter-newscaster, WMBD-TV, Pe- 
oria, is new WBZ-TV newscaster and was introed to the tv eds by Joe 
Ryan, press chief, at a press party at Joseph’s . . . Jane Day is now on 
WNAC-TV’s “Early Weather,” sponsored by Vanity Fair and Grey- 
hound Bus .. . WJAR-TV bought two new Ampex videotape machines 
complete with Intersyne equipment going into service this month. 


IN SAN FRANCISCO ... 


KTVU, which just landed the Giants’ telecasts from Los Angeles, 
aiso landed the Warner Bros. “Fine Arts” package of feature films 
from the 1950s. Coming up pronto will be “High and Mighty,” which 
will be slotted in a 7 p.m. Sunday spot and repeated the following 
Monday at 7:30 p.m. That’s the KTVU operating plan ... KPIX, which 
was going to run the 1944 film, “Double Indemnity,” four nights in a 
row this week, got cold feet at the last minute . . . KHIP-FM working 
on a deal to use Al (Jazzbo) Collins as a deejay for jazz, while Golden 
West's KSFO-AM continues using him for straight deejaying. On 
KSFO the Collias’ moniker is “Al,” while on KHIP it would be strictly 
“Jazzbo”. . . Alex Dreier in from Chicago to help his parents, the A. S. 
Dreiers of suburban Larkspur, celebrate their 50th anni... KCBS 
packed the Commonwealth Club meeting Friday (6) with nearly 1,000 
men eager to hear the CBS roadshow of correspondents — on hand 


were Alexander Kendrick, David Schoenbrun, Daniel Schorr, Winston 


JUDSON 
HALL 





Marilyn Monroe’ 

Rain’ TV Special 

Marilyn Monroe, in her first 
major tv appearance, is very likely 
to appear as the 20th century's 
classic chippie, Sadie Thompson, in 
a 90-minute NBC-TV version of 
Somerset Maugham’s “Rain.” Nego- 
tiations for her acting services are 
nearing a conclusion. 


165 W. 57th Street 
Lee Strasberg, boss of the 


AVAL AB LE es 


For | been coaching her in the role, and 


| it’s believed Miss Monroe will con- 
Daytime tribute her $100,000 fee (same as 
Rehearsals 


_ Laurence Olivier received for ap- 
Twv-Theatrieal 











| pearing in NBC-TV’s version of 
| Maugham’s “Moon and Sixpence”) 
| to the Strasberg org. 

| Ann Marlowe, Maugham’s radio- 
|tv agent, sold rights to “Rain” to 
|NBC-TV, and it’s likely she'll end 
up with a producer credit when 
the drama is done. Miss Marlowe 
said she began working with Miss 
Monroe on the idea of a 


Reasenable 
Rates 


CALL 





“Rain” a year ago. 

Fredric March and his frau 
Florence Eldridge were asked by | 
Miss i. «lowe to appear also in 
“Rain,” but the actors declined ac- 
ceptance until they saw a finished 
script. 





Burdett, Richard C. Hottelet, Blair Clark, emcee Walter Cronkite and 
CBS v.p. John Day . . . Hub Robinson named to the State Civil War 
Centennial Commission by Gov. Edmund G. Brown. 


[IN CLEVELAND .. .- 


Chuck Goerth, assistant PR man at KYW, and his wife Jean are the 
parents of their second child, a girl . . . Bill Jorgensen was named 
news director at WERE, replacing Art Schveiber, who went to KYW. 
Jorgensen came here two years ago from Columbus, has covered over- 
seas stories and done short editorials since ... John Rader, manager 
of WCRF-FM, has been named program director of WMBI, Moody 
Bible Institute station in Chicago. His successor here is Brandt Gustav- 
son, his former assistant . . . Jim Doney, who had been hosting movies 
on WJW-TV, becomes station promotion man when Bud Mertens goes 
into tv sales soon . . . Record Report, an industry news letter, names 
Neil McIntyre, music director of WHK Radio, music director of the 
year. for “his shrewd and realistic appraisal of record values in terms 
of his market area.” 

Lots of staff changes at WJW-TV. Frank Barron, sales chief, goes 
to New York as sales manager of the new Storer Brodcasting Co. na- 
tional sales-organization. Storer owns WJW. Robert Buchanan comes 
here from Storer’s Detroit outlet, WJBK, where he had been sales 
manager, to take Barron’s job. John Garfield, WJW local sales man- 
ager, resigned effective Jan. 15, says he has no definite plans .. . Fred 
Wolf, president of WDOK, named to board of St. Vincent Charity 
Hospital . . . AFTRA competition judges chosen for the 1960 awards 
were Bob Beach, Nancy Gallagher, Russell Jeliffe, Bert Ressing, Ray 
Martin, Pat O’Malley and Judge Charles White. 


IN PITTSBURGH ... 

Ray Stewart has written, produced, narrated, photographed and 
appears in some scenes of “Sign of a Priest,” a WIIC produced show 
that will be aired on Mon. (16). Show was filmed at the St. Paul's 
monastery here and tells of the training of a Passionist Father .. . 
Bob Ford has moved to WIIC from WHTN-TV. Others to make that 
move previously are Stewart and publicity director, Beb Willis . . . 
Charles Warner, former exhib ‘ Clarksburg who's been living in Flori- 
da for some time, has returned to that city as account executive for 
WBOY-TV . . . Tommy Dickson, floor director at KDKA-TV, was hit 
with a severe attack of hepatitis the night before he was to leave on 
his vacation. He is at the Presbyterian Hospital here . . . Jim White, 
home from the Army, back at WJAS as staffer. 


IN CINCINNATI ... 


Cincy’s first package of local color film features opened by WLW-T 
with “Tonight’s The Night” of '55, increasing station’s weekly tint 
output to 21 hours, matching NBC’s regular color lineup . . . Choice 
of allegiances has Al Schottelkotte exiting as Enquirer columnist for 
WCPO-TV fulltime newscast chores. Vet staffer of the paper has dou- 
bied on Scripps-Howard station for two years .. . Rating climb of Len 
Goorian’s 30-minute weekday variety show on WKRC-TV changed his 
spot from 10:30 a.m. to 2 pm. ... Taft stations personnel switch 
returned Ann Dunham from Cincy to her native Columbus, O., as pro- 
motion manager of WTVN-TV . . . Ralph Johnson, WCIN general man- 
ager, aiming to increase from daytime to fulltime Negro programming 
this year. 


IN MINNEAPOLIS ... 


KSTP Radio reported in line for the Hamm Brewing Co.’s contract 
for broadcasting the Minnesota Twins (nee Washington Senators) 
American League baseball games. The Stan Hubbard NBC-TV affiliate 
has appointed William E. Peterson, internationally known dairy hus- 
bandry professor, its agricultural research director. Hubbard himself 
off to Florida to spend the rest of the winter there, as usual . . . Don- 
ald Swartz, general manager of 20th-Fox's non-network KMSP-TV, 
reports the station set an alltime record for any one month's gross 
sales in November . . . After four weeks of hospitalization following 
a heart attack, WCCO ace and Star newspaper columnist Cedric Adams 
back on job . . . Bill Humphreys, WTCN Rdio national sales manager, 
visited New York offices of the ABC affiliated parent Time’s New York 
offices to show two taped segments of the locally produced “For Wom- 
en Only” and “Clubtime” shows . . . Twin City Federal Savings & 
Loan, biggest local buyer of radio and tv time, now sponsors WTCN- 
TV’s Sunday services from different churches, previously presented 
as a public service. 


IN MILWAUKEE ... 


Carl Zimmerman, WITI-TV news director produced and station's 
television news central staff handled special “Teen Age Bars,” pro- 
gram Sun. Program, a half-hour stint 10 to 10:30 p.m., delt with exist- 
ing Wisconsin beer-bar laws pertaining to 18 to 2l-year-olds, attacked 
but not altered in last three state legislative sessions . . . Tom Collins, 
Robb Thomas, Bob “Coffeehead” Larsen, John “Mad Man” Michaels, 
Jack Baker, Joe Dorsey,.Chuck all WEMP staffer disk jockeys 
featured pop hit music disks on “The Treasure Chest of Golden Hits,” 
New Year's weekend, Fri. Sat., Sun. Mon. Tunes of remembrance 
from 1935 through 1960 were highlighted . . . WXIX-TV has a new 
“Around Midnight” gab show, with Ralph Wiken and Jay Nash inter- 
viewing the town’s unusual personalities. 





stations at Chitose, Itazuke and 


FIRST U.S. MILITARY 
TV’ER BOWS IN JAPAN 


Tokyo, Jan. 10. 


The first U. S. military tv station 


in Japan was opened at Misawa 
Air Base on northern part of Hon- 
shu island with telecasting sched- 


ule of five to 11:15 p.m. on week-| base, 


days and two until midnight on 
weekends. 

Kinescopes will be supplied by 
Armed Forces Radio-TV Service 
in Los Angeles. Only expected 
original shows will be hourly news- 
casts and some interviews. 

Far East Network chief Maj. 
Peter Bekker told Variety that 





Iwakune bases have been approved 
and await solution of power prob- 
lems before launching sked. “We 
are not planning on tv in the 
Tokyo area within next year,” Bek- 
ker added. 


Bekker said that while there 
are some 1,300 tv sets on Misawa 
only about 500 UHF con- 
verters have been sold thus far. 
Contrary to most people’s think- 
ing, Bekker said, there was no ma- 
jor objections from Japanese com- 
mercial ty interests. The. biggest 
problem, he said, was in availabil- 
ity of channels. No VHF channel 
was available, so a UHF outlet was 
accepted. 





Judy Garland, 
CBS Drop Suits 


Settlement has been reached be-~ 
tween Judy Garland and CBS-TV 
under which each have dropped 
their respective lawsuits against 
the other and the singer will re- 
turn to television via one or two 
ey specials on the network next 
all. 

Under the settlement, Miss Gar- 
land- is dropping her $1,393,333 
libel suit against the network, and 
CBS is dropping its own counter- 
suit against Miss Garland. At the 
Same time, Miss Garland’s new 
manager, Freddie Fields, is nego- 
tiating her special deal, only a few 
details of which remain to be 
ironed out. The settlement itself 
involves no cash sum, but of 
course Miss Garland would receive 
a fat fee for her special on the 
network. 

The libel suit against the net- 
work became a cajise celebre when 
N.Y. Herald Tribune . columnist 
Marie Torre served a 10-day jail 
sentence for refusing to tell a fed- 
eral court the identity of a CBS 
executive she quoted in her col- 
umn. The quote, Miss Garland 
claimed, was libelous and was the 
basis of her suit. 

Singer is currently on a Euro- 
pean singing tour, and tentative 
Plans as of a couple of weeks ago 
called for her to tape one special 
in England and one in the U:S. 
CBS presumably would carry one 
or both of these. 

Action in withdrawing and dis- 
missing Miss Garland’s suit was 
“with prejudice,” and this pre- 
cludes her from reinstituting the 
action in the future. 


Bernabei Helms RAI-TV 


Rome, Jan. 10. 
Ettore Bernabei has been named 
the new genefal manager of RAI- 
TV, the Italo telenet, to replace 
Rodolfo Arata who resigned last 
week after five years in the post 
to become the new head of a gov- 
ernment-subsidized grouping of 
Italian health resorts and spas. 
Same board meeting also named 
Noveloo Papafava to the Presiden- 
cy of RAI to replace Prof. Carelli. 
Both nominations must be official- 
ly confirmed by the Italian Coun- 
cil of Ministers before becoming 
effective. . 
—_—_—______———— ng 
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IT’S AN ART! The way Radio Station WEE! 

# Captivates its big Boston au- 
= dience! When the program called “Listen!” offered 6 
New England scenes by artist Jack Frost, at fifty cents 
a set, the first couple of days brought in over a thou- 
sand replies. Proving once again how fast people in 
Boston move when Station WEEI spreads the word! 
Sponsors respond to WEEI, too, because it’s the sure 
way you reach the biggest New England market area. 


WEEI 


A GBS OWNED mex 
RADIO STATION sror sas 


REPRESENTED 
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“STRIP” FOR ACTION WITH THE 


MAN FROM 
COCHISE 


156 HALF-HOURS OF NTA’S 
RECORD-SMASHING. MODERN WESTERN! 


uigan 2-5564 


AMONG THE TOP TEN SYNDICATED PROGRAMS IN THE NATION* 
. +. against all competition, any time slot, any market, as shown 
by ARB multi-month rating averages 


{VERSUS NETWORK 
Cleveland, 10:30-11 p.m., ee Nov. '59-Mar. "60 
WEWS U.S. MARSHAL iets 
Sta. B Person To Person ... 
Sta. C Cavalcade Of Sports . 


Omaha, 9:30-10 p.m., Wednesday, Feb.-Nov. '58 
KMTV SHERIFF OF COCHISE 

Sta. B U.S. Steel Hr./Circle Theater 

Sta. C Wednesday Night Fights .... 


EARLY EVENING 
Syracuse, 7- < 30 aA m., Friday, Nov. "59-Mar. '60 
WSYR U.S. M . 39 
Sta. B Four Just st en Bits a+. 23.7% 


Oklahoma City, 6:30-7 p.m., Friday, Oct. '57-Feb. '58 

WKY SHERIFF OF COCHISE j 57.0% 

Sta. B Rin Tin Tin ..-... ; 25.3% 
i 17.5% 

EVENING 

Cincinnati, 10:30-11 p.m., Thursday, Mar.-June '60 

WCPO U.S. MARSHAL ee, 41.6% 

Sta. B Lockup rere 29.0% 

Sta. C Revion Revue . 29.7% 


Boston, 10:30-11 p.m., Saturday, Nov. 59-March ’60 

WNAC U.S. MARSHAL ae 38.2% 
Sta. B Four Just Men Ss 31.3% 
Sta. C it Could Be You eons 5 30.0% 


*jJanuary 1958-July 1960, Average U. S. Pulse Ranking for Syndicated Films 
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Metz first visited a swimming pool 
and chatted with the femme in- 
structor, His next segment was a 
visit to the Jefferson County 
Armory, where a group of dancers 
were rehearsing for a show to be 
produced in the spring. Then came 
a brief interview with local choral 
director, Virgil Smith, and a few 
bars of the number the kids were 
rehearsing. Next stop was another 
dance floor, where the instructor 
was teaching the cotillion. A 
childrens’ drama school was visited, 
and Metz chatted with the director, 
who outlined the procedures and 
objectives of the young thespians. 

Point was mentioned briefly that 
more than $100,000 is budgeted 
yearly for the county recreation 
program, but more than $300,000 is 
spent for salaries, equipment, etc. 
the latter amount raised by shows 
and dance programs. 

Metz’ show was a survey of the 
scope of sports and recreation in 
the Louisville area, and brought to 
the fore the worthwhile effort 
being made to interest young 
people in wholesome activity. The 
program has received many letters 
from other cities, interested in the 
workings of the project. 

Tight editing job made the half 
hour pass quickly. Wied. 


LISTEN 

With Pau! Benzaquin 

Producer-Announcer: Howard Nel- 
son 

180 Mins., Mon.-Fri. 3 p.m. 

WEEI, Boston 

This afternoon program has been 
on WEEI Radio since Sept. 12 and 
it seems to have jelled into a for- 
mat spoon-fed Bostonians like. 
Paul Benzaquin, former reporter 
and feature writer for the Bos- 
ton Globe, dishes out high-potency 
brain tonic in easy doses, flavored 
with recorded music. Benzaquin 
is a native metropolitan Bostonian 
and admits to haying been as far 
west as Chicago, when on Army 
Special Services duty as comedian, 
emcee and writer. 

When not writing his 12 to 14 
extended pieces daily for “Listen,” 
he does books and e arti- 
cles. His latest book is “Holo- 
caust,” the story of the Cocoanut 
Grove fire, published by Holt, 
Rhinehart & Winston. It was 
digested in Life, Readers’ Digest, 
Today (British), and the Boston 
Daily Globe. 

The three-hour daily program 
(which Benzaquin never calls 
‘show') gives reports on cancer 
progress; wages earnest campaigns 
against girdles on the slim; com- 
ments on the fashion business of 
obsolescence; waxes wittily philo- 
sophical as “The Shrewd Obser- 
ver”; and gives spontaneous voice 
to any brain germ that comes out 
of hiding. During Christmas weex 
he changed the program’s name 
from “Listen” tq “Hark.” Siae- 
kick announcer producer Howard 
Nelson binds the segments with 
tight production techniques, and 
plies guests—odd ball and sober— 
with relaxed, provocative ques- 
tions. Recorded music is big band, 
big voice, big show, thoughtfully 
balanced. 

Pitched to appeal to audience of 
women during first 90-minutes, af- 
ter 4:30 p.m., it broadens to in- 
terest men on the road home, as 
well as dinner makers in the 
kitchen. 

Among those “extended” pieces 
he fits into the program always are 
two kidders, and occasionally a 
belly laugh. His description of a 
young husband buying lingerie was 
called back for a repeat by fans, 
as was his run-down on the foibles 
of the office Christmas party, but, 
occasionally he gets a bit “heady.” 

“Listen!” is a good, adult pro- 
gram...a refreshing relief from 
the steady diet of records and news 
in the afternoon on all the other 
Boston stations. Guy. 








Foreign TV Reviews 


Jacqueline Boyer, who walked off 
with the grand prize in the Eurovi- 
sion song fest some months ago in 
London. She naturally reprised her 
prize-winning song, “Tom Pillibi,” 
on this occasion. Miss Boyer, 
daughter of the famous chantoosie, 
Lucienne Boyer, has already made 
a good name for herself in Ger- 
many as well as in France and 
this program could only enhance 
her reputation. She has the looks, 
girlish charm and singing ability 
for a successful career. 

Host of this offering was German 
filmstar, Dietmar Schoenherr, who 
did a charming interview with 
Miss Boyer in French. He also de- 
livered a couple of songs including 
a »narody entitled “Night in Soho.” 
Schoenherr, incidentally, was the 
first German filmstar to try his 
luck in the recording field, and 
within a short time, has gained 
remarkable prominence as a sing- 
er too. Offering also included 
Ninowka & Michael in a Parisian 
Apache dance and Berlin cabaret- 
tist, Jo Herbst. 

The Germans are not particular- 
ly skillful when it comes to light 
and humorous French-style shows 
but this was a rare exception—it 
even had a Gallic flair. Sigmar 
Boerner’s direction proved imagi- 
native and helped give the show 
some of iis general appeal. It 
should have been longer than half 
an hour. Hans. 











RECREATION 
With Milton Metz, Charles Vettiner, 
others 
Producer: Milton Metz 
36 Mins., Mon., 8 p.m. 
WHAS-Radio, Louisville 
Milton Metz, WHAS announcer 
and weather man, deserves kudoes 
for his one-man documentary on oe aaa 
he subject of recreation in Jefter- | DIE ROTE OPTIK 
son County, which includes the | (The Red Optics) 
city of Louisville. Metz evidently | With Thilo Koch, narrator 
did plenty of read work with his| Director: Koch 
tape recorder, to capture the | 40 Mins.; Mon., 9:25 p.m. 
sounds, and record various inter-| West German TV, from Hamburg 
views with recreation leaders for 
this half-hour show. exploitation of television by the 
With Charles Vettiner, director | East German Commies for propa- 
of recreation for Jefferson County,’ ganda purposes. As narrator Thilo 

















ATTENTION! 


Outright sale for television. We have the fol- 
lowing to offer: 1—one of the most successful 
Bergmen films. 2—A new DeSica comedy. 
An English speaking German made film—en- 
joyed a wide theatrical release. 4—English 
speaking jungle adventure film—one of the most 
successful theatrically. 











Subject of this offering was the} 


Koch put it, television over there 
has been made “an atomic weapon 
of psychological warfare.” Pro- 
gram, the 10th of this type, proved 
highly interesting inasmuch as 
Koch, an authority on this particu- 
lar subject, showed excerpts from 
East German tv programs. The 
narrator made it clear that there is 
hardly a difference between the 
Commie propaganda of today and 
the Nazi propaganda of yesteryear. 
It’s simply slander: down the line. 
Koch showed the methods used 
by the Commie propagandists 
Soviet-ruled Germany in “exploit- 
ing” the Nazi past for their own 
purposes. They keep reminding 
their populace of the brutal and 
corrupt things that happened un- 
der the Nazis and then refer to 
West Germany. Their aim is to 
make everyone believe that the 
Bonn Govt. is composed of the 
same type of Jew haters, militar- 
ists, etc., that ruled Germany from 
1933 to 1945. They verbally de- 
clare (an East German tele excerpt 
proved this) that Adolf Eichmann 
had been protected by leading men 
of the Bonn Govt. for years. Need- 
less to say, they keep hammering 
that West Germany is preparing 
another war. They also follow tne 
Soviet line exactly inasmuch as 
they want the Americans to ieave 
Germany and suggest a neutraliza- 
tion of the two parts of Germany. 
The well delivered program got 
outstanding reviews here. Inciden- 
tally, it was Thilo Koch's last tv 
activity for a while. He has at- 
ready taken over as NWRV’s Wash- 
ington corresvondent. His series 
about the “Red Optics” will be 
continued by Peter Schultze. 
Hans. 





DIE LEYZ™E ETAGE 

(The Top Fleor) 

With Gee~- Kreisler, Topsy Kuep- 
pers, Karl Bockx, Juergen 
— Fuss, Walter Schul- 


Director: Kerbian Keeberle 
Writer: George Kreisler 
45 Mins.; Tues.; 9:30 p.m. 
West-German TV, from Stuttgart 

This 40 minute program was in- 
tentionally offbeat. It centered 
around strange people and doings 
and featured cabaret artist, Georg 
Kreisler, who although not well 
known generally, has a loyal fol- 
lowing who dig his special brand 
of macabre humor with the lyrical 
touch. He is refreshing since he 
avoids the usual German cabaret 
stand-bys, such as, the new Ger- 
man Army or thé economic recov- 
ery, and treads his own path with 
such ditties as: “Two Old Aunts 
Dance the Tango,” “Song About 
Nothing,” or “Incurably Healthy.” 

Setting for this show was the 
not yet finished top floor of an 
apartment house. A young woman 
heard piano playing one flight up 
and went up to the unfinished floor 
to see what was up. Once there, 
she found a number of persons 
doing ghostly things.- The pianist 
was, of course, Kreisler who pro- 
ceeded to run through some songs 
for the woman’s edification and 
provided a goodly selection of Gis 
repertoire. It was really a tour de 
|force for Kreisler as he is a real 
triple threat entertainer, singer, 
actor, composer, and lyricist. 

Program was witty although 
there were undoubtedly some who 
| didn’t take to Kreisler’s particular 
brand of humor. The small cast 
included Berlin dancer, Juergen 
Feindt, in the role of a bald-headed 
mason, while the attractive young 
woman was played by Topsy Kuep- 
pers, Kreisler’s actress-wife. 

Hans. 


New ABC Veeps 


| Two new ABC-TV veeps are re- 
portedly in the making. 
Bert Briller, ex VARIETY staffer 








and now director of sales presen-- 


tations at the web, and Bob Coe, 





Inside Stuff—Radio-TV 


Metropolitan Broadcasting and Standard Oil of N. J. have allocated 

some £59,000 in direct advertising budgets to promote “Age of Kings,” 
the 15-week Shakespearean series which Standard is sponsoring over 
Metropolitan's WNEW-TV, N. Y., and WTTG, Washington. 
_ The ad budget is above and beyond the other promotional aspects of 
the series and includes a fullpage ad in Life, a double-truck in The 
Reporter, a 15-week campaign in TV Guide and ads in six N. Y. and 
Washington dailies. Costs are being split evenly between the sponsor 
and Metropolitan. 

Backing up the ad campaign is a promotion involving posters, books, 


in | 0N-the-air plugs and tie-ins. Total of $10,000 posters have gone out to 


libraries and schools in N. Y. and Washington; 100,000 booklets out- 
lining each play have gone to schools, libraries, women’s clubs, pro- 
fessional groups and government officials. Some 3,350 Esso stations 
will carry posters plugging the series, and Macy’s has arranged a display 
in its book departments pushing their Shakespeare volumes and the 
series. 

On the air, WNEW is airing 10 spots a day, plus a contest involving 
priz-s of 150 volumes of the Oxford edition of the complete works of 
Shekespeare. WNEW Radio is crossplugging the series, and Esso itself 
has bouctht 30 one-minute snvots or WNEW. In Washington, Esso has 
bouvht 2° °0-see>nd spots and 15 ‘one-minute blurbs to plug the show 
on rival WIOP-TV. 





“Close-Up 1961,” the annual roast by the Academy of Television 
Arts & Sciences has a host of comedians lined up to lamrpoon guest- 
of-honor Ed Sullivan Friday (13) night at the Waldorf-Astoria in N. Y. 
Shelley Berman, Jack Carter, Phil Ford & Mimi Hines, Sam Levenson, 
Wayne & Schuster and Bert Wheeler will be on tap for the show, 
which Jack Hurdle is producing. . 

Frank Gallup will be narrator for the show, called “Roast of the 
Town,” written by Bill Gammie, Jim Lehner and E. Edwin Moran. 
Addition material was turned out by Jerry Bresler and Lyn Duddy, 
_ Sullivan’s own musical conductor, Ray Bloch, handling this hotel 
‘ete too. 





New York radio independent WMCA will send Sunday (15) a truck 
caravan of emergency goods collected from listeners to the tent city 
in Tennessee that’s housing some 5,000 Negroes uprooted from homes 
in Fayette and Haywood counties after they registered to vote. 

Station is this week running on-the-hour promos for the drive which 
origirai-d on the latenizht Barry Gray show. primarily via an inter- 
view last week with New York Post Negro revorter Ted Poston who 
hac tecn in the Southern state covering the situation. 

Food, clothing and other goods are being collected at Schumer The- 
atrical Transit warehouses at 429 West 53d St. The van company is 
furnishing free transport for the goods. 

Station has alerted Tennessee governor's office, requesting neces- 
sary police protection. 





Starting tomorrow (12), WPIX’s Regents’ series will preem a noon 
show titled “Language and Linguistics,” produced by the National 
Educational Television and Radio Center (NETRC). Dr. Henry Lee 
Smith Jr., professor of linguistics at the U. of Buffalo, will be host. 

ams will cover a comprehensive survey of what language really 
is and how it forms a basis for all human interaction. No newcomer te 
the medium, Dr. Smith conducted a radio quizzer back in 1939 called 
“Where Are You From?” - 





Bell & Howell Co., for sponsoring the “Close Up” specials on ABC- 
TV, has received a public service award from the Greater Chicago 
Council of the American Jewish Congress. Citation specifically com- 
mended the camera company for venturing into the controversial area 
of racial and religious prejudice in its teleshows. 





Lawrence E. Dennis, vice president for Academic Affairs of Penn- 
sylvania State Univ. has been elected chairman of the Joint Council 
on Educational Television for 1961. 

Dennis, who is representative of the American Council on Educa- 
tion on JCET, succeeds Dr. Albert N. Jorgenson, president of Univ. 
of Connecticut. 

Dr. Edgar Fuller, executive secretary of the Council of Chief State 
School Officers, was elected vice president. 





“Radio . . . the Best Sound Around” will be the theme for National 
Radio Month this May. 

John F. Meagher, v.p. for radio of National Assn. of Broadcasters, 
said the theme was chosen “because it conveys a feeling of highest 
quality, both in programming and in engineering.” “More important,” 
he added, “it sets up a standard for stations to follow, since it pro- 
claims that radio is best.” 

For the third straight year, Faillace Productions Inc., has been hired 
to create and produce a series of jingles for Radio Month. NAB’s p-r. 
staff will get together a promotional kit to be distributed to all radio 
members. 








27. 1959, to hit the TAM national 


British Anglia TV | iop 10. Web has failed on only a 


| couple of occasions since to repeat 
Skeds Meaty Roster this TAM rating success. 
London, Jan. 11. 

Continuing its policy of produc- 
ing national network drama, the 
relatively small commercial web 
Anglia Television is lining up a| 
strong-sounding schedule for 1961. | 
Projects include an as yet unnamed | 
play for Siobhan McKenna, who's 
been scoring in the West End in| 
“The Playboy of the Western 
World,” the R.C. Sherriff suspense | 
yarn “A Shred Of Evidence,” and 
an updated version by Robin 
Maugham of Oscar Wilde’s “The 
Portrait Of Dorian Gray.” 


a 


TV Film Salesmen 
Wanted 


California, Oregon, Washington, Texas, 
Oklahoma, Lovisiana and other areas 
of U.S.A. High commission. Sell top 
notch childrens’ TV film series. 
Write Box V-2015, VARIETY 


154 W. 46th St. New York 


























TV PRODUCTION FIRM... 
Seeks Novel New TV Film 


program ideas for 5 minute children 
and adult shows. Plus half hour film 
ideas wanted. 













































* , , — 7 No. 2 man to dules Barnathan in Anglia aired its first drama pro- | Write Box V-2051, VARIETY 
BOX V-2053, VARIETY, 154 W. 46 St., New York 36, N.Y. tv station relations, are the ones/duction, with Associated-Rediffu-|] 154 W. 4éth St. New York 
said to be on tap. sion doing the networking, on Oet. | 
a _—_— on eee ————— — 
PRES Bea RS 
-TV...0..-Albuquerque ET descess Little Rock gi OP Portland, Ore. ~ 

WET ccccccccece Atlanta KCOP......... Los Angeles WIJAR-TV ..........Providence 

Television Division KERO-TV ....... Bakersfield WPST-TV ........... Miami WTVD .........Raleigh-Durham 

WBAL-TV .......- Baltimore WISN-TV ...... Milwaukee WROC-TV .....0.....Rochester 

WEE cccccoccces Buffalo KSTP-TV.Minneapolis-St.Paul KCRA-TV ...scce0+-Sacramento 

BPE ccecessces Chicago WSM-TV ......... Nashville WOAI-TV ,.eeeeee+.5an Antonio 

EY cspsecceses Dalias WNEW-TV ....00.- New York TE ccccccocess San Diego 

WNEM-TV ....F/ WERE ccccscatcs Norfolk | WNEP-TV.Scranton-Wilkes Barre 


The Original Station 
Representative 








KREM-TV 
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Tomestos QUR ANG COMEDIES. 





vvy and 
youll love 
those high, heart-warming OUR GANG ratings! 


Fellas, it’s been love at first sight...in each and every one of the 75 markets now showing those 
hearty, hilarious OUR GANG COMEDIES. Stations are happy. We're happy. All in all, a 
howling success. But take heart—perhaps your market is one of the rapidly dwindling number 
still available. Check us now. And if not—check us, anyhow! We still may be able to have 

& heart-to-heart chat about all those memorable M-G-M CARTOONS. Or those rib-tickling, 
viewer-snatching PETE SMITH SPECIALTIES. Let’s talk.... 





GET THE FACTS 


Straight from the heart! 


Maybe all of these outstanding M-G-M Shorts Series 
®re still available in your market. 
To get more info in a hurry, check M the shows In 


which you are interested—then tear out this ad and ° 
mail it to M-G-M TV. (DD OUR GANG COMEDIES—rich in laughter (OM-6-M CARTOONS—M-G-Masterpieces (D PETE SMITH SPECIALTIES—The happy 


andripeinmemories—incomparable! all—unforgettable! A laugh-a-second choice in short comedy material— 
guaranteed, family favoritet 





DAAAAAAADAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAL 


M-G-M TY Division of Metro-Goldwyn-Mayer, Inc. 
1540 Broadway, New York 36, N.Y. 





NAME POSITION. 











(CD JOWN NESBITT'’S PASSING PARADE— (DD CRIME DOES NOT PAY—Except when STATION — ADDRESS. 
Provocative, stranger-than-fiction— you program these suspenseful 
human interest gems. documentaries, CITY ZONE STATE 
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Channel Squeeze Battle Goes On, 
With 135 Replies Going To FCC 


Washington, Jan. 10. 

Second. round in the battle of 
comments over Federal Communi- 
cations Commission’s VHF drop- 
i rulemaking featured more 
charges and counter-charges be- 
tween rival industry camps. 

FCC received over 135 reply 
comments in the proceeding 
launched in January 1960 to help 
relieve the channel squeeze. Un- 


der the proposal, FCC would waive 
ir ‘exceptional” cases minimum 
co-channel separation require- 
with a view toward drop- 
ping in third VHF assignments in 
major two-channel markets. There 
would also be an across-the-board 
in minimum adjacent-chan- 
nel separations to 40 miles and 
a permanent reduction in certain 
engineering standards. 
Spearheading the opposition to 
the rulemaking, Assn. of Maximum 
Service Telecasters called for an 
immediate end to the proceeding. 
AMST, representing stations op- 
erating at the highcst permissible 
rciterated its previous as- 


ments 


Slash 


power, , . 
sertion that the rulemaking is 
based on the “mistaken notion 

the public is suffering from a 


“pressing scarcity” of tv services. 

Parties supporting the “un- 
sound” proposals, AMST contin- 
ued, provide the best argument 
why FCC should not adopt the 
interim VHF drop-in policy. AMST 
said briefs backing the rulemaking 
suggested short-spaced as- 
signments for about* 60 communi- 
ties involving more than 150 in- 
stances of short co-channel or ad- 
jacent-channel separations, These 
sugge AMST said, “make 
alarmingly apparent the stagger- 
ing impact on existing service to 
the public resulting from the in- 
terference created under FCC's 


sroposals.”’ 
I 


have 


sstions, 





> 
> 





Warner-Lambert’s 3506 
Into NBC-TV Daytime. 


A $350,000 order from Warner- 
Lambert was added this week to 
the $5,500,000 in daytime business | 
that of late has floated into the 
NBC-TV house. The Warner-Lam- 
bert money was reportedly sup: | 
posed to go to ABC-TV. 

NBC-TV says that the total of 
$5,800,000 in time and program- 
ming sold represents only firm 
daytime business. 

W-L coin is for Anahist, via Ted 
Bates, and includes alternate-week 


quarter hours during the first 
quarter of ‘61 in “Say When,” | 
“Price Is Right,” “Jan Murray 


Show” and “From These Roots.” 


NBC Puts June | 
As Cutoff Date 
On KRON Affi 





San Francisco, Jan. 10. 

NBC-TV has given KRON formal 
notice that the network intends to} 
cancel its affiliation with the 
Chronicle-owned and operaed chan- 
nel next June 30. 

NBC has purchased independent 
KTVU, Frisco-Oakland, for about 
$7,000,000 in stock, pending FCC 
okay. BRON has appealed to FCC | 
to block the sale and has also filed 





AMST was in turn attacked by | 


rican Broadcasting Co. for be- 
against any move to solve the 
allocations problem and 
“interminable further proceed- 
FCC deci- 


Am 


ngs” to forestall any 

ion. AMST has proposed a “Mar- 

cet Pre-Planning Case’ which 
place before FCC at one 


re 
tions. It contends this procedure 
ould not lead to any delay 
vouldn’t otherwise occur before 
ctual operation of any new short- 
spaced assignment. 
“Joint Council on Educational 
Television assailed ABC, declaring 
that it would be “chief benefreiary” 
of the drop-in plan. The rulemak- 
unwarranted 


f 
i 
Ss 
k 
would 
t 
I 
V 
\ 
J 


pushing | 


| 


| 


all requests for channel as-| president Robert Kintner and two 
nments at short mileage sepa-| NBC vice-presidents seeking the 


that | two-year 


ir it said, was “an 
preoccupation with the commer- | 
cial aspects of television.” 

NBC urged that if FCC okays | 
the idea. drop-ins be limited to 
markets of at least 400.000. Citing | 


t flood of filings for drop-ins for 
\| markets, it warned that such 

itation is needed in order to 
top 62 tv markets 
VHF outlets. 


ire the 


three 





Watertown, N. 
formerly 
here, 


Y.—James 

director 
has been pro- 
general manager ot a 
broadcast division 

Brockway Co. Company owns 
> Watertown Daily Times, 
VCNY-TV and WWNY-AM, Water- 
ywn, and WMSA, Massena, N. Y., 
idio station. Director of WCNY 


Ww. 
of 
CNY-TV 
sted to 
wly created 


1ieeins 
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since early '54, Higgins-previously 
EVERY DAY 


had been with WWNY. 
ON EVERY CHANNEL 
\BROOKS 
COSTUMES 


3 Wes! Sist St, N.Y.C.+Tel. PL. 7-5800 








an antitrust suit aimed at stopping 
sale. 

In December KTVU president 
Ward Ingrim and general manager 
William Pabst (both substantial 
KTVU stockholders, along with oil- 
man Ed Pauley) made a formal 
presentation in New York to NBC 
board chairman Robert Sarnoff, 


NEC affiliation July 1, when NBC's 
contract with KRON | 
ends. KTVU anparently is seekir 
affiliation whether or not FCC 
acted on station’s sale by July 1. 
Harold See. KRON general man- 
ager, said nezetiations are planned 
to try to retain the NBC affiliation 


for KRON. He implied that the 
network's cancellation notice was 
a technicality, necessitated by the 


fact that failure to serve cancella- 
tion paners by Dec. 31, 1960, would 
have tied NBC to KRON inescap- 
ably for another two years. See's 
statement was: 
he NBC affiliation agreement 
with KRON-TV will continue at 
least until June 30, 1961, and nego- 
tiations have already been sched- 
uled to establish a basis for con- 
tinuation of the affiliation beyond 
that date. 

“These negotiations, however, 
will not take place until after Jan 
1, which is the automatic renewal | 
date specified in the present con- 
tract. 

“In view of this fact. NBC has 
notified KRON-TV of non-renewal 
so that the present contract would 
not be extended automatically in 
the meantime.” 

Presumably, _NBC-KRON 
tiations are now underway. 


nego- 








Milwaukee—Lew Breyer, execu- 
| tive veepee, film buyer and sales 
| manager for the UHF’er WXIX-TV 
| Sitfte Gene Posner bought the sta- 
j tion from CBS, has resigned his 
‘post, effective Jan. 14. 


NBC Telesales to Tape 
Pre-Inaugural Bash 


The Democrats, unable evident- | 


ly to sell the stanza in advance to 
either the networks or TelePromp- 
ter, the closed-circuit outfit, has 
hired NBC Telesales to tape the 
pre-Inaugural bash being done 
Jan. 19 by Frank Sinatra & Co. 
Purpose, it’s understood, is to have 
the tape available so that the Dems, 
who have some campaign debts to 
clear up, can perhaps sell it later 
as a ty special te one or another 
of the webs. 

Besides Sinatra, who was instru- 
mental in setting up the entertain- 
ment the night before the Inaugu- 
ration of President Kennedy, the 


| show will have the entire “Clan,” 
| save for Sammy Davis Jr. 





Tem Duggan Fire 
From $135,000 Job 


Hollywood, Jan. 10. 

KCOP has had it with Tom Dug- 
gan. For failing to show up for 
last Thursday night’s program, he 
was summarily fired by Al Flana- 
gan, general manager of the sta- 
tion. “This time for good,” . he 
emphasized. Last August he was 
suspended by Flanagan and later 
reinstated. 

Flanagan gave as his reason for 


; ending the five-year reign of Dug- 


“frequent and repeated 
failure to report for his nightly 
program.” Duggan has been re- 
ported drawing up to $135,000, a 
year for his nightly commentary. 
His Sunday night show, “Thougnt 
Clash.” has also been taken off 
schedule. 

In his late nightly spot, Flana- 


gan as 


gan has scheduled an hour pro- 
gram called “Comment,” in whicn 
the studio audience will air its 


grievances and exchange views on 
current topics. Moderators will be 
Baxter Ward and Dick Garton, 
with Hal Parets as producer. 


ABC-TV Meet 
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in terms of audience. This, natu- 
rally, affects, in 
biliings. 

It'll be a time, this week, for 
careful scrutinizing of the pro- 
gramming changes that are occur- 
ring. In tv, it’s still ABC’s aim to 
raise the audience levels of some 
of the o&o’s to that of the entire 
network. However, the tv o&o’'s 
ire making a bucketful, it’s report- 
ed—giant audiences or not. 

Meantime, Goldenson has de- 
cided to make sure that all his 
o&o managers carry vice-presiden- 


tial stripes. The three left with- 
out them until now—KABC’s (Hol- 
lywood! Ben Hoberman, KABC-! 
TV's (same city) Elton Rule and 
KGO-TV's (Frisco) David M. Sacks 
are getting them this week. They 


recent appointees to their 


‘ att 
are all 


managerial posts and that accounts | 


for the delay in stripes. 

After the o&o operators finish 
their meetings (probably later to- 
day, Wednesday), some key ABC- 
TV affiliates are going to start 
their own meetings at the Bal- 
|} moral. They’re being repped on 


the tv affiliates board of governors. | 


| These men will have their first 
| chance, in most cases, to meet the 
new ABC news veepee, James 
Hagerty, who is taking four days 
| off (without pay from Ike) to meet 
| the station bosses. 

| Hagerty is expected to explain 
j} to the affils that he might soon 
| want to use some of their local 
news facilities in upbeating ABC- 
TV's national coverage. 


j 


some measure, | 
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is obviously the most controversial 
domestic issue likely to come be- 
fore. Congress, much more time 
lcould have been devoted to pre- 
senting an expanded summary of 
developments. 

As anchor man, Bill Shadel han- 
dled the introes competently, al- 
though occasionally resorting to 
|some strained rhetoric. Herm. 


CAMOUFLAGE 

With Don Morrow, Paul Taubman, 
others 

Producer-Director: Gil Cates 

30 Mins., Mon.-Fri. 12 (noon) : 

Participating 

ABC-TV from N. Y. 

The giveaways are again gather- 
|ing in force. Once thought to have 
|been dealt a mortal blow by the 
|recent scandal exposures, the do- 
|nation sprees have been cleaned u > 
jand are again in business with 
jlavish bits of largesse. 

The gimmick on “Camouflage” 
is the tracing of a hidden picture. 
Two contestants are told what to 
look for and the first to find tne 
hidden object picks up the mar- 
bles. The loser gets a travel case 
jand transistor radio and the win- 
|ner all sorts of gifts. In the eveut, 
| the contestants do not get the item 
}on the first try, part, of the camou- 
| flage is removed and the contestant 
answering a question correctly gets 
the first try. The major giveaway 
is an automobile. 

It’s not the most interesting kind 
of program. There's little humor 
and the pattern stems too repetl- 
tious to show itself off to maximum 
effectiveness. Don Morrow was a 
personable 
ferencier, but there was a need for 
some added vitality on this ses- 
sion. The musical cues were well 
played by organist Paul Taubman. 

Jose. 





CANDIDA 
With Jeff Morrow, Jean Ergstrom, 
Stephen Franken, Alan Dexter, 
Elizabeth Perry, Adam Stewart 
Producer: Alexander Ramati 
Director: John Newland 
Writer: George Bernard Shaw 
90 Mins., Sun., 5 p.m. 
LINCOLN SAVINGS & LOAN 
ASSN. 
| KNXT, Los Angeles 
The KNXT-Projects ’58 produc- 
ition of George Bernard Shaw's 
“Candida” was much more than a 
irich and memorable 90-minute 
islice of American television. It 
iwas also the flickering promise of 
ifulfillment for a medium. still 
land was most certainly, a_ bold, 
significant stride in the direction 
of adult entertainment. The odd, 
the ironical thing about this 
renaissance of quality is that it has 
|arisen on the local scene without 
the benefit of outside assistance. 
Little need be said about Shaw’s 
play itself save that, it contains 
isome of the most penetrating 
Shavian wisdom as well as some of 
the playwright’s most gilt-edged 
jwit in a physically confined, but 
intellectually uninhibited package. 
Although its sheer verbosity was 
bound to be too much of an atten- 
|tion-strain on some viewers, it 
jtranslated powerfully. from the 
stage (its ideal habitat) to the more 
iftimate confines of the electronic 
box. The gratifying thing about 
this production was that the play 
had been faithfully and vivaciously 
reproduced by a gifted cast under 
expert guidance. 





To synopsize skeletally, ‘“Can- 
dida” pitted the poetic, visionary 
genius of the character, March- 


| banks, against the bold, but ulti- 
mately conventional Christian 
Socialism of clergyman Rev. Morell 
in a contest for the affections of 
Morell’s wife, Candida. The wife 
chose the more destructible candi- 
date, her husband. 

| All of the playing was superior. 
Jeff Morrow emerged a compas- 


Television Reviews: ' 
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sionate, human figure as Morell. 
Jean Engstrom brought the re- 
quired strength, dignity and per- 
ception to the title character. The 
cream of the dialog was inherited 
by Marchbanks and _ Stephen 
Franken played the role convinc- 
ingly and wholeheartedly, captur- 
ing and blending the unconven- 
tional vision of the poet with the 
romantic realities of the youth. 
Alan Dexter was a_ deliciously 
comic addition as Candida’s father. 
There was a vigorous, persuasive 
and attractive portrayal by Eliza- 
beth Perry of the shy secretary 
enamored of Morell, and also a 
good performance by Adam Stew- 
art as Morell's assistant. 

John Newland’s direction gener- 
ated static electricity in a physical- 
ly limited one-set play. The set, an 
accurate replica of the period, was 
the accomplished work of Claudio 
Guzman. It is to be hoped this 
won't be producer Alexander 
Ramati’s last such production for 


KNXT and, eventually, syndica- 
tion. Television needs more of 
same. Tube. 


SAY WHEN 
With Art James 
Producer: S. Robert Rowe 
Director: Dick Schneider 
30 Mins., Mon.-Fri. 10 a.m. 
PARTICIPATING 
NBC-TV, N.Y. 

The Goodson-Todman-NBC suc- 
} cess with the “Price Is Right” quiz- 
|zer no doubt had a lot to do with 
new entry “Say When.” Latter, in 





and hardworking con- | 


fact, might be called “Son of 
Price.” 

Using two contestants instead of 
| “Price's” four, this replacement for 
“Dough Re Mi” as the launcher of 
{the daily morning quiz and audi- 
}ence participation festivities also 
|} has as the gimmick the estimating 
| of the retail price of varied mer- 
|chandise. Instead of ‘bidding for 
each prize, however, contestants are 
given a maximum figure (upwards 
to $2.000 on show caught), trying 
|to come as close te it as possible 
lon price estimates of several prizes. 
| “Say When’s” half as many con- 
jtestants apparently generate about 
jhalf as much excitement as 
“Price’s” quartet, but the new en- 
try still shapes as a good eye open- 
er for morning quiz buffs. As usual, 
contestants are nice folk of 
the next-door neighbor stripe. 

Emcee Art James, who appears 
to be the voungest among the morn- 
ing’s gaggle of beamers, is fully 
equipped with the basic require- 
ments of good looks and handsome 
crockery, and should soon develop 
the necessary casual projection; 
this inspite of a trace of tenseness 
which surfaced in his forgetting a 
contestant’s name (and you'd of 
though they were lifetime buddies), 





the 





Bill, 
New Orleans—John Vath, gen- 
eral manager of WWL for past 
two years, resigned to take 
ver similar duties at WSMB 


here starting Jan. 15. He succeeds 
Max Keiffer who resigned. Bill 
Dean of WWL-TV staff moves in 
as new manager of WWL radio. 


TEMPORARY 
‘EXTRA MONEY’ 


ALLIED TEMPORARY SERVICE 
15 E. 40 St., New York 
Lobby Floor MU 6-0909 























Creator-Producer-Salesman 


Young married man desires position with TV 
production firm or with agency, network or 
Station program dept. 8 yrs. exper. selling, 
creating and producing radio/tv programs. 
Was self-employed as R/TV consultant and 
nati. rep, for Calif. production co. Will re- 
locate. 

Box 35! VARIETY, 

New York 36, N. Y. 


Write: 
154 W. 46th -St., 
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Like to see shows before you buy? Pre-view commercials? Pre-test copy lines? All 
without a snarl of red tape? Our Videotape equipment makes it possible. The only rep 
firm with a Videotape machine in its offices! Come use it. Another unique service of... 


TELEVISION ADVERTISING REPRESENTATIVES, INC. 
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“,.:exciting TV” 
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@ AS producers of 
“EXPEDITION!”, we're 
pleased and happy 


with this review. 











@ IT’S our show... and 
we've always thought 
it was darned good. 
Still, it’s wonderful 
that so many others 











think so too. 
Finn All this has been os TV. 
the antarctic explorer; Capt. 
Ronne, 


9, to give a ewer w ° 

Rennes Beach, skipper of the soba; It's enough —F. DeB. 
circling nuclear Subat aer 
man Vy ede 

erica Everest Expedition 


@ BUT none of 
sion undertaken : 
The Jism! last fall was a visit to the this would have 
highls 











been possible 
mood ere ara were 
lence A 


without... 




















reprinted from Jan. 7, 1961, 
issue of TV Guide 
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C FILMS, INC. 

LESMANSHIP AND BACKING OF AB 

eta 
THE PASUPPORT OF THE ABC TELEVISION NETWORK 


i ir lives to push back 
b t least, the courageous, dedicated men who risked their tt 
and last, but not least, 
the frontiers of the unknown. 








Our Humble Thanks To All! 
V. FAE THOMAS @ P. T. FURST 


@ N. Y. Representctive—DONALD T. GILLIN, INC. @ 


Insight, Inc. 
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ABC-TV ‘Timeslot Roulette’ 





— 





by competitive sponsors and a time 
span of notice. to sponsors. 

“Naked City” sponsors had al- 
ready been given notice of a Marcn 
preemption for an ABC special, 
and the web has been working on 
client-agency okays of a switch of 
that preemption to this month. 
Some agencies gave the greenlight 
before realizing that a “Hong 
Kong” stanza rather than a special 
was to be subbed. 

Bankrollers of the two shows in- 


clude: “Naked City,” Brown & Wil- 
liamson (Ted Bates); Bristol-Myers 
(Ogilvy. Benson & £Mather); 


Du Pont (BBDO); Sunbeam (Foote, 
Cone & Belding); Derby Foods 
(MeCann-Erickson); Dow Chemical 
(MacManus, John and Adams); 
Brillo (J. Walter Tnompson); and 


“Hong Kong,” Kaiser (Y&R); 
Beecham Products (Kenyon & 
Eckhardt); Armor (FC&B); and 


Brillo and Derby. 

There do not appear to be any 
direct product conflicts but with 
both shows subject to short flights 
by various participators, the switch 
eould conceivably benefit the com- 
petition of the future. Some spon- 
sors are worried about the game of 
musical timeslots becoming a thing 
with all networks if it should be 
tried and prove out. Others figure 
the “nour-long trailer” wouldn't 
prove a show’s vitality under any 
circumstances. Treyz is sitting 
back to see what happens in the 
unprecedented move. 

I'ts Not a Profession 

In a talk scheduled for tonight at 
a dinner of the Miami Advertsing 
Club, Emil Mogul, prexy of Mogul, 
Williams & Saylor, declares that the 
“stop and go efforts to build an 
image of advertising as a profes- 
sion” have created the industry’s 
No. 1 problem of recruiting top 
college talent. 

Advertising, he says, “is at best | 
a quasi-profession with -the ele-| 
ments of a craft, an art, and a busi- | 
ness revolving around a common | 
axis . a one-of-a-kind field of | 
economic enterprise which over} 
the years has attracted some of our | 
most brilliant, penetrating and | 
restless minds.” Currently, he says, | 
the demand for new talent is way | 
ahead of the supply, and it’s main- | 
ly because agencies resort to “per- | 
sonnel piracy, ineffectual training 
programs and pot-luck hiring poli- 
cies that augur a bleak future in 
the critical decade ahead.” 

The “image-makers,” he says, 
“have led us down a blind alley,” 
and he calls for an end to “our 
basically self-conscious appeal as} 





« profession We should stop 
apologizing for being craftsmen, 
artists and businessmen we 
in advertising are all of that and 
more Advertising, to coin a 
phrase, is a business art. It’s the 


best of two possible worlds. And | 
t 


there’s nothing quite like it any- 


where in the world.” | 

Up and down: William Tracy has | 
joined Reach, McClinton as an ac-|men, VIPs and press. TV trans- 
with J.| 
\to 
| Bldg., and the 50,000-watt radi! day. 
|transmitter will locate on a plot ‘ 


count exec. He 
Walter Thompson. 

Victor Armstrong, senior veepee 
in account. management at Kenyon 
& Eckhardt, has been named to 
the board of directors. 

Veepee stripes for George H. 
Alarik, Harold C. Mullen, Dean W. 


was 


mum Continued from page 17 

















Proctor and Donald M. Rowe of 
BBDO. 

New Biz: Genera! Controls, auto- 
matic controls, to Compton for na- 
tional and international advertis- 
ing, excepting Canada. + 


Continued from page 19 














tapped 15 markets for its classy 
“Great Music From Chicago” se- 
ries. Plainly, with the syndication 
ice broken, station will want to 
develop other series for national 
marketing via tape. 

Because its previous Michigan 
Ave. plant had been undergoing 
alterations over the past year in 
order to house the American, aft- 
ernoon newspaper also owned by 
the Tribune, WGN-TV _ leaned 
heavily on film in 1960. But first 
sign that the station was being “re- 


livened” was. given yesterday 
(Mon.) when- program chief Ed 
Warren bumped an ayem~ film 


show to install a new half-hour 
strip of news features for women, 
helmed by Dorsey Connors. 

Also newly-installed was a lo- 
minute newscast at 11:45 a.m., 
with Lloyd Pettit, pointing up 
WGN-TV’'s late-born fancy for 
news. Station installed a_ half- 
hour roundup nightly at 10 p.m. 
last fall and has taken encourage- 





WGN’s FM Nix 
Chicago, Jan. 10. 

With WGN Inc. (AM & TV) 
expanding so rapidly—what 
with its recent acquisition of 
KDAL-AM-TV, Duluth-Superi- 
or, and the almost concurrent 
completion nf its new broad- 
cast facility here—the natural 
question is, “What next, FM?” 

The answer, apparently, is 
decidedly negative. Informed 
sources in the company reveal 
that more than a dozen FM 
stations in Chi have been of- 
fered for sale—“some of them 
at astonishingly low prices’’— 
and all! of them nixed by WGN 
Inc., which admittedly is eager 
to acquire new broadcast prop- 
erties. 

Company. according to the 
sources, disbelieves in the 
commercial future of FM and, 
further, doesn't see how it 
would serve the present FM 
audience any better than it’s 
served now. 








years hence as exist presently. It's 
the shortage of live production on 
the Coast, incidentally, that has 
Television City running at a loss; 
otherwise, the installation there 
meets the requirements for pro- 
fitable production. 

Currertly, CBS has 15 studios 
in N.Y., of which one is dark and 
14 are in operation. It owns four 
of these, has shortterm leases on 
the remainder. Web would retain 
its four studios upon completion 
of the production centre. It would 
drop leases on at least seven of the 
others. If the new centre proves 
as efficient as is hoped, then its 
seven studios may be able to 
handle the load presently under- 
taken by nine of the current 
studios, and then leases on two 
more would be dropped. 

Among leases which would be 
terminated is that on CBS’ space tn 
the*Grand Central Terminal Build- 
ing. That houses two studios, the 
network’s videotape and_ kine 
centre, and much of its news writ- 
ing and production operation. All 
these would be moved to the pro- 
duction centre, under the plan. 


Continued from page 17 


























with Irving Gitlin doing some of 
them and Don Hyatt’s “Project 20” 
action. As 


in the past, however, 


watchful eye of DuPont and BBDO. 


of CBS-TV’s “Witness” will leave 
the Susskind production mill oper- 








ment from the upward graph or 
the ratings. 

New plant, for which 
was broken slightly more 
year ago, is a two-story 
occupying 104,500 square 
a 13.6 acre site. It’s 10 minutes 
away from the downtown sector 
by expressway, and station is pro- 
viding a limousine service from 
the Tribune for clients, agency 


ground 
than a 
building 
feet on 


mitter and antenna will continue 
be based atop the Prudential 


beyond suburban Roselle. 


New broadcast plant will be offi- | 


cially dedicated in June. 
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CBS-TV Prod. Genter 





| point in a centralized setup. Such 
| conditions already obtain on the} floods of 

Coast at the web’s Television City. 
course, 

would be completion of the produc- 
| tion centre and its modern 
| ties, 
| scattered 
| the city. 


Second condition, of 


with the dropping of 


theatre studios 


Continued from page 19 eee 


facili- | 
the | director of WSB Radio, will be on 
around 
The third condition suf- 


ating at its lowest ebb in several 
seasons. 


‘Atlanta’s Noblesse 
As Rival Stations Flip 
Lid With Courtesies 


Atlanta, Jan. 10. 





| 
| 


here this last weekend which 
| found WSB Radio and WGST (old- 
time rivals during the past 38 
| years) exchanging plugs for one 
| another. All beeause gasoline and 
| opera don’t mix. 


It came about this way: WGST, | 
Georgia |} 


owned and operated by 


pursued, for example, in its “Show | 
of the Month” remakes out of the} than Winters, Marcel Marceau, and 
David Susskind shop.) Productions | unspecified legit plays negotiated 
for DuPont showcase will, it’s un-| through Mike Gilroy of Manhat- 
derstood, be under NBC auspices, | 


where Mort 
him.) 


A high octane hassle developed | 
| the producer. 


| still needs to be worked 


‘WBC Conference: It’s On Again 


Pittsburgh, Jan. 10. 
After a lapse of a year, during which time the industry was 
being given a hard time while it was engaged in some soul-search- 
ing and self-examination, thé Westinghouse Broadcasting Public 
Service Conference is resuming this year. This will be the fourth 


time out for the WBC powwow, 


with prexy Don McGannon set- 


ting aside April 10, 11 and 12 for what has become one of the 
major meets toward upgrading the broadcast medium. This year’s 
site will be Pittsburgh (home of WBC’s KDKA), with the Hilton 
Hotel as conference quarters. The first Conference was held in 


Boston, the second in Baltimore, 
San Francisco. 


As usual the Conference will be 


and the third, two years ago, in 


by “invitation only,” but will 


draw from all corners and all facets of the industry—AM, FM, 
UHF, VHF, the big station and the little station — designed to 
achieve a cross-section of thinking and masterminding in the area 


of public service. 
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Toll’s Live Gomic 
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coinbox collections to know the 


“boxoffice.” Typically reticence has 


been added to delay as to results, 
the Eugene Fitzgibbons echelon 
fearing misinterpretion of data by 


outsiders, not to mention enemies 


of the whole toll concept. 

There are to be further live tal- 
ent -tollcasts, notably Gian-Carlo 
Menotti’s “The Consul.” Other 
possibilities: Victor Borge, Jona- 


tan. 


Interestingly, Newhart  intro- 


; . / 4 | auced several new routines here. 
enterprise also being whipped into | His contract specifies that this ma- 
P terial is to be either erased from 
whatever goes on will be under the/ the tape or bought back by him- 
; - self. He 

Dropping of the “Show of the free to use these special “tollvi- 
Month” and the scheduled exiting | gion” routines elsewhere. 


| | 
| Sullivan Show Sunday (8) follow- | 
| ing. He’s set for Dinah Shore Jan. | 
22 and on Jan. 30 begins his in- | 


is not, for the present, 


(Newhart appeared on the Ed 


vasion of the concert platform, 


Sahl has preceded 


Humorist was spelled off dur- 
ing his 70 minute act by folk- 
singer Leon Bibb rendering 
“Gambler’s Child” and “Rocks and 


| Gravel,” finely to his own guitar. 


Mike Gilroy is credited over-all as 


Trans-Canada execs understand 


the Newhart appearance cued many 


homes to arrange parties. 

Comic introduced a Hitler bit— 
on—in 
which a plane passenger fancies 
his seat-mate is the late German 


Institute of Technology, is commit- | leader. Add his Werner von Braun 
ted to carry weekly ABC Radio| Monolog, via a biting Mike Wal- 


| Metropolitan Opera broadcasts live 
leach Saturday. 
says no taping, period. Mill also is 
obligated to carry all Tech basket- 
ball games and sponsors (Pure Oil 
and General Finance Corp.) de- 
mand that cage games be live. 
“Boris Godunov” 


politely offered 


{to WSB on a silver platter. Latter’s | 


manager, Elmo Ellis, accepted. 

It was about this time that lis- 
teners thought these two stations 
had flinped their AM lids. 

They heard WGST announcers 
plugging a WSB show (the opera) 
and heard WSB spielers mention- 
ing its rival eight to 10 times per 

Said Collins: “WSB was 
;} enough to take the opera. 
|else could we do but give ’em a 
| plug? Anyway, we didn’t want to 
; alienate thousands of opera lovers 
because they didn’t hear about the 
change.” 
| Said Ellis: “Sure, we mentioned 
| WSB in our opera spots. Unless 
| listeners know this is a one-timer 
| only, they'll descend on us with 
letters and questions 


kind 


| 
opera.” 
| 





Atlanta — Aubrey Morris, news 


(20) in 
station 


hand Inauguration 
Washington to give 


Day 
his 


| ficient live programming, is prob-| listeners first-hand report of cere- 


| lematical, but the CBS planning | monies 


and events surrounding 


|boards figure on at least as many | takeover by Sen. John F. Kennedy 
live shows originating in N.Y. four 'as President. 


What | 


| before 


| when we don’t carry next week’s| 


| “Kaiser-Aluminum 


lace-type of interview, in which 


Sponsor Texaco| the missile-maker is questioned as 
to his manufacture of rockets for | 
Hi 


tler. 
Old Material 


Newhart’s George Washington 


| Soliloquy of a Revolutionary soldier 
So WGST manager Jack Collins | 


griping about the antics of “Nutty 
George,” with side and snide re- 
marks about kite-flying Benjamin 
Franklin, had never been done on 
tv before; plus his ledge bit in 
which a sports-jacketed policeman 
attempts to talk a jumper from 
taking the plunge from a 17-story 
ledge. 

Newhart's monologs included the 
company’s watch-presentation to an 
employee of 50 years—who thanked 
God that he had access, in that 
time, to the cash box; the driver- 
instructor’s repartee with the 
dumb woman learner; the com- 
mander’s speech to the mutinous 
crew of the submarine “Codfish” 
surfacing. All latter were 
from his albums, 








Tony Miner 


Continued from page 23 








“Studio One,” “Toast of The Town,” 
| “The Goldbergs,” and “Mr. I. 
| Magination”; at NBC, ‘Medic,” 
| “Frontier,” and the short-lived 


Hour.” 

As to the future of NvA’s “The 
Play of The Week,” Miner said 
he’d be sadly disappoinied if the 
vehicle wasn’t around next season. 











He pointed to the comparative rat- 
ing success of the vehicle on 
WNTA-TV, Newark-N.Y. indie, this 
season compared to last season. 
Dramatic showcase has averaged 
22.1 Arbitron weekly in comparison 
to a 12.7 rating for the same period 
last season. Peried measured cov- 
ers a two-month interval from the 
start of November through end of 
December. 

In about three years, Miner fore- 
saw the possibility of the property 
pooi drying up for the vehicle now 
syndicated in over ,60 markets, 
There's always properties around, 
Miner stated, but they might not be 
of the caliber sought for “The 
Play of The Week.” Whether NTA 
would be able to up its ante for 
properties, and thereby perhaps 
eniarge its pool, is a moot ques 
tion. For the forseeable future, 
Miner said the $2,000. plus 5% 
of the gross or 20% of the net, 
whichever is greater, given to the 
writer, remains the standard. 





McAndrew 


——_—_—_ Continued from page 18 =e 
and chairman Robert Sarnoff) in 


| the company. 


Rubin, who only became veepee 
and treasurer in May, will have 
“key responsibilities in overall 
planning for the growth and de- 
velopment of the entire company,” 
according to the network. It's 
likely that in his new title, Rubin 
will inherit some of the areas (e.g. 
labor negotiations) that once re- 
ported to Mac Clifford, another 
exec veepee who moved‘ over to 
RCA some months ago. 

The combined McAndrew-Good- 
man promotions, the company Says, 
serve as recognition of the job 
done recently by NBG News. It 
was the news operation under 
McAndrew and chief administrator 
Goodman that regained much of 
the prestige that NBC appeared to 
have lost these past couple of sea- 
sons in the “bread-and butter” pro- 
gram areas. NBC News is consid- 
ered No. 1 among the three webs 


| in most quarters these days. 





St. Louis — Over $14.000 was. 


| pledged to the Building Fund of 
|the Boys’ Club of St. Louis in a 
}record-shattering 67-hour marathon 


broadcast by Ron Lundy and Robin 
Scott, WIL personalities, last week. 
John F. Box Jr., managing director 
of the Balaban Stations, advised 
that a physician’s examination of 
Lundy disclosed traumatic laryngi- 
tis, and the order to cease followed 
shortly thereafter. 
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Argentina TV On the Upswing, Cues 


Changes in Country's Living Habits 





By NID EMBER 


Buenos Aires, Jan. 10. 

Television is now developing so 
fast in Argentina, it’s changing the 
whole face of advertising business, 
and indeed the way of life itself, 
even eating habits. 

A frozen food company launched 
with success, just before Christmas, 
the “Menu 40” tv dinners, which 
hurried housewives find a boon, as 
the aluminium-wrapped dishes are 
tasty and only require poping into 
ovens. The first glimpse of this sort 
of eating Argentines had was seen 
in the film “The Apartment” and 
drew laughs. 

Another sign of tv influence over 
the Christmas and “Reyes” festivi- 
ties, was the moppets’ choice of 
toys, with cowboy hats, Texan 
boots, chaps, guns, etc. in greatest 
demand. 

TV could quite possibly have 
another effect, by causing divorces 
in a country whose divorce rate is 
low, and where in any case legal 
divorce is non-existent. Exaspera- 
tion grows mainly out of the tech- 
nical problems, there being insuffi- 
cient technicians to service’ all the 
sets now in use and local manufac- 
ture not being too efficient, service 
is constantly required. ores 
correspondent purchased a set on 
Sept. 29, but could not get effi- 
cient service until almost on 
Christmas Eve, when at last the 
set was got to work efficiently. 
Uneven tension from the deficient 
power system is another frustration 
for suburban dwellers, often left 
without power in the culminating 
moment of their favorite program. 

Rosario, the country’s second 
largest city, (Pop. 662,000), port for 
the great Santa Fe Corn belt, now 
has a coaxial cable installed by 
Siemens, linking it to B. Aires, 
officially inaugurated on Dec. 19. 
This made it possible to televise 
programs over 200 kms from the 
central point and allows Rosario to 
relay B.A. programs and televise 
programs to B. Aires. Great crowds 
gathered in front of tv stores on 
inaugural night to watch relay of 
a@ mammoth Show from Channel 7, 
the State-operated B. Aires channel 
which came through with perfect 
vision. Some days later there was 
an interruption of some hours due 
to a cut in an intermediate connec- 
tion. 

The «following day Channel 8 
Mar del Plata, was also launched, 
from the Club Pueyrredon build- 
ing’s two large studios. Channel] 8 
has a link with B. Aires’ Channel 9 
(Cadete) and a big delegation of 
that channel's top talent travelled 
to Mar del Plata for the inaugura- 
tion. Throughout January, for tech- 
nical reasons, Mar del Plata will be 
on the air for only three hours 
each evening (8 p.m. to 11.15 p.m.) 
and technicians complain this gives 
them insufficient time to adjust 
sets in the Mar del Plata zone to 
pick up the local outlet, a fact 
which has slowed up sales of sets 
in that district. 

The Mar del Plata outiet is run 
by a Board which has Carmelo 
Catuogno as President, Miguel 
Podolsky as Vice President. and 
Leon Heber, Juan Fava, Robert 
Ascher and Emilio Adler as Direc- 
tors. Video shows featured in Mar 


del Plata include “Cheyenne,” 
“Maverick,” “Sunset Strip” and 
“Caravan.” 


Mar del Plata’s big chance will 
come next week when the Film 
Festival gets off to a start, and 
events from the Atlantic resort will 
be telecast to Buenos Aires. 

A tv antenna is now installed 
atop the highest building in the 
Andean city of Mendoza, where 
Channel 7 is expected to start 
operating very shortly, with cover- 
age over the cities of San Rafzel, 
and San Juan (‘in a neighboring 
province) and San Luis. 

The Government is soon to ap- 
point a National Radio and TV 
Council of 13 members, who will 
consider all bids in tenders for tv 
licenses in Rosario (2), Cordoba (2), 
La Plata, Santa Fe, Santa Rosa (La 
Pampa), San Juan, San Luis, Santi- 
ago del Estero, Tucuman, Salta, La 
Rioja, Parana, Corrientes, Posadas, 
Catamarca, Resistencia, Formosa, 
Jujuy, Viedma, Neuquen. Rawson, 
Rio Gallegos, Rahia Blanca and 


Comodoro Rivadavia. 





Rounseville’s WFUN 
Takeover in Miami 


Miami Beach, Jan. 10. 

The Rounseville Broadcasting 
Co. is opening a new station in 
Miami Beach, WFUN, on Feb. 14. 
With the takeover, the station will 
change its call letters from WMBM 
and its policy from a predominant- 
ly Negro roster of entertainers to 
one aiming at an ofay following 
with a new roster of deejays. 

_Bud Connell, formerly with 
WNOE, New Orleans, is the presi- 
dent of the station, and program 
director is Frank Ward, who had 
been with WSAI, Cincinnati. Disk 
jockeys who have been retained 
with the new setup include Jim 
Tucker, Pete Connors, Danny 
Dark, Gary Stevens, John Gilbert, 
Bill Deane, Jay MacKay and Butt 
Hughey. 





Ottawa—Federal .Transport de- 
partment in Ottawa has okayed 
establishment of a new television 
station in Prince George, B.C. New 
outlet, an indie, will be licensed 
later with call letters CKPG-TV. 





Mark Woods’ New Post 


Fla., Jan. 10. 


veepee 
manager of WSPB Radio 

here. He was hired by John Mor- 
gan Davis, Lt. Gov. of Pennsyl- 
vania and chairman of Community 

Co., which controls 
station and WALL, 
Middletown, N.Y. 

Woods left radio and tv 10 years 
ago, when he resigned from ABC 
to become a Sarasota real estate 
man. This marks his return after 
having become chairman of Don 
Boohower realtors here. 

Roger Clipp, 
owners, now will have a chance to 
renew an old business association 
with Woods. Both, in the late 20's, 
were employed by NBC, which 
then operated the Red and Blue 
networks. Woods takes over at 
WSPB immediately. 





one of WSPB’s| 


By GORDON IRVING 


Aberdeen, Jan. 10. 

Local vaude and legit talent will 
be encouraged by the new commer- 
cial tv station opening here later 
this year. 

“We want to encourage local art- 
ists because we must reflect this 
great Highland area in our pro- 
grams,” Sir Alexander B. King, 


North of Scotland Television Ltd., 
told VAaRrery. 

“We plan our own programs of 
Scot music, dancing and children’s 
shows. Local programs will cover 
such subjects as ceilidhs (Highland 
concerts), Mods (Highland musical 
festivals), and Highland Games at 
Braemar and Aboyne.” 

General program policy of the 
new group will be to give viewers 





To Replace ‘Klondike’ “‘" best in all fields of entertain- 


NBC-TV will take Ziv’s ‘“Aca- 
pulco” on Feb. 27 to replace Ziv’s 
“Klondike.” “Klondike” fronter 
Ralph Taeger stays, only he’s re- 
moving his earmuffs and putting 
on a bathing suit for the new Men- 
day-at-9 telefilm series. 

NBC has been unhappy with 
“Klondike” since the start of the 
season, but sponsor R. J. Reynolds 
resisted a change. 


|ment, in drama, debate, music, ed- 
jucation, and in documentary and 
news coverage. 

“At the same time. we wish to 
endow the station with an individ- 
| uality and a personality of its 
own,” added Sir Alexander. 

New station will be on the air 
from 1 p.m. until 11:05 p.m. daily. 

Special importance will be at- 
jtached to religious programs in 
‘view of the strong religious feeling 








cinema. magnate and chairman of | 


Scotlands New Com! TY Station 
Boon To Vaude & Legit Talent 


among viewers in tne area. The 
company will have its own relig- 
ious advisory group. 

Sir Alexander, a cinema boss 
who started as a humble program 
seller in the old Princess's Thea- 
tre, Glasgow, and who was a con- 
temporary of Sir Harry Lauder, is 
now 71, and in control of an im- 
portant chain of Scot cinemas. He 
is a former prexy of the British 
|Cinematograph Exhibitors’ Associ- 
ation of Great Britain and Ireland. 

His company will provide com- 
mercial! tv for 840,000 people in the 
|11 northern counties of Scotland 

The Independent Television Au- 
thority’s North-East Scotland area 
| will be served by two stations, one 
between Stonehaven and Banchory, 
opening later this year, and the 
other on the Black Isle, about 
eight miles north of Inverness, 
beng is set to be opened during 
1962. 








Milwaukee—William T. Klumb, 
nationals sales manager for WTMJ- 
TV, has resigned from the Milwau- 
kee Journal station, effective Jan, 
21, according to George Comte, 
veepee and general manager. 
Klumb will become associated 
with Louis D. Traas, Sheboygan, 
in a new business. 





RADIO K D A L TELEVISION 
CBS 


DULUTH-SUPERIOR 


join the WGN family! 





~. 


—offering a unique and vastly im- 


proved service in the greater Duluth- 


Superior market. As withWGN Radio 


and Television, an operation dedi- 


cated to Quality, Integrity, Respon- 


sibility and Performance. 


"We at WGN, Inc., are exceedingly pleased to 


announce that the Federal 


Commission has approved the 


Communications 


transfer of KDAL 


Radio and Television to WGN, 
“With the great resources of WGN in pro- 


gramming, production, promotion and research, 


stations KDAL Radio and Television will bring 


to the people of the Duluth-Superior region 


greatly improved service and a broader scope 


of programs.” 


Eau. P Pa vice president and general manager, WGN, Inc. 


WGN (i) 


441 N. Michigan 
Chicago 11, Illinois 
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Billy Saint (Dot): “POLLY ANN” 
(Balmin*) is a bright teen-angled 
number projected with plenty of 
echo effects for good impact. 
“MIDNIGHT FREEZE” (Balmin?*) 
is an attractive instrumental entry 
featuring a whistling solo. 

Cab Calloway (Coral) “I'LL FOL- 
LOW YOU” (Cromwell-Robbins*), 
the oldie, gets a 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 
,the Joyce Kilmer poem, turns up 











in a rocking, but respectful ver- 


'sion by this fresh-sounding combo, 
|“yYOU CAN'T BE MINE ANY- 


| MORE” (Rooseveltt) is a_ solid 
ballad slated for spins. 


Dauphin Trio (Epic): “MOONLIT 


| SEA” (Allied*) bows a good folk- 


singing combo, in the Kingston 


supercharged | Trio groove, delivering a neat bal- 


vocal by this vet performer who’s lad. “THE BALLAD OF JEAN LA 


delivering in the 
manner, “DANCING MAN” (Mer- 
rimac*) is a strong rocking number 
also belted potently. 

Carl Belew (Decca): “ANOTHER 
LONELY NIGHT” (Fowler), a 
neat ballad, gets a winning vocal 


by this country-flavoree singer. “I | 


| 
| recommend it to jazz-minded jocks. 


contemporary | FITTE” (Allied*) is an okay pirate 
| Saga. 


Sextet (River- 
SEXTETTE,” 
sides, swings 
that will 


| George Russell 
side): “KENTUCKY 
running over both 
with modern sound 
(King): 


James Brown Orch 





Best 


CONNIE FRANCIS .... 
(MGM) 


Bets 


... WHERE THE BOYS ARE 
*.. No One 


Connie Francis’ “Where The Boys Are” (Aldon*), pic title tune, 


is a strong ballad that shapes up as another big hit for 
“No One” (Efsee*) is another neat ballad with good 


songstress. 


chances. 
* 


this hot 


* 


DELLA REESE. ....YOU MEAN ALL THE WORLD TO ME 


(RCA Victor) 
Della Reese’s “You Mean All 


. The Most Beautiful Words 
The World To Me” (Alexis*), a 


big ballad, is belted in powerful style for strong commercial im- 
pact. “The Most Beautiful Words” (Kahl*) is another good piece 


of material. 


* - . 
LAVERN BAKER-JIMMY RICKS...... YOU'RE THE BOSS 
CRN cs os ao > & auc Toes I'll Never Be Free 
Lavern Baker & Jimmy Ricks’ “You're The Boss” (Progres- 


sive 


is a clever, swinging rocking number belted stylishly by 


this duo. “I'll Never Be Free” (Valando?+) gets a potent slice that'll 


earn spins. 


LLOYD PRICE 
(ABC-Paramount) 


I Made You Cry 


oS. Ce 6. 2 OOS 


Lloyd Price’s “Boo Hoo* (Rooseveli-Lloyd Logan?) is the type 
of jumping ryhthm number which this singer belts for maximum 


returns. 


rocking ballad. 
7 


DAMITA JO. ...HUSH, SOMEBODY’S CALLING MY NAME ciojsters _. 
Keep Your Hands Off Him 


(Mercury) 


Damita Jo's “Hush, Somebody’s Calling My Name” 


catchy rhythin number projected 


“I Meade You Cry” (Pri-Gan*) is a good, but conventional 


(Lily?) is a 
in this songstress’ most winning 


style. “Keep Your Hands Off Him” (Conrad?) is an okay entry 


in a more routine blues setting. 
- 


* 


THE PILTDOWN MEN. ..GOODNIGHT MRS, FLINTSTONE 


(Capitol) 
The Piltdown 


Men's “Goodnight Mrs. 


The Great Imposter 
Flintstone” (Aee-Cee?*) 


is a sharp instrumental with a beat that the juke set will jump to. 


“The Great Imposter” (Southdale-Northern*), 


pic title number, 


is another instrumental due for plenty of spins. 


RANDY LEE...... DID YOU EVER SEE DREAM WALKING 
MEN cn ceciil ds arekae Sica ee Baby, Where Are You 


Randy Lee’s “Did You Ever See A Dream Walking” (Desylva, 


Brown & Henderson*), the oldie, 


get wide attention. “Baby, Where Are You” 


good teen-slanted slice. 
* 


ARETHA FRANKLIN ........ 


(Columbia) 


Aretha Franilin’s “Won't Be Long” (Onell*) 


gets a catchy, offbeat vocal that'll 
(Cedarwood*) is a 


* 


sseceeee WONT BE LONG 
Bye ie Right Now 


is a knockdown 


rhythm number which this young blues songstress belts to a fare- 


thee-well. “Right Now” (Onell*) 


highly listenable. 





is a slower-tempoed number also 














CAN'T LOSE SOMETHING” (Fow- 
ler?) is a more routine entry. 

Vico Torriani (London): “CAL- 
CUTTA” (Pincus & Sons-Sym- 
phony House*) turns up in another 
colorful slice by this Continental 
singer. “THE LADIES"  (Con- 
quest*) is a good piece of material 
also executed savvily. 

Wayne Brooks & The Cyclones 
(Top Rank): “SECRET LOVE” 
(Remick*), a hit of several years 
ago, comes back as an excellent 


rocking instrumental due for wide | 
(Beau-Tax- | 


spins. “RUNAWAY” 
Crazy Cajun*) is another catchy 
instrumental side. 

Roy Hamiiton (Epic): “ABIDE 
WITH ME” (Big Billy*), a strong 
ballad, is belted. for potent com- 
mercial impact by this fine singer. 
Could be h’s biggest in some time. 
“YOU CAN HAVE HER” (Big 
Billy?) is a more routine rocking 
idea. 


; “SCRATCH” 


(Islip*) is a knock- 
down rocking number with some 
| incidental words that'll get the kids 
|hoofing. “THE SCARTCH” (Wisto*) 
is a routine rocking instrumental. 


| Margie Rayburn (Challenge): 
|“TRY ME” (Jat*), an okay rocking 
ballad, is delivered in pleasing 


| style by this songstress in her first 
j;outing since’ switching labels. 
“I'VE TRIED SO HARD NOT TO 
'LOVE HIM” (Lansdowne*) is a 
lilting ballad w:th a familiar lyric. 
Ralph Marterie (United Artists): 
“TRULY” (Judy*) is a smooth bal- 
lad in a rich instrumental format 
due to nab spins. “MOONLIGHT 
BECOMES YOU” (Famous*), the 
oldie, also gets a firstrate workover 
| by this orch. 
Eddie Carroll (Guyden): “RULES 
|}OF LOVE” (Sandra*) is an okay 
| teen-slanted ballad 
fectively by this skillful high- 
| pitched tenor. “GONE FROM ME” 


delivered ef; | 





LAWRENCE WELK 


Has still another smash new Dot 
“Single!” 

“CALCUTTA” 
“click” in his recording history! 


— Hottest Welk 


| On the Upbeat 


London 

Harold Davison planed out 
Thursday (5) for N.Y. to talk Brit- 
|ish tours for Louis Armstrong, 
| Pearl Bailey and others with As- 
|sociated Booking Corp ... Disk 
session men get pay rises from Feb. 
11, new rates being those originally 














claimed by the Musicians’ Union | 


when starting negciations with 
| major record companies last August 
|: . . Electric & Musical Industries 
| Ltd. threw a party Thursday (5) at 
| which pianist Russ Conway was 
|handed a silver LP to mark the 


|sale of 250,000 of his Columbia the late Jimmy Dorsey's band at its 
BOO HOO longpiays. Conway heads Stateside | 


| this week for a vacation... Nine 
| recordings of the title music from 
|Columbia’s “Pepe” pic were re- 
|leased Friday (6), with more to 
come ... Janet Richmond, warbler 
| on the Top Rank label, lined up 
for a chore at Hollywood’s The 
Decca diskery chair- 
j}man E, R. Lewis, knighted in the 
New Year honors, returned from 
N.Y. in this week’s Queen Eliza- 
| beth. 


Kansas City 
Dukes of Dixieland play a string 
of one-nighters for nine dates be- 
{tween here. and New York later 
|part of January, following their 
current stand at Eddys’ Restaurant. 


| 
| 
| 
| 


} 


| 
| 


| They’re due at the Round Table, | 


| N.Y., Jan. 30 for a week-long stand 
|. . . Peter Palmer set to follow at 


| Eddys’, opening Jan. 20 for a fort- | 


night .. . Ginger Carol visiting the 
home folks here over the holidays, 
| taking a respite from her stand as 


}singer at the Roaring Twenties, | 
|L.A. Back at her regular stand 
jJan. 9 . . . Axidentals headed for 


New York and prepping some new 
routines following their date at 
Eddy’s here. They're due for a 
| String of concert dates with Jona- 
| than Winters on the Coast in Feb... 
| Don Brooks Threesome playing the 
;}area over the New Year's week- 
end, coming up from the Cricket 
Club, Beaumont, Tex. 


| 


Album Reviews 





“Sinatra’s Swinging Session” 
(Capitol). Frank Sinatra gets the 
new year winging and swinging 
with another one of his nifty pack- 
ages. In-this set, Sinatra is at 
his smoothest in a dominantly up- 
tempo groove, backed by sharp ar- 
rangements executed by Nelson 
Riddle. It’s-a wrapup of familiar 
standards, including tunes like 
“When You're Smiling,” “Blue 
Moon,” “It All Depends on You,” 
“My Blue Heaven,” “Should I,” 
“September in the Rain,” “I Con- 
centrate on You” and others. 

The Limeliters: “Tonight: In 
Person” (RCA Victor). For their 
bow on the Victor label, this combo 
whips up a folk-singing storm re- 
corded live at Hollywood’s Ash 
Grove. The Limeliters, a trio of 
excellent singers, deliver with 
style and verve, handling tradi- 
tional numbers along with some 
firstrate contemporary material in 
a variety of moods. The songs 
range from the familiar “Molly 
Malone,” to rousing “There’s a 
Meeting Here Tonight” and in- 
cludes such sclid fresh material 
as “The Monks of. St. Bernard,” 
“Seven Daffodils,” “Proschai” and 
“The Far Side of the Hill.” 

Dick Jacobs Orch: “Written in 
the Stars” (Coral). Subtitled the 
“Zodiac Suite,” this set dishes up 
music which composer Rod Mc- 
Kuen pagged to the astrological 
calendar. The music is in a lush, 
melodic groove and has been ar- 
ranged by Dick Jacobs for a large 
orch with some choral effects. It’s 
an offbeat conception executed 
with highly listenable results. 

“Bob Eberly & Helen O’Connell” 
(Warner Bros.). Both alumni of 


height, Bob Eberly and Helen 
O'Connell join forces again to-re- 
create some of the highlights of 
that era. It’s a nifty rundown of 
some of the great swingtime hits 
with Eberly doing tunes like “Tan- 


gerine,” “I Understand” and 
“Maria Elena” and Miss O'Connell 
brightly chirping numbers like 


“Green Eyes” and “Arthur Mur- 
ray Taught Me Dancing in a Hur- 
ry,” in addition to a flock of duets 
on oldies like “Amapola” and 
“Yours.” Lou Busch conducts an 
orch that makes no effoft to carbon 
the Dorsey sound. 

Yves Montand: “Aimez-Vous 
Yves” (Verve). This is a good 
sampling of this Gallic performer's 
vocal style and talent. This is an 
assemblave of French - language | 
songs done in the tradition of Con- | 
tinental stylists. There’s a casual, 
effortless manner that makes this 
songalog consistently attractive. 
The absence of English lyrics wil! 
limit the appeal of this set, and} 
the liner notes could have helved 
ty some explanatory material, par- 
ticularly on the meaning of Ameri- 
ecan-slanted number like “Dans Le | 
Plaines Du Far West.” 

Bud Shank: “Koto & Flute”) 
(World Pacific). Koto is a Japa- 
nese guitar-like instrument and 
Bud Shank is the flutist in this set 


| Kern 


undiluted oriental music and 
there’s a cumulative hypnotic ef- 
fect to its delicacy and haunting 
melodic strains. Shank’s flute per- 
formance of this difficult material 
is standout while Kimio Eto’s koto 
is a virtuoso instrument. 


“T. C. Jones Himself” (GNP). 
A female impersonator, T. C. Jones 
is essentially a sight artist. This is 
specialized talent for a specialized 
audience. Jn this package, Jones 
mixes up impressions with chat- 
ter routines spiced with plenty of 
indigo gags, so this entry can qual- 
ify as a comedy entry. Among the 
carbons are Katharine Hepburn, 
Bette Davis, Deorah Kerr, Talluah 
Bankhead, Shelley Winters and 
Edith Piaz, who is unbilled. This 
set was recorded during a per- 
formance at the Crescendo in Hol- 
lywood. 

Johnny Horton: “Greatest Hits” 
(Columbia). Johnny Horton, who 
died in an auto crash _several 
months ago, but continued to ride 
the hit lists with his “North to 
Alaska” etching, was an exciting 
singer of the hillbilly school who 
also had meaning for the pop spin- 
ning circuit. In this reprise of his 
disclicks, Columbia has a potential 
hot seller and a solid remembrance 
of Horton at his best. Included 
here are such biggies as “The Bat- 
tle of New Orleans,” “Sink the Bis- 
marck,” “When It’s Springtime in 
Alaska” as well as the aforemen- 
tioned “North to Alaska.” 


“Roy Orbison Sings Lonely and 
Blue” (Monument). Roy Orbinson 
is another singer out of the Nash- 
ville area who has managed to 
bridge the gap between alfalfa and 
pop. His previous single clicks, 
“Only the Lonely,” “Blue Angel” 
and “I'm Hurtin’” are included 
here as well as some other Nash- 
ville-originated songs that the 
popsters will find easy to take. 


Aqua String Band: “Best of the 
Mummers” (ABC-Paramount). The 
Aqua String Band is an energetic 
group of marching musicians who 
add a lot of punch to the Philadel- 
phia Mummers Parade. This set 
gives a good sampling of its brisk 
beat and programmers will find 
lots of svinning spirit in the likes 
of “Liechtensteiner Polka,” “Bye 
Bye Blues”and “Ma, She's Making 
Eyes at Me.” 


Milton Rettenbere: “Music of 
Kern, Gershwin, Rodgers, You- 
mans, Arthur Schwartz” (Fo!lk- 


| ways). Included here is a nifty col- 


lection of instrumentals composed 
by five major cleffers. In Milton 
Rettenberg’s careful keyboard 
hands, the melodies of Kern, 
Gershwin, Rodgers, Youmans and 
Schwartz are developed into pleas- 
ing programming material. Gersh- 
win leads the pack with five tunes, 
and Rodgers are repped 
with four each, Youmans has two 
and Schwartz is up with one, but 
it’s a goodie called “Is There Some- 
one Loviier Than You” from the 
1934 musical show “Revenge With 
Music.” The album cover, inci- 





of Japanese music, an unusual ex- 
perience .which aficianados of 
sound should appreciate. This is| 


























RCA Victor's new line of “Stereo Action” packages will be launched 
within the next couple of weeks with a $5.98 price tag . . . Victor put | mbi 
the original cast version of the current Broadway musical click, “Do | umbia Records, has been expanded 


t| 


Re Mi,” into the groove Sunday (8) at Manhattan Center,.N. Y.... 
Victor recording engineer Jack Crawford feted at a retirement banquet | Record Productions. 


at the St 
albums in January . 


Rae Saas 


a _. . Offbeat Records packaging a live session with | 
| jazz guitarist Charlie Byrd at the Village Vanguard, N. Y., Sunday | 
Merv Griffin cutting two LPs for Carlton Records this month | tom 


Moritz Hotel last week . . . Liberty Records releasing eight | 


dentally, suffers severely by a mis- 


| Spelling of Rodgers’ name. 


Herm. 





Longplay Shorts | Col Transcrintions In 


Organizational Revamp 


Columbia _Transcriptions, the 


;}custom records department of Co- 


and reorganized into Columbia 
The new division will operate in 
two specialized sales areas. Cus- 


Records will promote sales 


. Colpix Records has tied in with Children’s Digest Magazine to|and provide service to private la- 


promote the label’s new “Treasury of Great Stories”. . 


“Mercury Rec- 


ords slicing the satirical revue, “Seacoast of Bohemia,” at Chicago's 


Second City 


cabaret theatre this week 


. The Max Roach-Oscar 


|bels and produce recorded material 
Jeo all Federal agencies. Special 


Products will promote sales of div- 


Brown Jr. “Freedom Suite” preeming at the Village Gate, N. Y., Sun-|ersified products and services, in- 
day (15) in a benefit for the Congress of Racial Equality. 
Columbia Records has scheduled 31 albums for January release | studio services, premiums and pro- 


while su sd, Epic Records, is coming out with seven packages .. . 
MGM is k’cking off its 1961 “Star Power” push with 21 sets . . 


. Angel 


Peggy Lee (Capitol): “BUCKET | (Sandra?) is an interesting rocking 
OF TEARS” (Wil-Tone*), a swing- | ballad. 

ing ballad wiih a clever lyric, is) Chuck Wood 
handled wiih this songstress’ cus- 
tomary siylishness for solid pro-|(Sheldon*), a standard of the rock- 


(Warner Bros.): 


gramming material on all levels.|/ing era, returns in a_ powerful 
“I LOVE BEING HERE WITH 'rhythm version that'll give this 
YOU" (De.'ow*) is an okay number a new round of. spins. 
rhythm ballad. “WEARING BLACK” (Venice?) is 


a more routine tune. 
*ASCAP. BMI, 


Andy & “Sey Sisters (RCA Vic- 
tor); “TREES” (Vogel-Schirmer*), | 


| “THE ROCK AND ROLL WALTZ” | 


Recorcs has five packages on tap for its first release of the new year 
. . . Kapp Pecords has recorded Stravinski’s “L’Histoire du Soldat” 
with an accompanying text in English. The version has been prepared 
by legit actor Arnold Moss. Kapp, meantime, has upped the price on 
its classical LPs from $3.98 to $4.98 and from $4.98 to $5.98 . . . Strand 
Records plans to release 20 albums within the next 60 days ... Rou- 
lette Records has purchased the new comedy album, “The Tall Tales 
of Cyprienne Robespierre” by Bud Fletcher . . . Offbeat Records will 
cut an album of Charlie Byrd at N. Y.’s Village Vanguard Sunday (15 
... Lee Haz'ewood, co-owner of Gresir2*k Music, has completed a folk 
|opera titled “Treuble Is A lonesecme Town” which will be recorded 
on the Trey label by Sanford Clark. 


|cluding electrical transcriptions, 


|motions for industrial accounts, 
| Auravision tape and slide films. 
| Calvin Roberts, former director 
of Columbia Transcriptions, 
head the custom records operation, 
and Albert Shulman, most recently 
general manager of the Epic label, 
will be director of special products. 
Columbia Record Product'ons 
| will utilize Col’s new studio facili- 
j ties in N. Y. and L. A. and recently 
increased plants in Terre Haute, 
Ind., Pitman, N, J., and Bridge- 
| port, Conn. 


will 
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- P’KGE DEALS BLOOM IN JAN. 





Rep. Celler Bows Legislative Drive 
To License Jukes for Performances 


The longstanding campaign by¢ 


‘Danny Winchell Joins 


songwriters and publishers to col- 
lect performance money from the 
jukebox industry picked up again 
last week when a bill to amend the 
Copyright Act was introducéd as 
one of the first pieces of legislation 
to enter the hopper of the new 
Congress. Sponsor of the _ bill, 
which could add several million 
dollars to the revenues of perform- 
ance rights societies, was intro- 
duced by Rep. Emanuel Celler, 
chairman of the powerful House 
Judiciary Committee. 

Under the current Copyright Act 
of 1909, jukeboxes are exempt from 
paying performance coin on disks 
used in the coin machines. Exemp- 
tion is a holdover from the era 
when the coin machine industry 
was in its infancy and represented 
more of a mechanical novelty than 
a well - established multi - million 
dollar business which, it is esti- 
mated, now has over 500,000 juke- 
boxes working around the country. 

Celler’s bill would only remove 


the exemption from the jukeboxes | 


by stating that “the reproduction 
or rendition of a copyrighted musi- 
cal composition publicly by or upon ; 
a coin-operated machine -shall be) 
deemed to be a public performance | 
for profit and the operator of any 





Colpix As Singles Mgr. 


Danny Winchell has joined Col- 
pix” Records as pop singles man- 
ager. For the past several years 
Wincheil has been associated with 
music publishing firms and disk- 
eries. 

At one time he was also a night 
club singer. 





Gene Autry Buys 


Weiss & Barry Co. 


Hollywood, Jan. 10. 
Gene Autry has expanded his 





lishing firm owned by Sam Weiss 
and Paul Barry and a Broadcast 
Music Inc. affiliate. 


| Barry has been retained as general | 


At $175,000 Tag 


‘l'exception of stereo show albums. 





Price was special sales 
‘understood to be about $175,000. | Victor 


MAJORS PUSHING 
STOCKING PLAN 


The 1961 disk push is getting off 
to a fast start with all the com- 
panies scheduling hefty package 
programs accompanied by special 
deals to get the product” moving 
in the field. > 

The drive, for some of the 
diskeries, will also include single 
disks as well as album releases. 
Columbia Records, for example, 
has included single platters for 
the first time in its “Bonus To Sell” 
program. The Col program gives 
dealers an optional 10% return 
privilege or a 5% dollar credit 
plan based on dealers net pur- 
chases of active 45 and 3314 single 
records. In its merchandising pro- 
gram keyed to dealers’ restocking 
plans, Col is giving a special 10% 
discount on all its monaural prod- 
uct including new January releases 
except Broadway show albums and 
multiple LP show sets. A special 
20% discount is offered on all 
Columbia stereo product with the 


An extra 15% discount is available 


activity in the music biz via the |0n the entire Harmony (Col's low- 
acquisition of Weiss & Barry, pub- | Price line) and all extended play 


| disks. 

RCA Victor, too, is offering a 
incentive program. 
distributors have already 
been notified of the special bene- 


such machine shall be liable for | manager of all of Autry’s music | fits it can pass along to its dealers. 


any infringement of any such mu-| 
sical composition 
through the use of such machive.” 


No exemptions for 
owned directly for an _ establish- 
ment is included in the bill, a 
departure from past 


firms in New York 


general manager of the Hollywood | 
office with Dave Burgess as pro- 


which wilj | Capitol has announced a 100% ex- 
occurring | maintain offices in New York, | change privilege for all of its Janu- 
Hollywood and Nashville. Joe E. | ary releases pius a 10% 
jukeboxes | Johnson will be vice-prexy and | ‘on its popular and classical cata- 


discount 


log. Cap’s dealers also will be 
allowed deferred billing and an 


legislative | fessional manager while Troy Mar- | additional 2% discount for prompt 


proposals aimed at the big juke tin will be in charge of the Nash- | Payment. Under the program, deal- 


operators. 

A companion bill will undoubt- 
edly be shortly introduced into the 
Senate even though sponsors of 
such legislation lost one of their! 
chief advocate with the retirement | 
of Sen. Joseph O'Mahoney of Wyo- | 
ming. Other Senators have voiced 
support of such legislation in the 
past and can be expected to join} 


Celler in pressing for such a bill. | 


Hopes of such organizations as 
the American Society of Compos- 
ers, Authors & Publishers, Broad- 
cast Music Inc., the Music Pub- 
lishers Protective Assn. and the 
American Guild of Authors & Com- 
posers have always run high when 
such legislation has come before 
Congress. However, powerful oppo- 
sition from the coin machine in- 
dustry has thus far blocked pas- 
sage of such legislation. 


DAVID DAY NAMED U.S. 
REP FOR BRITISH PUBS 


David Day, nephew of Fred Day, 
head of Francis Day & Hunter, will 
continue his music publishing field 
training in the U. S. He’s been set 
as special representative for the 
British firms of FD&H, B. Feldman 
& Co. and their affiliates in France, 
Germany, Italy and Holland. 

The British firms are tied to the 





U. S. via the Big Three ‘Robbins, 
Feist & Miller). Day will handle 
exchange of music, acquiring 


American 
and offer Continental 
exposure here. 


songs for 





Engemann Named Aide 


To Cap’s Album Chief)» 


Kar] Engemann, formerly an as- 
sociate artists & repertoire pro- 
ducer, has been set as administra- 
tive assistant to Francis Scott, 
album director for Capitol Records. 
Engentann is shifting immediately 
to the new post from his current 
duties as an associate producer 
under Ken Nelson. 

Paul Wyatt, formerly Capitol 
editing supervisor, replaces Enge- 
mann as associate producer under 
Nelson. Engemann, who joined Cap 
last March, will take on broader 
a&r responsibilities under Scott 
and will also serve as album plan- 
ning committee secretary. Before 


joining Capitol, he was an a&r pro- 
ducer for Warner Bros. Records, 


tunes for overseas use | 


| ville operation. 

Autry will add 
Barry firm to his combine consist- 
ing of Golden West Melodies, Four- 
| Star Sales Co. and Western Music. 
The new firm will give the Autry 
publishing firms a big pop catalog 
jin addition to the numerous coun- 
| try & western tunes published by 
|the other companies. All the Autry 
firms now have about 8,000 copy- 
rights. 





the Weiss & | 





ers may order as many as five 
copies of each new January re- 
lease with full 100% exchange 
protection, exchanges to be made 
on or before June 30. Capitol Rec- 
ords Distributing Corp. is also 
offering 100 bestselling Angel al- 
bums on a controlled 100% ex- 
change basis. 

United Artists, too, is on a re- 
stocking kick for its distributors 

(Continued on page 52) 








'BMI Digs Into Film, Video Music 
As 40 Cleffers Switch From ASCAP 





British Disk Best Sellers 


London, Jan. 10. 


Poetry In Motion... . Tillotson 
(London) 

oe O° eee Richard 
(Columbia) 

Save Last Dance .... Drifters 
(London) 

It’s Now Or Never... .Presley 
(RCA) 

Lonely Pup ...........Faith 
(Parlophone) 

Strawberry Fair ..... Newley 
(Decca) 

EE cin «asp o0'0n Ventures 
(London) 

Little Donkey Nina & Frederik 
(Columbia) 


Goodness Gracious Me 
Sellers & Loren 
(Parlophone) 
Man of Mystery.. 
(Columbia) 


TV Indies Get 
‘Set for Talks 


.. Shadows 





On ASCAP Deal 


| Vision and films. Under ASCAP’s 
| payoff system, in which new theme 


Washington, Jan. 10. 

Hamilton Shea, president of 
WSVA-TV, Harrisonburg, Va., has 
been named chairman of an all- 
industry broadcasting committee 
to negotiate a new licensing agree- 
ment with ASCAP for music used 
on television. 

Clair R. McCollough, 
Committee Chairman of National 
Assn. of Broadcasters, termed 
Shea’s post “one of the most im- 
portant assignments in hroadcast- 
ing during the next 12 months.” 

Negotiations by the committee, 
representing both NAB and non- 
NAB stations, will embrace per- 
program and blanket contracts, 

(Continued on page 52) 





BROTHERS 


RAY CONNIFF— 


KINGSTON 





MARIO LANZA 


HENRY MANCINI—*MR. 





| JOHNNY 


ELVIS PRESLEY—‘G. 


SOUNDTRACK—“BEN-HUR” 
SOUNDTRACK—"“CAN-CAN” 


WOODY WOODBURY— 





sseee 


cece reresce 


SOUNDTRACK—“SON@ WITHOUT END” 
SOUNDTRACK—“SOUTH PACIFIC” 
BILLY VAUGHN—“LOOK FOR A STAR” 
BILLY VAUGHN—“THEME FROM A SUMMER PLACE” 
“LAUGHING ROOM” 
WOODY WOODBURY—"“LOOKS AT LIFE & LOVE” ........ 


ee ee 
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ee 
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Album Best Sellers of 1960 


Listed below in alphabetical order are the top 50 album best sellers during 1960. Compilation is 
based on the information contained in VarieTy’s weekly Retail Album Best Sellers charts. 
PAUL ANKA—“SINGS HIS BIG 15” : 
HARRY BELAFONTE—“AT CARNEGIE HALL” 
SHELLEY BERMAN—“EDGE OF SHELLEY BERMAN” 
SHELLEY BERMAN—“INSIDE SHELLEY BERMAN” 
SHELLEY BERMAN—“OUTSIDE SHELLEY BERMAN” 
OUR—“BROTHERS FOUR” 
RAY CHARLES—‘GENIUS HITS THE ROAD" 
RAY CHARLES—"“IN PERSON” 
NAT KING COLE—‘“WILD IS LOVE” 
RAY CONNIFF—“SAY IT WITH MUSIC” 
“YOUNG AT HEART” 
BOBBY DARIN—“AT THE COPA” 
BOBBY DARIN—"“THIS IS DARIN” .... 
TENNESSEE ERNIE FORD—"“SING A HYMN WITH “ME” 
TENNESSEE ERNIE FORD—“SING A SPIRITUAL WITH ME”... ey 
CONNIE FRANCIS—“SINGS ITALIAN FAVORITES” ......... eSeS SONS 600 SENS « 
DAVE GARDNER—“KICK THEY OWN SELF” .. 
DAVE GARDNER—“KICK THY OWN SELF” 
KINGSTON TRIO—“HERE WE GO AGAIN” 
TRIO—"“SOLD OUT” 
KINGSTON TRIO— ‘STRING ALONG” 
“LANZA SINGS CARUSO” 
BRENDA LEE—“BRENDA LEE” .. 
PEGGY LEE—“LATIN A LA LEE” 
ENOCH LIGHT—"“PROVOCATIVE PERCUSSION” 
LUCKY” 
MANTOVANI—'SONGS TO REMEMBER” 
| JOHNNY MATHIS—“FAITHFULLY” 
MATHIS—“HEAVENLY” oe 
JOHNNY MATHIS—-“JOHNNY’S MOOD” 
MITCH MILLER—“SATURDAY SING ALONG WITH MITCH” 
MITCH MILLER—“SENTIMENTAL SING ALONG WITH MITCH” .. 
BOB NEWHART—“BUTTON DOWN MIND” 
BOB NEWHART—“BUTTON DOWN MIND STRIKES BACK” 
ORIGINAL CAST—“SOUND OF MUSIC” 
PLATTERS—"“ENCORES OF GOLDEN HITS” .............ee0- 
ELVIS PRESLEY—“ELVIS IS BACK” ... 
I. BLUES” ; 
FRANK SINATRA—“NICE AND EASY” iv 
“60 YEARS OF MUSIC AMERICA LOVES BEST" Vol. I 
“60 YEARS OF MUSIC AMERICA LOVES BEST’’—Vol. II 
TERRY SNYDER—‘PERSUASIVE a 


ABC-Par 
Victor 
.... Verve 
Sey east Verve 
... Verve 
....Columbia 
ee ABC-Par 
.... Atlantic 
Capitol 
....Columbia 
....Columbia 
inks his ecieerrecconrieraia Atco 
amleteare a Atco 
rien Pee pee Capitol 
Capitol 
.. MGM 
Victor 
Victor 
: Capitol 
Be re Capitol 
Capitol 
.... Vietor 
: . Decca 
idee eaten Capitol 
..Command 
intone wateaes Victor 
See te ey oe London 
51s slintabe a ou sels cn a 
ey Ae Columbia 
(ronan Columbia 
...Columbia 
. .Columbia 
WB 


sawesG became on 
...Columbia 
.. Mercury 


(Shaki eas ska hake 


Victor 

Capitol 

... Vietor 

cere reer. 

ee ree Command 
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‘ ee Stereoddities 
. Stereoddities 








The cleffer exodus from the 
American Society of Composers, 
Authors & Publishers to join the 
fold of Broadcast Music Inc. has 
now assumed regimental propor- 
tions. As of Jan. 1, when the 
ASCAP resignations became effec- 
tive, 40 tunesmiths signed up with 
BMI with guarantees or expecta- 
tions of earning substantially more 
performance coin. 

The new BMI writers, in alpha- 
betical order, are Sheldon Allman, 
Joseph R. Barbara, Buddy Breg- 
man, Andre S. Brummer, Sonny 
Burke, Robert W. Clotell, Eliot 
Daniel, Charles (Bud) Dant, Nor- 
man Dello Joio, Jerry Fielding, 
Hugo Friedhofer, Dominic Fron- 
tiere, Bruce Geller, Herschel Gil- 
bert, Jimmy Guiffre, Jerry Gold- 
smith, Larry Greene, Margo Gur- 
van, Josenh H. Hamilton, William 
Hanna, Wilbur Hatch, Leon Kirch- 
ner, Irwin Kostal, Charles Reginald 
Lewis, Jack Marshall, Arthur Mor- 
ton, Joseph Mullendore, Gene 
Nash, Jon Neel, Nelson Riddle, 
Pete Rugolo, Conrad Salinger, Bob 
Sandy, Rudy Schrager, Fred Stein- 
er, Leith Stevens, Terig Tucci, 
Jack Urbont, Johnny T. Williams 
Jr. and Stanley Wilson. 

The dominant segment of this 
group are Coast cieffers active in 
writing background music for tele- 


music gets fractional performance 
credits, these writers have been 
long chafing over what they con- 
sidered to be a short count. 

In contrast, BMI has stepped up 
its payments for themes, bridges 
and cues to the point where a half- 
hour show can now earn 30c per 


Policy | Station for the writer and a like 


amount for the publisher. With 
these rates, BMI has been able to 
offer substantial guarantees to the 


(Continued on page 52) 


JESSE SELTER SETS UP 
SCOTT LABEL FOR LPS 


Jesse Selter, who has the radio- 
tv-music departments in Klein's, 
Davega and other stores along the 
east coast, and who recently ac- 
quired the Urania catalog, is going 
into the LP diskery business under 
the Scott label. Abner Levin, long- 
time executive veepee and g:m. of 
Sam Goody's, and also a vetern 
in the record merchandising field, 
has shifted over to Selter’s outfit 
in an executive capacity. 

Scott witl buy masters and 
eveniually also manufacture its 
own LPs. Built-in sales outlets 
are assured via the 12 departments 
Selter controls in the Davega, 
Klein and kindred outlets. Selter 
is also a prolific merchant of dis- 
tress merchandise which he buys 
in bulk and sells at cutrate via 
drugstores, chainstores, supermar- 
kets and kindred mass outlets. 


Ray Charles Orch Pulls 
$25,400 In L.A. 1-Niter 


Hollywood, Jan. 10. 

Ray Charles erch drew 9,011 ad- 
missions at $2.82 net top at the 
Palladium New Year's Night, near 
the alltime attendance marks at 
the ballroom. Hal Zeiger promoted 
the one-niter, whieh reportedly 
grossed $25.411, and it is under- 
stood the blind-pianist Charles got 
half the gross himself. Palladium 
was rented on four-wall deal for 
$1,000. 

Throng was so great tickets had 








to be sold spasmodically, as fire 
law permits only 6,600 inside 
terpalace at one time. Charles did 
an extra show as well as pump 
dance music so as to chase some 
customers so others could be 
clocked in. Alitime attendance 


high for any one night at Palla- 
dium was set by Harry James 
band in 1944, total of 9,177. One- 
day high was set by group of 
name bands playing both matinee 
and night in same year, when total 
of better than 11,000 was regis- 


tered. 
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Mercury Signs 
Eckstine; Cap 
Rides With Nash 


Chicago, Jan. 

Billy Eckstine, after a fling on 
the Roulette label, has returned to 
the Mercury Records roster. First | 
sides to be cut shortly. | 

Capitel: Ogden Nash | 

Ogden Nash has recorded his 

first album for Capitol Records 


after signing an excluive contract 
with the label. The LP, “Ogden 
Nash Reads Ogden Nash?’ was cut 
in N.Y. under the supervision of 
exec artists & renertoire producer 
Andy Wiswell. Nash reads selec- 
tions from his anthology of poems, 
“Verses From 1929 On.” Glenn 
Osser provides the musical backing. 





MGM: Malcolm Dodds 
Malcolm Dodds, composer, ar- 
ranger and vocal conductor, has 
joined the MGM roster as an artist. 











Have A Snow Ball! 


LITTLE 
DRUMMER BOY 


and Leroy Anderson's 


SLEIGH RIDE 


Both Widely Recorded 


Leroy Anderson's 


BLUE TANGO 


A Billboard & Cash Box Pick 


Lester Lanin on Epic 
Bill Black & Combo on Hi 


CORRINA CORRINA 


A Brand New Version 
Ray Peterson on Dunes 


WHEN MY SUGAR 
WALKS DOWN THE 
STREET 


Mary Kaye Trio on Verve 


| CAN'T GIVE YOU. 
ANYTHING BUT LOVE 


Joni James on MGM 


MILLS MUSIC, INC. 
1619 Broadway, New York 19, N.Y. 

























































































































































































LATEST RELEASE 
RAY CHARLES 
sings 
THEM THAT GOT 
b/w 
| WONDER 
#10141 
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(A National Survey of Key Outlets) 
This Last No. wks. 
wk. wk. on chart 
1 1 12 ELVIS PRESLEY (Victor) 
G. I. Blues (LPM 2256) 
2 2 10 BOB NEWHART (WB) 
Button Down Mind Strikes Back (WI 393) 
3.3 21 KINGSTON TRIO (Capitol) 
String Along (T 1407) 
4 5 36 SOUND OF MUSIC (Columbia) 
Original Cast (KOL 5450) 
5 8 5 EXODUS (Victor) 
Soundtrack (LOC 1058) 
6 — 1 CAMELOT (Columbia) 
Original Cast (KOL 5620) 
9 5 3 MANTOVANI (London) ; 
Music from Exodus (LL 3231) 
8 5 23 FRANK SINATRA (Capitol) 
Nice ’n’ Easy (W 1417) 
9 17 5 LAWRENCE WELK (Dot) 
Last Date (DLP 3350) 
10. 9 5 . HARRY BELAFONTE (Victor) 
Returns to Carnegie Hall (LOC 6007) 
il 16 38 BOB NEWHART (WB) 
Button Down Mind (W 1379) 
i2.— 1 BERT KAEMFORT (Decca) 
Wonderland by Night (DL 4101) 
i314 25 SHELLEY BERMAN (Verve) 
Edge of Shelley Berman (MGV-15013) 
ia 38 4  UNSINKABLE MOLLY BROWN (Capitol) 
Original Cast (WAO 1509) 
is. 7 29 PAUL ANKA (ABC-Par) 
Paul Anka Sings His Big 15 (ABC-323) 
16 10 12 NAT KING COLE (Capitol) 
Wild Is Love (WAK 1392) 
i? 6 20 BOBBY DARIN (Atco) 
Bobby Darin at the Copa (LP 122) 
i813 20 JOHNNY MATHIS (Columbia) 
Johnny’s Mood (( (CL 1526) 
19 26 13 RAY CONNiFF (Columbia) 
Say It With Music ( (C L | 1490) 
20 1l 21 DAVE GARDNER (Victor) 
Kick Thy Own Self (L .PM/LSP 2239) 
21 39 8634 PLATTERS (Mercury) 
Encores of Golden Hits (MG | 20472) 
22 40 9 MITCH MILLER (Columbia) 
Memory Sing With | Mitch (CL 1542) 
23 18 20 BRENDA LEE (Decca) 
This Is Brenda (DL 4082 
24 21 23 60 YEARS of MUSIC AMERICA LOVES (Victor) 
Assorted Artists, Vol. I (LM 6074) 
25.35  J3 RAY CHARLES (ABC-Par) 
Genius Hits the Road (335) 
26 30 3 BILLY VAUGHAN (Dot) 
Sundowners Theme | (DLP 3349) 
27 20 | BRENDA LEE (Decca) 5 
Brenda Lee (DL 4039) 
28. 27 ..9 IRMALA DOUCE (Columbia) 
Original Cast (BL 5560) 
29 19 7 THE ALAMO (Columbia) 
Soundtrack ‘ (CI, 1558) 
30 25 38 SHELLEY BERMAN (Verve) 
Inside Shelley Berman (MGV _ 15003) 
31 12 10 KINGSTON TRIO (Capitol) 
Last Month of the Year (T 1446) 
32 — 1  FERRANTE & TEICHER (UA) 
Great Motion Picture Themes 
33 — 1 SVIASLAGOV RICHTER (Victor) 
Brahms Second Piano Concerto (LM 2466) 
34. 23 36 TERRY SNYDER (Command) 
Persuasive Percussion (RS 800-50) 
35 — 8 BILL BLACK COMBO (Hi) 
Solid & Raunchy ‘HL 12003) 
36. — 6 CHUBBY CHECKER (Parkway) 
The Twist _—s 
37 32 5 ROGER WILLIAMS (Kapp) 
Temptation (KL 1217) 
38 24 BILLY VAUGHAN (Dot) 
Look for a Star (DLP 3322) 
39 28 27 MITCH MILLER (Columbia) 
Sentimental Sing With Mitch (CL 1457) 
30. 31 36 SOUTH PACIFIC (Victor) 
Soundtrack (‘LOC 1032 
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Merc Boosts Promotion 


Chicago, Jan. 10. 


new nage prom otion men, oomph- 
ing the field corps to its largest} 
strength pe 
five are 
They 
-owned or 


will work out of Mer- 
curs affiliated distribu- 
torships in Boston, Frisco, Buffalo, 
Los Angeles and Pittsburgh. 

In a homeoffice switch, the. disk- | 
ery put its advertising setup under 
the wing of Steve Schickel, its new 
chieftain, leaving 


nel 


peeseeeresesececesee sey ss es 5 | 


publicity 


to the Herbert Baker ad agency. 








Via New Field Personnel 


Two or three of the 
replacing resigned person- | 


vice-| 


prez Kenny Myers free to devote 
fulltime to sales. At the same time, 
Merce announced it’ had ‘switched | 
its account from the John W. Shaw 


Inside Stuff—Music 


Archie Bleyer, a veteran of the music biz and president of Cadence 
| Records, had his own name misspelled in the full-page ad in the Anni 


| issue (4). 


Cadence listed its talent, which includes, newest of all, pia- 


| nist George Feyer whose first Cadence label album will be “An Eve- 


| ning at the Cafe Carlyle. 


Although there have been reports about 


|around the life of Billie Holiday, 





musicals being written 
no clearance or authorization has 


| been given by the estate to anyone for such a production. Louis McKay 
|is administrator of the estate, with Florynce R. Kennedy handling all 
inquiries about projected biogs of the late songstress. Bernard Stoll- 
|man and Miss Kennedy are lawyers for the estate in this matter. 








‘History of Berlin Gets 


| 
| 
| Berlin, Jan. 10. 

! 

| of Frankfurt has produced a 
| double-LP album which traces the 
| history of Berlin from 1789 to 1959. | 


WILLIAM GRADY NAMED 


Into Reich LP Groove, COL VEEP OVER PLANTS 


William Grady has won his stripe 


The Quadriga-Ton Gesellschaft | at Columbia Records. He’s been set 


as veepee of manufacturing, direct- 
| ing operations of Col’s manufactur- 


With Berlin again the centerpoint | ing facilities and capacities. 


of world interest, it tells the story 


Up until the time of striping, 


of the Brandenburg Gate, proba-| Grady has been director of manu- 
bly the city’s foremost sight, using | facturing responsible for manufac- 


documents, anecdotes, original | 


turing, manufacturing-engineering 


tape recordings and music. It con-| and purchasing in all of the com- 


| 


| tains original speeches by Wilhelm | 
| II (the last German emperor), Hin- 
| denburg, 
ing (‘all German 
the pre-Hitler era), 
| bels, Goering, Mussolini, 
| Franklin D. Roosevelt, Churchill, 
Ernst Reuter (the late 
Mayor), Adenauer, Gen. Lucius D. 
Clay, Theodor Heuss, Ernst Lem- 
mer, and Willy Brandt, the cur- 
rent W-Berlin Mayor, who also 
does the introductory speech. 


statesmen of 
Hitler, Goeb- 


Ebert Stresemann, Bruen- | 





Highlights of this album include | 


accoustical scenes of Allied air 
| raids on Berlin, the invasion of the 


Red Army, the airlift (Berlin block- | 


ade), the Soviet proclamation on | 
June 17, 1953, day of the uprising | 


in East Berlin, among others. Crea- | 


tors of this - 
Mueller (writer), Mathias Neumann 
(director), 
(editor), 

(production manager). 


Rickey, Kohn to Push 
Big 3 Catalog in TV 


The Big Three (Robbins, Feist & 
Miller) is supplementing its ex- 
ploitation activities to serve tv and 
radio program producers. 
ey and Al Kohn, wroking in the 
east under the direction of Nor- 
man Foley, firm’s general profes- 
sional manager, will plug music 
from the Robbins, Feist & Miller 
catalogs with producers. 

Rickey’s past association in the 





field dates back to the network 
series “Manhattan Merry-Go- 
Round,” while Kohn was associ- 


ated with the Abe Lyman organiza- 
tion for many years. Kohn also did 
program planning for the network 
series “Waltz Time” as well as 
other shows. 


New Mexican Label 


Mexico City, Jan. 10. 

A new diskery here under the 
Tizoc label, capitalized at $400,000. 
will concentrate on turning ouf 
longplays. Mario Friedberg is head 
of enterprise with 
Escandon manager. Both have been 
working during past years on set- 
ting up the firm. 

Initial disks 
Adda Maria and her ensemble in 
a “Rhythm and Fantasy” platter. 
Fallo Cabrera interprets tropical 
rhythms in a disk 
ama,” 
man. 








Teagarden To Dallas 
Dallas, Jan. 10. 
Jack Teagarden orch returns for 
one-week engagement at Club | 
alet on Feb. 27. 
Tt is the first location job for | 


Al Rick+ 


-are Hanns-Gerhard | 


Dr. Volker von Hagen | 
and Robert Nettekoven | 


Stalin, | 


Berlin | 








including pianist | 


with orchestra of Tono Guz- | 


Nils Landa y} 


titled “Bailer- | 


| 


| 


Mercury Records has named five | Teagarden here in nearly 20 years. ' 


pany’s domestic plant and foreign 
subsidiary locations. 
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VARIETYs RECORD TIPS. 


( Tune Index of Performance & Sales) 





This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musie 
programming by the major independent radio stations. 


Lost No. Wks. 
Wk. OnChort TITLE, ARTIST LABEL 
2 9 WONDERLAND BY NIGHT 
Bert Kaemfort ........++++ Decca 
| 8 ARE YOU LONESOME TONIGHT 
Elvis Presley .........++0++ Victor 
3 7 EXODUS 
Ferrante & Teicher........++ »» UA 
11 5 RUBBER BALL 
Bobby Vee .......2seee.ee Liberty 
42 3 CALCUTTA 
Lawrence Welk .........665 .- Dot 
9 5 CORINNA, CORINNA 
Ray Peterson ........+ee00+ Dunes 
7 12 LAST DATE © 
Floyd Cramer ........++- . Victor 
5 10 YOU'RE SIXTEEN 
Johnny Burnette ........ .+ Liberty 
23 3 TOMORROW 
Shirelles ....cccccccseees Scepter 
10 13 SAILOR 
Lele 2c ccccccccrccccccces Kapp 
12 15 NORTH TO ALASKA 
Johnny Horton ...... «++ Columbia 
4 || A THOUSAND STARS 
Kathy Young ......... «eee Indigo 
6 10 HE WILL BREAK YOUR HEART 
Jerry Butler .......c000% Vee Jay 
35 2 CALENDAR GIRL 
Mel SeGahs . on cccccccccce Victor 
8 7 MANY TEARS AGO 
Connie Francis ........+.++ MGM 
27 4 ANGEL BABY 
Resle 2. ccccccccccecee Highland 
19 5 BLUE TANGO 
Bill Black Combo..........se05 Hi 
13 7 FOOLS RUSH IN 
Brook Benton ..........++- Mercury 
14 8 PERFIDIA 
Ventures ..ccccccccccccces Dolton 
30 6 WINGS OF A DOVE 
Ferlin Husky .......-000- Capitol 
ig 9 ° LONELY TEENAGER 
BEOW o.cccccccdccusesecees Laurie 
— | I COUNT THE TEARS 
SE. scbantndessdades Atlantic 
65 2 ONCE IN A WHILE 
GD Kicwcesesovessocses Tag 
62 7 £42DOLI. FOUSE 
Donnie Broehs. .....0.cccccess Era 
28 6 YOU DON'T WANT MY LOVE 
Andy Vitigms .....0020. Cadence 
36 2 HOOCH COOCHIE COO 
Pe NE cine sasctcaecses Kino 
92 2 PFPE 
NE Sek ccwesiscdes Jamie 
68 2 SHOP AROUND 
PEED. Sane dsesasececer Tamla 
69 4 THERE SHE GOES 
Jerry Wallace ......... Challenge 
21 8&8 GEE WHIZ 
UNS nccncoceseeseces Indigo 
17 10 MY GIRL JOSEPHINE 
Fats Domino ............ Imperial 
78 2 WM HURTING 
Roy Orbison .......... Monument 
89 7 MAGNIFICENT SEVEN 
Al Caiola .........+.. eoseses UA 
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Lost No. Wks. 
Wk. OnChart TITLE, ARTIST LABEL 
96 3 DANCE BY THE LIGHT OF MOON 

Olympics .....ccccceccees Arvee 
39 3 ANGEL ON MY SHOULDER 

Shelbey Flint ............. Valiant 
15 8 SWAY 

Bobby Rydell ............ Cameo 
3! 4 YOUR OTHER LOVE 

Flamingos ........eeeeseeees End 
47 4 WONDERLAND BY NIGHT 

Louis Prime ...ccccccccccccee Dot 
40 5 WONDERLAND BY NIGHT 

Anita Bryant ...........-. Carlton. 
38 4 SAD MOOD 

Sam Cooke ...........-. .+ Victor 
51 3 WHAT WOULD! DO 

Mickey & Syivia..... errr Victor 
49 4 YOU ARE THE ONLY ONE 

Ricky Nelson .:.......... Imperial 
88 2 WE HAVE LOVE 

‘ Dinah Washington ....... Mercury 

33 5 #£4A PERFECT LOVE 

Frankie Avaion ........- Chancellor 
7! 3 LOVEY DOVEY 

Buddy Knox ............. Liberty 
34 8 GONZO . 

James Booker Peacock: 
20 5 RUBY ° 

Ray Charles ............ ABC Par 
48 2 WALK SLOW 

Little Willie John ........... King 
— | C'EST Si BON 

Conway Twitty ............ MGM 
22 13 FOETRY IN MOTION 
; Johnny Tillotson ......... Cadence 
53 6 LAST DATE 

Lawrence Welk ..........-. .. Dot 
46 9 AMILOSING YOU 

Jim Reeves ..... eeccececes Victor 
63 5 CHERRY PINK 

Harmonicats ..........-. Columbia 
80 2 MY LAST DATE WITH YOU 

SENG TED si ccccccccces Victor 
16 12 NEW ORLEANS 

Be Be GO oe socercccce Lagrand 
43 3 _ LITTLE DRUMMER BOY 

Harry Simone Chorale..... 20th Fox 
— | JS THERE SOMETHING ON MIND 

. i eee Top Rank 
— 2 HAPPY DAYS 

Marv Johnson ....... pai we iene UA 
84 2 YES, I'M LONESOME TONIGHT 

DOES GIVEN cece cccscsceces Dot 
— | RAMONA 

Biue Diamonds ........... London 
— | GUN SLINGER 

BO BOY sccccccecssse Checker 
— | WHEELS 

String-a-Longs .......... Warwick 
41 5 HAPPY, HAPPY BIRTHDAY 

Wando Jackson .......... Capitol 
— 2. BABY, OH, BABY 

ee err Johnson 
56 7 OLD MAC DONALD 

Frank Sinatra ............ Capitol 
— | GHOST RIDERS IN THE SKY 


Ramrods 


eeeeeereeeereeeeeee 
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70 


71 


72 


73 
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100 


last No. Wks. 
Wk. OnChort TITLE, ARTIST LABEL 
8! 6 BUMBLE BEE 

La Vern Baker............ Atlantic 
25 13 £xSTAY 

Maurice Williams ......... Herald 
— 2 GLORIA'S THEME 

Adam Wade .............. Coed 
— 3 TWISTING BELLS 

Santo & Johnny........ Can.-Amer. 
— | HOW TO HANDLE A WOMAN 

Johnny Mathis ......... Columbia 
76 9 SALVATION ROCK 

Marv Meredith ........... Strand 
61 2 MR. LIVINGSTON 

Ft Ba RTT eee Era 
24 It ALONE AT LAST 

Jackie Wilson ......... Brunswick 
45 3 GEE WHIZ 

Bobby Day ........ »+. Rendezvous 

50 9 LIKE STRANGERS 

Everly Bros. .........+-. Cadence 
83 4 UTOPIA 

POUND 6 645 Kc dsb s65%'0 Crusade 
87 4 JIDOLIZE YOU : 

Ike & Tina Turner ............ Sue 
— 2 SO FINE 

GOpmaples . cc cccccccccccces Arvee 
77 It NIGHT THEME 

ES Sl os tncasdcosdeve Wye 
58 2 PUPPET SONG 

Frankie Avalon ........ Chancellor 
— 5 CHILLS & FEVERS 

eee ee Dot 
— | FIRST TASTE OF LOVE 

DOR By TARE 5 s:6. 0 esece ede Atlantic 
— 2 AS YOU DESIRE ME 

Tommy Edwards ............ MGM 
— |. BABY, BABY 

a Per eee UA 
— | JF 1 DIDN'T CARE 

HE 554 ceceveeudes Mercury 
— | HAVE YOU EVER BEEN LONELY 

Teresa Brewer.............. Coral 
— | OH, HOW! MISS YOU TONIGHT 

Soamme Black ......6.000% Capitol 
— | THAT'S ALL | NEED TO KNOW 

PU CUD ose vcccceeesse Mercury 
— | EMOTIONS 

I Sake bos oman dans Decca 
—_— | WHAT AM I GONNA DO 

Jimmy Clanton ...........06. Ace 
93 3 SUNSHINE GUITAR 

Guy Mitchell ........... Columbia 
79 4 #4xX4THE AGE FOR LOVE 

Jimmy Charles ............ Promo 
— 2 SWEET DREAMS 

Mary Johmsom ......ccccccces UA 
55 || BALLAD OF THE ALAMO 

Marty Robbins ......... Columbia 
82 3 A WORLDICAN'TLIVE IN 

Jaye P. Morgan............. MGM 
91 2 WHULLY GULLY TWIST 

Bee SNP Escscccsecccccus WB 
85 2 WILLIE 

I uo lino te ek a ee Hi 
95 10 DON'T GO TO STRANGERS 

Te POND Scenvesicovesce Prestige 
— | BABY SITTING BOOGIE 

Buzz Clifford ........ .«+ Columbia 
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New Miami Beach Cafe Operations 
In Fast Foldos During Tourist Letdown 


By LARY SOLLOWAY 


Miami Beach, Jan. 10. 
New cafe operationsw here, in- 





troduced in time for the holiday | 
season that marks start of the win- | 
ter season, have already folded | 
—the earliest such shutdowns in} 
the history of this fiercely com- | 
petitive resort. Not even the de- | 
scent in unexpectedly large num-} 
bers of year-end holidayers pro- 
vided enough patronage to keep} 
the ventures going into current— 
and normal—first “lull” period of 
the season. With two of the larg- | 


er inns also having darkened their | 


cafe-adjuncis due to lack of — 


able aitractions, the contingent | 
currently going are finding biz| 
better than expected with solid} 
first shows to overcome any pa-| 
tronage pacuity at the late ses- 
sions. 

First casualty was Alan Gale's. 


He opened Dec. 1 in an attempt 
to brine back vaude presentations 
in a theatre setting at Copa City. 
Outside of one or two “hot” win- 
ters. following its opening nearly 
a decade azo, the lush place, has 
never had a winning season. Gale 
himself did okay several annums 
ago when he ran it on a straight 
nitery plan. 

This time, at an estimated cost of 
$100,000, he installed plush theatre 
seating, set up a bar in the adjoin- 
ing lounge, a dining area, and 
added—in the lobby—a candy-pop- 
corn counter. Gale’s pitch was to 
the popular price entertainment 
seekers, with admissions set at 
$2.25 and $3.30. 

He had planned to insure ticket 
sales via tieups with hotels. The 
plan called for owners of the inrs 
to buy blocks of seats in advance 
and to distribute them among their 
guests each night as the answer to 
the free-shows the big ocean front 
places included as part of their 
overall rate. Only several of the 
innkeepers joined in the plan. 
Most could not see handing over 
needed operating cash in advance 
for tickets; others decided that they 
would rather keep their guests on 
the premises to further their own 
lounge business, and to book the 
cheaper one-nighter acts, of which 
there are a considerable number 
around town. 

Gale’s operating nut was esti- 
mated at over $20,000 weekly, for 
a 15 piece band. a 10-gal lire, plus 
one topliner, two or three support- 





{months at the Fontainebleau’s La- 


ithe LaRonde. Mike-Sand 


ing acts and Gale himself. Place | 
seated 900 and from opening night, 
never filled for either of the two 
shows skedded, despite heavy pro- 
motion campaigns in local press, 
on radio and television outlets. The 
loca) trade expected didn’t appear; | 
this, in an area that boasts a mil-| 
lion population. | 

Gale and his partners are now| 
mulling reopening as a straight | 
nitery, but at present plans have 
not jelled. 


Other Casualty 


Other big “indie” casualty was 
the “Latin Scandals” produced by 
Mike-Sand International at the 
Versailles hotel’s big night club, 
which had long been dark. Mike- 
Sand is working name for owner 
Mike McLaney and stager Sandor 
who were a team at the casino of 
the Nacional hotel in Havana be- 
fore the Castro takeover. They are 
also producers of the “Latina Ex- | 
travaganza” that played’ two! 








Ronde last fall, from which the 
“Scandals” cast was taken, and of 
the version of the revue now at 
is esti- 
mated to have blown $60,000 on 
the ill-fated venture. Most of the 
“Scandals” performers have been 
absorbed into the LaRonde pro- 
duction, which is booked through 
end of fonth. 

Third foldo was the small revue 
installed by the owners of the 
Montmartre hotel in their intimate 
cafe. It was titled “A Tribute to Al 
Jolson” and had a tidy production, 
with four gals backing the leads, 
principal being Norman Brooks. 
Spot will revert to bookings from 
the one-niter circuit. 

The Americana had long planned | 
to close its Bal Masque following 
the two-week run of Edye Gorme 
and Steve Lawrence. This young 
pair set every kind of record in 
the room, and as up what was 
probably the bigges{ click in the 
area. The Tisch freres, however, 
stuck to original plans and shut- 
tered the Bal Masque until Febru- 
ary when the Jim Wetzer Javanese 
revue booked by Wally Wanger 
will reopen to poshery for a mini- 
mum six week run. 

The Deauville’s Morris Lans- | 
burgh had been on an intensive 
hunt for top names to book post- 
New Year's, but. failing to get 
what he wanted, decided to darken 
the Casanova Room until Jan. 18, 
when Betty Grable and Allen & 











|a reported $10,000 fee. 


| 12-day 
$181,200 with a revolving set of 
| headliners. Christmas Monday (26) 


Rossi are skedded to open. Mean- 
time, he’s got some hot attractions 
set for his “Cavalcade of Stars”— 
the freebie shows presented twice 
weekly for the guests at his six 
associated hotels. 

Typical is Judy Garland, who 
planed in last Friday (6) to join 
her daughters for a brief vacash 
and played a one-shot deal Mon- 
day (9). It’s on an old contract, for 
last winter. She bowed out after 
snagging a $5,000 advance against 
Contrary 
to her no interviews showing here 
two years ago at the Fontainbleau, 
her new manager, Freddie Fields, 
set up special dates for space- 


| grabbing with local newsboys and 


gals. Illustrative of the change is 
her showing at the cafes around 
town over the weekend—a route 
she did not follow last time out. 


Jack Carter Show 

Meantime the Jack Carter show 
at the Eden Roc (he’s booked later 
in season at the Deauville) is a 
jampacked affair twice- nightly; 
Mort Sahl, next door at the Font’s 
La Ronde, is doing right well com- 
pared to the sparse biz drawn at 
the Americana last winter. 





Bklyn Par Xmas 


R&R Show Hits 


Record $181,200 


The Brooklyn Paramount hit a 
record Christmas-New Year’s take 
with the Sid Bernstein jazz promo- 
tion at that house. Gross for the 
run scored an_ exalted 


saw the biggest one-day gross in 
that house with a whopping $30,- 
200. Show, originally booked for 
10 days, was held over an addi- 
tional two because of the good 
business. 

The topper for the first three 
days was Bobby Rydell. He was 
succeeded by Brenda Lee, and 
Ray Charles followed. Each was in 
for three days. Rydell came back 
to complete the run. 

The rest of the show comprised 
Dion, The Drifters, Neil Sedaka, 
Coasters, Chubby Checkers, Shirel- 
les, Kathy Young, Bo Diddley, 
Bobby Vee, Jimmy Charles, Little 
Anthony, Imperials, Blue Notes and 
the Bobby Vinton Band. Engage- 
ment started Dec. 23. 
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HARRY MIMMO 


N ad ’ 
Messrs, Lou Walters ew York, Jan. 10th, 1961 


Ed Sullivan 
Angel Lopez 


Jack Paar 


Herbert H. Robbins 
c/o UNITED STATES OF AMERICA 


Gentlemen: 


Thank you, LOU WALTERS and thank you, HERBERT H. 
ROBBINS for my 48 record smashing weeks, as the Star cf the “FOLIES 
FRANCAISE” at the CARILLON HOTEL, MIAMI BEACH, FLORIDA. 


Thank you, JACK PAAR and thank you, ED SULLIVAN tor my 
TV APPEARANCES 


Thank you, ANGEL LOPEZ for my current engagement at the 


“CHATEAU MADRID,” NEW YORK CITY. 





Management: 


IN DIPLOMATIC WAY... 
Sincereiy yours 


HARRY MIMMO 


alias Herschel 


MARIO PESCARA 
300 West 49th Street 


New York 19, N. 


Y. Circle 6-0990 
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Monorail Links Park and Hotel 


Anaheim, Cal., Jan. 10. 


Disneyland Park and Disneyland Hotel will be connected via the 
present Disneyland-Alweg Monorai]: System to cost $1,900,000, 
under a combined $6,000,000 expansion program to be completed 


in 1961, it was disclosed yester 


rday by Walt 


Disney and Jack 


Wrather, prexy of Disneyland Hotel. 

Monorail will be extended from its present three-fourths of a 
mile in Disneyland proper to a total length of nearly two and one- 
half miles for the round trip between the two sites. 


Balance of $6,000,000 allocation 


will go toward three other major 


projects for Disneyland Hotel. These include a 10-story addition to 
provide another 144 rooms, with a sky-roof restaurant and lounge 
atop structure, to eost $1,500,000. A separate exhibition and banquet 


hall to increase present facilities 


from 1,300 to 2,500 capacity also 


is planned, plus a $500,000 golf center to include an 18-hole par-3 
course, a 50-station driving range ard miniature courses. 
Expansion program, according to Disney and Wrather, is specially 


designed to link Disneyland and 


the Hotel more closely, and to 


combine the recreational facilities of resort hotel with entertain- 


ment attractions of Disneyland. 








ena 


—______] 





Gary Cooper's Twitchy Stance 








Most Beautiful Man in The World,” 
and “I Love Cooper” (“I love 
Paris’). Dean Martin chirped “Him, 
He’s Never Seen At the Club” (“It’s | 
Been a Long, Long Time”), and | 
“My Ideal.” 

Jack Warner, who inked Gary 
Cooper to several long term deals, | 
admitted, I've always had great} 
faith in Gary. What the hell else | 
could you have at $20,000 a week?” 

Another standing ovation was 
given, for Carl Sandburg who de-} 
scribed Cooper as “an institution | 
while he’s alive. He represents | 
something of the clean spirit—the | 
man unafraid in danger—the lack 
of the phony in man.” Sandburg 
departed from Cooper to tell of 
recent meeting with (absent) Frank | 

| 





Sinatra. 

“I met with Frank Sinatra,” said 
Sandburg, “and im the talk we 
found both of us had fathers who 
couldn’t write his name, they made 
an ‘X’.” He suggested they start a 
group “to rival the Mayflower de- 
scendants, or the D.A.R.. We de- 
cided there should be an organiza- 
tion, ‘The American Association of 
Descendants of Illiterate Peasants. 
Gary Cooper is America’s most- 
beloved illiterate.” 

It was difficult, George Burns, 
admitted, to perform a clean-up 
version of usual Friars ‘“Roast- 
master” dinners. “Asking me to 
keep clean,” he said, “is like ask- 
ing Abe Lastfogel to jump center 
for the Harlem Globe Trotters.” 
Goldwyn noted briefly, “he doesn’t 
say very much, but what he says 
makes a helluva lot of sense.” : 

Audience was a ready target for 
Berle who proceeded to unleash 
barrage of jokes which neared 
usual.tenor of humor at such func- 
tions. “Cooper is a Randolph Scott 
with novocaine lips,” he started. | 
“He’s the grandpa Moses of the | 
prairie. For 30 years he’s lived a 
clean, respectable life — unfortu- 
nately, not his. What is his claim to ! 
fame? It’s his Birthday, May 7-8-9. 
He was a very long baby. He's! 
built like Slim Summerville, talks 
like Roscoe Ates, and is about as | 
romantic as Oscar Levant on an/| 
island with Elsa Maxwell. Cooper | 
shy? This man got green stamps 
from Polly Adler.” 

Greer Garson timidly followed 
Berle, said Cooper’ gets. by} 
with less dubbing than any a 
actor. But she looked so purty. 

Jack Benny claimed “the last | 
time I attended a $200-a-plate din- | 
ner, it was for Al Capone.” He | 
claimed Cooper made the transi- | 
tion from silents to talkies better | 
than any star. “He was in talkies | 
five years before anybody realized 
it.” Benny, referring to his “Horn 
Blows at Midnight” fiasco at WB, | 
said “Warner still doesn’t allow me 
in his .studio—but he does allow 
me to go to the valley.” 

Tony Curtis, Junior member of 
dais, was asked to present medal- | 
lions to Cooper. | 

It was obvious to all that the} 





Continued from page 2 





steel-nerved hero of the western, 
was teary-eyed as he. accepted 
(third) standing ovation, and 
awards. 

“I’ve never seen so much fuss by 
so many over so litle” he mut- 
tered. “A great many honors have 
come to me over the years—my 
footprints in Grauman’s forecourt, 
my name in cement at the Pig'n 
Whistle—even Susskind called me 
a personality. But the thing I'm 
most proud of is the friends I have 
in this community. Seeing all the 
friends in this way, makes me 
know my life has not been wasted. 
If someone were to ask me, ‘Am I 
the happiest man in the World?’ 
The answer would be—Yup'’”’ 


Bow! ’n’ Bite in Planned 
$2,100,000 London Bldg. 


London, Jan. 10. 

Real estate tycoon Charles Clore, 
who was involved in a recent un- 
successful bid to grab control of 
the Moss’ Empires theatre chain, 
has applied to the London County 
Council for permission to erect an 
ll-story building in Leicester 
Square that would include a bowl- 
ing alley and beer garden restau- 
rant. 

Estimated cost of the structure, 
which would be almost adjacent te 
the existing Empire Theatre; is 
around $2,100,000. The bowling 
alley and restaurant would be be- 
low ground level, with shops, a de- 
partment store and offices above. 
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Playboy Mag to Unveil $675,000 
Key Club, Offices in N.Y. in Fall 





Chicago, Jan. 10. + 


Having plunked down $675.000 
for the New York site of its Play- 
boy Clubs—a seven-story edifice 
at 5 E. 59th St—Playboy mag 
hopes to open it some time next 
fall. Building, purchased from 400 
Associates, N.Y., is now partially 
tenanted by small offices and 
Savoy Auction, which has the 
street level premises. 

Dittoing the Chicago original, 
the Manhattan link will also con- 
tain a library room for intime 
divertissements, and a_ larger 
Penthouse room to _ showcase 
avant-garde nitery names. Another 
fixture—this one an innovation for 
the chain—will be the resident 
Playboy Players in revue shows. 

Publication also intends to move 
its eastern advertising offices into 
the building. In all, there will be 
about 40,000 sq. ft. available to 
the club and ad rep when renova- 
tion is completed, with Al Parvin 
Associates creating the club’s in- 
terior design. 


The Manhattan spot will be the 
membership club's third link; first, 
of course, being the Windy City 
prototype (the magazine being Chi- 
based). A second is slated to preem 
in Miami Feb. 1 at 7701 Biscayne 
Blvd. And a fourth, with adjacent 
150-room hotel contemplated, is 
scheduled for Los Angeles. 

All this from a shoestring pub- 
lishing start seven years ago. It’s 
now proliferated into a merchan- 
dising empire that includes a 
syndicated (by Official Films) tele- 
stanza, “Playboy’s Penthouse”; its 
own disk label; a travel tour set- 
up; literary by-products (Playboy 
cartoon albums, etc.); and the 
mail-ordering of sundry Playboy 
products (apparel, home and wear- 
ing accessories, etc.). 

Deal for the N.Y. key club site 
was handled by Sheldon Jaffee 
and William Martin for the seller, 
and Wirtz, Haynie & Ehrat, Chi- 
cago, for Playboy. 


Metropolitan Sextet Tag 
Too Similar, Met Opera 
Complains in N.Y. Suit 


The Metropolitan Opera House 
has taken legal action in N.Y. Su-! 
preme Court against the Metro- 
politan Sextet, currently at the 
Latin Quarter, N.Y., claiming mis- 
identification. Mixed sextet has 
been a staple at the Broadway 
nitery since last September and is 
booked there until next fall. 

Met Sextet played with Milton 
Berle in 1956 and 1958, also at the 
Latin Quarter, and is slated to tour 
with the comedian when he re- 
sumes in the clubs March 16 at the 
Deauville, Miami Beach, followed 
by the Latin Casino, Merchantville, 








N.J., on April 17; and the Fla- 
mingo, Las Vegas, on June 8. 

Dick Sharretts, who owns the) 
act, plans touring other Metro-| 
politan Sextet groups and is bat-| 
tling the opera house’s claim of | 
public confusion and misrepresen- 
tation. | 


J. David Nichols Bows | 
Ath Year With Borge’ 


Houston, Jan. 10. | 
J. David Nichols will inaugurate | 
his fourth year as an impresario 
here when he presents Victor! 
Borge at the Coliseum on Jan. 17) 
in his “Comedy in Music.” An im- 
pressive list of prominent perform- 
ers has been announced who will 
appear under his banner this year. 
The list includes Bob Hope, 
Jonathan Winters, Red Skelton, 
Fred Waring, Pete Fountain and 
his New Orelans jazz group, Law- 
rence Welk, Sammy Kaye, Guy 
Lombardo, Harry James and the 
British Ted Heath orch. Nichols 
will also bring in comedian Joey 
Bishop in conjunction with Con- 
gregation Beth Yeshurun Artists 
Series on March 9 at the Music| 
Hall. 








German Songstress Off 
Key in Marriage Mixup 


Toronto, Jan. 10. 

Facing deportation when ad- 
mitted to Canada to marry the man 
to whom she was engaged—with 
him paying her fare and expenses 
from Hamburg to Toronto—Helke 
Kucke, 21, blond singer at the 300 
Club, has wed instead Claudio de 
Madeiros, 21, her Portuguese-born 
accompanist, who is not a Cana- 
dian citizen. 

Granted a 45-day temporary visa 
to marry her German-born indus- 
trialist, who has been in Toronto 
for three years, the turnabout 
fraulein is in trouble with the 
Canadian immigration department 
on her refusal to marry the man 
who sponsored her. 

With immigration officials claim- 
ing that the marriage does not 
change her legal status, Miss 
Kucke has appealed. Shrugged the 
nitery singer about her former 
fiance, “He is very angry.” 


Police Arrest 4 After 
Mother Finds Daughter 
~ Stripping in N.O. Nitery, 


New Orleans, Jan. 10. 


Four persons were arrested in a 
French Quarter nitery when an 
irate mother found her 16-year-old 
daughter stripping in the joint. 
Officers said the mother, in com- 
pany with four friends, showed up 
at the Circus Club on Bourbon st. 
Tuesday (3) shortly after 11 p.m. 
When the girl appeared on the run- 
way, her mother and friends broke 
up the act, a fight ensued, and per- 
sons in the club clashed over inter- 
ruption of the show, police re- 
ported. 

Booked were Peter Kreeger, club 
operator for allegedly allowing 
persons under 17 of age on prem- 
ises where alcoholic beverages are 
sold; Gary Kreeger, club manager, 
for allegedly contributing to the 
delinquency of a juvenile, and two 
employes of club. 

Club manager said the girl had 
been hired to dance after showing 
a birth certificate stating she was 








20 years old, the police stated. The | 
girl was released in custody of her 
parents after questioning by juve-| 
nile bureau officers. Police refused | 
to name the parents or the girl. 


NITERY BIZ PERKS IN 
ST. PETERSBURG, FLA. 


St. Petersburg, Jan. 10. 

St. Petersburg is having a nitery 
boom this season with three rooms 
in operation and a fourth set for 
a Feb. 8 preem. A major talent 
buyer in the area is the Plantation 
Room of the Colonial Inn, which 
has Lanny Ross opening tomorrow 
(Wed.), Charlie Dornan set for 
18 and a revue slated for 
Jan. 25. 

Davy Jones’ Locker now has Kay 
Martin & Bodyguards along with 








Dorothy Clair. The Madeira Beach 
Hotel, with Somethin’ Smith & | 
Redheads to Jan. 16, will change | 
to Bobby Breen on the following | 
day to be followed by Roy Ham- 
ilton, Jan. 23. The Golden Nugget 
Room of the Desert Ranch Motel 
anticipates non-name_ entertain- 
ment. 


Discount GAC Shakeun, 








But 2 Staffers Resign’ 


Saul Lazarow, personnel mana- 


{years guests paying 


EATERIES MOVE 
TO LIVE SHOWS 


A noticeable trend in the in- 
stallation of talent in straight res- 
taurants is taking place in many 
parts of he country. This develop- 
ment has taken place with the pop- 
ulation shift from cities to suburbs. 
The change has been evident in 
many cities, particularly in the in- 


dustrial areas of Ohio and further 
into the midwest. 


he reason for the need of enter- 
tainment in restaurants has be- 
come apparent bemause of the 
development of suburbia. Many of 
the substantial citizens have moved 
outside the city limits and it’s be- 
coming necessary to offer more 
than food to lure them back. 

This trend, incidentally, is coun- 
ter to the one experienced in New 
York, Chicago and other major 
cities, where young folks are mi- 
grating to the suburbs, while older 
folks who have married off their 
youngsters are moving back to the 
cities. 

In the Ohio area, for example, 
eateries around Columbus, Dayton 
and Toledo are looking for acts. 
Many are willing to rebuild part of 
the room to accommodate a stage 
and to permit a wide latitude of 
lighting, and some are willing to 
spend sizable sums on acts to bring 
back the lost trade. In Dayton, for 
example, the old established Mike 
Luongo’s Restaurant tried two en- 
tertainers remembered by the 
older spenders and did exceedingly 
well. Dates by Frank Parker and 
Rudy Vallee scored in that spot. 
As a result, Suttmillers, another 
oldline spot, is now seeking names 
along that order. 

In this respect, the requirements 
of urban eateries in Dayton are 
the reverse of those in the suburbs. 
The Racquet Club does well with 
combos and jazz names. This club, 
located in a suburb of Dayton, is 
run on a country-club plan and has 
a membership, which virtually 
guarantees an audience at any time. 

The problem is acute in other 
communities. In Columbus, for ex- 
ample, the oldline restaurants 
beat the suburban trend only when 
there is a major concert in the 
city, or when some _ important 
sports event takes place. These 
events lure the return of a lot of 
their former regulars into the town. 
A spot such as the Maramour there 
is studying the problem with the 
possibility that talent will be 
booked there. 

Budgetwise, many of the eateries 
are willing to go to sizable amounts 
for the right names. For the spots 
that need to ring in the oldsters 
from. suburbia, names of a former 
vintage who are refreshed with 
periodic television shots are being 
sought and the agency order takers 
are ready. 





Clicking In Mpls. 
Minneapolis, Jan. 10. 

Theatre circuit owner Ben Ber- 
ger’s Schiek’s, one of the leading 
local dining spots, is starting its 
1lth season of a highly successful 
floor entertainment policy com- 
prising musical comedy tabs and 
other hour-long vocalizing sessions 
provided by a locally recruited 
sextette—three men and the same 
number of women, all young. 

Prior to the policy's installation, 
with no entertainment, Schiek’s 
had tough going under the Berger 
ownership and he sought to unload 
it. But after the policy preemed 
business immediately began to 
boom and the spot has thrived to 
an amazing degree ever since. 

There never has been a cover 
charge and for the first several 
their food 


ger of General Artists Corp., and | checks before the first show’s start 


Roger Fret of the firm’s accounting 
department, have resigned. There 
had been reports of a wholesale 
lopping of staff following a reor- 
ganization which stemmed from! 
the agency’s takeover by the Cent- 
livre Brewing Corp. However, it 
appears that reports had been ex- 
aggerated. 


were not assessed the cabaret tax. 
But then the Internal Revenue de- 


|partment stepped in and required 


such payments. 

About a year ago another lead- 
ing dining place in nearby Shako- 
pee, Minn., launched a similar pol- 
icy which also has been highly 


‘successful there. 








Ice Shows, Other Road Units Revise 
Tours as Nation's Economy Slumps 
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BUDDY HACKETT 
“All Hands On Deck”—20th Cent. 

Fox now thru February 8th. 
“Music Man” Warner 

March 24-July 21. 


Personal Management 
Frank Faske, EVergreen 4-6000 


Snafu Over Visas Stalls 
Projected London Tour 
Of Berliner Ensemble 


Berlin, Jan. 10. 

Although the Berliner Ensemble 
(Bertolt Brecht’s home-base thea- 
tre) was pacted nearly a year ago 
to do a month of performances in 
London, it is still questionable 
whether the trip will be made next 
June. Peter Daubeny, British im- 
presario who holds the contract, 
remains optimistic, although diplo- 
matic negotiations for the past few 
months have led to a stalemate 
over getting acceptable visas and 
passports for the troupe. 

Difficulty comes from the fact 
that Great Britain does not receg- 
nize East Germany as a legal gov- 
ernment, therefore cannot grant 
visas on East German passports. 
(Editor’s note: The same applies, of 
course, to the United States, al- 
though, as far as fs known, no 
American tour for this company 
has been envisaged.) 

Usually, in the past few years, 
when an East German citizen 
wishes to visit Britain, he had to 
get his passport stamped first by 
the West German (Bonn) passport 
and visa departments. Britain, 
France and the U.S. maintained a 
mutual visa office in Bonn for this 
purpose, but closed it a few months 
ago. 

Daubeny obviously hopes to get 
the necessary visas via aid from 
his government, but the latter is 
loath to take any initiative since, 
as it points out, the East German 
government is glad to accept almost 
any move as ipso facto recognition. 


INDICT LENA HORNE’S 
‘SON’ ON FRAUD RAP 


New Orleans, Jan. 10. 

A Federal grand jury Thursday 
(5) indicted a man who posed here 
as the son of singer Lena Horne 
to cash a number of worthless 
checks and defraud at least two 


Bros., 











persons. 

Theodore Basile, who allegedly | 
used the alias of “Teddy Jones” 
while in New Orleans, is being 
held in Los Angeles for return | 
here to face trial. 

He is accused of obtaining $236 | 
through worthless checks drawn on | 
the Bank of America in Los An-! 
geles during October when he rep- | 
resented himself as the singer's | 
s 


on. 
Basile is charged with fraud by | 
wire on July 14 when he tele- 


jing arena-size 


The touring shows had some 
tough sledding during the latter 
part of 1960. Grosses have heen 
on the downbeat in many fields 
during the late fall and winter. 
However, with heavier business 
racked up during the early part of 
the season, the overall grosses of 
many of the larger shows are likely 
to remain up to last season's level. 

This is particularly true among 
the icers. The three major blades 
displays have been bumping into 
distress sectors on many of their 
runs. The steel areas, particularly, 
have been down, and some of the 
manufacturing centres have been 
in economic straits for sometime. 

However, the blades shows are 
taking steps to virtually guarantee 
themselves top takes during the 
next year. At meetings last week, 
the producers of “Ice Capades” and 
the arena managers asst. set about 
to revise their schedules. It’s an- 
ticipated that some towns will be 
dropped and others added to their 
roster. 

For example, the opening of new 
arenas in Pittsburgh during this 
year and Baltimore during the next 
will cause a major realignment of 
shows and other touring layouts. 
It’s expected that some cities will 
have to be dropped, and some may 
get less playing time than they 
would like. However by skimming 
off dead time in this manner, it's 
expected that the level of grosses 
will be maintained. 

Another factor that will keep up 
takes even in a declining era, will 
be the lengthening of the tour. For 
the past few years, 1 more arenas 
open, the vacation period during 
the summer have been getting 
shorter. Should the demand for ice 
shows continue at the present level, 
it’s anticipated that ultimately 
there will be only a two-week sum- 
mer hiatus for the three major 
frappe displays. 

Grosses on other types of travel- 
ling shows have been down. Among 
units affected are some of the S, 
Hurok attractions such as the Brit- 
ish bands that have been highly 
successful in the past few years. 
Some of the large touring jazz 
shows have also experienced dwind. 
ling takes during the past few 
months. However, these b.o. dips 
are considered to be part of the 
downbeat economic picture at the 
moment, rather than an eroding of 
the attractions themselves. 


Ottawa Auditorium Due 
For Razing as YMCA 
Buys It For $300,000 


Ottawa, Jan: 10. 

The knell is sounding for another 
major Ottawa entertainment centre- 
The 7,000-seat Auditorium has been 
sold to the YMCA-YWCA and will 
eventually be demolished. The six 
Cantor brothers, who bought it 
from T. P. Gorman in 1954, sold the 
big rink for $300,000. It will con- 
tinue as a sports centre until the 
two Ys stage a fundraising cam- 
paign to build a new building on 
the midtown site. 

The Auditorium is the third 
major 1960 casualty among Ottawa. 
area entertainment spots. The Fair- 
mount club lost its license in the 
early fall and is not expected to 
reopen. The Gatineau club burned. 
The Chaudiere club shuttered when 
provincial laws closed bars at mid- 
night but will probably reopen in 
March. 

Opened in 1922 to house Ottawa’s 
NHL team, the Senators, the Audi- 
torium has booked ice shows, cira 
cuses, rodeos, giant bingo games, 
rock ‘n’ roll shows, hockey, wrest- 
ling, water shows and almost every 
other type of performance demand- 
space. Since the 
Cantor brothers took over six years 
ago, theatrical bookings have been 





graphed an official of the Sands| few, most of the larger units play- 
hotel in Las Vegas and told him| ing Coliseum, 4,000-seat arena in 
he was the son of the singer and| Lansdowne Park, site of the Cen- 
needed $150 because he was in jail. | tral Canada Exhibition. 
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Edinburgh ... Jack aa oe 
P of “Crackerjack” at Gaiety ea- 
A cgrtmand eamace| = P’kge@ Deals Bloom In Jan. 
a @ tes Can n singer ea | “Stars 
in Your Eyes” at Em , Glasgow, 
pacted for Bernard Delfemt sum- Continued from page 47 
mer season at Torquay... Jack! for the January push. Under the; the last several months any slow- 
New York {sng ‘. oan A pees rig iam wd o xine" . se anne eee new UA program, distributors will a item ont bes Cee is 
rto Rico, ae ; - : : 
The McGuire Sisters pacted tor | ‘aaa Coal ke set for a pair of thes-| burgh. receive one album free with each aioe: 


the Waldorf Astoria, Feb. 6 .. .|tres, the Royal, Baltimore, March 
Paul Anka booked to repeat at the /3 to be followed by the Howard, 
Copacabana, N. Y., June 1 ed beer ig eA ee, an 
three weeks as a lure for the prom | liam Morris . . . Nevelites extended 
trade a Mattiazzis set for the at the Latin Quarter to the end of 
Music Hall Jan. 19 on. the Italian | Pepruary pl 
show .. . Stan Scottland of General | ~hunderbird, Miami Beach, Feb. 3 


. Rip Taylor to the. 


Artists Corp. and actress-wife An- 
nette planed out to a Puerto Rican | 
vacation .. . Nat King Cole set for 


.. . Verna Lee opened at the New 
Yorker, Jan. 3... Gary Wagner's 
annual party tonight (Wed.) at the 





Three Rivers, Syracuse, April 14 Sherry Netherland Hotel will hon- 

—————— or Helen Hayes, Joan Crawford 
Hildegarde, Jane Froman, Mary 
Margaret McBride and Faye Emer- 
son... Francois Danel a newcomer 
to the Viennese Lantern. 








Chicage. 

Sallie Blair and Jackie Mason 
co-billed for the Trade Winds, Jan. 
25. Same spot plucked Earl Grant 
to start April 19, and Adam Wade 
and Irwin Corey for a three-weeker 
starting March 3. . . Dinah Wash- 
ingtom revue set for Tivoli Thea- 
tre stageshow Jan. 27, one frame. . . 
Jean Shannon into the Century 
Room, Adolphus Hotel, 
Feb. 9. 


Show folks are raving about the 
all new Hotel Avery. Ali new, 
large, beautifully furnished de- 
luxe rooms with private bath, tel- 
evision & radio. Kir conditioning. 


tapped the Mills Bros. to start Feb. 
17, with Ford & Reynolds ticketed 
for the May 18-25 slot... Peggy 
De Castro III current at the 
Colony Club, same town, with the 
Gracenotes bowing Feb. 2, and 














CONCERT PIANIST 
SINGING COMEDIAN 
THAT'S 


LOU RICHIE 


2 Years Now at Thunderbird 
Dates Available 
WILLIAM GOLDWORN 


407 Lincoln Road — JE 8-1684 
Miami Beach, Florida 


House, Milwaukee, June 2, and 
Phyllis Diller Aug. 7-19. 


batch of upcoming bookings . . 
Etta Jones holding forth in the 


southside . 
at the Cloister . . 








down for a 
Hote!, St. Louis, repeat March 6. 














For Your Next Trip To 


LAS VEGAS 


CONTACT: MICKEY ALPERT 


Eastern Representative 


HOTEL TROPICANA 


Pittsburgh 


Betty Reilly filling in for Lillian 
Briggs at the Holiday House. The 





Cavallaro follows for 10 days... 
Ice shows back at the Ankara with 
“Varieties on Ice” set for three 
weeks . . . Show will star Esco 


magician Ron Urban and the Cava- 
naughs .. . Nat Cole set for one) 
week at the Twin Coaches start- 
ing Jan. 30... Kimo Lee and the 











Modernesians in for run at Hori- 
zon Room... Town House cutting 
out floor shows until after Lent: 


Scotland 
Nina & Frederik, Danish folk-! 


Phone CIrele 5-3238 














MAGNIFICENT 
EVENING GOWN and COAT 


Private party wishes ie dispose of elegant and 
dramatic Getd Lame Ensemble by outstanding 








designer. Tunie of jewn fined in turquoise P . : " epee 

satin—companien coat ef same. Size 10 or 12. |) Singing duo, set for vaude date at 

Cost $800—saeri fice gle Glasgow in September . . Les 
Box i979, V ee : r 

154 West 46th St., New York 36, N.Y. McLean, Scot comedian, headlin- 

: ing winter vaude at Palladium, 


























SAL, LOU and RICK 


RICHIE BROS. 


Daredevils of Musical Comedy and Song-Terrifico! 


New Recording “New Year's Eve at the Thunderbird” 
Coming Soon! 


2 Years Now at Thunderbird 


SIDE SPLITTING ENTERTAINERS 


Write for Dates 
WILLIAM GOLDWORN 
407 Lincoln Road — JE 8-1684 

Miami Beach, Florida 
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Dallas, | 


+ 
Gleria De Haven down for the | Bell Exits MCA 
Crown Room, Indianapolis, June | 


new Counterpoint jazzery on the | man 

. . Buddy Rich is back | Nirene 
. Herbie Mann | handles Berman's concert tours. 
set for the Birdhouse Jan. 18-29,| Bell is the second MCAite with- | 
with Ramsey Lewis Trie due there |in recent weeks to leave the agen- | 
Feb. 1... . The Interludes booked | SY for personal management. Jerry | 
into the Embers, Ft. Wayne, May | Katz recently resigned that office | 
22 for two... Gene Rains Quartet | to take over the management of- | 
Sheraton-Jefferson | fice of the late Johnny 
j to be operated in conjunction with | 


trombonist-singer’s part in “Ladies’| and Curt 
Man” was expanded and she had | 
to stay on the Coast . .. Carmen{ book Berrnan’s 


Larue & Trixie. Floor acts will be| 


| longhair 





Reno 


tel for next two years ... Gabe 
Garland in Reno debut at the Gold- 
'en Hotel. Group is repped by Ne- 
vada Entertainment Agency . . 


date at the Riverside . . . Tahoe 
Harrah’s paging Jayne Mansfield | 
for two-weeker . . . Carl Ravaza 
heading show at Harolds Club. 

Mello-Larks signed for one- 
month stay at the Holiday Hotel... 
Tex Williams in first Reno date at | 
Harrah's . . .Gogi Grant following | 
her Riverside booking with a date 
at the Shoreham in Washington, 
'D. C.... Sylvan Green, long-time 
conductor-arranger and . former 
husband of Beatrice Kay, now 88ing 
at the El Rancho Lounge. . . Char- 
acters reprise at the Wagon Wheel, | 
Tahoe, for double frame on Feb. 1 | 
Kim Sisters follow Reno Harrah's 
date with four weeks at Tahoe Har- 
rah’s beginning Jan. 13. 








12 for two . . . Ahgelo’s, Omaha, 


Dorothy Shay inked for annual | 
three-week date at the Mapes Ho-!| special deferred payment program 





For Berman Post 


five of the same title they pur- 
chase, According to Andy Miele, 
UA’s national sales manager, a 


whereby billing will be split one- 





half in February and the balance 





depth. The re-stocking program, | 


| however, does not apply to UA’s| 


Sound Series, Uitra Audio, which | 
will remain in a one-(or-six pro- | 
gram through the end of January. | 

Roulette Records is celebrating | 
its fifth year in the business with | 
a sales plan that offers any album | 


|in the catalog at 42-price when the | 


buyer purchases one at full price. | 
The half-price sale includes not | 
only the Roulette catalog but its 
subsids, Tico and Roost, as well. | 
To augment the ‘%-price bonus 
sale, Roulette is also allowing a 
10% discunt on all album pur- 
chases made in their lowprice 
Forum line. 

Warner Bros. Records, too, has 
a restocking plan which permits 
the dealer to return a quantity of 
slower moving merchandise re- 
gardiess of label and regardless of 
speed or type. In explaining this 
system, James B. Conkling, WB 
prez, said, “For several months we 


|have witnessed a deluge of new 


Harry Bell has resigned as head | 


| of the tele commercial department 


Frank D’Rone inked for Feb. 16-/0f MCA to become personal man- 
25 . .. Bobbi Baker to the Holiday |aser of Shelley Berman. Although 


Bell had been working for the | 
| agency in a sphere that had little | 


Gene Krupa, his heart condition | ‘0 do with Berman, he Bad been | 
improved, is out of the hospital, but | delegated to handle the performer | 


his doc’s ukase has cancelled a) imasmuch as he was personally re- 
_| sponsible for 


the comic’s entry 
|into MCA. Bell's duties with Ber- 
will include direction of 

Productions Ince., which | 


Greenhut 


Greenhut’s widow, Mary. | 


LP product being directed to the 
dealer by hundreds of*record com- 
panies. Much of this, though uh- 
doubtedly good product, simply has 
not moved from dealer shelves, We 
believe that if we ean relieve the 
dealer of some of this, ‘both the 
dealer and ourselves may benefit 
by restocking a product with! 
proven turmover.” } 

For every $5 worth of WB LPs 
purchased (both catalog or new 
product) the dealer may reiurn to) 
the WB distributor $1 worth of 
any slow-moving product he has 
regardless of label. WB has one 
exception in this plan—Bob New- 
hart’s LPs have been set at a. 
ratio of a $1 return fer each $10 
of purchase. To be certain the WB 
product which the dealers will be 
offered in this pjan wiil be prod- 

















| Twitty, 
_|in March has been set up in order | 
Billy Eckstine set for late January | to allow distributors to re-stock in| 





The rest of the Berman staff in- | uct guaranteeing a high rate of 
cludes Jack Present who will con-|turnover, WB has removed over 
tinue- as road manager. Harry — 
Davies doing advance publicity, 

Weinberg in the per- SC | 
} manent spot. MCA will continue to A AP-T 
aiaae cafe and video Continued from page 47 === 
with individual stations having: 





‘Ingalls & Hovt Agency | 
Solits After 5 Years 











BMI Writers 


their choice among methods of 
payments. 

Other members of the commit- 
tee are: Campbell Arnoux, WTAR, 


The firm of Miles Ingalls & Norfolk; J. B. Fuqua, WJBF, Au-| 
Howard Hovt bas slit. Ingalls will | Susta, Ga.; William Grant, KOA-| 
continue solo in the agency while TV, Denver; Payson Hall, Mere- 
Hoyt has joined the Lester Shurr dith Broadcasting, Des Moines; 
office, covering the legit front. The Alan J. Hartnick, Metropolitan 
{partnership had been in force Broadcasting, New York; Clifford 
about five years. Parting was M. Kirtland, Transcontinent Tele- | 
amicable vision, New York; Nathan Lord, 

In the division of work, Ingalls WAVE-TV, Louisville; John E. 
handled the nitery accounts while McCoy, Storer Broadcasting Co., 
Hoyt did the summer stock and Miami Beach; John J. Murphy, | 
Broadway bookings. Crosley Broadcasting Corp., Cin- 


cinnati: W. D. Rogers, KDUB-TY, 
Lubbock, Tex.; Robert H. Smith, | 
WCYB-TV, Bristol, Va.; 


Raymond | 


|W. Welpott, WRCYV-TV, Philadel- | 





=e Continued from page 77 —uw 
more successful background writ- 
ers whose earnings will be re- 
flected in their performance 
credits. 

This group of writers now give 
BMI an imposing roster of cleffers | 
in the background field. Barbara, | 
for example, has done the back-} 
ground music for the “Flintstone” 
tv show; Burke for ‘Hennessey,” 
Herschel V. Gilbert fer “The Rifle- 


man,” J. Hamilton fo rthe Garry 
Moore Show, Riddle for “The Un-| 
touchables,” Steiner for “Perry | 
Mason,” Hatch for “Our Miss! 
Brooks,” Rugolo for “Thriller,” | 
Schrager for “Dead Or Alive,” etc. | 

The fact that Leith Stevens 
made the switch is also an import- 
ant sympton of the discontent of 
many background writers with the 
ASCAP pavoff system. Stevens is 
the prexy of the Composers & 


Lyricists Guild of America which 
represents many of the scores in 
pact negotiations with the major 
studios 

The cleffer switchover also gave 
BMI important acquisitions in the 
field with Norman Delio 
and in the jazz genre with 
Guiffre, 


Joio 


Jimmy 


phia; Charles C. Woodard, Jr., 


\—— AVAILABLE —— 


MGM has no special sales plan 
for its January push but is driv- 
ing hard on a 2l-album “Star 
Pewer” release sparked by 
“Connie Francis at The Copa” and 
packages Joni James, Conway 
David Rose and Leroy 
Holmes. 


ar ee 


, “THE COMEDIAN” 


The Onty Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 124th Isste, containing 
stories, ene-liners, mettes, song 
titles, hecklers, audience stuff, mone 
jogs. parodies, d gags, bits. 
ideas, intros, impressions and im- 
political, interruptions 

ts of the Day, Humorous Views 
of the News, Vignettes, etc. 


$25 YR.—SINGLE ISSUES $3 


Foreign 
$35 YR—SINGLE ISSUES $4 
NO C.0.D.‘s 


BILLY GLASON, 200 W. Sé4th St. 
New York City 19%, CO. 5-1316 


— 








personations, 

















TOURING ae ROPE 
s 


Giseta Guather Agey. 
Frankfort, Germany 











j CONCERT VIOLINIST 
oa AND SINGING STAR 
: THAT'S 


RICK RICHIE 


2 Years Now at Thunderbird 
Dates Available 


___ WILLIAM GOLDWORN 
407 Lincoln Road — JE 8-1684 
Miami Beach, Florida 

















THE ENTERTAINER 


stories. Published Menthly. Sample 
Copy $2. Subscription $12 per year. 
12 back issues (2,400 gags) $7. 6 back 
issues (1,200 gags) $4. 


EDDIE GAY 
242 W. 72nd St., New York 23, N.Y. 














YVONNE MORAY 
MICHAEL RESTAURANT 
San Diego, California 


ASSOCIATED BOOKING CORP. 
JOE GLASER, Pres. 
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WESTON “"° MARTHA 


Pers. Mgt.: GEORGE SOARES 
4208 El Jardin, Las Vegas, Nev., Du. 4-2182 


Comedy Ventriloquism 


ON TOUR 


































Second Week on Tour 
“HARLEM GLOBETROTTERS” 






H!-DE-HI-DE-HO 
Variety: “Ingratiating” 


Management BILL MITTLER, 1619 Broadway, New York 
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VARIETY 








New 





Acts 


first-rate entertainment with their 
melodics and gusto. Their voices 
blend well together and staging and 
terping are on the plus side. The 
gal members — Ronelle Sinjem, 








THE BINDERS (2) 
Acrobatic 

7 Mins, 

Tropicana, Las Vegas 

The Binders, handsome husband- 
wife team from Germany, debut in 
this country as a replacement in 
the second American edition of the 
“Folies Bergere,” now at the Tropi- 
cana Hotel. Femme half of act is a 
diminutive, shapely redhaired 
looker. 

Couple does some amazing preci- 
sion teetering, inevitably pulling 
gasps from the audience. At one 
point, she is upside down, balanc- 
ing her head on his; she flies 
through the air, lands in his hand 
on her head, retaining.her balarce. 
Each trick seems to top the «ne 
before, and each is good for hefty 
applause. 

Turn is best of its kind to play 
Vegas, and would be a strong entry 
for any variety bill. Duke. 


‘ 





BOYD TWINS 
Songs 
12 Mins. ‘ 
Edgewater Beach Hotel, Chicago 
Somewhat after the fashion of 
tyro singers with a flash hit record, 
the Boyd Twins have achieved fea- 
tured nitery status solely off their 
radio-tv exposure as the jingle- 
chanters for Wrigley’s Doublemint 
Gum. But while the disk artist is 
justified in making the hit tune 
the foundation of his act, the girls 
offend by crutching their perform- 


ance on the “double-good” identi- | ; 
;surance, but not an overpowering | 
demeanor. With much of the turn | 


fier, complete with sales message. 


There’s no reason why a cus- 
tomer who shells out the $2.50 
Polynesian Room cover’ should 


have to be subjected to a common- 
place tv commercial—not once, but 
twice, since the gals rely on it to 
open and close their brief tuvn. 
The ditty could serve them far 
better with a special lyric, sans any 
reference to the sponsor. 

As cabaret performers, the Boyd 
Twins natively have what it takes, 
being easy-on-the-eyes i lenticals 
with nice stage presence. Vocally, 
they're pleasant if unventuresome, 
working more in unison than in 
harmony, but the basics for a solid 
nitery act there. 

Gals would do well to revise 
their present approach, which is all 
too little-girlish and cloying. They 
smile perpetually, as if to unfreeze 
their mouths would Collapse the 
act, and they concentrate almost 
entirely on a catalog of ingenue 
numbers, typified by the: specialty, 
“Good Good Goody Good Evenins.” 
Their one tragico medley, which 
should have relieved the overdose 
of sugar and spice, came off with- 
out conviction and registered as 
precocity rather than a change of 
mood. 

With some seasoning and matur- 
ity, gals should suffice for 
nitery situations. Les. 


JOCELYNE JOCYA 
Songs 
25 Mins. 
Bobino, Paris 

Jocelyne Jocya is a long lank 
blonde with a deep voice who does 
not quite have control of it yet to 
sometimes impress with its register 
and timbre. But the pipes sound 


big and should help her become an | 
when | 


acceptable dramatic belter 
she gains control of it. She seems 
to have sincerity albeit some of 


her songs are too saccharine for | 


her type of singing. 


More experience should turn her | 


into an acceptable song commodity 
in France with U.S. chances likely 
in more intime rooms when she 
begins to display a more personal- 
isting Arthur Worthington hall. 
Vogue disk label here. Mosk. 


WAYNE ROLAND 
Ventriloquist 
12 Mins. 


Trade Winds, Chicago | 
| 


Ventriloquist Wayne Roland is a 
smooth technician with a satisfac- 
tory line of chatter and 
Manipulates two rubbery dummies 
—‘Sam” and “George”’—forefront- 
ing the former and achieving best 
impact with some wildly ludicrous | 
expressions. One of best bits is 
when dummy is taught how a sing- 
er should breathe. 

Other one (George) joins near 
the windup for some corny japes, 
and both sidekicks finale sesh with 
a vocal duet. Roland is very adept | 
at the mouthwork, and works in| 
some ingratiating kibitzing with 
stagesiders. He could do with some 
offbeat slants, but still offers a 
good standard voice-tossing turn 
for nitery and tele exposure. Pit. | 


all | 


jokes | Group, 


| Selections from the latter will be 


ROBERT RIPA 
Songs 
20 Mins. 
Bobino, Paris 

Robert Ripa is a heavyset, per- 
sonable young man who exudes 
poise and intensity as he belts out 
his poetic songs that talk of life, 
lowlife and love pangs. He has 
fine delivery and understanding 
of his well picked songs but since 
his songs waver between the dra- 
matic and folkore he is mainly for 
specialized. French-type boites 
abroad. 

He records for Vogue in Paris. 

Mosk. 








BEN SHERWIN 
| Songs 
| 25 Mins. 
|Mapes Hotel, Reno 

Albeit a new nitery name fre- 
|quently comes across strongly in 
the talent department, in most 
cases there’s that lack of show biz 


lsavvy to distract from the talent. 
|The same can’t be said for Ben 
|Sherwin’s nitery debut ut the 
Mapes Hotel Sky Room. 

Taking the opening spot, and 
working to a cold second-show on 
opening night, the young (22) vo- 
caler seemingly ignored the less 
than responsive atmosphere to 
come on with “You Make Me Feel 
So Young,” then segued into a 
melange that soon won tabler en- 
dorsement. His style suggests as- 


done with traveling mike, he wins 
with stage side strolls and atten- 
tion directed to ringsiders. Despite 
the youth, he works with command. 
His diversity of titles in his 25- 
minute catalog gives good chance 
to show a wide use of chords and 
tempo. 

There is a minimum of chatter 
|(wisely) between titles, and Sher- 
win establishes good rapport. Style 
lis easy and histrionics are not over- 
done. He’s a new name that'll fit 
nicely into the better saloons, what 
with the appeal not restricted to 
the younger set. With good guid- 
ance he should have no problems 





in clicking on the club circuit. 
Long. 
| ANN RICHARDS 

| Songs 

|23 Mins. 

| Tidelands, Houston 

| Ann Richards has somehow 
‘missed documentation in New Acts 


despite several years of experience 
and a feeling for jazz. She’s pretty. 
sells a tune with face, featuring 
expressive eyes, and body. Pipes 
are first-rate, particularly when 
she allows herself a bit of belting. 
| Femme opens with “This Could 
be the Start of Something Big,” 
| goes into “Honeysuckle Rose,” with 
'a pulsating bass beat, and follows 
with “I’m Gonna Laugh You Right 
Outa My Life,” “You Took Advan- 
tage Of. Me,” “The Masquerade is 


Over,” “Glad to be Unhappy” and | 


|“Three Little Words.” 

Miss Richards, who looks strik- 
ing in a sheath gown, is recom- 
mended for jazz buffs. She's 
played clubs, has sung with bands 
and has disks working. Skip. 


PLAYERS SIX 
Songs, dancing 
/40 Mins. 
| Freddie’s, Minneapolis 

Although its current tour, start- 
ing with a fortnight stay in this} 
swanky nitery, comprises the first | 
| bistro-vaudeville bookings for this 
talented, animated sextet, the 
group has already established a} 
fine reputation locally as The 
| Lamplighters, Under this handle it 
{has appeared on tv and in local 
theatre-restaurants for the past sev- | 
}eral years. 


three boys and three 
girls, does capsule versions of hit 
| Broadway musicals, complete with | 
;costumes and settings. Its offering 
this session is “Guy: and Dolls,” but 
its repertoire includes the scores of 
30 musicals ranging from Rudolph 
Friml and Sigmund Romberg to 
“Music Man” and “My Fair Lady.” 


featured when the act plays the 
Holiday House in Milwaukee next 
month. For interim engagements 
at the Sportsmen's Show in Kansas 
City and Omaha, the troupe will 
do a shorter routine. 

Capturing the spirit of “Guys 
and Dolls,” the Players provide! 





| back quality of the affair. 


| fill in the first part whith attests 


| himself adequately. Julien Bouquet 


Anne Thorgrimsen and Diane Pa- 
ron—aren't a bit hard to look at, 
either. Co-producer and baritone 
Bruce Neilson has a stint at the 
Chez Paree in Chicago to his credit 
and had a leading role in the road 
show company of “High Button 
Shoes.” Other male members -are 
John Simmons and Russ Miller, 

With its ability, apt direction and 
professional polish, this act should 
do well in most media excepting 
only the ultra sophisticated night- 
clubs. Rees. 








DON WINSELL DUO 
Eddys’ Debonaire Lounge, K. C. 

Searching for a musical group 
with a different touch, the Eddy 
brothers have come up with the 
duo of Don Winsell and Bryan Bee 
for their newly opened Debonaire 
Lounge concentrating on the cock- 
| tail trade. Room has a quiet, mod- 
ern motif, and the quest was for 
music in keeping with that mood. 

Winsell, with a rep in the region 
as a top guitarist, has teamed with 
bassist Bryan Bee who also doubles 
on trombone. Mostly they feature 
the electric guitar, which comes 
| off with a sophisticated twang from 
| Winsell’s fingerings. 

Bee has his innings too, both at 
slapping the bass, and at a trom- 
bone lead now and ‘then. It’s all 
very toney and new, fitting to the 
| high styled lounge. Duo was gotten 
jup for this room and likely to 
| Stay awhile. Quin. 





House Review 





Olympia. Paris 
Paris, Jan. 2. 
Edith Piaf. Lucky Latinos (3), 
| Michel Rivegauche, Julien Bouquet, 
| Ugo Garyido, Claude Vega, Richi- 
| ardi Jr. & Co. (5); $2 top. 


Edith Piaf, the pluckiest per- 
| former of them all, came back for a 
‘triumphal month’s stint at this 
|fading house to probably fill di- 
| rector Bruno Coquatrix’s coffers 
| and give him a chance to get on a 
| better economic footing. It should 
| enable him to go back to booking 
| his house segments which have run 
| into rough weather of late as he 
| lost ground to the more discerning, 
=n by the Alhambra. 

Miss Piaf was seriously ill for 
,months and even close friends dis- 
| paired of her comeback but her 
|tenacity and desire to perform, 
plus sheer grit, had her coming 
through and hitting the comeback 
trail around France and now the 
Olympia. She looks and sounds like 
| she was never away. 

Though on the sick list for two 
years, Miss Piaf kept in training 
and her delivery, belting, projec- 
|tion, depth of voice, song insight 
and overall savvy songalog are as 
good as ever, which is another way 
of saying she is still the top among 
the dramatic chantoosies. 

For 55 minutes her expressive 
hands, face and body underlined 
|her dramatic songs of yearning, 
|despair, hope and vignettes of 
street scenes. Miss Piaf’s sincerity 
|keeps her from dating and she 
got a solid standup ovation which 
|she richly deserved. The audience 
was also emotional due to come- 








It is all Piaf but Coquatrix has 
booked a neat selection of acts to 


to its quality by not having too 
much shuffling from the crowd 
who came to see the plucky Piaf. 
Lucky Latinos are a zesty acrobatic 
trio with a sleek aspect that has 
them in for mitts. Michel Rive- 
gauche, one of Miss Piaf’s song- 
writers, essays singing and, due to 
the reflection that she seems to 
cast on people near her, acquits 


is also an okay song filler but ap- 
pears to lack the individuality in 
songs and delivery for more im- 
pact. 

Ugo Garrido is a juggler with! 
tempo and flair, and Claude Vega | 
is a clever mimic with devastating 
takeoffs on noted show biz names 
to give this bit bite and bounce. 
Richiardi Jr. is a flawless magico 
who performs expert feats to a 
carioca musical beat. It is firstrate 
illusionism. Show looks to run as 
long as Miss Piaf can take it and 
the house appears in for twinkling 
turnstiles for the run. It needs it. 
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VARIETY BILLS 





Bruce Peyton 


Marie Claire 
Peter Crago 
Patricia Smith 
Eileen O’Connor 
Jimmy Vaughan 
SYDNEY 
Tivoli 
Ted Scott 
Laurie Franks 
Barrett Fleming 
Al Mack 
Kevin Foote 
Arnaud Bonnet 
Ronald Austron 
Peter North 
Gordon Wilcock 


BRIGHTON 

Hippodrome 
David Kossoff 
Joe Church 
Warren & Chick 
Peter Cavanagh 
Harry Jacobson 
Fuller & Janeite 
Veronica Martell 
Keefe Bros. & Ann 

EDINBURGH 

Empire 

Robert Wilson 
Joe Gordon 4 
Murray & Maidie 
Jimmy Shand Jr. 
Aileen Manson 


NEW YORK CITY 
MUSIC HALL Rockettes 
Marvin Roy Maria De Gerlando 
elen Wood Choraleers 
Alan Cole Corps de Ballet 


Raymond Paige Ore 


AUSTRALIA 
MELBOURNE John Kendall 
Tivoli Jeanne Battye 
Lee Dav Pamela French 
Barney Grant Ron Chambers 
Edith Dahl Ross Coleman 
Coquettes Mary Mackie 
Les Dandinis Julie Worthy 
Rita Morena & Ann |Camilla Christenson 
Evelyn Rose ean Brunning 
k & Maor Addie Black 


Merle Taylor 
Joan Corbett 
Warrick Russell 
SYONEY 
Royal 
Johnny Lockwood 
Bamberger & Pam 
Trio Hoganas 
Montego & Partner 
Wasta & Rena 
Dahl 


Flat Tops 
Hi Fi’s 

Williams & Shand 
Dancing Fountains 
Paula Langlands 


TAIN 


Isobel James 
Desmond Carroll 
Jeannie 
Sydney Devine 
Eddie Canale 
Gordon MacKenzie 
White Heather Girls 
Billy Crotchet 
Terry O'Duffy 
GLASGOW 
Empire 
Craig Douglas 
Dallas Boys 
Johnny Beattie 
Aly Wilson 
Trio Vitalites 
Will Starr 








Cabar 





et Bills 








Basin St. East 


Pegiy e 
Bertolotti’s 
Betty Joyce 
T. Quartel Ore 
Blue Angei 
Kay Ballard 
Pat Harrington Jr. 
Smothers Bros. 
Jimmy Lyon 3 
Bon Soir 
Isobel Robins 
Tony & Eddie 
| Gina Wilson 
| 3 Flames 
Jimmie Daniels 
Camelot 
Bobby Short 
Tom Pasie 
Joan Wile 
Chardas 
Janine ‘oret 
Lia a 
Tibor Rakossy 
Dick Marta 
Bill Yedla 
Elemer Horvath 
Chateay Madrid 
larry Mimmo 
Del Campo Twins 
Boyer & Leonella 
EE} Canay 6 
Ralph Font Ore 
Copacabana 
Tony Bennett 
Ford & Hines 
Johnny D’Are 
Paul Shelley Ore 
Frank Marti Ore 
Embers 
Jonah Jones 
Lee Evans 
Entertainer 
Johnny Johnston 
Gladys Johnson 
Joe Save 
Hotel New Yorker 
Milt Saunders Ore 
Hotel Pierre 
Naughty Morietta 
Jimnty Carroll 
Jan McArt 
Mary Tremzin 
Stanley Melba Ore 
Joe Ricarde) Ore 
Hotel Plaza 
Constance Towers 
Ted Straeter Ore 
M. Monte’s Con- 
tinentals 
Hotel Taft 
Vincent on ab 
Hotel Roosevelt 
Guy Lombardo Orc 
Hotel St Regis 
Diana Trask 
Milt Shaw Ore 
Walter Kay Ore 
International 
Henny Youngman 
Pat Windsor 
McKenna Line 
Mike Durso Ore 
Aviles Ore 
Latin Quarter 
Rudas Dancers 
Gloria LeRoy 


Bive Ancel 
Mighty Panther 
“Calypso Voodoo” 
“Calypso Carnival” 
Lisa Rivera 

Dave Bynum 
Camille Yarbrough 
Jamaica Slim 
Tino Perez Ore 
Conrad Hilton 
“Persian Paradise’ 
Shirley Winter 
Bill Christopher 
Frederick & Gina 
Max Patkin 

Ron Urban 

Byrd & Janine 
Gay Claridge Ore 
Boulevar-Dears (5) 
Boulevar-Dons ‘5) 
Orake 
Jane Morgan 
Jimmy Blace Ore 
Edgewater Bech 
Boyd Twins 


Americena 
Eydie ¢ me 





Mosk. 


Steve Lawrence 


NEW YORK CITY 


Harrison & Kossi 
Noveites 
Metropolitan 6 
{Dorothea McFarland 
| Bob Anthony 
| Lowell Harris 
| Ronald Field 
| Jo Lombardi Ore 
B Harlowe Ore 
Left Bank 
| Danny Apolinair 
| Mickey Manners 
Living Room 
Adam Wade 
| No. 1 Fifth Ave. 
| Harry Noble 
| Nin. Dabore 
Clara Cedrone 
|Damian Mitchell 
| Joan Bishop 
| Roundtable 
| Josh White 
| Irwin Corey 
Sahbra 
Rinat Yaron 
Sara Avani 
| Paduch_ & Ovadia 
| Kovesh & Mizrachie 
| Zadok Zavir 
| Fershko Ore 
| Leo Fuld 
| Savoy Hilton 
Gunnar Hansen Ore 
Chas. Holden Ore 
| R y Hartley 
Town & Country 
dJewe' Box Revue 
Ned Harvey Ore 
| Martinez Ore 
| Upstairs Downstairs 
|Ceil Cabot 
|Gordon Connell 
|Gerry Matthews 
Pill Hennant 
|Mary L. Wilson 
Pat Ruh 
| Carl Norman 
|Jane Connell 
Jock Fletcher 
William Roy 
M & C Allen 
Viennese Lantern 
Eleanor LaForge 
Francois Danel 
Sentra De Kiraly 
Paul Mann 
Joe Troppi 
Villace Barn 
Jack Wallace 
Johnny King 
Cerol Ritz 
Piute Pete 
Rill Cimler 
|Lou Herold Ore 
| Village Gate 
|Cannonball Adderly 
Art Farmer 
Benny Golson 
Nina Simone 
Village Vanguard 
Chris Connor 
Charlie Byrd 3 
Waldorf-Astoria 
Shelley Berman 
Ben Cutler Ore. 
Theo Fanidi Ore 








CHICAGO 


; Dink Freeman 

John Shirley & 
Bonnie 

June Taylor Dners | 

| Kenny Black Gre 

| Gate of Horn 

Bob Gibson 

| London House 

| Dorothy Donegan 3 

| Audrey Morris 3 

Eddie Hi 


Kelly’s 


Pupi Campo Ore 
Ross Trio 

Carillion 
Lou Walters Rev. 
Patti Moore & 

n Lessy 
Chiquita” & Johnson 
Janine Claire 
Mons. Choppy 
Kayal & Christine 
Can Can Girls 
Jacques Donnet Orc 

Chary’s 
Buddy Greco 3 
Buddy Lewis 4 
Bobby Fields Trio 
Ken Hewitt Trio 
Iris Robin 

Deauville 
Bobby Darin 
Myron Cohen 
La Playa Sextette 
P. & M. Alicia 
Dante Trio 

Eden Roc 
Jack Carter 
Sheila Reynolds 
Esmerelda & Lara 
Mal Malkin Ore 
Bobby Cole 3 
Luis Varona Ore 
Jack Kasse Orc 

Embers 

Gene Austin 
The Whipporwills 

Fontainebieau 
Mort Sahl 
Martha Stincer 
Latino Extravaganza 
Los Romeros 


Harold's Club 
Carl Ravazza 
Freddy Morgan 

Harrah’s (Tahoe) 
Paul & Ford 
Rowan & Martin 
Ross Lane 
Joy & Boys 
Dorben Dancers 
Leighton Noble Ore 

Harrah’s ‘Reno) 
Kim Sis 
Tex Williams 
Golden West 
Conley 4 
Blue 4 

Holiday 
Harry Stevens 
Trio Smeed 
Charles Gould 


Biacknawk 
Cal Tiader 
Earthqucke 
McGoon’s 
Turk Murphy Ore 
Fairmont Hote 
Gordon & Sheila 
MacReze 
E. Heckscher Ore 
Gay 90's 
Ray K. Goman 
Bee & Ray Goman 
Hungry | 
Stan Wilson 
Red Baker 
Siagg McMann 5 
Sue Stanley 


LOS A 


Band Box 
Billy Gray Rev 
Gil Boyne 
Jackie Gale 


Ben Bive's 
Ben Blue 
“Les Corps de 
Paree”’ 
Ivan Lane Ore (5) 


Ciro’s 
Billy Williams Rev 
Brian Farnon Ore 
Cloister 
Belle Barih 
Robinson Bros. 
Geri Galian Ore 


Cocoanut Grove 


Louis Prima 
Keely Sniith 
Sam Butera & 
Witnesses 
Donn Arden Dners 
Carlion Hayes Ore 
Michael Kent 
Dave Apollon 


Milt Herth 
Henri Rose 3 
Dunes 


Jayne Mansfield 
Mickey Hargitay 
Johnny O’Brien 
Ink Spots 
Ray Peterson 
Denis & Rogers 
Bil) Reddie Ore 
El Cortez 
Joe Cappo 
Spencer Quinn 
Banjo Aces 
Barbara Neece Trio 
Flamtngo 
Joe E. Lewis 
Frances Faye 
Barry Ashton Dners 
Harry James 
Della Reese 
Edi Domingo 
N. Brandwynne Orc 
Fremont Hotel 
Joe King Zaniacs 
Fabulous Jets 
Cousins 
Newton Bros 
Golden Nugget 
Lee S. Faye May 


nar 
Sons of Gold’n Wst 
Hacienda 
Four Tunes 





Marcaret 
| Dave 
} Marty 


Mars & 


Whiting 
Barry 
Rubinstein 
rigo 
Palmer House 
Sophie Tucker ] 
Borjevas } 
Ben Arden Ore i 
Trade Winds | 
Roberta Sherwood | 
Mickey Sharp 
Joe Parnello 3 


MIAMI-MIAMI BEACH | 


Pat Henry | 
Jack & Jan Archer | 
Lou Adler Ore 


Johnny Olenp 
Keynotes 
Cathy Ryan 
Mint 
Arthur Ellen 
Skeets Minton 
Cooper Sisters 
Hoyt Henry Orc 
Nev-da Clu» 
Vido Musso 
Little Red 
Sally Korby 
Johnny Paul 





Estelita 

Raquel Bardisa 

Isidro Camara 

Singing Amigos (4) 

Lenny Dawson Ore 

Varadero Sextette 

Ziggy Lane 

Murray Franklin's 

Murray Franklin 

Paul Gray 

Jackie Heller 

Kay Carole 

Frankie Hyers 

Carolly 

Charlie Callas 

Eddie Bernard 
Saxony 

Casa Diosa Revue 

Diosa Costello 

Don Casino Ore 

ivory Tower Revue 

Fawzi Amir 

Guili Guili 

Nezla lz 

Yasmina Yamai 

Maritza 

Geo, Sawaya Group 
Seville 


“Fillies & Sillies”* 
Nejia Ates 
Fisher & White 
Melino & Hollis 
Barry Elliott 
Guy Taro 
Ronnie Leonard 
Lee Martin Orc 
Thunderbird 
Bobby Breen 
Richie Bros. 
Dick Merrick 





RENO-TAHOE 


Mapes 
Gallions & Ginny 


Della Reese 

E. K. Everett 

Jo Apn Jordan 

Braman & Leonaré 

Bob Melvin 

Ink Spots 

Starlets 

Lou Levitt Ore 
Wagon Wheel 

(Tahoe) 

Joe Maize 

Newton Bros, 

Don Rose 

Bobby Page 





SAN FRANCISCO 


Jazz Workshop 
Derter Gordon 4 

On the Levee 
Kid Ory Ore 


eve 
Red Norvo 
Jackie & Roy 
365 Club 
Gonzalez Gonzales 
Roberto Navarro 
Maria Caruso 
Marya Linero 
Barry Ashton Dnes 
Roy Palmer Ore 
Purple Onion 
Jackie Gale 
Carol Brent 
Jerry Music 





NGELES 


Dot Dorben Dners 
Matty Malneck Ore 
Crescendo 

Mort Sahl 
Joanie Sommers 
Billy Regis Ore 
vino’s 
Diane Booth 
dack Elton 
Steve La Fever 
State Bros. 
Jerry Lester 
Powell Twins 
Tommy Oliver Trio 
Statler Hotel 
“Playmates of ‘61” 
Skinney Ennis Ore 
Ye Little Club 
Tune Jesters 





Paul Anka Trini Lopez 
LAS VEGAS 
Desert inn | Ailison McKay 


Nighthawks 
Ann Weldon 
Micki Lynn 
Riviera 
“La Plume de Ma 
Tante” 
Robert Dhery 
Billy Williams Rev 
Norman Brown 6 
Jack Cathcart Ore 
Sahara 
Johnny Mathis 
Andre Tahon 
Hermes Pan Dners 
Moro-Landis Dners 
Mary Kaye Trio 
Characters 
Louis Basil Ore 
Sands 
Joey Bishop 
Frankie Avalon 
Morrey King 
Garr Nelson 
Copa Girls 
Antonio Morelli Ore 
Shownoat 





Polly Possum 
Johnny Cash 
Mer'e Travis 
Silver slipper 
Hank Henry 
Sparky Kaye 
Red Marshall 
Danny Jacobs 
Charlie Teagarden 
Lori Phillips 
Don Santora 
Geo Kedman Ore 
Stardust 
Lido De Paris 
Billy Daniels 
Dick Contino 
diawaiian Revue 
Thunderbird 
“Scandals on Ice” 
Dorothy Shay 
Peul Desmond 
Garwood Van Ore 
Jerry Stewart 
Strings 
Peter Hank Duo 
Tropicana 
Folies Bergere 
Kathy Barr 





Mark Hall 

New Frontier 
“Holiday in Tahiti’ 
Harry Ranch | 


| Sawyer Sisters 


Rernerd Bros. 

Lily Niagara 

Fle rence-Frederic 
Dancers 

Jerry Colonna 
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Waldorf-Astoria, N.Y. 
Shelley Berman, Ben Cutler Orch, 
Theo Fandi Orch; $3-$4 cover. 


Shelley Berman has gone the full 
route. After several years on the 
intimery circuit with clicko LPs, 
tv guesiers and some legit work 
thrown in between times, he’s now 
moved into the posh and over- 
sized sight club rooms. The Em- 
pire Room booking was an otf- 
beat attempt on the management’s 
part, but it looks like a payoff. 

Berman took the place in his 
stride. He wasn’t intimidated by 
the surroundings and with cool and 
calculated monolog strokes left his 
mark as a funnyman who can now 
fit into any environment. His W-A 
stand differs little from the work 
that’s trademarked him on The 
Verve label or in such intimeries 
as the Blue Angel. 

He does more, however, this 
time out and it’s perhaps a little 
too much. He’s on for over 65 
minutes with a monolog and song 
set that could have been pruned in 
spots for better pacing. In fact, 
the two songs with which he closes 
his act weren’t necessary for the 
overall impact. One a Yiddish item 
missed the mark and the other, 
“Good Old Days” from “Damn 
Yankees” was only so-so. 

It’s as a monologist and a com- 
mentator on the times that Ber- 
man is at his strongest. His short- 
ies on given names, rope-skipping, 
tv commercials and sundry other 
matters are cleverty conveyed. 

He also includes his classics, 
son asking father for loot to go to 
acting school in N. Y. and the 
telephone bit in which he tries to 
get past a toddler who's answered 
the call on the other end. These 
are repertoire standards for him 
and he’s mastered every nuance 
for topdrawer results. 

There is aiso a new bit about a 
conventioneer, slightly in his cups, 
phoning his wife back home. This, 
too, is solidly based, <nd is sure to 
become an important part of his 
routine. 

Tipoff to Berman's impact was 
the fact that the crowded room 
opening night (Thurs.) accorded 
him topmost respect during his 
long session by paying close at- 
tention to his every word, avoid- 
ing the clanking of silverware or 
the tinkling of glasses. There are 
few performers around who can 
get that much respect from a 
nitery crowd. 

On the dancing end, the Ben 
Cutler and Theo Fandi orchs fill 
the bill neatly. Gros. 


Palmer Heuse, Chi 
Chicago, Jan. 3. 
Sophie Tucker, Borjeva’s (2), 
Norm Krone Orch (9); $2.50 cover. 





It’s obvious that Sophie Tucker, 
like thee and me, keeps getting 
older; but if the show biz grand 
dame is losing any of her gusto, 
that’s less obvious. At 70-plus, she 
still has the stamina to greenlight 
a two-a-night schedule, not to men- 
tion her now-traditional post-per- 
formance charity collections. 

Any rundown of her cabaret 
slants at this juncture is surely 
superfluous. It may be noted, how- 
ever, that she still charms ’em 
(Serutan set and youngies alike) 
with her styl zed sentimentality, 
the gamey and euphoric “songs,” 
the harkbacks to yesteryear, etc. 

She is, of course, a study in show 
business nostalgia, but always with 
astute awareness of the topical — 
hence the rock ’n’ roll, calypso and 
similar updated angles that rein- 
force her year to year trouping. 

In this, her second, Empire 
Room appearance, stint caps with 
her out-gunslinging the Earps and 
Dillons, and in garb that’s an eye- 
popping example of  cutourier 
ingenuity. As usual, Ted Shapiro is 
her man at the 88, and proves he 
can handle a mike almost as well 
as a keyboard. 

Borjeva’s (man with femme as- 
sist) do a one bit opener, using a 
maze of floor rods to spin a batch 
of saucers. Good suspense stuff as 
it's developed, but act could be 
hypoed with some additional dex- 
terity maneuvers. 

Norm Krone's relief crew sup- 
plies the backstopping and some 
versatile dansapatéon 

Jaye P. Morgan and Morey 
Amsterdam are due Jan, 28. Pit. - 

Chi Chi, Paim Springs 

Paim Springs, Jan. 4. 

Jane Russell 


account for a crowded. opening in 
the Chi Chi Starlite Room. But it 
took talent to fill the house all 
week, which she did, even the night 
before New Year's Eve when most 
pub-crawlers are home counting 
their money for the big splash as 
they welcome in 1961. 

Miss Russell not only has an act 
and talent, she has class, a clean 
show and has not yet lost any of 
the beauty that brought her into 
pix. It’s a quasi-protean act be- 
cause she changes costumes rapidly 
behind a supposedly revolving air- 
plane propeller which hides very 
little of the rapid changes. From 
Paris to London and Rome and 
ultimately to Palm Springs her 
songs and costumes match. The 
songs are good and the costumes 
stunning, from her leotard out. 

There are lots better singers 
than Miss Russell but this gal has 
quality and she does not let the 
accepted lower standards of niter- 
ies throw her. 

Buddy Lester precedes her and 
found the audience already 
warmed up by the Amazing Mona- 
hans. Usually he has to open cold. 
He looks better than in years but 
his material is still too bawdy, 
especially when contrasted to Miss 
Russell's and with eight-year olds 
in the audience. 

The Monahans lend some orig- 
inal touches to a standard acrobatic 
act. They get a big hand. 

The new management is still 
having trouble with its press rela- 
tions and its table-tap, but its 
shows are getting better. 

Bill Alexander backstops in his 
usual well-timed style. Scul. 


Basin St. East, N.Y. 
Sarah Vaughan, Dave Brubeck 
Quartet; $3 music charge. 





Basin St. East continues to be 
one of the hot rooms even during 
the slow period, especially with a 
pair of headliners such as Sarah 
Vaughan and Dave Brubeck Quartet 
who are two of the prime names in 
the jazz firmament. Booked to at- 
tract the youngsters during the 
recent school holiday, the bill also 
provides thoughtful interest for 
more mature cafegoers. The com- 
bination is one of the more effec- 
tive slates at this spot. 

Miss Vaughan's opening was de- 
layed a few days because of illness. 
However, her preem show lacked 
little either in physical stamina or 
in the quality of her performance 
to indicate any indisposition. Miss 
Vaughan has one of the more 
colorful voices around. Her pipes 
have a range from organlike depths 
or to the soprano stratosphere. Her 
renditions are tasteful, frequently 
stirring and encompass a wide 
latitude of tunes. She can set a 
mood, destroy it and start over 
again. She's a hit by any standard. 

Brubeck, of the cool school of 
musical thought, calls upon many 
rhythms and many varieties of 
tunes. At the piano, he leads a well 
disciplined group of musicians 
through a reprise of rhythms he 
picked up while on an overseas 
tour for the State Dept. 

He gives studious and mature 
treatment to native themes and 
hits a jackpot of audience response. 
The themes are explored in depth, 
but withal contain a pleasant and 
sunny facade. His colleagues com- 
prise Paul Desmond at the sax, 
Eugene Wright, bass, and Joe 
Morello, drums. Jose, 


Drake Hotel, Chi 
Chicago, Dec. 30. 
Jane Morgan (with Phil Della 
Penna), Jimmy Blade Orch (6); 
$2 cover. 





Even as the Camellia House is 
diversifying with comics and male 
singers, Drake veep And booker 
Ben Marshall still knows a potent 
chanteuse when he hears the re- 


gan’s prowess 
that she’s back in for four weeks. 

Her thrushing, typically, is only 
part of it. Much of the interest, 
unquestionably, owes to her up- 





staging herself with glamour, 
;meaning knockout gowning and 
;plenty poitrine provision to com- 
plement the blond locks. But no 
jless pertinent, probably, is the po- 
| tency of her varied book of chan- 
| sons, many-mooded and with the 
usual quota of multilinguals. 

She can move easily from the 
pops to the folksong genre per her 
! wistful “Ballad of Lady Jane.” The 
| click mopup, as before, is her re- 





Buddy Lester, The | prise of Oscar hits, a potent array | 


ceipts, so it testifies to Jane Mor- | 
in this swankery | 


Hotel Pierre, N. Y. 

Stanley Melba production of 
“Anything Goes,” by Guy Bolton, 
P. G. Wodehouse, Howard Lindsay 
& Russel Crouse; songs, Cole Por- 
ter; adapted by Melba and Dolores 
Pallet; directed by Miss Pallet; 
lighting, Leslie Wheel; musical di- 
rector and arrangements, Lee Hul- 
bert; featuring Jimmy Carroll, 
Larry Douglas, Wilbur Evans, Jan 
McArt, Mary Tremain; $4 mini- 
mum 

After the “tributes” to America’s 
top musicomedy and operetta com- 
posers, Stanley Melba essayed the 
tabloid operetta-musicomedy pat- 
tern, which is concurrent at the 
Hotel Pierre’s restful Cotillion 
Room. The opening three entries 
were more in the operetta mood— 
“Merry Widow,” “Naughty Mari- 
etta” and “Vagabond King”—and 
this free ‘'n’ easy adaptation. of 
Cole Porter’s “Anything Goes” is 
the first in the “modern” idiom. 

The captious may observe they 
could have left it in its original 
1934 modernity, which still would 
make it a period piece, but so dur- 
able are the Porter tunes (despite 
some tampering with such dubious 
updatings as “Presley’s-salary” for 
“Garbo's salary,” in “You're The 
Top,” among other things) that 
there’s no gainsaying the overall 
appeal. 

Considering the sturdiness of 
that score—“Anything Goes,” ‘All 
Through The Night,” “I Get A 
Kick Out of You,” “Blow, Gabriel, 
Blow,” “Be Like The Bluebird,” 
“You're the Top” and “Gypsy In 
Me”’—one might wender why Mel- 
ba & Co. chose to insert “Les 
Girls,” “Easy to Love” (from “Born 
to Dance”) and “You're Sensation- 
al” (from the Metro filmusical, 
“High Society”) to gild the lily. (Lat- 
ter Solh C. Siegel film, with Bing 
Crosby, Grace Kelly, Frank Sinatra 
and Satchmo, incidentally, gave 
the present Princess Rainier a gold 
record for her duet of “True Love” 
with Crosby). 

“You’re The Top” has managed 
to stay a top standard for a 
quarter-of-a-century, so again one 
wonders about those current ad 
libs about “endsville” and “way 
out.” If the perhaps now not so 
rugged Wodehouse-Bolton-Crozse- 
Lindsay libretto (‘he’s an income- 
poop”) is retained for the plot 
thread, to carry this 55-minute 
tabloid version, then Porter should 
not be tampered with either. 

Medleying “Les Girls,” from the 
film of the same name, “Easy To 


, Love” from “Born To Dance,” and 


“You're Sensational” from “High 
Society,” with an already past 
proved basic score is something 
Melba-Pallet should consider in 
their ‘‘modern adaptations.” This 
also brings up another considera- 
tion: the wisdom of giving them- 
selves superior program “billing” 
to the original Bolton-Wodehouse- 
Lindsay-Crouse librettists (who 
also haven't a bad set of credits 
amongst themselves) especially 
when, in their quest for “modern- 
ity,” they might be challenged on 
not improving on the originals. 
And, as above stated, if the book 
is kept in its 1934 genre (save for 
the dubious “modernizations”), so 
too should Porter be left alone. 

Fundamentally, as regards this 
potpourri of three filmusical ex- 
cerpts to enhance the basic “Any- 
thing Goes” score, this creates the 
hazard (1) of quasi-dishonesty, since 
it undermines the fundamentals of 
tabloid version of past musicomedy- 
operetta hits, and (2) really reverts 
to the “salutes” to name _ song- 
smiths. The new policy is intended 
to be a step forward, away from 
the yesteryear Cotillion Room poli- 
cy. 

Fact that the song assignmeuts 
are scrambled, such as incorporat- 
ing three Porter filmusical items 
in a Broadway legiter of 1934, or 
; having Wilbur Evans sing Merm's 
“Blow, Gabriel, Blow,” is perhaps 
not too weighty in a frothy dine- 
dance tab musical of this calibre. 

More important are the perform- 
|ances although, on the subject of 
|Evans, he’s somewhat wasted in 
ithe role Victor Moore created. Jan 
|McArt is a_ personality brunet 
{looker who clicks on all facets, as 
{does Mary Tremain, also a sea- 
|soned touring operetta performer. 





|Both make their Cotillion Room 
debuts in rousing manner. Larry 
'Douglas and Jimmy Carroll, dou- 


{bling as emcee-maestro, like 


Evans are staples here. 


Amazing Monanans (3), Bill Alex-|of titles that cinches the customer| Still more important should be 
ander’s Orchestra (10); $2 cover.|accolades—and no doubt another | some device to free the talent from 
rare nres repeat anon. clinging to their hand mikes or 

Jane Russell is a revered — Linda Darnell opens Jan. 27. | hugging the stationary amplifiers. 
around Palm Springs. This could Pit. jIt proved more distracting than in 


any times past, There should be 
some lapel or shoulder-strap 
amplification devised for a more 
natural motivation and oe 
el, 


Sahara, Las Vegas 
Las Vegas, Jan. 3. 

Johnny Mathis, Hermes Pan 
Dancers (8), Andre Tahon and 
“Compagnie Des Marottes,” Stew- 
art Rose, Marilyn Johnson, Moro- 
Landis Showgirls and Dancers 
(16), Louis Basil Orch (21); pro- 
| duced by Stan Irwin; stage direc- 
tion Sy Lein; $4 minimum. 


Johnny Mathis, in his first Congo 
Room appearance, glides through 
24 songs with the personalized vo- 
cal sensitivity for which he is 
noted. He backs himself with the | 
four girl and four boy Hermes Pan 
Dancers plus Andre Tahon and his 
“Compagnie Des Marottes” to good 
effect, and a new Moro-Landis pro- 
duction—saluting the queens of 
U. S. winter resorts—gives the 
overall package splendid balance. 

Mathis is a savvy showman, and 
gracefully weaves his songalog into 
some of the spirited numbers of 
the Hermes Pan group, revealing 
some okay terping on his own. His 
“Misty” and “Maria” are topnotch- 
ers, “Keep It Simple” has spicy 
double meaning lyrics, and of 
course he pulls applause with his 
disclick medley. 

He does an amusing bit with one 
Tahon puppet. Ferguson neatly 
pilots the Louis Basil orch (21) for 
the star, and the arrangements are 
outstanding. 

The magic of electronics gives ; 
Mathis strong assistance; a custom- 
built radio transistor microphone 
is concealed in his pocket and frees 
him from the standard mike crutch, 
giving amazingly clear top-quality 
sound. 

The Tahon puppets established 
themselves as one of the best nov- 
elty acts in the biz when they ap- 
peared in an eariier Lido de Paris 
edition here at the Stardust, and 
it’s a most welcome returnee. The 
loveable caterpillar, snail, and girl 
folk dancers draw warm applause 
and yocks, 

The Winter Festival production, 
featuring the 16 “Most American 
Girls In The World”; the fine sing- 
ing of Stewart Rose and Marilyn 
Jobnson, and the stunning ballet 
offering of Nancy Kilgas, Anthony 
Sweeney, and George Tatar, is a 
colorful 15-minute opener. 

The Stan Irwin production is in 
through Jan. 30. Duke. 


Hotel Roosevelt, N.O. 
New Orleans, Jan. 6. 
Marguerite Piazza, Mia & Matti, 
Jan Garber Orch (13); $2.50 week- 
night minimum; $4 Sat. 





This is the best all-around enter- 
tainment package to play Seymour 
Weiss’ swank Blue Room in 
months. Ex-Metopera diva Mar- 
guerite Piazza captivated a sellout 
preem aud and it’s a certainty the 
velvet rope will be up for the next 
two weeks. 

Attractive brunette thrush wows 
customers with hefty 45 minute 
songfest that covers all tastes and 
ranges from simple ballads to a 
fanciful medley of Italian love and 
folk tunes with operatic overtones. 
A multilingual performer, Miss 
Piazza never looked or sounded 
better and uses her fine voice with 
taste and a hep sense of showman- 
ship. 

Excellent wardrobing has the 
shapely soprano looker in colorful 
peasant garb, a svelte and clinging 
shimmering sheath, an onstage 
peel to shorts for display of a nifty 
chassis of hour-glass proportions, 
and to clown makeup at a dressing 
table while scoring with a special 
“This Is Theatre” tune. 

Miss Piazza is one of the few 
former opera warblers who can 
make the transition from opera to 
niteries, perhaps because she has a 
feeling for the rhythmic beat or 
perhaps because she doesn’t overly 
enunciate. 





Singer is equipped with socko 
material as well as some of the best 
staging seen in a supper club. She 
begs off to hefty mitting. 

Teeing off new bill are Mia & 
| Matti, who win heavy palm-pound- 

ing with their balance and contor- 
|tionist feats. They lend class. with 
ltheir agility and offer some slick 
{routines in the confined area in 
| which they work. 
| Jan Garber 
|dispense an excellent 





and his 
brand of 


|rhythm to keep the floor jammed | 


| during the dance sessions. Diminu- | 
|tive leader also emcees show | 
capably and backs acts flawlessly. | 


Dick Shawn opens Jan. 19. 
Liuz. 


crew | 


| show 


| Percy Curtis Orch, 


Copacabana, N.Y. 
Tony Bennett with Ralph Sharon; 
Phil Ford & Mimi Mines, Johnny 
D’Arc, Doug Coudy Line (8), Paul 
Shelley & Franic Marti Orchs $5.50- 
$6 minimum. 





Jules Podell has set a pair of 
staples into his hospice. The com- 
bination of Tony Bennett and Phil 
Ford & Mimi Hines is effectively 
entertaining and should help al- 
leviate the post-New Year’s dol- 
drums, a standard hazard on the 
nitery run. 

Bennett is one of the more con- 
scientious vocal technicians. e 
has ideas on presentations and al- 
ters the facade of his act by keep- 
ing up with the constant changes 
that make the music and cafe busi- 
ness one of the livelier arts. Ben- 
nett, who has always come into 
this spot with slews of musicians, 
especially fiddlers, is now in with 
a minimal amount of 802ers but on 
the bandstand is an unbilled vocal 
group comprising two mixed 
couples. 

The result is a different sound 
than the one normally obtained by 
Bennett- and puts a somewhat 
fresher complextion on his act. It’s 
a stronger turn than he has come 
in with, a fact that was evident de- 
spite the misbehaving mike that 
plagued him during several por- 
tions of his turn. 

Bennett has the knack of knead- 
img new items with his accustomed 
set of tunes which provides a fa- 
miliar and comfortable base along 
with an integrated set of changes. 
His new material comes off well 
and his standards like “Boulevard 
of Broken Dreams,” “Old Devil 
Moon” and “Rags to Riches” set 
the crowd in a rocking mood. All's 
well with this act. 

Ford & Hines are a funny pair. 
Miss Hines is a zany with a wide 
range of comedy and Ford provides 
a strong baffleboard for her efforts. 
He channels her into the right 
paths, and gives her a setting in 
which maximum results are 
reached. 

Most of their bits have a fa- 
miliar ring, but are done to fine 
crisp turn that elicits positive re- 
sults. Their selection of material 
in this spot is somewhat better 
than it has been in some of their 
other appearances in New York 
and this helps bring on top acco- 
lades. 

The surrounding production is 
stet. The Doug Coudy line, with 
more cheesecake than usual, 
prances engagingly through its 
routines, and Johnny D’Arc gives 
a good reading to the Paul Anka 
tunes. Paul Shelly Band, con- 
ducted by Ralph Sharon during 
Bennett's stint, is in good form, 
and Frank Marti is at his accus- 
tomed spot on the relief. Per usual, 
Bruno presides tactfully at the 
tape. Jose. 





Barelay Hotel, Toronto 
: Toronto, Jan. 4. 
Davis & Reese, Cucho & Fern, 
Kim Irwin; Percy Curtis Orch (6); 
$1.50 admission. 





“ Funniest comedy team to hit this 
city in months are Davis & Reese 
whose zany antics and offbeat im- 
pressions swiftly put patrons into 
weepings of enthusiasm. Boys 
were on 45 minutes when caught, 
and had to begoff amid the cus- 
tomers’ reactions from sheer belly- 
laffs. 

Humor starts from the loud and 
expert drumming of Pepper Davis 
(he used to be with Stan Kenton’s 
band) who, sitting in with the 
hotel’s orch, drowns out Tony 
Reese’s straight singing of “I’m 
Happy” and “Rockabye, My Baby.” 

Team continues with a news- 
paper-slapping mayhem of two 
commuters who haven’t seen each 
other for ages, a takeoff on a Hol- 
lywood star making a first appear- 
ance in a night club, and the space 
bit in which a punch-drunk “ex- 
pert” on missiles interpolates the 
explanations with swattings at im- 
aginary flies. 

Cucho & Fern open with a fast 
and palm-pounding tap eccentric, 
switch to a speedy cha-cha and fin- 
ish with a furious Charleston, with 
both in appropriate costumes. 

Kim Irwin rollickingly baritones 
“There is Nothing Like a Dame,” 
switches to ballad stayle in “Ever- 
green Years” and finishes strongly 
in “That Old Devil Moon,” again 
proving that his lusty masculinity 
of song delivery has a steady ap- 
peal to the customers. 

The whole layout is a diversified 
60 minutes of twice-nightly floor 
It’s aptly backed by the 
McStay. 
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Blue Angel, N.Y. 
Smothers Bros. (2), Pat Harring- 
ton Jr., Kaye Ballard; Jimmy Lyon 
Trio, Otis Clements; $6-$7 mini- 
mum, 


Herbert Jacoby and Max Gordon 
have a good offbeat show with 
Kaye Ballard holding over but, un- 
fortunately, at the opening night 
(second) show caught was not at 
her best, due chiefly to poorly 
paced routining. She admitted that 
the apparently new experimental 
numbers she essayed_ were 
“unique.” 
the sameness—three 
which this otherwise standout 
comedienne endowed with sub- 
stance beyond their intrinsic worth. 

Pat Harrington Jr.’s Gotham 
debut was the hightlight, and he 
has yet to find himself with a truly 
solid “act.” It’s now sporadic al- 
beit, in the main, funny and clean 
save for one gratuitously shocking 
back-alley word in that Dixie- 
drawling politico harangue. It not 
only does nothing to enhance the 
non-sequitour platitudes of that rou 
tine by an exaggerated cornpone- 
and-hominy-grits politico charac- 
ters? but achieves an even more 
positive reaction in reverse— 
shocking coolness to an otherwise 
ingratiating guy. 

Son of the alumnus of the old 
Club “18” cast (Jack White, Jackie 
Gleason, Harrington & Co.), the 
youngster made impact on the Jack 
Paar show with his’ “Guido Pan- 
zini” characterization. He does lit- 
tle of that here. Instead, establish- 
ing himself as of Roman Catholic 
persuasion (“and that’s pretty cool 
these days; of course, who knows, 
four years hence the FBI may want 
to know ‘what about them holy 
pictures?’ ”, etc.), he reprises many 
of the anti-Kennedy cracks which 
punctuated the national campaign 
before the boy from Back Bay 
of Boston won. He tops that with 
a “vell, I'll tellya” routine (the 
successful Jewish candidate in the 
White House, decades hence), and 
a neo-Uncle Tom routine (“who 
knows, maybe 
etc.). 

Harrington is a susceptible com- 
fc, influenced obviously a lot by 
the Friars Clubbers’ brand of dia- 
lectic bits, with result he ad libs 
some needless Yiddishisms. In the 
bit about the White House winnah, 
who can’t get into the more exclu- 
sive Palm Beach, he _ perhaps 
doesn’t know that one expletive 
has a too earthy connotation. 

On the subject of saloon humor, 
it’s no different than stage or 
broadcasting or celluloid humor. 
Risibilities are universal, and the 
comics who have lasted (Benny, 
Burns, Thomas, Danny Kaye, Bish- 
op et al.) find themselves no less 
circumscribed by orbiting their wit 
for mass appeal, not excluding the 
“family” brand. 

The Smothers Bros. (2) have an 
offbeat style with their long dis- 
sertations on ethnic folksongology, 


as they uncork a tongue-in-cheek | 


brand of ditties to self-guitar and 
string bass accomp. 

Per usual, Otis Clements emcees 
and the Jimmy Lyon Trio is sturdy 
musical backstopping. 

Jacoby-Gordon, taking cogniz- 
ance of the HCN (thigh cost of 
niteclubbing) will retain their $7 
Friday-Saturday (also preem night) 
minimums, and $6 other nights, 
but are cutting-back to a $4 mini- 
mum for the second show ‘the 
post-midnight frolic) as a means to 
bolster biz. 

Incidentally, preem night saw an 
old pro, Jack E. Leonard, ad lib- 


bing a salute to young Harrington | 
that was the comedy highlight of | 
the evening. Leonard himself re- | 


cently closed here. 

Miss Ballard, held over for four 
more weeks, is slated for ‘“Carni- 
val,” legit musical version of 
“Gigi,” which will star Anna Marie 
Alberghetti and due on Broadway 
April 13. Abel, 


Mister Kelly's, Chi 
Chicago, Jan. 2. 

Margaret Whiting (with Geoff 
Clarkson), Dave Barry, Marz-Frigo 
Trio; $2.50 cover. 

Post-holiday double-decker, with 
both halves firsting at this Rush 
St. emporium, has the commercial 
orientation designed for the furni- 
ture buyers that flocked into town 


20,000-30.000 strong this week and 
it's their patronage that’s expected 
to hoist biz to a nice level. 
Songster Margaret Whiting has 
the multi-media track record to 
earn her a respectful hearing and 
ditto verdict for the evergreen 
belting (some Verve-etched), in- 


Prime shortcoming was | 
in a row—)} 


in 1980 or 1992,” | 


cluding a soupcon medley of her 
papa Richard Whiting’s memora- 
bles. The songology is traditional 
La Whiting, meaning to the point 
and easy to take; but it’s her let- 
the-hair-down personality projec- 
tion that gives the session its char- 
acter. She’s relaxed, candid, nicely 
corny, self-kidding, etc. 

In short, no pretensions in any 
department, and it communicates 
effectively. She has some special 
material; but could use more off- 
beat stuff to balance the yester- 
year tune load up. Her capable 88 
accomp is Geoff Clarkson. 

Dave Barry’s brand of funster- 
| ing, again to make the point, should 





suit the expense-accounters, Jead-. 


ing with take-it-or-leave-it one- 
liners dinctuding sufficient topiaal- 
ity (Dennis Crosby, Beverly Aad- 
land didoes, for example). 

He hit a snappier stride with a 
chucklesome drunk driver bit, and 
tallied okay with his knack for 
| vocal effects. He could improve the 
/count by pruning the cornier stuff 
and splicing in some _ sironger 
| identification. 
| Marx-Frigo Trio furnishes its 
| dependable share of good listening. 
| Jack E, Leonard and Nancy Wil- 
son come in Jan. 23. Pit. 





Riverside, Reno 
Reno, Jan. 5. 
Della Reese, Everett E. Everett, 
Starlets (8), Lou LeVitt Orch 
(10); $3 minimum. 


- 


Bill Miller has booked himself 
a sure winner in Della Reese. Cur- 
rent stint marks her Reno debut, 
| but it’s obvious the dynamic song- 
| stress will be paged for local play- 
‘backs. She has a style all her 
; own—vocally and in the presenta- 
tion—and a tremendous talent to 
| back it up to perfection. And she 
'can credit some of the success to 
the three aides she brings along: 
Mercer Ellington batoning, John 
| Cotter at the piano, and Pau! Gus- 
‘man handling the percussion 
| chores. 
| Her rendition of “Bill Bailey,” 
an all-new treatment, is a show- 
stopper in enthusiasm alone. Book 
also includes a cha-cha-cha ver- 





|sion of “Always True To You 
Darling,” and a rousing “Ridin’ 
High.” Exit title is ‘Someday 


You'll Want Me To Love You,” 
| with several repeats of the final 
chorus, while Ellington attempts 
|to get the mixe away from tne 
songstress to get her off. Com- 
plete turn is in good taste, the 
| diversity is interesting, and Miss 
|Reese is a charmer and perfec- 
tionist. 

Everett E. Everett takes the 
opener for 25 minutes of chit-chat 
| (some old, some new) and a bit of 
| pantomime to “Figaro,” which is 
;one of his better routines. Open- 
‘stanza is somewhat slow, but tne 
comic manages to get a few across 
for okay reaction, then comes on 
strong. He scores with telephone 
calls (to off-stage recordings) of 
short situation stuff, and does neat 
job of limp wrist impreshes. 
Heckler also gave comic chance 


to prove his talents in the ad lib | 


department. 

The Starlets, in Moro-Landis 
productions, with Frankie Fanelli 
as production singer, rate good 
mention for the usual heat choreog 
‘and costuming, and Lou LeVitt 
{capably leads the orch. 

New show due in Jan. 19. 

Long. 


Tidelands. Houston 
Houston, Jan. 2. 
Ray Hastings, Ann Richards, Don 
Cannon Orch (6); no cover or 
minimum, 





| As he points out to his auditors, 
Ray Hastings is of the new school 
of comedy. His material is his own, 
consisting mainly of vignettes, and 
it is good. His impression of Robert 
Mitchum is devastating, and he’s a 
| master of dialect. 

At times he’s a_punch-drunk 
| bullfighter, making passes with his 
| hankerchief cape, and perhaps best 
of all, he’s the little roommate 
questioning his woman-killing 
buddy and getting a vicarious thrill 
from the vocal conquests. 

On night caught comic inadvert- 
ently cut show a bit to 25 minutes, 
he usially plays longer than that. 

Jazz thrush Ann Richards opens 
show, displaying good set of pipes, 


a style and feeling for jazz. But 
more Of Miss Richards in New 
Acts, despite fact she’s no new- 
comer. 

Don Cannon orch is again first 
rate, with Miss Richards employing 
only rhythm section for her act. 

Show plays for two frames 


ohip. 


International, N.Y. 

Henny Youngman, Pat Windsor 
with Charles Reader; McKenna 
Line (12), Mike Durso & Aviles 
Orchs; $6 minimuin. 





The post-New Year run always 
presents a few hazards to the trade. 
Most of the major niteries are 
changing bills this week in order 
to revive interest in going out, and 
a flock of cafes are putting on 
some attractive shows. Jack Silver- 
man at the International has 
cooked up a playable layout with 
Henny Youngman and Pat Windsor 
on the card. Both aren’t new to 
this room, but they give an aura 
of familiarity and comfort to the 
spot. 

Youngman again presents a mix- 
ture of very new, fairly new and 
very ancient routines. But even 
with the wide disparity of material, 
he clocks an unusually high quota 
of laughs. His new stuff is quite 
funny and hits its mark, 

Miss Windsor, who recently 
played a one-weeker at the Persian 
Room of the Plaza Hotel, remains 
the charming and polished singer. 

She is still prime for the top 
inns with simplification of her 
turn, and is ‘equally suitable for 
the larger rooms. In her Inter- 
national stint, she essays the Bobby 
Kroll arrangements with class and 
charm for hit results. 

The musical backing, in Miss 
Windsor’s instance, is by her hus- 
band Charles Reader, who leads 
the Mike Durso band through some 
intricate routes. The Boots Mc- 
Kenna Line of eight girls and four 
boys opens with an oldfashioned 
patriotic bit, but the routines get 
better with his tribute to Irving 
Berlin and contrasts in modern 
and Charleston era dances. Aviles 
does the reliefing. Jose. 


Eddys’, K.€. 
Kansas, City, Jan. 6. 
Dukes of Dixieland (7), Billy 
Williams Orch (6); $2-$2.50 cover. 





Dixieland music is a commodity 
seldom used here, and for this en- 
try the Eddy brothers have gone to 
the best in the Dukes for their 
first night club date in this vicin- 
ity. Result is a bang-up shew of 50 
minutes and nothing but heavy 
trade for the club, probably one of 
its busiest fortnights in moons. 

Demand is so good the club has 
gone from two shows nightly to 
three and has boosted the cover 
a half a buck down the line. It’s 
not only one of the most expen- 
sive shows the Eddys’ have booked, 
but one of the most remunerative. 


the crew at the mike and vocals a 
lead now and then. Brother Fred 
handles trombone, with Jerry Ful- 
ler-on clarinet, Rich Matteson on 


Clyde Pound on piano. Well along 
in the show they bring on Papa Jac 
‘for his fling on the banjo and 
trombone, and the joint jumps 
even more. 

Each man takes his turn for a 
jlick on most of the tunes, they 
| clown a bit now and then but main- 
ly it’s their brand of fabulous dixie- 
land that socks over. They stays 
|through Jan. 19 for. a big happy 
newW year beginning at Eddys! 

Quin. 





Dunes. Las Vegas 
Las Vegas, Jan. 3. 

Jayne Mansfield, Mickey Hargi- 
tay, Johnny O'Brien, Peiro Bros. 
(2), Showgirls (4), Girl Dancers 
(7), Boy Dancers (8), Bill Reddie 
Orch (14); production supervised 
bu Jack Cole; written bu Sid Kul- 
ler; choreography, Ethel Martin; 
special music, Tommy Wolf; stage 
direction, Edward F. Lynch; $4 
minimum, 








Jayne Mansfield had microphone 
trouble at her preem here, but in 
fine old tradition the show went 
on without the mikes, and the star 
must be given credit for continuing 
gracefully without letting the dif- 
ficulty outwardly disturb her—al- 
though it appeared at times she 
was doing a pantomime act. 

The technical boo-boo made it 
impossible to hear the Sid Kuller 
lyrics, but the Mansfield legend re- 
mained intact—in fact her obvious 
femme healthiness made her look 
more beautiful than ever. Never 
claiming to be a major leaguer in 
the vocal department, Miss Mans- | 
field is sexy and exciting anyway, 
which probably will mean her show 
will do good biz 

Handsome, muscular hubby 
Mickey Hargitay’s role in the re- 


vue, called “House of Love,” is 
,neat balance to the star’s charms. 
He tosses her around as cave | 


'man would, and even joins her in 


Frank Asunto on trumpet>leads | 


tuba, Mo Mahoney on drums and | 





singing special material to “Let's 
Do It,” revealing capable pipes. 
Johnny O’Brien is comedy star, 
reprising his rural approach to 
jokes, and topping the turn with 
some showmanlike harmoniecartis- 
try. The Peiro Bros. (2), one of the 
better juggling acts, amaze with 
their hat, brick, and bar bell ma- 
nipulating. Ethel Martin’s chove- 
ography is imaginative, and well- 
terped by 11 chorines ‘no nudes 
this time) and eight boy dancers. 
Bill Reddie oreh (14) is strong 
asset to show, skedded for four 
weeks, Duke. 


Conrad Hilton, Chi 

Chicago, Jan. 5. 
“Ballads and Blades,” ice revue 
presented by Merriel Abbot; with 
Frederick & Gina, Jo Marie Roddy, 
Willie Kall, Bill Christopher, Norm 
Crider, Angelito, Fred Napier, 
Boulevar-Dears (5), Bolevar-Dons 
(5), Jimmy Morano and Sally 
Knowles, Clair Perreau Orch (9); 
staged by Bob Frellson; original 
score and lyrics, Hessie Smith; 
costume, John Baur and Bernard 
Peterson; orchestration, Norman 

Krone; $2.50 cover. 





This newest Merriel Abbott con- 
coction for the Boulevard Room 


rink is securely in the longrun tra- |- 


dition of blade shows in this Hilton 
hospice. That means it’s brisk, 
buoyant and mounted in eye-pop- 
ping pastels. 

This time Hessie Smith has fore- 
gone a libretto to simply peg the 
skating to a generous dose of pop 
American tunesmithing, per the 
“Ballads and Blades” title. She's 
divvied it into thematic segments 
(seasonal, patriotic, etc.) and the 
whole, aside from other ingredi- 
ents, comes out a very melodious 
hour, thanks to Rodgers & Ham- 
merstein, Irving Berlin, Porter, 
Kurt Weill, and other ace cleff- 
dwellers. 

On the talent side, adagio team 
of Frederick & Gina, a holdover 
from previous layout, fulfill their 
role with style and dash. For 
standout solos, the show offers Jo 
Marie Roddy, Bill Chritopher and 
Fred Napier, each with latitude for 
some firstrate delineations. 

The comedy hijinks this edition 
are supplied by Willie Kall, be- 
wigged and ballerina-costumed, 
with a fine gift for various prat- 
falling. For novelty, the lineup 
offers the multi-prop juggling of 
Angelito, whose stuff is the more 
suspenseful for being accomplished 
on skates; and baton twirling ace 
Norm Crider, in a standard but 
flashy turn. 

Boulevar-Dears and Boulevar- 
Dons combine for a spirited and 
engaging line. Jimmy Morano and 
Sally Knowles handle the vocals 
in oke if undistinguished fashion, 
with Clair Perreau’s orch show- 
backing smoothly. Bob Frellson 
has staged with a deft hand; and 
the John Baur-Bernard Peterson 
costuming is, again, a standout ele- 
ment. Capable orchestration is by 
Norm Krone. 

Show's in, of course, until the 
summer hiatus. Pit. 


Flame Room. Mpls. 
Minneapolis, Jan. 7. 
Fernanda Montel, Danny Fergu- 
son Orch (7); $1.50-$2 cover. 


Fernanda Montel’s first Minne- 
apolis appearance was delayed 24 
hours by a vaccination kickback, a 
souvenir of her Paris-N.Y. flight. 





If the performer was still feeling 
the effects of her indisposition at 


the opening here, she didn’t show | 


it. Preem was one of the smooth- 
est first night performances in the 
history of this tony room in the 
Hotel Radisson. 

A multi-lingual 
husky, exotic voice, Miss Montel | 
provides continental flavor and/ 
charm in generous portions. From 
her opening “Oui, Oui, Oui” to a)! 
bowoff medley of Parisian faves, 
her routine is basically French in- 
cluding the lyrics to some w.k.} 
American numbers. 

Thrush also uses a pair of flash- | 
ing eyes and a winning smile to 


artist with a 


full advantage. A repeat perfor-| 
mer at several leading U.S. nit-| 
eries, Miss Montel may add this 


room to her list of return engage- 
ments on the basis of the enthusi- 
astic reception she received at her 
opening. 

Singer benefits from the neatly 
blended accompaniment Danny 
Ferguson’s band which also plays! 


f 
of 


for dinner dancing. Miss Montel 

continues here through Jan. 18 with | 

Julie Wilson next in for two weeks 
Rees. | 


Hovél St. Regis, N.Y. 

Diana Trask (4); Milt Shaw and 
Orch and Walter Kay Trio; $2.50 
and $3.50 cover. 





The St. Regis’ Maisonette is back 
in stride with a glam thrush in 
Diana Trask, a handsome standup 
song stylist who may finally con- 
summate the recently essayed move 
to attract “the younger set.” Bud 
& Travis achieved that to a degree 
but were out of their element in 
the decorous St. Regis in that the 
staid, moneyed patronage didn’t 
dig them as much as the younger 
element; and the datter’s per capita 
spending was below the parity of 
the regular customers long partial 
to the Maisonette. 


Miss Trask, now a titian ‘ex- 
brunet), straddles between the 
twain although stil! not in that 


peculiarly special orbit that this 
55th & 5th hostelry has favored 
over the years—the genre best 
illustrated by Julie Wilson, Fern- 
and Montel, Genevieve and even 
Dorothy Shay whose “Park Avenue 
Hillbilly” chansons also appeal to 
thts particular clientele. 

The Australian-born songstress 
has an effective mien atid manner 
of interpretation, with good small- 
talk scripted for her by Sidney 
Shaw. Besides the always excellent 
Milt Shaw (no relation) orchestral 
backstopping, she has her own 
rhythm trio in Don Evans at the 
piano, Johnny Cressi (drums) and 
Chuck Wayne (guitar), 

Her 40-minute songalog has 
warmth and authority, matching a 
sophisticated yet simpatico audi- 
ence-relation. Her standards range 
from Rodgers & Hammerstein and 
Rodgers & Hart to Cole Porter and 
Sammy Cahn, from Dimitri Tiom- 
kin to Gordon & Revel. Sidney 
Shaw, her special material writer, 
also supplied a good torchant in 
“The Love You Save,” and a strong 
rhythm piece in “I Love Jazz.” He 
also did the intro lyric to “Aus- 
tralia’s best known song in 
America,” followed by ‘“Walizing 
Matilda.” Her penchant for the 
American cowboy gets an equally 
special intro for “Ghost Riders.” 
The cowboy is identified by Miss 
Trask as America’s favorite hero, 
just as America’s greatest ambas- 
sador is “Jazz.” 

Preem night was show biz VIP 
for Miss Trask with top brass from 
Columbia Records ‘her diskery), 
NBC-TV (exclusive pact), GAC 
‘agency) and 20th-Fox where she 
has a two-a-year picture commit- 
ment, 

Aussie songstress, of course, will 
mean more on her St. Regis return 
bookings (‘presumably with the 
usual options) as her Yank impact 
pyramids via platter, video and 
celluloid. On her own she delivers 
a very commercial songalog. 

Abel. 


New Frontier, Las Vegas 
Las Vegas, Dec. 30. 

“Holiday In Tahiti,” with Prince 
Maaka Nua, Tita Marsell, Princess 
Pupule, Ricardo & Amy, Al Bello, 
Charlie Kay, Lorraine Harris; pro- 
duced by Jack Laurie, presented 
by Warren Bayley; $4 minimum, 





If the new “Holiday In Tahiti” 
show does nothing else, it will at 
least serve to answer the question 
of what happened to “Nature Boy” 
author Eden Ahbez—he’s working 
in it as a drummer. Ahbez looks 
somewhat incongruous as a skin 
pounder, but he shows capability. 
Ahbez and Bob Romero, an excel- 
lent fiutist, back Tita Marsell and 
Ricardo & Amy, terpers who com- 
bine in a strangely plausible man- 
ner Hindu and Polynesian dancing. 


Star of the revue is Prince 
Maaka Nua, who handsomely 
guides a group of typical torso 


tossers, sword dancers, and fiame 
throwers through a tuneful if dis- 
jointed session. The same troupe 
has appeared in lounges here be- 
fore and seems a bit lost in 2 main 
room. Two nudes have been added 
to the show to take advantage of 
the “adults only” tag. and one of 


| them tends to befuddle the artistic 


intent by gum chewing. 

Charlie Kay and Lorraine Harris 
jook Tahitian despite their names, 
| and both are outstanding as vocal- 
ists. Princess Pupule is pleasing 
os a comedienne, and Al Bello is 
believabie as a tourist inspecting 
the festivities. 

“Holiday,” produced by Jack 
Laurie, runs through Jan. 11. 

Duke. 
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B’way Ends 60 Big, Starts ‘61 Blah; 
Nine House Records Holiday Week: 
‘Camelot’ Hits $86,184 High Mark 


Broadway was back in_ the 
dumps last week after rebounding 
the previous frame (New Year's 
Eve included) from a fortnight’s 
dive. The situation is normal for 
the period involved and, as usual, 
the upped prices New Year’s Eve, 
plus generally bullish business for 
the week, resulted in a flock of 
house records. “Camelot” is be- 
lieved to have set a record for a 
regular-run Broadway entry, whue 
new marks were set by “Becket,” 


“Bye Bye Birdie,” “Do Re Mi,” | 


“Evening with Nichols May,” 
“Irma La Douce,” “Sound of Mu- 
sic,” “Unsinkable Molly Brown” 
and “Wildcat.” 

Receipts last week dropped as 
much as $31,354 from the previous 
session for one musical. The fall- 
off was also substantial for most 
of the other shows. However, in- 
creases were registered by two en- 
tries, which’ had played to moca- 
erate business the prior stanza. On 
the basis of last week’s grosses, 
several shows are likely to fold 
during the next few weeks. A Jan. 
21 closing has already been an- 
nounced for “The Wall.” 

There were only two sellouts 
last week, “Camelot” and “Do Re 
Mi.” 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama). O (Opera), OP (Op- 
eretta), Rep (Repertory), DR 
(Dramatic Reading). 

Other parenthetic designations 
refer, respectively, bo weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
5° City tar, but grosses are net; 
t.e., exclusive of taxes. 


Advise and Consent, Cort (D) 
(8th wk; 60 p) ($7.50; 1,155; $40,500) 
(Ed Begley, Richard Kiley, Chester 
Morris, Henry Jones, Kevin McCar- 
thy). Previous week, $38,960 with 
$8.60 top New Year's Eve. 

Last week, $30,584. 


All the Way Home, Belasco (D) 
(6th wk; 45 p) ($6.90-$7.50; 967; 
$38500). Previous week, $25,851 
with $9.20 top New Year’s Eve. 

Last week, $15,347. 


Becket, Royale (D) (14th wk; 106 
p)” ($6.90-$7.50; 1,050; $45,507) 
(Laurence Olivier, Anthony Quinn). 
Previous week, house record, $48,- 
088 with $8.60 top New Year’s Eve. 

Last week, $31,965. 


Best Man, Morosco (D) (40th wk: 
312 p£) ($6.90-$7.50; 999; $41,000) 
(Meivyn Douglas, Lee Tracy, Frank 
. Lovejoy). Previous week, $39,832 
with $8.05 top New Year’s Eve. 

Last week, $24,009. 


Bye Bye Birdie, 54th St. (MC) 
(38th wk; 296 p) ($8.60-$9.40; 1,434; 
$60,172). Previous week, house 
record, $62,411 with $11 top New 
Year’s Eve. 
(16) to the Shubert. 

Last week, $40,042. 


Camelot, Majestic (MC) (5th wk: 
41 p) ($9.40; 1,626; $84,000: (Rich- 
ard Burton, Julie Andrews). Pre- 
vious week, $86, 184 with $11.50 top 
New Year's Eve, believed to be a 


New York record for a regular-run 


entry 

Last week, $84,039 with parties 

Critic’s Choice, Barrymore (C) 
(4th wk; 29 p) ($6.90-$7.50); 1,067: 
$40,000) (Henry Fonda!. Previous 
week, $21,480 with $9.40 top New 
Year’s Eve. 

Last week, $23,530. 

Do Re Mi, St. James (MC) (2d 
Wk; 16 p) ($8.60-$9.40; 1,615: $69.- 

)0) (Phil Silvers). Previous week, 

‘ record, $71,702 with $12.50 

top New Year’s Eve. 


st week, $70,014. 
Evening With Mike Nichels and 


| 382), 





$58,194). Previous week, $59,282 
with $11.50 top New Year's Eve. 
Last week, $43,127. 


49th Cousin, Ambassador (C) 
(11th wk; 84 p) ($6.90; 1,155; $32,- 
000) (Menasha Skulnik, Martha 
Scott). Previous week, $19,127 
with $8.60 top New Year’s Eve. 

Last week, 13,286 with twofers. 
Carolyn Brenner subbed Jan. 4 
for Miss Scott, who was out with a 
cold. 


Gypsy, Imperial (MC) (78th wk; 
615 p) ($8.60-$9.40; 1,427; $64,500) 
(Ethel Merman). Previous week, 
$62,172 with $10 top New Year's 
Eve. 

Last week, $31,538. The per- 
formance scheduled for next Jan. 
19 has been cancelled to permit 
Miss Merman to appear in the 
special “Inaugural Gala” in Wash- 
ington. The Democratic National 
Committee will pick up the tab for 
receipts lost because of the can- 
celled performance. 


Invitation to a March, Music Box 
(C) (10th wk; 81 p) ($6.90-$7.50; 
1,101; $40,107) (Celeste Holm). 
Previous week, $20,185 with $9.20 
top New Year’s Eve. 

Last week, $10,269. 


Irma La Douce, Plymouth (MC) | 
(15th wk; 116 p) ($8.60; 999; $48,- | 
250) (Elizabeth Seal, Keith Mich- 
ell). Previous week, house record, 
$51,227 with $10 top New Year's 
Eve. 

Last week, $44,083. 


Miracle Worker, Playhouse (D) 
(63d wk; 500 p) ($6.90-$7.50; 994; 
$36,500) (Anne Bancroft, Patty 
Duke). Previous week, $36,712 
with $9.20 top New Year’s Eve. 
Suzanne Pleschette succeeds Miss 
Bancroft next Feb. 6. 

Last week, $25,012. 


Music Man, Broadway (mo) | 
(159th wk; 1,263 p) ($8.05; 1,900; 
$73,850). Previous week, $59,058 
with $9.40 top New Year’s Eve. | 

Last week, $32,305 with twofers. | 


My Fair Lady, Hellinger (Mc) | 
(251st wk; 1,999 p) ($8.05; $1,551; 
$69,500) (Michael Allinson, Pamela 
Charles). Previous week, $65,025; 
with $11.50 top New Year's Eve. 

Last week, $36,100. 


Period of Adjustment, Hayes 
(CD) (9th wk; 68 p) ($6.90-$7.50; | 
1,139; $43,530) (James Daly, Bar-| 
bara Baxley, Robert Webber). Pre-| 
vious week, $23,251 with $8.60 top 
New Year’s Eve. } 

Last week, $14,957. | 

She Stoops to Conquer, Phoenix | , 
(C) (1st wk; 8 p) ($4.60; 1,150; $29,- | « 
Began two-week return en- 
gagement Jan. 3. 

Last week, $6,430. 


Sound of Music, Lunt-Fontanne 
(MD) (56th wk; 444 p) ($9.60; 1,407; 
$75,000) ‘Mary Martin). Previous 
week, house record, $77,302 with 
$12 top New Year's Eve. 








Taste of Honey, Lyceum (D) 





Moves next Monday | with $8.60 top New Year's Eve. 


,331) 


Last week, $74,454, | 


(14th wk; 111 p) ($6.90; 995; $32,- | 
000) (Joan Plowright, Angela Lans- 
bury). Previous week, $29,827 


Last week, $17,506. 
Tenderloin, 46th St. (MC) (12th 
wk; 96 p) ($8.60-$9.60; 1,342; $65,- | 


(Maurice Evans). Previous | 
week, $49,983 with $12 top New 
Year’s Eve. 

Last week, $34,011. 

Tenth Man, Booth (D) (61st wk; | 
479 p) ($6.90-$7.50; 807; $32,000). | 
Previous week, $24,557 with $9 2¢| 





top New Year's Eve. 
Last week, $14,817 with twofers. | 
Toys in the Attic, Hudson (D' | 
| (45th wk; 352 p) ($6.90-$7.50; 1,065; | 
$39,600) (Maureen Stapleton, Irene | 
Worth, Anne Revere, Robert Log- | 
gia). Previous week, $21,626 with 
$7.50 top New Year’s Eve. | 
Last week, $12,610 with twofers. | 
Under the Yum-Yum Tree, Mil- 
ler’s ‘C) (8th wk; 61 p) ($6.90-$7.50 
912; $30.486). Previous week, $19.- 
909 with $8.05 top New Year’s Eve. 





Elaine May, Golden (R) (13th wk: Last week, $12,950 
1 p) ($6.90-$7.5 $30,439) oe 
pllbagersese : oe, 773, $30,439).|  Unsinkable Molly Brown, Winte1 
‘a cen louse record =e -|Garden (MC) (10th wk; 76 p 
l ertormances with $8.05 | (<2 en er 38 ; 
sah Year's — € with $ )' ($8.60-29 10; 1,404: $68,000 Pre- 
Peet si negh thay sk ious week, house record, $67,729 
CK, 91,400 with $12 top New Year's Ey 
Fiorello, Broadhurst MC) (58th Last week, $54,66 J. 
wk; 460 p) ($835-$9.40; 1,182;| Wall, Rose (D) (13th wk: 1 


} (12-13); 


] (20); 


($6.90-$7.50; 1,162; $46,045). Pre- 
vious week, $20,955 with $7.50 top 
New Year’s Eve 

Last week, 313, 141 with twofers. 
Closes Jan. 21. 


Wildcat, Alvin (MC) (4th wk; 27 
p) ($8.60-$9.40; 1,453; $65,000) (Lu- 
cille Ball). Previous week, house 
record, $67,263 with $11.50 top 
New Year's Eve. 

Last week, $57,277 with parties. 


Closed Last Fortnight 


Hostage, O'Neill (CD) (16th wk; 
127 p) ($6.90-$7.50; 1,076; $45,052). 
Previous week, $26,981 with $8.60 
top New Year's Eve. 

T.ast week, $30,685. Closed Sat- 
urday (7) prior to starting tour Jan. 
30 in Toronto. 


Plough and the Stars, Phoenix 
(D) (4th wk; 32 p) ($4.60; 1,150; 
$29,382). Previous week, $10,340 
with regular $4.60 top New Year's 
Eve. Closed Jan. 1, 


Send Me No Flowers, Atkinson 
(C) (5th wk; 40 p) ($6.90-$7.50; 
1,090; $43,522) (David Wayne). 
Previous week, over $10,000 with 
$7.50 top New Year’s Eve. 

Last week, almost $7,000. Closed 
Saturday (7) at an estithated loss of 
its entire $101,500 investment. 


Opening This Week 


Rhinoceros, Longacre (CD) 
($6.90; 1,101; $37,000) (Eli Wal- 
lach, Zero Mostel). 


Leo Kerz, in association with 
Seven Arts Associates Corp., pres- 
entation of Derek Prouse’s adapta- 
tion of play by Eugene Ionesco; 
opened last Monday night (9). 


Shew Girl, O'Neill (R) ($6.90- 
$7.50; 1,076; $45,052) (Carol Chan- 
ning). 

Oliver Smith, James A. Doolittle 
and Charles Lowe _ presentation 
of revue by Charles Gaynor; opens 
tomorrow night (Thurs.). 





Touring Shows 
(Jan. 8-22) 
Andersonville Trial—Ford’s, Balto 
(9-14); Ohio Theatre, Mansfield (16-17); 
Teachers State College, Geneseo, N.Y. 
as); Aud., Rochester (19-21). 
At the Drop of a Hat—Aud., St. P. 


9-14); American, St. L. (16-21. 

oO eatstick (tryout)—Wilbur, Boston (9-21). 

Destry Rides Again—Hanna, Cleve. 
(9-14); O'Keefe, Toronto (16-21). 

Fiorello (24 Co.)—Memorial, Greens- 
N.C. (@; Ovens, Charlotte (10-11); 
LeJune, Jacksonville, N.C. (12); 
. anaet, Norfolk (13-14); Ford’s, Balto 
(16- 


Five Finger Sxorcise— Blackstone, Chi 
(9-14); Hanna, Cleve. (16-21) 
i phe Drum Song—Shubert, Chi (9-21), 
4J.8.—Biltmore, L.A. (9-21). 
Jake and Uncle Joe (tryout)— 
Walnut. 


Philly (9-21), 

La Plume de Ma Tante—Riviera, Las 
Vegas (8-22) 

Majority of One—Erlanger, Chi (9-21). 
Be Purvis (tryout)}—National, Wash. 
(9- 

Midsummer Night's Dream — Curran 
S.F. (9-14); Capitol. Salt Lake City (6-17); 
Forrest, Philly (21) 

Music Man (2d Co.)\—Musie Hall, 
ton (9-14); Civic, New Orleans (16-21) 
oat Fair Lady (2d Co.)—Shubert, Boston 
( 

Once Upon 
Riviera, Det 
(16-21) 

{once Upon a Mattress (bus-and-truck)— 

Seattle (8) ivic, Portland, Ore. 

Queen Elizabeth, Vancouver 
Temple, Tacoma _ (14-15); Fox, 
Spokane (16); Capitol, Salt Lake City (18); 
High Scheo!t, Grand Junction, Colo. (19); 
Plumer High School, Colorado Springs 
Municipal, Pueblo (21). 

Pleasure of His Company—Lafayette, 
Buffalo (9): Palace, Youngstown (10-11); 
Sexton High School, Lansing (12); Purdue 
U., Lafayette, Ind. (13-14); Central § 
High School, Springfield, Mo. (161 
Municipal, Tulsa (18-19); 
rial, Little Rock (20-21) 

Raisin in the Sun — 


boro, 
votes p 


Julia, 


Meus- 


Mattress 
Hartman, 


(9-14); Columbus 


(10 11): 


-Geary, S.F. (9-21). 





Off-Broadway Shows 


(Figures denote opening dates) 


Anne Cinquefoil, E. End (1-10-61). 
* “le in Square (3-3-60), 
Ballads, E. 74th St (1-3-61). 
Beautiful Dreamer, Mad. Ave. (12-27-60). 
Connection, Living Th’tre (Rep) (7-15-59). 
Drums Under, Cherry Lane (10-13-60), 
Epitaph for Dillon, Actors (12-28-60). 
Fantasticks, Sullivan St. (5-3-60). 
Hedda Gabler, 4th St. (11-9-60). 
Jungle Cities, Living (Rep) (12-20-60), 
Krapp’s & Zoo, Cricket (1-14-60). 
Leave It to Jane, Sheridan Sq. (5-25-59). 
Mary Sunshine, Orpheum (11-18-59), 
Montserrat, Gate (1-8-61). 
Mousetrap. Maidman (11-5-60). 
Rules of Game, Gramercy Arts 12-19 60). 
Stewed Prunes, Showplace (12-14-60 
Theatre Chance, Living Bep) (6-22-60) 
Threevenny Ovcera, de Lys (9-20-5 
To Poor to Die, Jan Hus (96). 
SCHEDULED OPENINGS 
Every Other Evil, Key (1-18-61). 
Donogoo-Tonka, Mews (1-18-61). 
Banquet for Moon, Marquee (1-19-61). 
Dream, Bartleby, York (1-23-61) 
Call Me, 1 Sheridan Sq. (1-30-61). 
Cicero, St. Marks (2-3-6) 
Play Senet, Jewel Box (2-6-61) 
Ladies Nigh Provincetown (2-6-61). 





King Dark ci namber, Jan Hus (2-9-61). 
El — Ga 2-12-41), 
To Damascus Theatre East (2-13-61). 
Doubie en! ry, Martinique (2-20-61). 
Mercha of Venice, Gate (3-19-61 
She S$ oops to Conquer, Gate (4-23-61). 
CLOSED 
Borak Mart que (12-13-60 closed 
unday flier 31 performances 
Drea Play | re East 1-22-60 
ip + after a performances 
Emr (12-4-60 cl i Dee 
La Ronde r 3-9-F closed 
l fter 272 per rr es 
Sur r Pygmies, an H 12-12-60 
17 r 16 pc nances 
Wh a Child, 4tst St 12 i; closed 


r 10 performances, 


Robinson Memo- | 








| 


(Hurok)— | (D-RS) (2d wk) ($4.95-$5.50; 1,447; | 
| $42,500) 








1 $50,000) 


} 


| 


Road Biz Bumpy Last Two Weeks; 
Fair Lady’ Philly Record, $75,248; 


‘Suzie 


The road, with a few exceptions, 
was generally rocky the last two 
weeks. Business was particularly 
dismal for most of the tryouts. The 
strongest entry both weeks was 
“My Fair Lady,” which set what 
is believed to be a record for a 
mag tone entry in Philadelphia 
for fhe frame ending Dec. 31.- The 
musical also registered a hefty 
gross last week in the initial stanza 
of an indefinite Boston booking. 

There were two closings Dec. 
31, “Holiday in Japan” in New 
Haven and “World of Suzie Wong” 
in Montreal. “How to Make a 
Man” cancelled the balance of its 
pre-Broadway tryout after finish- 
ing an 11-performance stand in De- 
troit. The play may open in New 
York later this month under new 
management, however. 


Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10° Federal Tar and local 
tax, if any, but as on Broadway 
grosses are net: i.e., exclusive of 
taes. Engagements are for single 
week unless otherwise noted. 


BOSTON 
Show Girl, Colonial (R-T) (2d 
wk) ($4.95-$5.50; 1,685; $53,000) 
(Carol Channing). Previous week, 
around $46,000. Opened here Dec. 
26 to two _ favorable’ notices 
(Hughes, Herald; Maloney, Travel- 
er), one mild approval (Doyle, 
American), one yes-no (Maddocks, 
Monitor) and two unfavorable 
(Durgin, Globe; Norton, Record). 
Last week, $25,672. 


My Fair Lady, Shubert (MC-RS) 
(Ist wk) ($6.50-$7; 1,717; $67,355) 
(Michael Evans, Caroline Dixon). 
Previous week, $75,248, Shubert, 
Philadelphia, believed to be a 
record for a regular-run entry in 
that town. 

Opened here Jan. 3 to unani- 
mous endorsement (Doyle, Ameri- 
can; Durgin, Globe; Hughes, Her- 
ald; Maloney, Traveler; Maddocks, 
Monitor; Norton, Record). 

Last week, $63,739 for five eve- 
ning performances and three mat- 
| inees with Theatre Guild-American 
Theatre Society subscription. 





CHICAGO 
Five Finger Exercise, Blackstone 


(Jessica Tandy, Roland 
Culver). Previous week, $29,706 





with TG-ATS subscription. Opened 
here Dec. 26 to unanimous approv- 
al (Cassidy, Tribune; Dettmer, | 
American; Harris, Daily News; 
Syse, Sun-Times). 

Last week, $31,212 with TG- ATS | 
subscription. 


Flower Drum Song, Shubert 
(MC-RS) (8th wk) ($5.50-$6.60; 
2.100: $67,613). Previous week, 


| $70.572 with $8.80 top New Year's 


Eve 
Last week, $40,452. 


Majority of One, Erlanger (C-RS) 


(15th wk) ($5.50-$6; 1,380; $45,000) 
(Gertrude Berg, Cedric MHard- 
wicke). Previous week, $44,804 


with $9 top New Year's Eve. 
Last v eek, $32,257. 





DETROIT 

How to Make a Man, Cass (C-T) 
($4.50; 1,482; $25,000) (Tommy 
Noonan, Barbara Britton, Pete 
Marshall, Vicki Cummings). Previ- 
ous week, about $4,500 for three 
performances. Opened here Dec. 29 
to two pans (Bower, Free Press; 
Mossman, News). 

Last week, $4,635. Top Friday- | 
Saturday nights was redticed to 
$2 to meet competition from 
“Once Upon a Mattress” at the 
Shubert, which had newspaper dis- 
count coupons reducing $6.50 top to 
$4.59. 

Once, Upon a Mattress, Shubert 
MC-RS (2d wk) ($6.50; 2,000, 
(Dody Goodman, Buster 
nn). Previous week, $13,000. 
week, $7,846. Newspaper 
coupons offered $6.50 seats 


Keat 
Last 
discount 


| at $4.50. 


LOS ANGELES 

Raisin in the Sun, Har 
3d wk) ($4.85-$5.95: 
00U) (Claudia McNeil 


tford (D- 
1,024 


F | 
Previous! 


 & Holiday in Japan’ Close 


week, $32,270 with TG-ATS sub- 
scription. 
Last week, $34,645. 


NEW HAVEN 

Catstick, Shubert (D-T) ($4.80; 
1,650; $27,300) (Patricia Jessel). 

Opened here Jan. 4 to two un- 
favorable reviews (Johnson, Jour- 
nal-Courier, Leeney, Register). 

Last week, $6,174 for five per- 
formances. 


PHILADELPHIA 

Julia, Jake and Uncle Joe, Wal- 
nut (C-T) (lst wk) ($4.80-$5.40; 
1,340; $33,000) (Claudette Colbert). 
Previous week, almost $19,800 for 
five performances with TG-ATS 
subscription, Playhouse, Wilming- 
ton, where opened Dec. 28 to twe 
unfavorable reviews (Crosland, 
Journal; Klepfer, Morning News). 

Opened here Jan. 3 to three pans 
(Gaghan, News; Murdock, Inquirer; 
Schier, Bulletin). 

Last week, $20,821 for seven per- 
formances with TG-ATS subscrip- 
tion. 


Midgie Purvis, Locust (C-T) (2d 
wk) ($4.80-$5.40; 1,418; $40,000) 
(Tallulah Barfkhead). Previous 
week, $10,583. Opened here Dec. 





26 to three pans (Gaghan, News; 
Murdock, Inquirer; Schier, Bulle- 
tin). 


Last week, $6,810. 


SAN FRANISCO 

At the Drop of a Hat, Alcazar (R- 
RS) (2d wk) ($4.85-$5.40; 1,147: 
$37,000) (Michael Flanders, Donald 
Swann). Previous week, $24,443 
with TG-ATS subscription. 
Opened here Dec. 26 to unanimous 
raves (Einstein, Examiner: Knick- 
erbocker, Chronicle; Speegle, 
News-Call Bulletin). 

Last week, $28,247 with TG-ATS 
subscription. 


J.B., Geary (D-RS) (3d wk) ($5- 





| $5.50; 1,550; $48,000) (John Carra- 


dine, Shepperd Strudwick, Fred- 

eric Worlock). Previous week, 

$26,600 with TG-ATS subscription. 
Last week, $22,739. 


Midsummer Night’s Dream, Cur- 
ran (C-RS) (lst wk) ($4.85-$5.40; 
1,758; $50,000) (Bert Lahr). Pre- 
vious week, $13,472, Biltmore, Los 


Angeles. 
Opened here Jan. 2 to three en- 
dorsements (Einstein, Examiner; 


Knickerbocker, Chronicle; Speegle, 
News-Call Bulletin). 

Last week, $22,270 with TG-ATS 
subscription, 





ST. LOUIS 
Destry Rides Again, American 
(MC-RS) (2d wk) (Stephen Doug- 
lass, Gretchen Wyler). Previous 
| week, $29,518. 
Last week, about $20,000. 


TORONTO 
Brasiliana, Royal Alexandra (R- 
RS) (2d wk) ($4.50; 1,525; $37,000). 
Previous week, $17,696. 


Last week, $12,976. Exited here 
last Saturday (7) for a European 
tour. 

Treasure Island, O'Keefe (MD) 
(2d wk) ($4-$4.50; 3.200; $83,712) 
‘Bernard Miles). Previous week, 





$49,253. 
Last week, $28,972 
WASHINGTON 


Andersonville Trial, National (D- 


RS) (2d wk) ($4.50-$4.95; 1,685; 
$40,192) (Brian Donlevy, Martin 
Brooks). Previous week, $14,876. 


Opened here Dec. 26 to three un- 
favorable notices (Carmody, Star; 





Coe, Post; Donnelly, News). 
Last week, $12,232. 
SPLIT WEEKS 


Fiorello (MC-RS). Previous week, 


$30,142 for eight performances 
with Broadway Theatre League 
subscription: Municipal, New Or- 
leans, Dec. 25-28, five, $16,208; 
Ellis, Memphis, Dec.: 30-31, three, 
$13,934 

Last week, $52.301 for eight per- 
formances with BTL subscription: 
Tower, Atlanta, Monday-Wednes- 
day 4), four, $23,590; Royal, Co- 
lumbus, Ga., Thursday (5), one, 
$6,364; Lanier High School, Mont- 
gomeiy, Friday (6), one, $7,284; 
Temple, Birmingham, Saturday 7), 
two, $15,063. 

Music Man (MIC-RS Previous 


ynutinued on page 60) 
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‘Advise’ Recoups 68%, of 1506 Ante; 
Cost $81,190 After Tryout Profit 





“Advise and Consent” had re-+ 


couped nearly 68% of its $150,000 
investment as of Dec. 3, the end of 
its third week on Broadway. That 
represents the financial status on 
paper, however, as it includes $41,- 
143 due the production as its share 
of a $200,000 down payment on the 
sale of the film rights to Otto 
Preminger, who made the purchase 
through United Artists. 

Because of a special picture in- 
come arrangement, the production, 
presented by Robert Fryer & Law- 
rence Carr, in association with 
John Herman, does not get the 
standard 40% of the first $200,000. 
The setup gives the production 
40°% of a maximum $450,000 pay- 
ment, with the difference between 
the down payment and the max- 
imum to be paid on a staggered 
basis on profitable weeks. 

The Loring Mandel adaptation 
of Allen Drury’s Pulitzer-prize 
novel, produced for $102,059, cost 
$81,190 to open at the Cort Thea- 
tre, N.Y., where it’s now in its 
ninth week. The financfal details, 
as reported in a Dec. 3 audit, 
reveal the production earned an 
overall operating profit of $20,870 
on a five-week out-of-town tryout. 
That included two losing weeks 
in Philadelphia. 

The $81,190 deficit, as of the 
New York opening, was hiked to 
$89,573 as the result of an overall 
$8,383 operating loss for the show’s 

(Continued on page 60) 


‘Dear Liar’ Biggest Hit In 
West Berlin in 1959-60; 
2,767,533 Legit Payees 


Berlin, Jan. 3. 

A total of 2,767,533 patrons at- 
tended the legit theatre in West 
Berlin during the 1959-60. legit 
season. There were 5,801 perform- 
ances given by all shows during 
that period. 

The most successful play of the 
season was “Dear Liar,” Jerome 
Kelty’s adaptation of the Bernard 
Shaw-Mrs. Patrick Campbell let- 
ters, at the Renaissance Theatre. 
Starring Elisabeth Bergner and 
O.E. Hasse, the show was a solid 
sellout. 

The Hebbel Theatre, another pri- 
vately owned house, had its biggest 
success in Flatow-Pillau’s “Windoe 
to the Hall,” a German comedy, 
for more than a six-month run. 
Theatre am Kurfuerstendamm, 
also a private house, clicked with 
Jean Giraudoux’s “Ondine.” 

Schlosspark Theatre, a municipal 
Operation, clicked with the same 
author’s “The Trojan War Will Not 
Take Place” (done on Broadway 
several seasons ago as “Tiger at 
the Gates”). The Schiller Theatre, 
also a city-owned spot, had its best 
offering with Giraudoux’s ‘Mad- 
woman of Chaillot,” with 78-year- 
old Hermine Koerner in the title 
role. That was followed at the 
repertory house by Moliere’s “Don 
Juan,” also a hit. Shakespeare’s 
“Much Ado About Nothing” was 
on third spot in the 1959-60 season. 

In the opera field, Verdi proved 
the most successful composer of 
the season. The Municipal Opera 
House reported 45 performances of 
Verdi operas, with “Nabucco” as 





the most performed. Puccini came | 


second with “Madame Butterfly” 
as the composer’s biggest hit. 


Jeannie Carson To Star 

*,@ ‘ . bJ 

la British ‘Rainbow 

Glasgow, Jan. 10. 
Jeannie . Carson, English-born 
actress of tv and musical comedy, 
is set to star with her husband, 
Biff McGuire, in a British presen- 
tation of “Finian’s Rainbow,” cue 
to open on Easter at the Opera 
House, Blackpool, northwest Eng- 
land. Production will then play 





|to 3,456,112. 





English Stage Company 
Yens Backing by Big Biz 


London, Jan. 10. 

The English Stage Co. has pre- 
sented 53 full-length productions at 
the Royal Court Theatre since the 
company’s inception in April, 1956. 
That was revealed last week by 
Neville Blond, chairman. 

“Several of these shows have 
reached the West End. We've en- 
couraged new authors. We’ve at- 
tracted star names of the calibre 
of Rex Harrison and Peggy Ash- 
croft,” said the group’s head. “How- 
ever, but for an Arts Council grant, 
we would be in financial trouble 
and maybe the time has come for 
us to appeal again for sponsorship 
from big business.” 

The company’s immediate plans 
include presentation’s of a new 
play by John Osborne, “Luther,” 
as well as Mary Ure in it’s first at- 
tempt at a Jacobean play, Middle- 
ton’s “The Changeling,” plug a 
group of French plays and a new 
work by Nigel Dennis. 





Arthur Waters ; 


7 e 
Dies in Phil'y 
Philadelphia, Jan. 10. 

Arthur B. Waters, 63, 
Philly legit reviewer for VARIETY 
and former drama critic of the old 
Philadelphia Public Ledger, died 
Jan. 1 after six weeks’ hospitaliza- 
tion. During the 1920’s and early 
1930’s he was-~- generally recog- 
nized as the leading local stage re- 
viewer and was highly regarded in 
the trade. He had been in failing 
health in recent years. 

Waters joined the Public Ledger 
staff shortly after graduating from 
the U. of Pennsylvania in 1919. He 
was the drama department head 
from 1923 until the mid-1930’s, 
shortly before the paper was 
taken over by the Philadelphia 
Inquirer. He was associated with 
Variety for more than 30 years. 

Until a few years ago, Waters 
was drama critic for Philadelphia 
Gazette-Democrat, writing reviews 
in English for the German lan- 
guage daily. More recently, he 
wrote publicity and program notes 
for the Playhouse in the Park, a 
municipally - operated summer 
stock operation in West Fairmount 
Park. 

He was the son of the late 
Charles Waters, former telegraph 


editor of the Public Ledger. There | 


are no immediate survivors. 


EXPECT RECOVERY IN 





MEX SEASONAL SLUMP 


Mexico City, Jan. 3. 

While only two of the more than 
20 local theatres are now open, 
it’s expected that the dire legit 
slump will be over by late Janu- 
ary or early February. An acute 
boxoffice decline and wholesale 
closings are traditional at this time 
of year. 

Last year’s receipts, as tallied 
by the Bureau of Statistics, a 
Dept. of National Economy sub- 
sidiary, totaled $2,314,388. Total 
number of patrons who went to 
see theatrical entertainment came 
May was the ouf- 
standing month in boxoffice re- 
ceipts, with $396,342. 


Ask 20G Study of Plans 
For State Arts Center 


Albany, Jan. 10. 
Appropriation of $20,000 by the 
Legislature to develop plans for a 





two weeks at the King’s Theatre| new State museum and cultural 
here, followed by two weeks at|center in Albany has been recom- 


the King’s, Edinburgh. 


that. 


English actress is recently in 
from California, where she worked 
mainly on tv. Latest production} 
of “Finian’s Rainbow” is being} 
presented here by Peter Bridge} 
and John Gale. 

These two also will do a new | 
revue, “On The Brighter Side,” 
starring Stanley Baxter and Betty | 
Marsden, opening at Newcastle-on- | 
Tyne, Feb. 13. ° 


Planned to} mended by the Board of Regents. | 
move into a London theatre after | 


The center would replace the pres- 
ent State Museum on the fifth 


floor of the State Education Build- Dailas, Jan. 10. assist in the music of Andre Joli- 
ing, and would include auditoriums | Jack Benny will be guest soloist | vet and the set and costumes of | 
for lectures, concerts and theatri- | for the Dallas Symphony Orchestra | Gustave Singier. The show, pre- 


cal performances, plus galleries to | 


display leading art collections on 
loan. 


The Thruway-Northway was sug- | 


gested as a possible site for the 


center, which the Regents believe | 


would be a major tourist attrac- 
tion. 


long | 


Fund Nixed ‘Wings’ 

The Actors Fund of Amer- 
ica has declined an informal 
suggestion that it sponsor a 
Broadway production as a 
money-raising project. Al- 
though the charity group pre- 
sumably would have been 
guaranteed against loss, the 
directors reasonad that the or- 
ganization should preserve its 
status as a non-participant in 
any managerial or commercial 
enterprise... 

The show-presentation pro- 
posal, offered by Audrey 
Wood, of Music Corp. of 
America, was that the Actors 
Fund should sponsor a Broad- 
way presentation of “Waiting 
in the Wings,” Noel CoWard’s 
current London drama about 
a group of inmates at a British 
home for retired actors. The 
author is represented by MCA. 


Author Gets All 
‘Jungle’ Rights 


Leslie Stevens, author of “Pink 
| Jungle,” won full royalties and all 
| rights to the musical in arbitration 
| proceedings held Dec. 29 in New 
| York against producers Paul Greg- 
ory and Sherman S. Krellburg. The 
arbitration panel consisted of au- 
| thor-director Abe Burrows, pro- 
| ducer-director Elaine Perry and 
| American Arbitration Assn. execu- 

tive Henry Clifton Jr. 

| Although “Pink Jungle,” which 
folded in Boston during a tryout 
tour, played one more than the 64 
performances required by Drama- 
tists Guild rules for the rights to 
belong to the producer, the arbi- 
trators decided that Gergory had 
breached his contract by failing to 
pay author royalties, and the film, 
foreign, stock, television and ama- 
teur, as well as legit rights, were 
awarded to Stevens. The producer’s 
claim that royalties had been 
waived by verbal agreement was 
rejected. Composer Vernon Duke 
accepted settlement on a simiiar 
claim. 

Ginger Rogers, who starred in 
“Pink Jungle,” has a claim-pend- 
ing for payment of her contractural 
percentage. A suit by Krellberg 
against Gregory, involving the 
financial handling of the show, was 
settled. ‘“Marriage-Go-Round,” a 
previous play by Stevens, was also 
produced by Gregory, and it, too, 
was the subject of legal action 
over payment of author and direc- 
tor royalties. 


IBO MEETS TO PICK 
GOLDBERG SUCCESSOR 


The board of directors of the In- 
dependent Booking Office met in 
New York yesterday (Tues.) to 
select an executive secretary for 
the organization to succeed Harold 
Goldberg, who died Dec. 24. Since 
Goldberg’s death the IBO has been 
run by his assistant, Emma Mas- 
cola, under the supervision of Her- 
man‘Bernstein, a general manager 
for Broadway shows. 

Among those attending the IBO 
meet were many of the out-of-town 
theatre operators, who belong to 
the organization which routes tour- 
ing shows in the U.S. and Canada. 
The president of the IBO is Mau- 
rice H. Bailey, operator of the Shu- 
bert Theatre, New Haven, and of 
the Legitimate Independent Thea- 
tres of North American, Inc., a part 
of the IBO. 

Besides his IBO post, Goldberg 
was also president of the Assn. of 
Theatrical Pressagents & Managers. 
That assignment automatically 
passed on to ATPAM vice-presi- 
dent William Fields. The move-up 
of Fields requires-that a special 
meeting of the ATPAM member- 
ship be held for the v.p. nomina- 
| tions, Ballots will then be sent out 
| to the entire union membership. 
Both Fields and the newly-elected 
|v.p. will remain in office until the 




















|expiration of their terms next, 


June 10. 


Benny’s Longhair Date 





special benefit performance Feb. 


| Proceeds will go to the Continu- 


ance Fund for the local group, 
president E. H. Cary Jr. says. 


Absence Makes Merrick’s Heart 
Grow Fond of Brooks Atkinson 





Winnie Atwell Revue 
May Play N. Y. in ’61 


Melbourne, Jan. 3. 

A new type of revue, to star 
Winifred Atwell, and which is 
planned for New. York later in 
1961 opens at the Princess here 
Feb. 1. Title of revue, “Strike A 
New Note” points up the fact that 
the West Indian pianist will be 
breaking new ground. 

Supported by company of singers 
and musicians, including 12 dan- 
cers and four singers, Miss Atwell 
will play on four pianos in the 
show. In addition, she will make 
her singing debut Down Under 
and for the first time will dance. 
Kenn Brodziak, of Aztec Services, 
who is presenting the show at the 
Princess in association with Garnet 
H. Carroll, says it is intended to 
tour the revue in Aussie capital 
cities and then hopes to take it 
to the U.S. This will be the first 
Aussie revue to cross Pacific. 


Say Equity May 
Draft Bellamy 


By JESSE GROSS 


Pressure may be exerted again 
this year to get Ralph Bellamy to 
serve another term, his fourth, as 
president of Actors Equity. It’s 
understood there have been rum- 
blings to that effect in the union, 
particularly in view of the star’s 
friendly relationship with the in- 
coming Kennedy administration. 
The actor was head of the N.Y. 
Citizen’s Committee of Arts & Sci- 
ences for Kennedy and his running 
mate, Lyndon B. Johnson. 

Bellamy, who’s generally re- 
| garded as being one of the most 
| dynamic presidents the union has 
'had, originally declined to run for 
ja third term in 1958, when the 
/nominating committee was making 
|up its ticket for the annual elec- 
tion that year. However, he subse- 
quently responded to a draft by a 
large segment of the membership 
and was re-elected on an inde- 
pendent ticket. 

Whether the union’s newly- 
elected nominating committee will 
consider him for renomination and 
whether he'll accept if such a 
development occurs, is a matter of 
speculation. It appears likely, how- 
ever, that there will be some effort 
made to keep Bellamy in office 
not only because of his past record, 
| but also because of the influence 
(Continued on page 60) 


ARID CABARET-LEGIT 
EXPIRES IN TORONTO 


Toronto, Jan. 10. 

The Speakeasy Theatre, a booze- 
less cabaret legiter opened here 
by Mark Furness last spring, folded 
Dec. 31 with an informal revue, 
“Just for Fun.” If the spot could 
have continued until next April, 
completing a year’s run, it would 
have probably been granted a 
liquor license. 

The converted studio hall had 
two successes during its off-Broad- 
way-type operation. One was “The 
| Boy Friend,” for 16 weeks, and 
| the other was the closer, which has 
a seven-week run. It also had a 
flop, a British oldie melodrama, 
“Lady Audley’s Secret.” 

Furness says he’s going to New 
York to look for a theatre job in 


, order to pay his debts. 


|New ‘Antigone’ Adaptation 
A Hit for TNP in Paris 


Paris, Jan. 3. 
The Theatre National Populaire 
| has another hit in an expert adapta- 
jtion by Andre Bonnard of the 
|Sophocles’ tragedy, “Antigone.” 
Jean Vilar and Maurice Jarre 
staged the production, with a fine 




















|sented by Vilar’s state-subsidized 


| De Chaillot. 
| The acting of Catherine Sellers, 
|Georges Wilson and Vilar himself 


“Bring back Brooks Atkinson.” 
That’s the proposed message of a 
display ad submitted yesterday 
(Tues.) by Broadway producer 
David Merrick for insertion in the 
N.Y. Times. The copy was signed, 
“A reader.” However, the Times 
ad acceptance department turned it 
down. 

Merrick, steaming over Howard 
Taubman’s reviews of several of 
his recent shows, notably the new 
musical, “Do Re Mi,” has been out- 
spokeri in his private criticism of 
Atkinson's successor. The proposed 
ad copy is a paraphrase of Atkin- 
son’s continuing campaign several 
years ago to “Bring Back ‘Three- 
penny Opera’” when the Theatre 
de Lys, N.Y., had replaced the Ber- 
tolt Brecht-Kurt Weill musical with 
a succession of mediocre shows, 

In revealing his intention of 
placing the anti-Taubman ad, Mer- 
rick explained that he has had to 
“revise his prejudices’—he no 
longer thinks Walter Kerr, of the 
N.Y. Herald Tribune, is the worst 
critic, He now gives Taubman the 
distinction. He recently attacked 
Kerr publicly, calling his writing 
“dull” and asserting that Mrs. Kerr 
(authoress Jean Kerr) supplies the 
critic with some of his biting . 
comments, 

Merrick’s is at least the second 
recent management attack on Taub- 
man. After his pan of “Advise and 
Consent,” Robert Fryer & Law- 
rence Carr, producers of the drama, 
took a series of display ads in the 
Times to reprint the favorable 
notices of the other daily review- 
ers. The copy noted in each case 
the number of years each aisle-sit- 
ter had been on the job, an obvious 
slap at Taubman, who assumed the 
assignment last fall. Allen Drury, 
author of the original book from 
which the play is taken, also at- 
tacked the critic in letters pub- 
lished by the Times. 

In the case of Merrick, he was 
generally inclined to depfore At- 
kinson’s reviews, at least the un- 
favorable ones, until his retire- 
ment. He took the critic’s approval 
of “Jamaica” in stride, it’s recalled, 
but was particularly incensed at 
the caustic pan of “The World of 
Suzie Wong.” 


‘Island’ Not a Treasure 
For the 0’Keefe, Toronto; 
Twofer London Import 


Toronto, Jan. 10. 

“Treasure Island,” primarily a 
moppet-appeal show, failed -to 
wean the local kiddie population 
away from the opposition of gratis 
television thrillers during a two- 
week Christmas holiday engage- 
ment at the O’Keefe Auditorium 
here. The dramatization of the 
Robert Louis Stevenson classic was 
offered at a $4.50 top, but was put 
on two-for-ones for the holdover 
week. 

The show, elaborately done by 
the Mermaid Theatre of London, 
starred the latter group’s producer- 
director, Bernard Miles, as Long 
John Silver, drew sparse attend- 
ance and the house management 
for the first time used the mask- 
ing curtain to reduce the seating 
capacity and the auditorium di- 
mensions. It was also the first 
time twofers were employed since 
the theatre was opened last fall. 

The grosses for the respective 
weeks were $49,253 and $28,972, 
against a potential capacity of 
$83,712 








Paulette, Dennis King 
Set for P.R. Drama Fest 


San Juan, P.R., Jan. 10. 
Paulette Goddard and Dennis 
King have signed to appear in the 





| forthcoming San Juan Drama Fes- 
|tival. Producer is Barry Yellen. 
{The Third Annual San Juan 


|Drama Festival, offering a series 
of eight shows, one week each, will 
‘be staged at the Tapia Theatre 
| starting .tonight (Tues.). 

Miss Goddard will star in “The 


| Man Who Came to Dinner” the 


28 ®& the State Fair Music Hall. |TNP, opened Dec. 17 at the Palais | week of Feb. 21. 


King will be the lead in “Wit- 
ness for. the Prosecution.” June 
Havoc, also scheduled to appear 


Paul Kletzki, regular conductor, |is excellent. This is another suc-|;in “Witness,” has cancelled out 
will baton the concert, with tickets 
from $5 to $100. 


ep for the TNP, which fills its 


2,500 seats nightly at a $1 top. 


| She is touring Europe for the U.S 
State Dept. 
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Show on Broadway 


Mike Kellin as a unionist dema- | 


Rhinoceros 

Leo Kerz, in as$ociation with Seven 
Arts Associates Corp., presentation of 
drama in three acts (four scenes), by 
Eugene lonesco, translated by Derek 
Prouse. Staged by Joseph Anthony; cos- 
tumes, Michael Travis; setting, Leo Kerz- 
Stars Eli Wallach, Zero Mostel; features 
Morris Carnovsky, Michael Strong, Mike 








Kellin, Ar Stapleton, Philip Coolidge, 
Jane Hoffman, Leslie Barrett, Lucille 
Patton, Joseph Bernard, Flora Elkins, 
Dolph Sweet, Anne Jackson, Opened Jan. 
». “G1; $6.90 top. 

WOURTEOE «000 50esctsens Fiora Elkins 
Legicigm 2. .sccceeseee Morris Carnovsky 
GEOCRE <0 cx cisscsvewsetees Dolph Sweet 
Grocer’s Wife ......es0 Lucille Patton 
Housewife .....sc.sceree . dane Hoffman 
Berrengse? ..vcccveccsucvecwsh Eli Wallach 
John Zero Mostel 
Old Gentieman ., Leslie Barrett 
Cafe Proprietor..,......- soseph Bernard 
Daisy oem ..... Anne Jackson 
Mr. Nicklebush... Philip Coolids ge 
Dribble .........- Mike Kallir 
Shifto sane eae . Michael Strona | 
Mrs. Ochs ee er Jean Stapleton | 
Fireman Dolph Sweet | 


Others: William Meyers, Robert Jacquin, 
Roland Wood, 





Off-Broadway ought to be just 
the place for “Rhinoceros.” The 
trouble is, the Eugene TIonesco 
comedy-drama opened Monday 
night (9) at the Longacre Theatre, 
which is quite definitely on 
Broadway. In these surroundings, 
what has been greeted as eloquent, | 
challenging theatre in various Eu-| 
ropean countries seems _ self-con- 
sciously arty. As a boxoffice pros- 
pect it appears dubious and as 
screen material it’s negligible, but 
it should be a staple for college 
theatres and egghead drama 





‘OLS. 
Ionesco, the Roumanian - born 
French avent garde idol, has never 
bothered with anything as com- 
monplace as intelligibility. In this 
internationally acclaimed work, 
however, he is comprehensible in 
general terms with the symbolic 
fantasy about people who conform 
to the herd instinct by turning into 
rhinoceroses. The idea of the play 
is amusing and might do for a 
satirical sketch, but stretched to 
full eveiing length, at least in this 
Derek Prouse translation and the 
Leo Kerz production, it is laborec 
repetitious and inclined to be tire- 
sorge 

Although he’s generally been an 
exponent of -dgubietalk nihiiism, 
expressing the rationale of noth-| 


gi 


ingness and the gospel of despair, 
the playwright this time has a posi- 
tive theme, offering a meek little | 


man who represents human dig-| 
nity and individuality in defiance | 
of amorality and regimentation 
There are numerous comedy side- 

enes, mostly in the meandering 
first act, that ridicule assorted con- | 
temporary pretentions and follies 
but don’t vitally affect the basic 








The real trouble with “Rhinocer- | 

” as theatre for general populari- 

, and hence boxoffice, is that with 

t exception of the imperfectly 
defined and motivated hero, the 
acters don’t seem real or hu- 
They don’t, in the jargon of 

today, have identification for an 
audience, so the play tends to bs 
an intellectual exercise without 
emotional involvement or compul- 


Joscph Anthony’s direction is 
rather fussy, substituting frequent 
usiness for vital action, and re- 
peating small deiails and effects. 
Particularly in the finale scene, 
where the frightened but still in- 
domintable hero is alone in a 
world of unthinking, unfeeling 
beasts, the staging tends to accen- 


tuate the author's fault in dissi- 
pating the play’s one really 
poignant moment. And while pro- 
ducer-de signer Kerz’s scenery is 
sketchily impressionistic in overall 
style, the overall effect is inclined 
to be literal. 
ier the circumstances, it’s 
nendable that the perform- 
e is generally convincing. Eli | 
Wallach, as the little man played 
in London by Laurence Olivier, 
S an intense but flexible por- 
hat rises to several moving 
and approaches eloquence in 
il itten and staged climactic 
scene. Zero Mostel, costarred, is 
notable as the preening, quarre!- | 
some friend, and he has an actor’s | 
field day in the flamboyant scene 
in which he takes on the rampag- 
ing qualities of a rhinoceros. 
Among the featured players, 
nne Jackson is persuasively sim- 
pering as the demure sweetheart 
10 inevitably deserts the hero 
to join the rhinoceros herd, and 
there are varyingly expressive su#- 
porting performances by Jean 
St apleton in the silly role of the 
fir rhino recruit’s hysterical 
wite. Morris Carnovsky as a cra- 
zily il!osical philosopher, Michae} 
Strong as a spuriously calm clerk, | 





















gogue (perhaps representing total- 
itarianism), Jane Hoffman as a, 
shallow woman prostrated by her 
cat's death, Philip Coolidge as a} 
thin-lipped office tyrant given to 
pinching girls, Flora Elkins as a 
floozie waitress, Lucille Patten as 
a shrill housewife, Leslie Barrett 


as a self-important sycophant and) 


| 


Dolph Sweet as a harried fireman. | 


“Rhinoceros” has been a touted 
event for the intelligentsia, but 


it’s too special for Broadway suc- | 


cess. * Hobe. 


Raze St. Michael’s Hall, 





DISMISS PLAGIARISM 
SUIT VERSUS ‘BLOOMER’ 


A plagiarism suit brought by 
authoress Ruth Morris against pro- 
ducer John C. Wilson and the au- 
thor-composers of the 1944 - 45 
Broadway musical, “Bloomer Girl.” 
was dismissed last week in N. Y. 
Federal Court. In tossing out the 
case, Judge Edward Weinfeld ruled 
that the plaintiff “failed to sustain 
the burden of proof” and that “this 


| labored effort failed to justify her 


Used as Vermont Stock 


Winooski Park, Vt., Jan. 10. 
St. Michael's Playhouse, on the 
St. Michael's College campus here, 
: being razed to make way for 
construction of the fourth hall in 
the dormitory quadrangle. The 


new $1,000,000 student center, Al-| 


jiot Hall, cleared the way for de- 
molision of the playhouse building, 
formally called Austin Hall. 

The playhouse, which has occu- 


pied the structure since 1946, has | 
|been operated as a summer stock, 


offering guest stars. It was ‘irst 
run by a group from the Boston 
Tributary Theatre and since 1951 
by Players, Inec., an outfit com- 
posed of graduates of Catholic 


| Univ., Washington. 


extravagant charges.” 

Miss Morris claimed that her 
unproduced straight play, “The 
Lawells—Talk Only to God,” or 
“Little Women of the Factory,” 
was pirated in the preparation of 
“Bloomer Girl.”” The musical, 
billed as based on a play. by Lilith 
and Jan James, had a book by 
Fred Saidy, with score by Harold 
Arlen and lyrics by E, Y. Harburg. 
It was produced and directed by 
Wilson, with Celeste Holm as star. 
The show was later done as a film 
and then on television. 

The plaintiff declared that she 
first learned of the alleged sjmi- 
larity of the musical to her play in 
1954, after she returned from sev- 
eral years’ stay in the southwest. 


| She was unable to engage an at- 


torney on a contingency basis, but 
acted as her own lawyer, bringing 
suit in Federal Court in 1956. The 
case went to trial without a jury 
last November. 





a 








Columbia Scrams Bway Alliance 








buses for actors and trucks for 


‘scenery and (b) the fear of tour 


deficits by a system of local guar- 
antees through sponsoring commit: 
tees of hometown “theatre and cul- 


lture addicts” who pre-sold_ the 
| tickets. The Alliance scheme sized 
up at the outset as cozy, yielding 





$2.090 flat weekly royalty on each 
touring show, and there were usu- 
ally four out from September to 
y, or $8,000 weekly revenue for 
the New York operations, 

Actors Equity’s reesolution 
to move against segregated 
cudiences in Dizie, the playe rs 
rejusing to appear under the 
7 
1 





race folkways of the old Con- 


f cy, probably will conm- 
plicaie future bookings by the 
a lice — since one-nighter 


Ss 
cannot be too widely spaced 
geographically. However, the 


Dix.e barrier is only “one 
mare” of the difficulties of the 
founding, and/or the acquir- 
ing.,, Gwners of the Alliance. 


Columbia’s eagerness to get ovt 
is commonly attributed to the con- 
ceri-trained men on its board. They 

“Ww more nervous under their 
vn question: why legit? Negotia- 
tions with half a dozen prospective 
purchasers accelerated in Decem- 
ber, partly for calendar year tax 
reasous and partly in the wish to 
evade a 1961 operating budget 
commitment of perhaps $150,000 
It is believed Columbia cons 

uted for something less than it 
December asking price of $200,000 


Play’s the Thing 


Meanwhile this seems to be the 
hasic truism applicable to this net- 
of one-nighters as also to the 
longer engagements, also under 
subscription ticket sale, of the 
Theater Guild: the trouble is not 
in securing local support, even 
though that becomes harder; rather 
the trouble is.in getting an ade- 
quate supply of plays of sufficient 
quality which can come under 
touring economics. 
Broadway hits are not always 
suitable. The script-content may be 
dubious, or the financial overhead 








| Hinterlands yelp, too, if the road 


cast is inferior, the production too 
curtailed, ete. 
Road Rentals High 

Meanwhile the sponsoring com- 
mittees must expend much enthu- 
iasm in selling subscriptions to 
mect economic conditions over 
which they have small control and 
occasional puzzlement. Reports this 
season have emphasized that the 

e-night stand must often occupy 
a film theatre, the landlords of 
which display small sympathy and 
no mercy on the rental price. Typi- 
cal quotes this season: Springfield 


Continued from page 1 


Mass., $1,500; Buffalo, $2,000. (Giv- | 


ing a new twist to the old “off to 
Buffalo” theatrical maxim.) 
The selection of the right plays 








for touring does, to some minor 
extent, bring a conflict of opinion 
between “culture” and “boxoffice,” 
the local sponsors being sub-| 
divided on occasion and, in turn, 
baitling with the New York oper- 


ators’ judgment. Archibald Mac- | 


Leish’s blank verse play, “J.B.”, 
has especially created such dis- 
pute. It is one of the BTA shows 
new out, along with “Anderson- 





\ Ne | Trial,” “Pleasure of His Com- 
pan ‘and “Once Upon a Mattress,” 
“Fio ello” and Marcel Marceau, | 


the French Mime. 
The Aliiance is undoubtedly a 
welcome addition to the dwindling 
U.S. legitimate. Showmen concede 
that. They applauded Columbia's 
original daring 
bureaucrats accepted the cencept | 
brought them by Charles Jones, a 
former aide of Warren Caro at the 
Theatre Guild, after the Guild 
r ted to eschew one-nighters and 
stick, with its weekly and fort- | 
nightly subscription _ situations. 
Thereafter the Guild assumed a 
defensive posture against the 
BTA’s expansion and refused to 
permit Guild-affiliated shows to 
play for the Alliance, too. 
Losses, Too 





It's believed that Columbia in- | 


vested in some of the shows hit- 
g the one-nighters. There were 
profits both ways in certain in- 
stances but‘apparently a number of 
frightening losses in others. This 
I i to have propelled Co- 
lumbia to rush, not walk, toward 
the exit 
Lee Guber, 





Frank Ford, Shelly 


Gross as one and Dennis McDonaitd | 


of Theatrical Interest Plan (TIP) 
‘re among those conducting neyzo- 
tiations at the moment the Alliance 
was sold to the Dean syndicate 
with Wall Street roots, and former 
or present connection with Luben 
Vichey, the farmer basso at the 
Metropolitan Opera who became a 
concert impresario and now con- 
trols National Concerts, traditional 
rival to Columbia Management in 
subscription and non-subscription 
bookings 

Martin Tahse is thought to have 
cleaned up with “No Time for Ser- 
geants’ and to have done well, 
teamed with Eddie Knill, in tour- 
ing “Two for the Seesaw.” Cur- 
rently they have “Fiorello” up. Al- 
though extensively booked “L'il 
Abner” (Guber-Ford-Gross produc- 
tion) is thousht to have barely 
squeaked through. 

Present expectation is that Herb 
Fox will stay with the Broadway 
Theatre Alliance for one year 
under the new owners. Charles 
Jones and Ron Wilford will be 
absorbed as executives in one of 
the several units of the CAMI con- 


cert empire 





Fquits Library Theatre has 
opened its file of stage managers 
to preducers in need of qualified 
personnel, 


when the concert | 





Asides and Ad-Libs 


Producer David Merrick, who recently charged that playwright- 
authoress Jean Kerr “nudges” her husband, Walter Kerr, drama critic 
of the Herald Tribune, during opening-night performances of Broadway 
shows, and whispers comments which he then uses in his reviews, 
apparently doesn’t mind if the notices are favorable. At least, he didn’t 
hesitate to cite from Kerr’s rave review of “Do Re Mi” in full-page 
quote ads for the musical. Possibly hé assumed that Mrs. Kerr hadn’t 
supplied any of the glowing statements in this instance, as he didn’t 
credit her in the ad copy. 

Just because Harvard spent about $2,000,000 for its new Loeb Drama 
Center, don’t expect the university to reverse the policy set some 
30-odd years ago by the late president Abbott Lawreftce Lowell. There’s 
absolutely no prospect of offering theatre instruction, except’the estab- 
lished course in playwriting as part of the regular English literature 
curriculum. AS a faculty member explained, “We don’t regard instruc- 
tion in acting, stage design or the other theatre crafts as in our realm 
—we’ve never taught carpentry, plumbing or meat-cutting, either.” It 
was because of Lowell's decision, and after Yale built a new theatre 
and agreed to offer theatre courses, that the late George F. Baker 
;moved his famous "47 Workshop from Harvard to New Haven. 

Whatever became of that so-called Interim Committee formed last 
summer, as an aftermath of the Actors Equity-League of N. Y. Theatres 
dispute, to study possible ways of saving legit? Melvyn Douglas was 
appointed chairman, with Hume Cronyn vice-chairman (Leland Hayward 
acting vice-chairman during the latter’s absence) and Peter Zeisler 
secretary, and the members included Kermit Bloomgarden, Tom Bosley, 
Warren Caro, Jerome Chodorov, Tom Ewell, the late Harold Goldberg, 
Henry Hewes (who subsequently withdrew after a couple of actors had 
objected to the presence of a critic at supposedly confidehtial dis- 
cussions), George Koy Hill, Harry Horney, Nancy Kelly, Philip Langner, 
, Peter Larkin, Louis A. Lotito, Helen Menken, Jo Mielziner, Worthington 
Miner, Frances Fuller, Arthur Penn, Robert Preston, Herman Shumlin, 
| Jessica Tandy and Howard Teichmann. 

With the exit of the Republican administration and the advent of 
| the Kennedy regime, John Lodge is due for replacement as U. S, 
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forgotten carrer of legit acting. However, it’s figured possible that 
Richard Aldrich, major demo of the Embassy at Madrid, may resume 
Broadway producing, or perhaps the operation of his old strawhat 
ventures, the Cape Playhouse, Dennis, Mass.; the Falmouth Playhouse, 
Coonamessett, and the Cape Cod Musical Tent, Hyannis .. . Readers in 
both England and the U. S. think that Kenneth Tynan has “mellowed” 
a bit in his drama criticism for the London Observer. There's specula- 
|tion whether his two-year stint as visiting reviewer for the New York 
}mag may have “matured” him a bit, or perhaps the entry of a couple 
of slashing-style young colleagues on leading London dailies has been 
ja factor. 

A new Christopher Fry play, “Curtmantle,” dealing with King Henry 
II, who died in France in the 12th century, is due for premiere in 
Antwerp next Spring, according to Nathan Cohen, drama critic for the 





Toronto Star... Vet company manager Emmett Callahan has been 
| offered the job of executive secretary of the Cleveland Indians baseball 
club... Bill Fields, now general pressagent for the Ringling Bros., 


Barnum & Bailey circus on a 52-week basis, returned last week from 
a trio to the show's winter quarters in Florida. He’s handling publicity 
on the Roger L, Stevens-John Shubert production of “Julie, Jake and 
| Uncle Joe,” the comedy by Howard Teichmann, based on the book by 
Griana Atkinson, wife of former N. Y. Times drama critic Brooks 
Atkinson. 

| Elliot Norton, drama critic for the Boston Daily Record and Sunday 
Advertiser, devoted his column this week in the latter sheet to be- 
labor the touring company of “My Fair Lady,” curréntly playing a 
repeat stand in the Hub. The troupe has been taking a number of 
beatings recently, another notable case being Nathan Cohen, critic of 
the Toronto Star Robert Preston, Joan Crawford and Helen Hayes 
will be host of a cocktailery tomorrow (Thurs.) at the Commodore in 
N. Y., for the benefit of the N. Y. Sh: ikespeare Festival. 

With “Do Re Mi” an immediate boxoffice hit, producer David Mer- 
rick rescinded notice to the backers, exercising the provision for 20° 
overcall amounting to $80,000 Metro has agreed to supply half 
the $250.000 capitalization for Merrick’s upcoming production of “Car- 
nival,” the legit musical based on the film “Lili,”” which the studio 
released. 

Alihough “Camelot” opened to a claimed advance sale of $3;000,000, 
including theatre parties, the management has been taking display ads 
{with the apparent aim of spurring boxoffice sales A release from 
| pressag ‘nt Bill Doll last week asserted that “Taste of Honey,” at the 


|Lyvceum, N. Y., “is expected to win every ‘best-play-of-the-season’ 
prize”. . . The Bergen Players, of Oradel, N. J., will revive “Arsenie 
and Old Lace” this spring, and. will present it May 5 at the Greene- 


ville (N. Y.) Highschool as a benefit for Durham (N. Y.) Museum, 
He’en Andrews will stage the show. 

Nathan Cohen, amusement editor and critic of the Montrea? Star, 
lwas in New York last week to catch up on the new shows. He'll be 
back weck after next. The stepped-up pace of the local theatre this 
season, sparked by the new O'Keefe Center, has kept Cohen from 
|maintaining his usual .schedule of alternate-weekend visits to New 
York ... T. Edward Hambleton, managing director of the Phoenix 
| Theatre. N. Y., says that the local school student attendance was 9,000 
at previews and 4,500 at regular performances of “She Stoops to Con- 
| quer,” and 9,500 at previews of “The Ploug sh and the Stars.’ 
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LONDON SHOWS Tokyo’ Spec at Glasgow; 
Amorous Prawn, Saville (12-9-59). 
And Another Thing, Fortune (10-6-60). Glasgow, Jan. 10. 
Art of Living, a “Tokyo 1961,” the first major 
Billy Liar, Cambridge (9-13- 
Caretaker, Duchess (4-27-60) ao 
Chin-Chin, Wyndham’s “(11-3-60), | nited Kingdom, preemed Dec. 17 
Doyly Carte Opera, Princes (12-19-60).| al the King’s Theatre here. The 
Emil & Detectives, Mermaid (12-15-60). 
Fiower Drum Song, Palace (3-24-60) heatre, Tokyo, will stay until Jan. 
Gazebo, Savoy \3-29-60). l. The "show is presented by S. A. 

i i , Arts (12-21-60). 
ae ke oy inigg pond 7 7 58) gement, and a London run at 

he Cc oliseum is likely to follow. 
Lion In Love, Royal Court (12-21-60), 
Most Happy Fella, Coliseum (4-21-60). | castle, an earthquake, a Cinerama- 
Mousetrap, Ambassadors (11-25-52) : 
Naked island, Ats (11-28- -60). the audience, and lavish Oriental 
i ev >> » wee . 
| gt | numbers. There is also a 1961 vere 
Playboy W. World, St. Mart (10-12-60).{ sion of “Swan Lake,” set in Tokyo, 
Progress Park, T’tre Royal E. (11-16-60). 1 Tchaikov sky music. 
Repertory, Olid Vic (9- 
Rose Marie, Victoria Pal. (8-22-60). 
12 


(Figures denste apenas Ostee? Then Going to London 
Antonio, Royalty (11-30-60 
Bride Comes Back, Vaude (11-25-60). | Japanese stage unit to play the 
Cinderella, Adelphi (12-23-60) 
ompany of 80 from the Nighigeki 
Fings Ain‘t, Garrick (2-11-60). TI 
9 
Hooray for Daisy, Lyric Ham. (12-20-60). | Gorlinsky for a five-week local 
Life of Party, Lyric H’smith (11-22-60). jens 
Man for All Seasons, Globe (7-1-60). Scenes include the burning of a 
i 
My Fair Lady, Drury Lane (4-30-58). like effort of sea rolling in to meet 
Peter Pan, Scala (12-16-60) 
Repertory, Aldwych (12- aeaowrs 
Ross, Haymarket (5-12 





Settled Out of Court, Stri and (10-19-60). 
Simple Spymen, Whitehall (3-19-58). 
Sive, Lyric Hammersmith (10-24-60), 
Suzie Wong, Prince Wales (11-17-59). 
Tiger & Horse, Queen’g (8-24-60). 
Tinker, Comedy (12-7-6089 

Toad of Toad Hall, W’stm’st’r (12-20-60). 
Toys in Attic, Piccadilly (11-10-60) 
Waiting in Wings, Duke York's (9-7-60) 
Watch It, Sailor, Apollo (2-24-60). 

Way to the Tomb, Arts (11-2-60) 

West Sice Story, Majesty's 12-12-58). 
Young in Heart, Vic. Pal. (12-21-60), 


_ Scheduled B’way Preems 


Show Girl, O'Neill (1-12-61) 
Conquering Hero, ANTA (1-16-61) 
Gilbert & Sullivan, Center (1-17-6D). 
Julie, Jake, Booth (1-25-61). 

Midgie Purvis, Beck (1-26-61). 
Ocioroon, Phoenix (1-27-61) 

Hemburg Playhouse, Center (2-7-61). 
Comedie Francaise, Center (2-21-61), 
Come Biow Horn, Atkinson (2-22-61). 
Devil's Advocate, Ruse (5-9-6 
Happiest Girl, Beck (41 6D. 








Ambassador to Spain, but presumably won't return to his almost-° 
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Shows Out of Town 


Julia, Jake, and Unele 
Joe 


Wilmington, Dec. 29. 

Roger L. Stevens & John Shubert, in 
association with Sherman S. Krellberg, 
production of comedy in two acts (seven 
scenes), by Howard a. based on 
the Oriana Atkinson “Over at Uncle 
Joe’s.” Staged by nichard Whorf; set- 
tings, costumes and lighting. Frederick 
Fox. Stars Claudette Colbert. Opened Dec. 
28, ‘60, at the Playhouse, Wilmington. 
Julia Ryan Claudette € Colbert 
Lynne Charnay 
. Ludmilla Tchor 
. Samuel Fisher 
Joseph Leon 
ov 
Don iggs 
Eigil Silju 
Laryssa Lauret 

yles Eason 
Irene Lubow 
Grant Gordon 


Gregor — 





A. J. Webb 

Sergei Proscrov 
Natalya Stepanovna 
OOD TA « cv. ncccnccevess 
Russian Announcer 
American Announcer....-. 





Dickinson Wadsworth..John D. Seymour 
Marine Sergeant........ Kelly McCormick 
Knox sc ameee -..- John Garner 
Maj. Kolnikov .. Michael Sivy 


. Maurice Brenner 
Gem. LAGeRR ..ceoscceces Tony Cichoke 
Dr. von Meinholz He soese Jones 
GROG DOD... occ ccencencs Miles Baker 
Russian Soldiers. R.K. Lewry, Jim Holder 


of. Rasenik .. 





Claudette Colbert is the prime 
asset of this shaky new comedy. 
Technical and script difficulties 
slow the production down to a 
erawl. Laughs are sparse. 

Howard M. Teichmann based his 
play on a book written by Oriana 
Atkinson, wife of the retired N. Y. 
Times critic, on the couple’s experi- 


ences in Moscow in 1945-46. Many | P¢>fc* 
Pee 


of the episodes which may have 
been entertaining in that period 
now add up to cliches, since there 


have been so many books written | ; 


on American clashes with the Rus- 
sian way of life. 

In the play the couple becomes 
Julia and Jake Ryan, the latter 
being on leave as a drama critic 
to try his hand as a foreign corre- 
spondent. There are the usual mix- 
ups-—the language barrier, anti- 
quated plumbing and sleezy living 
quarters. The Russians are pre- 
sented as having a child-like 
quality tempered by devotion to 
the ruling clique. 

The main plot conflict develops 
when Jake is arrested on an es- 
pionage charge while bird watch- 
ing in a Moscow park. His wife 
goes into ection, American style, 
wins an audience with Stalin and 
ebtains her husband’s freedom. The 
last scene is the best as the star 
plays it straight in convincing the 


SS, EEE 
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SAFIER, 


Kremlin top brass that she pos- 
sesses atomic secrets. However, the 
padding shows and plenty of work 
is ahead for all concerned to work 
this one into shape. 

Miss Colbert is onstage through- 
out and gives a sparkling perform- 
ance. She is a busy gal, with seven 
costume changes in as many 
scenes. Myles Eason is competent 
as husband and others giving a 
good account of themselves are 
Lynne Charnay, Ludmilla Tchor, 
Don Briggs, Michael Sivy, and 
Laryssa Lauret. 

Frederick Fox’s settings, follow- 
ing the story line, range from 
shabby to an impressive room in 
the Kremlin. Richard Whorf’s di- 
rection needs speeding up and 
script ‘changes are in order. 

Klep. 





Catstieck 
* New Haven, Jan. 5. 


Elaine presentation of drama 
in ree acts Yeight scenes) by Jack G. 
Barefield. by i Perry; scen- 
ery and lighting, George Jenkins; cos 
tumes, Jeam Vaughan. Stars Patricia Jes- 
sel; features Donald Davis, Ruth White, 
Thayer David, Louis Edmonds, Eulabelle 
Moore, Dorothy Patten, William Harahan, 
Carl Low. an. 4, ‘61, at m4 
Shubert Theatre, ated Heven; $4.80 to 
Julia Chand ro Samet 
Mrs. ~- Ru te 

abelle Moore 

Tayer 
‘Phi 


David 
ston 
vis 





Nurse Sammy ....+...«- 


In its break-in stat status, “Catstick”’ 
has somewhat the espect of an un- 
peeled banana—it’s going to re- 
quire removal of the extraneous 
material in order to enjoy the sub- 
stance beneath. There is merit in 
the production, but it isn’t prop- 
erly emphasized and weeded for 
full value. 

There is good writing of numer- 
ous telling scenes, good interpreta- 
tion by a capable cast, good direc- 
tion of individual segments and a 
good physical setup. The overall 
presentation lacks focus, however. 
The trouble can be remedied with 
smart doctoring, and there is 
enough material here to make it 
worth the effort. 

The dialog is promising, but 
overwritten. The script is gener- 


* Dorothy Patten 


MEACHAM 





7 


ally absorbing. It is a treatise on 
the penalties of excessive ambi- 
tion, using the machinations of 
political bossism to make its 
point. 

The story involves a wife’s de- 
termination to make her ordinary 
husband into a political power, a 
career for which he has no innate 
enthusiasm. The climax finds her 
grasping the remnants of a bubble 
which has burst in her hand. The 


title refers to a boy’s game in Joyce 


which a wooden peg is hit some 
distance with a club or “‘catstick.” 

Good performances are given by | ¥ 
Patricia Jessel as the calculating, 
ruthless wife, and Donald Davis as 
the “wooden peg” half of the 
team. Ruth White offers an un- 
derstanding version of an innocent- 
bystander parent swept along with 
a tide of tragedy. 

Louis Edmonds is fine as a young 
prosecutor who rebels against the 
prevalent bossism. Thayer David 
is excellent physically as the ruth- 
less politico, but loses ground vo- 
cally through a tendency toward 
thickened diction. Eulabelle Moore 
as a maid, William Harahon as the 
family doctor, Carl Low as an at- 
torney are also good. 


The action moves smoothly 


around George Jenkins’ complex 
interior-exterior setting of house 
and yard, and Jean Vaughan’s cos- 
tumes are appropriate. Producer 
Elaine Perry has staged the piece 
proficiently. 


Bone. 


Just For a Change 


Some day, somewhere, I'd love to 
hear, 

An honest, forthright mummer, 

Tell nothing but the blank-blank 





truth . 
About her job last summer. 


Instead of reading 
‘script, 
That’s been so overdone; 
You know the tripe, it goes like 
this— 
‘Oh, golly gee, what fun!” «+ 


tired, old 


Instead of all that threadbare bunk, 
‘Twould be a welcome shock, 
If this dame said: “I love the 

dough— 
But hate all summer stock.” 


ANNE 


HEDDA 


GABLER 


667 


MADISON AYE., 


NEW YORK 





Show Abroad 


Geese Are Getting Fat 

London, Jan. 1. 
Murray Macdonald & John Stevens Ltd. 
preseatecion of a comedy in two acts 
(four scenes) by Arthur Watkyn. Stars 


Michael na Avice Landon, Joyce 
Heron, Eyno Evans, Bobby Howes. 
Staged by Ni gel Patrick; decor, Alan 


Tagg. Opened Dec. 22, 60, at the Phoenix 
Theatre, London; end top. 
_ Wyndham. ...- Michael Wilding 
Avice Landon 





. Jenny Counsell 
Michael Trubshawe 
° Judith Conrow 

Agatha Carroll 

Res | Barkworth 

Eynon Evans 

.» Simon Oates 

----_doyee Heron 

. Bobby Howes 


Edward Pratt ..... 

Greta Jorgensen .. 

Sheila Pratt . 
Victor ’ 












Melvyn ‘Pug h oe 
Bobby Cartwright: oe 
De M 


Dr. Nairn 


Arthur Watkyn has written a 
featherweight drawing-room com- 


edy of some seasonal appeal and’ 


marquee interest, inasmuch as it 
marks Michael Wilding’s return to 
the West End stage. It may not 
prove as successful as the author's 
previous comedies, hut it may get 
by for a moderate season. 

“The Geese Are Getting Fat” 
relies overly on characterization 
and interpretation. There’s -an ir- 
relevant but thoroughly entertain- 
ing scene towards the end when 
Bobby Howes appears as an inebri- 
ated doctor. It is richly played and 
is loaded with laughs. 

Wilding plays the head of the 
household who is determined not 
to have any Christmas festivities, 


though quickly changes his mind | ten. 


when he learns that his wife's rela- 
tive, reputedly worth millions, is 
due from Western Australia as 
their holiday houseguest. 

‘The family also includes the 
wife, a teenage daughter engaged 
to a footballer and a student son 
who ogles a new and glamorous 
Swedish domestic. As another 
Christmas houseguest there is a 
gay divorcee who is the only other 
relative of the wealthy Australian. 

There’s not a great deal of in- 
genuity in the development of the 
plot, and all the situations fit into 
a clear pattern. The author has a 
flair for light comedy situations 
and every now and then comes 
along with an amusing line. 

Wilding plays the lead with little 
apparent enthusiasm. Avice Lan- 
don smoothly portrays the wife, 
Eynon Evans dominates every 
scene in which he appears as the 





“Best of my collected Heddes.” 


1 





multi-millionaire, and Joyce Heron 
s true to form as the scheming 
divorcee. 

* Howes has a walk-away as the 
soused doctor, and Michael Trub- 
shawe as a neighbor and Judith 
Conrow as the Swedish minx are 
others who impress. 


Nigel Patrick has staged the 
piece professionally and Alan 
Tagg has designed a handsome 
lounge act. Myro. 





Lesit Bits 


Richard Skinner, company man- 
ager of the recently-closed Broad- 
way production of “Little Moon of 
Alban,” has gone to Chicago to 
take over as company manager 
of the touring “Five Finger Ex- 
ercise.” He succeeds Abe Cohen, 
who’s withdrawing to work in a 
similar capacity on the upcoming 


touring edition of “Sound of 
Music.” 
Laurence Feldman is on the 


Coast to confer with Henry T. 
Weinstein, now a producer with 
20th-Fox, about adding a Coast 
summer stock theatre to their 
eastern operations, the Westport 
(Conn.) Country Playhouse and 
the Paper Mill Playhouse, Mill- 
burn, N.J. They run the latter spot 
in partnership with Frank Carring- 


Inadvertently omitted from the 
Gregory Ratoff obit in a recent 
issue was any mention of his legit 
directorial activities on Broadway, 
most notably “Fifth Season,” 
“Nina” and “Black-Eyed Susan.” 
The obit also erred in stating he 
produced and directed the films, 
“O. Henry’s Full House” and “The 
Sun Also Rises,” though he did act 
in both pictures. There was also 
no reference made to his having 
directed in recent years such films 
as “Oscar Wilde,” “Abdullah's 
Harem” and “Taxi.” 

Joseph Berhu, co-producer of the 
off-Broadway musical “Leave It To 
Jane,” will be business manager of 
the upcoming off-Broadway produc- 
tion, “Fugitive Air.” 

An Australian production of 
“Under the Yum Yum Tree” is 
planned for this spring by J. C. 
Williamson, Lid. 


Welter Kerr—New York Herald Tribune, 


“Anne Meccham hes @ bieze of genius.” 
Frank Aston—New York World-Telegrem. 


“The best off-Broadway actress of the season.” 
James Davis—New York News. 


“Anne Meacham gives a@ breathtakingly brilliant? 


vistuese performance as Hedde." 


Emory Lewis—Cue Megezine, 


"Miss Meecham's Hedde has the right blend of soft- 
ness ond steeliness. Under the surface of her smail 
talk there is the pressure of her passion end despair, 
She seems te flower for @ moment ond then shrivel, 
Her voice can become es bleck as her feelings. It is 
herd te believe that she has not long studied and 


planned to be Hedda Gabler." 


ceanct be imagined.” 


Howard Taubman—New York Times. 


“A more compelling and yet coldly contriving Hedde 


John McClain—New York Journal-American, 


“A bonanze eee A Peach-Am ofa "Hedda’ ™. 
Robert Coleman—New York Mirror. 


“Not even nostalgic memories cen persuade me | have 
ever watched a finer Hedda Gabler then Miss 


Meachem's." 


Richard Watts—New York Post. 


Proto by PAULA HORNE 
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| CASTING NEWS 


Following are available parts in upcoming Broadway, off-Broad- 
way, and touring shows, as well as ballet, films, industrial and tele 
vision shows. All information has been obtained directly by the 
Variety Casting Department by telephone calls, and has been re- 
checked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi- 
tions to the list will be made only when information is secured from 
responsible parties. The intention is to service performers with leads 
provided by the managements of the shows involved rather than to 
tun a wild goose marathon. This information is published without 
charge. 

In addition to the available parts Usted, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- 
ments, as yet, aren’t holding open casting calls. Parenthetical designa- 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 





available for Oriental man in his 
50’s as a six-week replacement. 
Bring photos and resumes c/o 
above address, 12-4 p.m. daily. 

“Long Time of Anguish” (D). 
Producer, Robert Moss (439 W. 
50th St., N.Y.; CI 5-1837). Parts 
available for two lean boys, 16-8. 
Mail photos and resumes c/o 
above address. Interviews will be 
held the week of Jan. 16. 

“Poor Butterfly” (D). Producer, 
Elie Horn (41st Street Theatre, 125 
W. 4ist St., N.Y.; PE 6-1278). 
Available parts: ingenue, brown 
hair; character man, 45-55, bald, 
heavy-set; man, 25-35, blonde, 
short, slight boy, 19, tall, lean; 
man, 45-50, comic earthy. Accept- 
ing photos and resumes, c/o above 
address 


(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 


Reading 


“Quick Changes” (R). Producer, 
Richard Alan Woody (315 E. 70th 
N. Y.: RE 17-6231). Available 


























_ | parts: leading man, 25-30, baritone; 

| ducers, Cy Feuer & Ernest Martin two character comics, 25-35; man, 
(Lunt-Fontanne Theatre, 205 W.| 20-25, singer-dancer; man, 20-30, 
| 46th St., N.Y.; JU 6-5555), in asso-| jazz and ballet dancer, masculine; 
| ciation with Frank Productions. |leading woman, 20-30, legit voice; 








+ St., 
| 
} . 
| Legit 
| 
BROADWAY Available parts: ingenue, unusual 
Be ais ° 4 | Personality, wide vocal range; 
- Sete Seer ae 7 character baritone, 50, charming, 
“ Y: LO '3-7520). Available | B@8dsome; comedienne, 25, sexy 
te fine: eovues ane act; goat singer or singer-dancer; soprano, 
ocd . , ’! 45-50, sophisticated, cold; man, 26, 


donkey; several male Gancers who 
sing; jugglers, must handle Indian 
clubs and_ spin. plates; male 
concertina player; character man, 
50, comic; character woman, 40, 


comic. Mail photos and resumes, rie 
: no ij 
c/o Michael Shurtleff, above ad-| % phone or visit theatre 


dress. Auditions for Equity men|_ “La Plume de Ma Tante” (MC). 
singers, Friday (13), at 2 p.m., at | Producer, David Merrick (246 W. 
Imperial Theatre (249 W. 45th St.,/ 44th St. N.Y.; LO 3-7520). Part 
N. Y.). 

“Donnybrook” (MC). Producer, 
Fred Hebert (130 W. 57th St., N.Y.; 
JU 6-1962). Available parts: man, 
45, burly, agile, 6 feet tall or over; 
several male and femme character 
singers. All roles are Irish. Mail 
photos and resumes, c/o above ad- 
dress. bed N. ¥; — ea Available 

inte |parts: girl, ; leading man, 30; 
PN 5 of | goog od ity |second leading man, 30; character 
LO 3-7520). Available parts: girl, comedienne, 30. Accepting photos 
50-54 inches tall, must sing and do | #94 resumes, above address. 
toe and tap dance work; man “Medium Rare” (R). Producer, 
17-20, good-looking dancer, must| Robert Weiner (146 CPW, N.Y; 
also sing; boy singer-dancer, 7-11, | SU 7-1914). Available parts: man, 
under 54 inches tall; girl, 25, to | 20’s, legit voice; male comic, some 
sing, dance and play trumpet. Ac- 
cepting photos ‘and resumes, c/o 
Michael Shurtleff, above address. 

“How te Succeed in Business 
Without Really Trying” (MC). Pro- 


Ivy League type, cold, singer or 


vaudevillian. Mail photos and re- 
sumes through agents only, 


Larry Kasha, above address. Do 





must do point work. Send photos 
and resumes, c/o Michael Shurt- 
leff, above address. 

“Love A La Carte” (MC). 
ducers, Arthur Klein, 
tion with Conrad Thibault (St. 
James Theatre Bidg., 246 W. 44th 


Pro- 





ing voice, wide acting range; in- 
genue, pretty, dance, some singing 
}and acting experience; ingenue, 
pretty, legit soprano, some acting 
experience; femme, 20-30, tall, 











_ wide acting range. deep voice; male 


AMERICAN 
SHAKESPEARE 


comic, 20-30, tall, wide acting 
range; comedienne, 25-30. short, 
| wide acting range. Apply through 
agent or mail photos and resumes, 
c/o above address. 


ducers, Michael Charnee & Geof- 





frey F. Rudaw (340 E. 66th St., 
N. Y.; RE 4-1478). Available parts: 
man, 35-40, lanky southerner; 


FESTIVAL 
ACADEMY 


JACK LANDAU, Director 


REGISTER NOW! 


PROFESSIONAL 


| girl, 20-30, tall, attractive; girl, 14; 
boy, 15; boy, 16. Mail photos and 
|resumes, c/o above. 

“Sound of Music” (MD). Produc- 
ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
Ave., N. Y.); casting director, Eddie 
Blum. Auditions for possible future 
replacements for girls, 7-16, and 
boys, 11-14 all with trained voices 








& COMPREHENSIVE characters. Mail photos and 
ACTING PROGRAMS resumes to above address. 
Full and Part Time 
Classes in New York City OFF-BROADWAY 
Faculty will include: oe ” : j a 
Fanny Bradshaw Phoebe Brand Morris Carnovsky Apple” (D). Producer, Living 
Donald Davis Diane Forhan Theatre Repertory Co. (530 Sixth 
| Ave., N.Y.: CH 3-4569). Available 


WINTER-SPRING TERM 


| . . 
parts: man, 30's, con artist; man, 


BEGINS JAN. 30 30's, metaphysical nihilist; girl, 

Write to: 20’s, Oriental. Bring photos and 

Malcolm Black, Administrator resumes, c/o above address, 12-4 
American Shakespeare p.m. daily. 

Festival Academy “Barabbas” (D). Producer, Isaiah 

161 West 93rd Street Sheffer (515 W. 110 St., N, Y,). 


New York 25, N.Y. 
Phone ACademy 2-3800 
Brochure available on request 


Available parts: two character wo- 
men, 20-30; several character 
}men of varying ages, all speaking 
| roles; several bits and extras. Mail 
| photos and resumes c/o above 
oo 

“It Should Happen To a Dog” (C). 
Producer, James J. Cordes 
‘600 Tenth Ave., N. Y.; JU 2-5999 
Available parts: five character men 




















For Sale or Lease 


Sek ten cs de nie to — — types with 
end cocktell lounge, 14 reem authentic accents Mail photos 
’ and resumes c/o above address. 


colonial residence 


501 Belmont St., Westboro, Mass. 


“Joan of Lorraine” (D). Producer, 
Equity Library Theatre (226 W. 
47th St., N.Y.; PL 7-1710). All parts 
available. Auditions today (Wed.) 
and tomorrow (Thurs.), 11 a.m.- 
8 p.m., at ELT Rehersal Hall (133 
Second Ave., N.Y.). All applicants 
must bring Equity membership 
cards. Script available at Drama 
Book Shop (51 W. 52d St., N.Y.). 

“Jungle of Cities” (D). Producer, 
Living Theatre Repertory Co. (530 
| Sixth Ave., N.Y.; CH 3-4569). Part 




















INDIVIDUALITY IN 
YOICE & SPEECH FOR ACTORS 


Private Instruction or small group 
Finch College Speech Consuitant 





singer-dancer; character man, 55, | 


c/o} 


available for dancer-comedienne, | 


in associa- | 


singing: femme comic, good sing- | 


} 
“Nine Millionth Star” (D). Pro- 


| two character comediennes, 25-35; 
| ingenue singer-dancer; woman, 20- 
| 30, jazz, ballet and oriental dancer. 
| Mail photos and resumes, c/o above 
|}address. All applicants must sing 

some, move well, and have comic 
| ability. 

“Trip to Chinatown” (MC). Pro- 
ducer, Equity Library Theatre 
(226 W. 47th St., N.Y.; PL 7-1710). 
Available parts: two boys, 20-25; 
man, mid-30's, heavy, comic; man, 
| 25-30, tall, handsome; man, 25-30, 
}tall, must do comedy; character 


|man, small, dried-up, must: dance | 
T) (3d wk) ($5.40-$6; 1,760; $56,000). 


some; girl, 20-25, beautiful; girl, 
20-25, beautiful, sparkling; femme, 
25-35, comic’ manner; man, 45-55, 
} authoritative; character man, 
|comic; three men, 20-25; character 
man, comic manner; male and 
|femme dance team to do waltz or 


e * 
Inside Stuff—Legit 

N. Y. World-Telegram editors apparently exercised their editorial 
authority on drama critic Frank Aston’s review of the musical, “Do 
Re Mi,” which opened Dec. 26 at the St. James Theatre, N. Y. The 
notice, as published in most editions the day after the opening, was 
painstakingly non-committal, and was rated as “No Opinion” in 
VARIETY’s scorecard of the critical reactions. 

In the first-edition, however, the review ended with two emphatie 
paragraphs, which were deleted by the editors after the show’s pro- 
ducer, David Merrick, phoned the paper to point out the prevailing 
favorable reaction and report a line of applicants at the boxoffice. The 
cut paragraphs read as follows: 

“I have been trying to maintain a Christmas spirit toward this ex- 
pensive looking affair,”” Aston concluded. “As is often the case on 
Broadway, it probably would sound better if it were toned down. John 
Reardon, for instance, sings well. But my ears! 

“Do Re Mi’ is an extravagant disaster.” 





$4,936; Symphony Hall, Allentown, 


committee by a vote of less than 





Friday (6), two, $6,579; Masonic,| 242% of the untire union mem- 
Scranton, Saturday (7),  two,/| bership (282 vctes were cast out of 
$9,333. a total membership of ° around 
12,000), are Paul Ford, Polly 

° Rowles, Ozzie Davis, Mike Kellin, 
Previous Week Only Jane Hoffman, Gerald Hiken, 
MONTREAL Martha Scott (principals) and Ron- 





| 


}run here Dec. 31. 


World of Suzie Wong, Her Ma- 
jesty’s (D-RS). 

Closed here Dec. 31 with a gross 
of around $12,000 for its final 
week, 





NEW HAVEN 
Holiday In Japan, Shubert (R- 
RS) ($5.50; 1,650; $52,500) (Izumi 
Yukimura). 
Closed here Dec. 31 with a gross 
of nearly $21,000 for its final week. 





PHILADELPHIA 
Conquering Hero, Forrest (MC- 


Moved to New York after ending 
Take for the 
final week at the Forrest was 


$20,414. 











other period dance. All roles xe ‘Advise’ Recoups 68% 


Monday 
Tuesday 


Auditions next 
5:30-10:30 p.m.; 


singing. 


(16), at 


(17) and Wednesday (18), at 10 a.n.- | — 





Continued from page 57 jaaaae 


4 p.m., at ELT Rehersal Hall (133) first three weeks at the Cort. But 
Second Ave., N.Y.). Scripts will be| with the picture revenue consid- 


made available at auditions. This 
farce, first produced in 1891, is one 
of America’s first ‘long-running 
musicals. 

“Worm in the Horseradish” (C). 
/Producers. Dorothy Olim & Ger- 
ald Crone (21 W. 75th St., N. Y.; 
TR 4-7862). Available parts: man, 
150, large lummox; man, 45, blus- 


tering, self-important; man, 50, 
hustler, weasel; man, 65. dandy, 
gentle; woman, over 60, regal, 


busybody. 
For appointment 
above number 


have agent call 





OUT OF TOWN 

“Medium Rare” (R). Producer, 
Robert Weiner (146 CPW, N. Y.; 
|SU 7-1914 
20, athletic, good 
singer-dancer, 20, 
soprano, 20, pretty. Auditions Fri- 
day (13), at 11 am—3 p.m., at 
Variety Arts Studio (225 W. 46th 
St H.-Y Phone above number 
for appointment 


voice; femme 
attractive; legit 








Road Grosses 


=a Continued from page 56 eee 





}week, $53.380, Music Hall, Dallas. 
Last week, $39,445 for six per- 


Auditions Monday (16). | 
| $959 by the spread of unusually 


Available parts: boy, | 





| 


formances: Auditorium, San An- 
tonio, Monday -Wednesday (2-4), | 
three, $20,685: Music Hall, Hous- 
ton, Friday-Saturday (6-7), three, 
$18,760. 

Once Upon a Mattress (bus-and- 
truck? (MC-RS) (Imogene Coca, 
Edward Everett Horton, King 
Donovan). Previous week, $51,983 
for seven performances’ with 
Broadway Theatre League sub- 


scription: Granada, Santa Barbara, 
Dec. 26, two, $9,179: Civic, San 
Jose, Dec. 27, one, $8,998: Memo- 
rial, Fresno, Dec. 28-29, two, 
$15,119; Memorial, Sacramento, 
Dec. 30-31, two, $18,693. 

Last week, $33,968 for seven 
| performances: Harvey, Bakersfield, 
Sunday (1), one BTL, $6,162; 
Strand, Modesto, Cal., Monday (2), 
one BTL, $5,961; Capitol, Yakima, 
Wednesday (4), one BTL, $5,851; 
Moore, Seattle, Thursday-Saturaay 

5-7), four, $15,994. 


Pleasure of His Company (C-RS) 
Joan Bennett, Donald Cook). Pre- 
vious week, $10,659 Ford's, Baiti- 
more, with Miss Bennett out of the 
cast the entire week. 

| Last week, $31,739 for eight BTL 
| performances Rajah, Reading, 
Monday (2), one, $4,077; Strand, 
Albany, Tuesday-Wednesday (3-4), 
two, $6,814; Klein Memorial, 
ij Bridgeport, Thursday (5), one, 


| of the 





ered, the deficit as of the audit 
was $48,430. Thus, on paper $101,- 
570 had been recovered as of 
Dec. 3. 

Incidentally, the Broadway oper- 
ating loss on the three weeks 
covered in the accounting, was at- 
tributable to the first frame, only 


when five performances were 
played. However, the loss for the 
initial stanza was increased to 


$10,598 and the profit for the next 
two weeks decreased to $1,256 and 


heavy one-week advertising ex- 
penses over the three-week period. 

It’s figured the hefty ad expen- 
diture relates to the $8,000 paid 
the N.Y. Times for five successive 
reprints of “Advise” reviews from 
the other N.Y. dailies except the 
Post. The ads, placed in the Times 
during the second week of the 
show's Broadway run, were an ap- 
parent answer to the pan opinion 
registered by Times aislesitter 
Howard Taubman. The Post critic, 
Richard Watts Jr., also turned in 
a disapproving appraisal. Notices 
in the other five dailies were favor- 
able. 

Exclusive of the extra advertis- 
ing expense, the operating profit 
on the second and third weeks of 
the show’s New York run was, 
respectively, $4,423 on.a $38,216 
gross and $5,757 on a $38,585 gross. 
Royalty deals on the play include 
10°2 of the gross to the authors, 
1° to the producers and 2° to 
director Franklin Schaffner, who 
also got a $3,500 advance fee. 

On the basis of the audit, none 
production’s five stars is 
getting a percentage of the gross, 
since the cast salary for the initial 
three weeks at the Cort was $8,605 
for each of the stanzas. The costars 
are Ed Begley, Richard Kiley, 


Chester Morris, Henry Jones and | 


Kevin McCarthy. 
The theatre's share of the weekly 
gross is a straight 25°%. 








Draft Bellamy 


aaa Continued from page 5? = 








he may be able to exercise in 
Washington. 

The makeup of the nominating 
committee was completed last Fri- 
day (6) at an Equity membership 
meeting in New York, when 10 
members of the union were elected 
to the group. They joined five 
councillor members previously ap- 
pointed by the Equity council. The 
15-member committee will choose 
candidates for all officer posts and 
16 council seats. 

The 10 representatives from the 
Equity membership, elected to the 





| RENT OR SALE 





nie Lee, Gene Nettles and Del 
Horstmann (cuorus). The five coun- 
cil members are Frederick Tozere, 
chairman of the group; Ruth Gil- 
lette, Edith Meiser (principals) and 
Jeanna Belkin and Jack Leigh 
(chorus). 

Incumbent officers, besides Bel- 
lamy, are Frank Maxwell, first 


vice-president; Eddie Weston, sec-° 


ond vice-president; Hiram Sher- 
man, third veepee; Lois Wilson, 
fourth v.p.; Paul Dulzell, treasurer, 
and John Effrat. recording secre- 
tary. The councillors whose terms 
expire this vear are Charles Black- 
well, Donald Cook, Stephen Doug- 
lass, Robert Flavelle, Eddie Foy 
Jr., Earle Hyman, Win Mayo, Ruth 
McDevitt, Roddy McDowall, Pat- 
rick McVey, Bibi Osterwald; Julian 
Patrick, Dorothy Sands and Lucia 
Victor. 

There are also two councillor 
assignments to be filled for terms 
expiring in 1963 and 1964. The 
spots are those vacated by Richard 
Kiley (63) and David Wayne (64). 
Michael Tolan is currently func- 
tioning as an interim replacement 
for Kiley. A replacement for 
Wayne hasn't been set. 

The nominating committee has to 
return its ticket by Feb. 7, which 
will be 45 days before the annual 
union meeting. Any nominations 
by petition (independent) must be 
made by Feb. 17. Balloting for can- 
didates is to be completed five 
weeks after the annual meeting 
March 24. 














HOTEL SALISBURY 
An Excellent Hotel 
in Mid-Wanhatian 


NEW YORK CITY 


Residence of the Stars. 
f Very large Rooms 
et Walk-in Closets 
} Serving Pantries 
\ir-conditioning «© TY 
Daily rates from 
S10 for one, $15 for two 
Parlor suites from $20 
Kesidence rates quoted 
123 West 57th Street, 
New York 19, N. Y.e Circle 6-1300 
or, call your local 
“Ask Mr. Foster Travel 
Coast to Coast. 


















Service.’ 















— 








SUMMER THEATRE 
GRISTMILL PLAYHOUSE 
Andover, New Jersey 
Seats 300 Stage 30'x50° 
EDITH PIERSON ST 6-5420 

















FURS 
RESTYLED! REPAIRED! 


Chic Fur Accessories. Fur Hats Made 
To Order. Fur Lined Coats. Do 
Fittings at Your Home. 
VERY REASONABLE 
Used Mink Coats. 
. SCHWARTZ, 
NE 9-1582. 


Evenings 
Only 





—_ 


FOR RENT 
Fully equipped summer theatre 


in Andrews Memorial, seating 550, with all 
assessories, easy parking. Situated in beautiful 
shore resort town Clinton, Connecticut on 
Long Island Sound. 

if interested please eall or wriie Charles 
Haag. First Selectman, Andrews Memorial, 
Clinton, Connecticut. Phone MO 98-8272. 
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Broadway 


Humorist-author Carl Winston 
in Danbury (Conn.) Hospital for 
surgery. 


Giulia de Curtis returns to Whit- L. 


man Aud at Brooklyn College to 
sing lead in “Tosca” Jan. 26. 

Pressagent Don: Simmons being 
wed to model Ellie Hartman Sat- 
urday (14) at Ethical Culture Cen- 
tre. 

James J. Reynolds, just-named 
U. S. Asst. Secretary of Labor, is 
the brother of writer Quentin Rey- 
nolds. 

Pat Rooney, with more than 60 
years in show biz, is far from re- 
tired as erratumed. He'll let every- 
body know when it happens, sez 
he 


The Richard (Mary Martin) Hal- 
liday’s actress-daughter, Heller 
Halliday, plans a June wedding to 
George Stephens, Wesleyan stu- 
dent. 


terprises, convalescing at home 
after seven-week bout at N. Y. 
Hospital with a bug picked up in 
Europe. 

Before hopping back to London 
the Royal Ballet, ending a 20-week 
tour, will offer afternoon-evening 
performances of “Giselle” at Met 
Opera House Sunday Jan. 29. 

Edward MacDowell’s 100th anni 
will be marked Jan. 18 at Carnegie 
when Richard Korn’s Orchestra of 
America reprises his works with 
piano soloist Marjorie Mitchell. 

American Ballet Theatre, back 
from Europe and Russia, starts its 
U. S. tour Sunday (15) at Mosque, 
Newark, matinee and _ evening. 
Hugh Swofford now handling Bal- 
let Theatre’s press, vice Margaret 
Carson. ; 

Savoy Hilton g.m. Gene Voit on 
winter holiday in France, and the 
first reunion in 14 years w.th his 
mother. While abroad Voit and his 
daughter Gigi detoured with Hilton 
Hotels veep Joe Binns and his wife 
te St. Moritz. 

Dan Parker, N. Y. Daily Mirror 
sports columnist, will be principal 
speaker at the testimonial dinner 
for Charles F. Young, retiring 
sports editor of the Albany Knick- 
erbocker News, in the Sheraton- 
Ten Eyck Hotel Jan. 22. 

Deal about to be consummated 
for Albert Abend, nephew of the 
late Leo Lindeman ‘cofounder of 
Lindy’s), to sell out to Jack Kra- 
mer, longtime partner with Lindy, 
for complete control of the famed 
Broadway and 5lst St. restaurant 
landmark. 

Forced return of Karl Boehm to 
Vienna (with an eye crisis) left 
both Philharmonic and Met with 
replacement problem. Hence the 
Met's decision to use Joseph Rosen- 
stock for “Tristan and Isolde” and 


' 
Paul Ross, v.p. of Billy Rose En- 


John Shubert and Joseph D. John- 
son, v.p. of the Metropolitan Dis- 
trict. of Western Union, elected 
vice presidents and reelected vice 
presidents were Thomas V. Kelly 
of R. H. Macy & Co., and Richard 
Rafalsky, president of Mark 
Rafalsky & Co. Walter G. Schaer- 
er, v.p. of the Empire Trust Co., 
and George Norris, of the N. Y. 
Times, reelected treasurer and 
secretary respectively. 


Palm Snrines 

By A. P. Scully 

Ci 3.4. - ae? 

Herman (Ciro’s) Hover in from 
| Hawaii. 

Gregory Peck flew his boys over 
from Switzerland. 

Ray Ryan threw a party for 
Lolly Parsons’ anni visit. 

Frankie Spitz gifted herself with 
a platinum-colored Rolls Royce. 

Ferrall’s Playhouse opens at 
| Deep. Well Jan. 16 with “Marriage- 
| Go-Round.” 
| Lillian Roth convalesced from 
| major surgery but not at her place, 
(having sold it. 
| Doran May building $5.000,000 
| Sands, with convention hall large 
lenough to seat 3.500. 
| Alice Faye Harris chaperoning 
}her daughter who has a job as the 
|El Mirador’s ente-tainment recep- 
tionist. 

Martin Beck’s week at the Rivi- 
era with “The Pajama Game” did 
|good biz after being turned down 
|by city for its Playhouse. 





Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 725751) 

The Swedish documentary, 
“Mein Kampf.” has been running 
for over 20 weeks in a Hamburg 
theatre. 

German pic, “Master Thief Felix 
Krull,” banned in Bombay because 
of possibility of inducing immoral 
conduct. 

Adolf Wohlbrueck. who uses the 
name of Anton Walbrook for his 
American pies, celebrated his 60th 
birthday. 

German actress Elke Sommer 
inked to a long-term contract by 
Associated British Studios. Deal 
will pay her more than $250,000. 

Bernhard Wicki’s German pic, 
“Die Bruecke” (The Bridge), cho- 
sen by the Assn. of Finnish Film 
Journalists as best film of the 
month. 

The Bamberg Theatre presenting 
the first German performance of 
Horton Foote’s “The Chase,” with 
American director Edward Mang- 
um staging it. 

The Hamburg German Theatre 
slate@q for guest appearances in 





“Elektra.” However Boehm’s eye 
condition is improving and he may | 
return to N. Y. before this season | 
plays out. } 

Conrad N. Hilton is now also 
beard chairman as well as presi- 
dent of the hotel corporation bear- 
ing his name; Robert P. Williford, 
exec veepee, is now vicechairman | 
of the board; and Robert J. Caver- 
ly, executive veepee and g.m. of 
Hilton Hotels Intl., now becomes 
also executive vicepresident and a 
director of the parent corporation. 

Ed (sans Pegeen) Fitzgerald off 
to Israel on his first visit since he 
was with the RAF on duty in 
Palestine. His broadcast observa- | 
tion that “the three I’s” (Ireland, 
Italy and Israei) contribute im- 
portantly to the Amer.can melting 
pot caught the ear of a listener 
who, virtually single-handedly, 
enlisted the Israeli Govt. to invite | 
the radio personality to visit the} 
country. 

Harry E. Gould is chairmaning 
the April 30 (Sunday night) dinner | 
by the Jewish Theatrical Guild to} 
Danny Thomas. Charities benefit- | 








ing will be the Actors’ Fund, | 
AFTRA, AGVA, Catholic Actors’ | 
Guild, Episcopal Actors’ Guild, | 


Motion Picture Reiicf Fund, Negro | 
Actors’ Guild, St. Jud-s Hospital | 
(Thomas’ pet charity), Will Rogers | 
Memorial Hospital and the Yiddish | 
Theatrical Alliance. 

Vet veude humcrist Doc Rock- 
well’s caid from fzroff Boothbay, } 
Me., heralds that he and Madelyn 
Meredith are in the business of | 
“signs, realestatc,-homemade cook- 
fes and women sawed in half.” It’s 
a far-cry from the amiable mono-} 
logist to his notoriovs son, George | 
Lincoln Rockwell, self-styled leader | 


in Washington, D.C. of the Ameri-| Anton Prei-‘>-er, the Christ of plans for two spectacular _big- 

can Nazi Party. It's a relationship | last s»mmer’s Cberemmereru Pas- | budgeters for 1961 — “Magellan.” 

of which Doc Rockwell and his!sion Plav. recrived ict 7569 Cer-!and the controvers'al “Paolo il 

other son are not proud. man marks (short ©1°°) for the Caldo,” from the bestseller by 
James V. Edwards, of Town!entire nerfomm7n7es ec bis gruel-| Vitaliano Brancati. 

Hall-N. Y. University, reelected |ling role. Other lees. in the parts Edgar Ulme’, producer-director 

president of the Broadway Asso-|of Judoes, Marv “Iectplene and of “Atlantis, City Beneath Desert,” 


ciation to serve during the Asso-| Marv. were paid between $750 and | being assisted by h’s wife Shirley, 
as script girl, and his daughter 


ciation’s Golden Anniversary Year. 


New York from Feb. 7 until 21, 
performing Goethe's “Faust.” with 
Gustaf Gruendgens producing. 

Wieland Wagner signed conduc- 
tor Wolfgang Sawallisch to per- 
form the seven “Tannhauser” per- 
formances at the new Bayreuth 
Waegnerian Festival next summer. 

The German Self-Censorship 
Board finally okayed “Rome, Open 
City,” Italian film starring Anna 
Magnani which was long banned 
because of “anti-German tenden- 
cies.” 

Horst Buchholz. German actor, 
set for the next Sam Snievel pic, 


“Lawrence of Arabia.” which will 
be made in Fnrelend with Carv 
Grant. Kirk Douglas and Jack 
Hawkins. 


In the week before Christmas— 
usually the best fhe-tre businecs 
of the year — three hovses in 
Nuernberg and fovr in Munich 
closed. most being converted into 
suvermarkets. 

Inge Brandenburg chosen at the 
Nice Jazz Festival as best Enro- 
pean jaz” sineer, recorded “Das 
Gibt es Nur Fin™al” (It Hanpens 
Only Once) for Derca. She is set 
for a tour in the U. S. starting next 
February. 

Robert Siodmak in Wieshaden 
for work on his rew criminal pic. 


London 


(HYDe Park 4561/2/3) 

Joe E. Brown is in town to do 
a telerecording of the Bertram 
Mills’ Circus. 

Legit crix were guested at lunch- 
eon by the English Stage Company, 
which outlined its 1961 plans. 

20th-Fox has upped Sam Redford 
from joint sales manazer to sales 
manager, with Frank Poole as his 
assistant. 

Ernest Welton, Rank Overseas 
Distributors’ general «sales man- 
ager, to Japan for a threeweek 
looksee. 

John R. Sloan joined Carl Fore- 
man’s Open Road company as as- 
sistant managing director and as 
a producer. * 

Sir Michael Balcon and Maxwell 
Setton tossed a dinner on Thursday 
(7) to celebrate the first anni of 
Bryanston Films. 

Sir Michael Redgrave, Shani 
Wallis and Ian Carmichael were 
among the speakers at the Critics 
Circle annual soiree Sunday (8). 

The Duchess of Kent gave the 
reyal nod to the charity preem of 
the new John Mills-Dirk Bogarde 
Starrer, “The Singer Not The 
Song.” 

“Conspiracy Of Hearts,” a Rank 
drama produced by Betty Box, is 
the official British entry for the 
Uruguay Film Festival starting 
Jan. 19. 

This year’s Cinematograph Ex- 
hibitors Assn. general council meet- 
ing is skedded for May 9, at Tor- 


quay, highlighting the summer 
conierence. 
The Duke of Edinburgh will 


attend the world preem of “Mr: 
Topaze,” on March 20 in aid of 
the National Playing Fields and 
Jewish National Fund. It stars 
Peter Sellers and Nadia Gray. It 
is Sellers’ first directorial job. 


Paris 


By Gene Moskewitz 

(66 Ave Breteuil; SUF 5920) 

Italo film produced by French 
filmmaker Paul Graetz, “It Hap- 
pened in Rome,” forbidden by Italo 
censors but it can ke exported. 
French film entered in the 
Argentinian Mara De) Plata Film 
Fest, Jan. 8-17, is H. G. Clouzot’s 
“The Truth” with Brigitte Bardot. 
Michael Leroyer, actor at the 
Comedie-Francaise, snared the role 
of “La Fayette” in the big scale 
film costumer being directed by 
Jean Dreville. 
Olivia De Havilland finishing her 
memoirs and then will probably do 
her first French legit stint next 
season in Alba De Cespedes’ “For- 
bidden Notebook.” 
Jean Genet’s “The Negroes,” a 
legit hit last year, being brought 
back to Theatre Renaissance as 
Felecien Marceau’s “Hard To 
Swallow” flops out. 


Rome 


By Robert F. Hawkins 

(Stampa Estera; 075906) 
“Rome Olympics 1950” (Cineriz) 
sold to Toho Films tor Japanese , 
release. 
Rene Clement, winding “Joy of 
Living” (Cineriz) here, awarded 
French Legion of Honor. 
Johnny Desmond, here for Nord 
Film’s “Lo Sparviero dei Caraibi,” 
also doing several Italo tele shows 
and guestints. 
Martine Carol and Laurent Ter- 
zieff in Moris Ergas’ Zebra Pro- 
duction of “Vanina Van ni” (Col). 
Roberto Rossellini directs. 
Fabrizio Gabella is new press 
chief at Cino Del Duca Films. His 
spot at Dear Films taken over by 
Ignazio Niccolai, previously with 
Rank. 
Benefit show being set up here 
for February, to heip out widow 


of French thesp Gerard Philipe, 
with major Italo stage names 
volunteering. 


Alan Ladd and “Orazi e Curiazi” 





“Affoirs of Nira RP.” The nic based 
on the Johannes ‘orion Simmel 
novel. is a Carmon-F taroh co-nro- 
dvction starring Matia Tiller and 
Pierre Rrassaur 

Werner Hoefer, hort of one of 
the ton Germen television shows, | 
the “Internations’ “o-»71-Tah'e.” 
resigning as one 0% te directors of 
West Germ2n “revision at: 
Cologne. hut wi'l continve as em- 
cee of the shew. 


$1,750. j 


| production (Tiberia-Lux) ran into 


bad rainy spell on Yugoslav loca- 
tiens and may switch pic location 
to sunnier climes. Terence Young 
directs. 

Film director Francesco Maselli 
helming his first opera, “Il Trova- 
tore,’ at La Fenice Opera in 
Venice, following in the footsteps 
of Roberto Rossellini and Luchino 
Visconti. 

Gino Mordini going aheed with 


Arianna, as dialogue director on 
the Haya Harareet starrer. 

Donald O'Connor recovering 
here from ruptured blood vessel. 
Happened during action scenes of 
his Tunis locationer, “The Wonders 
of Aladdin” (Levine), major filming 
under director Henry Levin await- 
ing his return. 


Beston 


By Guy Livingston 

(423 Little Bldg.; DE 8-7560) 

Martha Raye did bangup biz at 
Blinstrub’s in her one-weeker. 

Harry Belafonte current at Don- 
nelly Memorial Theatre, formerly 
Loew's State. 

“Holiday In Spain,” Miguel Her- 
rero’s Spanish revue, current at 
Ra'ph Snider's Bradiord Roof. 

Sammy Lowe in the Donald Van 
Wart spot in Dick Richards Up- 
stairs Room at Black Angus. Van 
Wart off to Virgin Islands. 

Marlene Dietrich opens at the 
Colonial Monday (16) in a revue 
being put together here for two- 
week stand, after which she re- 
ports to Hollywood for a film. 

New club, Baisin Street South, 
opened on site of old Trinidad, 
with Arthur Braggs’ “Idlewild Re- 
vue of 1961” in for three weeks. 

“My Fair Lady” opened at the 
Shubert to a $350,000 advance, and 
is extending its threemonth Hub 
stand to four, which will make it 
longest run of any musical here. 

Stanley B!instrub booked Sammy 
Davis Jr. for a nineday stand. Jan. 
28-Feb. 5. Davis comes in from the 
inaugural show. Nat “King” Cole 
precedes him inte the big boite in 
ahother uausual Saturday open- 
ing, Jan. 21-27. 

Storyville in Hotel Bradford em- 
barking on new policy of bigger 
shows. Teddi King, Andy and the 
Bey Sisters are current. Bo« xed 
are Dizzy Gillespie, Phyllis Diller, 
Dinah Washington, Matt Dennis, 
George Shearing, Maynard Fergu- 
son, Jack Douglas and Miles Davis. 


Scotland 


By Gordon Irving 
(Glasgow: DOuglas 9999) 


David Whitfield to Empire Thea- 
tre. Edinburgh, in “Rose Marie.” 
Chalmers Wood, summer show 
impresario, scouting new talent for 
1961 season. 

Jack Radcliffe into Gaiety Thea- 
tre, Ayr, as topper in winter revue, 
“Ring Out The Bells.” 

Kenneth McKellar, Scot tenor, 
signing new BBC-TV contract and 





Duncan Macrae, leading Scot 
thesper, teed off in “Skerryvore,” 


gow. 

SRO biz for Stewart Cruik- 
shanks “A Wish for Jamie at Al- 
hambra, Glasgow, but production 
must wind according to schedule 
at the end of February. 

Scottish Television, indie group, 
mounted 60-minute variety spectac- 
ular for New Year's Eve. Program, 
starring Ivor Emmanuel, David 
Hughes and Jill Day, was net- 
worked to other regions. 


Tel Aviv 
By Joseph Lapid 
(52 Shlomo Hamelch St.; Tel. 
28348) 


0 
(DElaware 7-4984} 

Furnishings of padlocked Chez 
Paree auct to satisfy 
creditors. 

Etta Jones, rarely heard in these 
parts, current at new Counterpoint 
jazzery on southside. 

Jan Peerce the honoree at Cov- 
enant Club feed prior to his 
Orchestra Hall recital last Sun- 
day (8). 

Chi Symphony announced a new 
Saturday night subscription series 
of 12 concerts for next season, in 
lieu of longtime Tuesday matinee 
sub series. 

New Lost City Ramblers, Alan 
Mills and others siated to par- 
ticipate in folk music fest which 
| Folklore Society at U. of Chicago is 
| skedding for Feb. 3-5 on the cam- 
| pus. 


Daily News now has all editorial 
departments housed in ultra- 
modern Sun-Times building. both 
gazettes being owned by Field 
Enterprises. The American, owned 
by the Trib, is expected to com- 
plete its move to Tribune Tower 
sometime next month. 

With tab shows in fresh vogue 
here, Follmar’s Long Restaur2nt at 
the I)linois-Indiana line is latest 
to offer a satiric revue, incepting 
Jan. 18 on a two-a-night sked. 
Scribes include Lew Davenport, 
Mark Stern, and Diane David, 
latter pub'icist for tele packager 
Walt Schwimmer. 


Bucks County, Pa. 


By Penny Larsen 

Bert Wheeler is newest permae 
nent celeb resident of New Hope. 

Alfred Drake leaves for England 
in February where he'll film three 
video specials. 

Nelson Case’s  artist-daughter 
Elizabeth has current one-woman 
show at Swains’ gallery, New Hope. 
Mike Ellis will produce James 
Andrews’ “A Whiff of >“olenchaw” 
on Broadway next season with 
Burgess Meredith directing. 

John Hess to Hollywood for 
pilot-filming of self-scribed CBS- 
TV series he is producing, with 





Ricardo Montalban and Pippa 
Scott costarring. 
William Hammerstein back at 


his desk at Ted Bates Agency after 
being asst. director on “Do Re 
Mi.” Actress-sine’r wi’ Ci ~* na 
Lind recupping from fall on ice. 
Scripter Justin Herman Orient- 
bound for six weeks to produce 





musical based on a James Bridie’ 
play, at new Falcon Theatre, Glas-'in New Hope several years ago, 





Israeli Philharmonic back from 
world tour. ! 
First Todd-AO screen in Israel 
installed in Zafon Cinema here for 
“South Pacific.” 

Geva studio here withdrew plan 
of producing a picture about Nazi 
Adolf Eichmann. 

London Symphony, with conduc- 
tor Antal Dorati, left after highly 
successful visit to Israel. 

Habima Theatre, performing 
“The Miracle Worker,” sent tele- 
gram of admiration to Helen Kel- 
jae 

French theatre director Marcel 
Lupovici working at Ohel Theatre 
on modernized version of “Celes- 
tine,” a Spanish classic. 

Youth centre of Beth-Shemesh | 
village, named after Sophie Tucker, | 
received from a jukebox and mu- 





sical instruments for youth or- 
chestra. 
Israeli and Polish filmmakers | 


discussing possibility of coproduc-| 
ing pic biography of late Janos 
Korchak, Polish Jew, who was top 
educator and poet in Poland. | 
Victor Vicas, film director here 
from Paris, to prepare “The Sun 
Rises on the Horizon,” an Israeli- 
FP. ench coproduction about life on 
Hebrew University campus in Jeru- 
salem, starring Emanuela Riva of 
“Hiroshima, Mon Amour” fame. 





Shooting schedule for March. 


Paramount color two-recler “Life- 
line te Hong Kong.” plus vidpie on 


planning to reside in London. | refugee children for Foster Par- 


ents’ Plan. 
Monte Proser, a local fave since 
his stint as host of Playhouse Inn 


will call N. H. home after late 
January opening of his new Goth- 
am eatery, The Lanai. 

Several area bistros have been 
boosting off-season biz by booking 
(thus providing showcase for) local 
talent for one-niters or weekends. 
Click at Volares’ is Bill Dreyer, 
former pro turned highschool 
teacher, whose pleasant piping and 
pianoing brings in nabe steadies. 

Conductor Roland Fiore’s one- 
act original opera “Linda” to be 
given world preem March 12 at 
Philly’s Society Hill Plavhouse as 
part of three-month art festival 
sponsored jointly hy Italian gov- 
ernment and city of Philadelphia. 
Wife, Victoria Sherry, will sing 
title role, if free from return com- 
mitment at Cotillion Room of Man- 
hattan’s Hotel Pierre. 


Pittsburgh 


By Lenny Litman 

(HA 1-2739; 6359 Burchfield) 

Workers back on job in Civie 
Arena. 

Del Ray added to show at Anka- 
ra with Dick Roman. 

Singer Enzo Stuarti bought half 
interest in Bali Hai in Dallas. 

Pittsburgh Press in big cam- 
Ppaign exposing law infractions at 
private clubs. 

Cover charges off about 20% 
from last year because of Penn- 
sylvania midnight closing law. 

Alumnus John Ragin will return 
to Pittsburgh Playiouse for Henry 
Boettcher to play lead in ‘“Ham- 
let.” 

Although Nat Cole will not play 
Nixon with his legit show, he will 
be here on Jan. 30 for nitery date 
at Twin Coaches. 

Former drama critic Karl Krug 


had Ernest and George Stern, 
owners of the Associated and 
their newly named flecship, the 


Gateway (formerly the Harris), on 
his “Luncheon at the Ones” tv 


‘show. 
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ballads and musical works. At least | authorized to conduct a newspaper|Society of Travel Agents) and 
° * 43 histories of factory and mining! publishing business in New York.|IUOTO (Intl. Union of Official 
L l te ra ti districts have been published in| Stuart A. Jackson, of Rayall, Koe-|Travel Organizations), elected an 
the last two years. ; gel, Harris & Caskey, 100 Broad-|“officer” of France’s Ordre du 
a Idea = = —< history way, N. Y. City, the filing attorney | Merite Touristique in recognition 
originated by the Russian play- res i i 
Stiles’ Globetrot | wood, founder of Theatre Work-| wright Maxim Gorky, way | Aleeny. | [ot Franco-American tourist 
Lifetime dream of a round-the-| shop; Dame Flora Robson and Sir Richard E. Deems, president 0 Peter Van Doren, who just. suc- 


world trip, since time is always an | 
occupational problem with working 
newspapermen, will see N.Y. Mir-| 
ror managing editor Hinson Stiles 


and his wife aboard the SS Kungs- | 
holm Jan. 21. liinerary takes three | 
months 


Stiles has been with the Hearst 
organization some 50 years and, 
upon his reiurn, plans to ease some 
of the toad as m.e. of the Mirror. 

| 


Satevepost’s Earnings 


Profits for the nine months end- 
ing Sept. 39 were down and oper- | 
ating costs were up, according to a 


report issucd by Curtis Publishing | 
Co. The componv plans to spend | 
between $15.000.000 and $20,000,- | 
600 on plant expanson, however, | 
under a prosram expected to cover | 
the next five years, accordng to 
Robert E. MacNeal, president. 
Earnings amounted to $116,700 
for the nine-month period in 1960, 
equivalent to a loss of 34c a share 
after dividends on preferred stock. | 
This compares with a net profit of 
12c a common share in the corre- 
sponding period last year. Gross 
operating costs rose to $172,061,669. 
Biggest factor in the dip was a} 




















| Stephens volumes. 


| manager 


|Co. He had been general assistant 


| so-called ‘ ‘factory histories.” 


| the State Dept. in Washington, said | as 


Alec Guinness, among others. Book 
digests year’s offerings with casts, 
vital data, obits, etc. Old Vic sea- 
son, ballet and opera are also 
assessed, Well-illustrated, work- 
manlike companion to earlier 
Rodo. 


Calmer, Fokine Et al. 

CBS commentator Ned Calmer’s 
novel of Paris of the gay 1920s, 
when he was one of the American 
}expatriates, which he calls “All 
the Summer Days,” will be pub- 
lished by Little, Brown next June. 
Same pub is bringing out “Fokine: 


Rosenwald’s New Post : ; 
5 = Memoirs of a Ballet Master’ by 
Peter Rosenwald named business his son, Vitale Fokine, with Ana- 


oh of | tole Chujoy, also in June 

the American Heritage Publishing | New Yorker staffer Roger An- 
gell’s collection of short stories, 
“The Stone Arbor,” is on LB’s 
|February list, along with Denis 


| Johnston’ s “The Old Lady Says 
rangements of the company’s pub- ’ 
lishing activities. pany pul No!” and five other plays by the 


Prior to going with Heritage, }Irish dramatist, 











to the company’s president James | 
Parton for two years and closely | 
associated with the business ar- | 


Rosenwald had been advertising 
and promotion director for the CHATTER 
Book Find Club and Seven Arts} Harcourt, Brace & World Inc. 


| Book Society. has been formed as a consolidation 
of World Book Co. (a Delaware 
corporation) and Harcourt, Brace 
school of literature is| & Co, Inc. (a New York corpora- 
in Communist China—jtion). Capital stock of the surviv- 
Radio | ing company, which will conduct a 
Peking, in a broadcast reported by | | business in books and plays as well 
in publishing, engraving and 
many of the factory histories have | printing, is $3,500,000, $1 par value. 
been adapted as dramas, films,' Wall Street Daily Inc. has been 





‘Factory Histories’ 
A new 
blooming 





Hearst Magazines, appointed Phil | 
For past | 


F. de Beaubien a veepee. 


|ceeded Gorham Munson as editor 


three years he has been publisher | 0f the trade department of Thomas 


of the Detroit Times and will as- | 
De | |post at N.Y. University Press. Van 


sume his new duties Jan. 1. 


| Nelson & Sons, shifts from a ditto 


Beaubien served as Detroit man-|Doren’s previous book editorships 


ager of Good Housekeeping for six | have been with Farrar, Straus & 
years until 1951 when he became | CUdahy and later G. P. Putnam. 


central zone manager for Look | 


Bob Blackburn, television col- 


and wes named publisher of the | umnist of the Ottawa Citizen and 


Detroit paper in 1957. 

Garry Davis, actor-son of band- | 
leader Meyer Davis, has authored 
an account of his experiences since 
he renounced his American citizen- 
ship in 1948 to become the self- 
styled “World Citizen No. 1,” which 
Putnam will publish this next 
spring. It's titied “The World Is 
My Country.” 

Robert Merwin Gray, son of N.Y. 
Times’ Tania Long (Ottawa Bu- 
reau), married Edythe Mab Sa- 
linger in New York past weekend. 

Jack Sher completed deal with 
Pocket Books for novelization of 
his script, “Love in a Goldfish 
Bowl,” Paramount prdouction. 

William B. Patterson, associate 
publisher of the Saturday Review 
and an official of ASTA (American 











|star of the Blackburn Beat, AMer 
on CBO, Ottawa station for the 
Canadian Broadcasting Corp., 
takes over Dennis Braithwaite’s tv 
column on the Toronto Star. He 
will also do a weekly Toronto col- 
umn for the Citizen on stringer 
basis. 

Roy Ringer, Los Angeles Mirror 
reporter, has been _ appointed 
Southern California staff secretary 
of Gov. Edmund G. Brown, with 
headquarters in Los Angeles. 

James Palmer named executive 
editor of Cosmopolitan under 
Robert C. Atherton, editor. 

He succeeds Thomas Fleming 
who has resigned to devote full 
time to writing. Palmer joined the 
Cosmopolitan staff two years ago 
as non-fiction editor. 

Travel editor Horace Sutton 


,;named an associate editor of Sat- 











strike in the company’s paper mill. b Pryce - . 
sara ghoonie Both outs fe Siturdly Review Sato 
cic "<t6ea0'8a6| BUSINESS PUBLICATION ADVERTISING —_|isséextstc'c'ascts 
600, have been dropped to less 40 leading newspapers in the U. S. 
caer ine Geen tak a tien (1960 Compared With 1959) and Canada. 
any ae CoC ee si . Gal Eric Sandahl has exited as m.e., 
was due to the fact that circulation " (Source: Gailagher Report) ° 1 ad 
figures had outpaced advertising | 1960 1959 ADVERTISING REVENUES % Gain | at Bridgeport Sunday Herald an 
rates. Cited as an example was| Pes. Pos. PUBLICATION 1960 1959 or Loss| is setting up a public relations of- 
the Satevepost, whose ad rates un-| 1 Journal of Am. Medical Association ....... ar hence $7,433,228 $8,021,254 — 17.3|fice. Len McCollum takes over at 
4 Peb. 11 were based an 6 cireuld-| 2 I 5 ois vai daha os gon saeiencedioaedl 5,761,100 5,410,240 + 65|Herald, 
tion of 6230099 although actual 3 OD 5 acs caer ctrecsavacd ces vecegeeeaes 5,110,842 3,848,560 + 32.8, N.Y. Times’ assistant national ad 
figures topped 6.590,000. 4 ae aida ois a es da ook mates JGR Rae 5,049,060 4,153,800 + 21.6, manager William H. Good pro- 
a : : Soammeeet ing a ie 4,431,870 oes _ 229 | aad cag lb yy ba he 
Show Biz ¥ eon. i ichsadeaseeeneer tence 4,130,800 3,360,0 + nfantry Div 

Ariens ae ee » by 7 7 Steel | MCASIIG: Gi Brski ain vee ceyarwsa eeaarsis 2/8 axe eee ee 4,001,025 3,465,000 + 15.5|mony at the West 42d St. head- 
John Chapman (Doubledav: $4 50) 8 Pd eR fie ces) arhi8. 5 o/ata wid Wole ws + PBs aeRO em 3,915,770 3,221,985 + 21.5 | quarters of the reserve division. 
‘< fourth of a series by the 9 1 gt PINNED 2 6s! aisn'y OA sews xn s ak ee Rae ose us 3,813,210 3,988,660 — 44|}He commands the First Battle 
Daily ume Greiie critic. Tome re- 10 S MCUICRY CTI oss 5 et ce cecewnepenn ore 3,749,760 3.250,400 + 15.4|Group, 305th Infantry, which meets 
caps Manhatten stage season, and 11 11 Chemical & Engineering News .... ..........eeeee. 3,507,805 3,211,000 + 92)|in Hempstead, L.I. Col. Good lives 
digests ‘a “golden dozen” top plays 12 12 American Machinist/Metalworking Manuf. ........... 3,377,232 3,037,176 + 11. 2| in Merrick, L.I. 
including “Miracle Worker,” “Toys| !3 17 Purchasing Se ae mint Meee rn ron Noe 2,957,005 2,402,805 + 23.1) Alice and Frank (VARIETY) 
in the Attic” “Tass of Roses,”| 14 13 Electrical se. auld naan Cages 2,896,290 2,839,680 +  2.0| Scully have another wedding in the 
“Distant Boll.” “Tjorello!”, “Dead- 15 15 Product Engineering 2 855,945 2.582.767 -}. 10.6 | family when their Patricia Ann 
ly Game” “Duel of Angels,” 16 We RE PUERTO 5.655, crass visi ¢ oer ao spe adwecbence 2,708,066 2,422,025 + 11.8 | Scully weds U.S. Marine Harry 
“Tenth Man.” “Bve Bve Birdie.” 17 I rs acres densa Sac 2,691, = 2,607,528 <{. 3.2| Warren Wilson on Feb. * in the 
“Best Man,” “Andersonville Trial” 18 Ag a WEIN ss So PR rR rere gee rere a Ole 2,529,2 2,260,500 + 11.9) Immaculata Chapel, University of 

d “Five Fine: Exercise.” Sta-| 12 21 Snles RS os cise, sn can ue tackler a 2444 000 2,190,000 + 11.6|San Diego (Calif). 

— aaa avtraual tation & Gti Be Ne I 56 5 vos aieeik a s,2 a 4's 3.5.5 o.omiela a who Omsle aie seed 2,344,464 2,262,031 + 3.6; Gene Fowler's posthumously 
pppoe hey cece Mt Oe NE onsen cnesascnscnemmenon 2,250,100 2,375,242 — _5.3/ published “reporter's reminiscence 
is, tevin pF ng obits oe a| 22 ee een a: ne 2,020,953 1,778,871 4+ 13.6 | of the ‘20s, which he called ‘Sky- 
list of year’s productions with par- 23 22. Chemical Processing 1,919,325 1,878,605 + 2.2) line” (Viking; $5) is dedicated to 
St cote ca Gen tee) Oe eT nce ieee 1,863,727 1,748,148 + 66)20th Century-Fox studio publicity 
+ alt mene aT ati 7 hes 25 2 6. Progressive Architecture .......... ...ccccssceeccca 1,755,241 1,669,338 + 5.1| chief Horry Brand. 

“The B-llet Annusl, 1961.” 26 ee ROO 6 oe as is wn od cw bad pe eedbaeat econ 1,750,000 1,500,000 4+ 16.7' Joseph F. Durrah, 70, a Troy, 
edited by Arnold kL. Maakoll and 27 29 Fiectrical Construction & Mairtenance .............. 1,705,389 1,522.080 + 12.0) N.Y. cones for 50 years 
Mary Clarke (Maemillan: $6), is| 2 26 Construction Methods & Equipment ................. 1,639,440 1,707,200 — 4.0/and telegraph editor of the Troy 
isth anil os tecoréine ballet Geld 29 31 cena ot Oe ee ee ae ee 1,631.850 1,493,250 + 9.3|Times-Record since 1922, died in 
sddil . ag cnelamaee Gide anni ct 28 Materials in Design ‘Engineering ste hltareutag. Sie eae eee 1,606,994 1,598,535 4+ 0.5/|Leonard Hospital, that city, after 
In adc - Oa an cet | Te ee Dl... coe ccc csc ecaweess 1.580.000 1,720,000 — 8.1)a brief illness. 
doze ns of ¢ e pond P otos, hood Oe I ee . ucedceacdccvaaauments 1,534,100 1,223,750 + 25.4| J. Emmett Fuller Sr., 76, retired 
a tog el pP a ae Sten 33 3%  E'cctrical Merchandising Week ..................06+ 1,513,200 1,461,600 + 3.5|newspaper editor and magazine 
ee ee ee | IIE ook acces csascecncesecos 1,400,000 1,300,000 + 7.7| publisher, died in Albuquerque 
got Fonteyr. “tie got -" oh * | 35 34 Construction Equipment ..................cccceecee 1.395.453 1.367.777 4+ 2.0! Dec. 23 following a long illness. 
percents 265 ae | 20 «SS WNDU one. c ce ccc cerccusnecees 1,312,380 397,140 — 61! 
ee ee: OO MNS nc... nus. acsaccessrcceeeoupeoan 1,260,610 1,270,290 — 08| 
we ee at World Annual, No. 11,”| 38 41 Volume Feeding Management ee eee 1,197,015 957,399 + 25.0 MARRIAGES 
by ran wie ce Set ee SN sees ces cen seecnpeeecnns 1,175,642 1,141,400 + 3.0) porthea Adams to Charles Cash- 
$5.50), is a sivrdy addition to pre.| 42 32 Control Engineering 0... 2.2.2... es eeee eens 1,152,396 1,053.594 + = mere, Houston, recently. He’s an 
vious ‘yearbooks in this London | 45 40 eee ing & Mi ene eee 1'124.010 1,017,600 + esr. 
series, coverins West Enq season | — —— a ee ere: 1107 900 ‘aan S08 + 243 pune, Terry to William Nathan, 
Se toe OS | | ee tates |. |||... ........ccseceesee. 1.042.250 909.540 + 266) oee: Veess, Dee. Eee Bs 
ee ee ee ee ee NUE ec cccisccemanevoseees 959 060 910,870 +o 
Ne aaa a cen) a Seek Bs Be «sooo concen 949,215 815.145 + 16.1|_ Beatrice Heisser to Roscoe Ates, 
ee a te | ee Weetnaeh ews ooo oec ecco 916,110 888,030 4+ 32)\Las Vegas, Dec, 29. Bride's a 
articles: on Pinter; Joan ittle-| 49 gc ae ei eel 889.640 8°9 420 4 §6.4| model: he’s the actor. 

49 NS Ee ae ree ee ee 853,683 855.143 + 1.0! Cecily Schuster to John Ware, 
eB: 50 Nn aie Sra Sas kcsd Kees ais ee ee eee 830.993 811,830 + 4.7|London, Dec. 23. Bride is personal 
Pub hing Stocks eS eis Fe | cde day ER eR GROON 815.120 758,490 4+ 11.4}assistant to Nunnally Johnson; he 

(As of Jay. 10. 1961, closing) = 52 Coal hy ee — ele eel a ee Ri ga 891.170 ome + “2a is 20th’s British publicity head. 

: 9 5: 5L Boot NS os Ch cri eee 786.800 758,5) + 3. , 
an) ee a a ee ee easeas vspioneuhics 777.700 538,700 + Mldcies en en ee ee 
om agorg ve am |. 2514| 59 58 Management Methods Aoi < ccarteeiialges tate *. 743515 572.205 + 29.9] producer. . dies 
ee ae ‘ 4x4| 56 54 Chemical Engineering Catalog .................. y.. 740,161 657,205 +O wes ees oe 
» te cy all "41 | 57 82 Analytical Chemistry SO RR fre $.. 713.000 529,380 + i eae ee ee 
a oa gx, 58 59 School Management er her 548,869 + Oi eee: oe ee. 
Curtis Pub. Co. (NE) ....... sod ey a vw den webu Wey bdaeleewius r.. 671,127 499.697 + 34.3) orice _ an oboeist a the Halle 
ee ee ie 333,, 60 56 Fast Food iat Pike xolsaig aman aaad 645,000 594.000 + Oh ee is conductor of the 
Hare't, Brace (OC) ........ 11%| 61 53 Marire Engineering/Log ............0 2... sceeea eee 623,186 596.625 + 2 orthern Orchestra. 

Hearst (OC) eset ees | 55. os iceacicnnn scares Reetertiesen 671.325 352,200 + 76.4) 5 om Emmerling to Ken Sims, 
Holt, R&W (NY) << 2 Oe eS eS eeorenrenenrrarorenrirty 603.200 537,600 4+ 12.2/ London, Dec. 24. He's a trumpeter 
L.A. Times Mirror (OC) .... _| 64 57 Power Engineering ................................ 594.499 575.403 + 33 and co-leader of the Sims-Wheeler 
Macfadden (4S) ........... 94) @5 64 ~~ Electrical Wholesaling 553,520 483,165 16.6| Vintaze Jazz Band. 

illan (0C) _.......... es | © - NG niece eee se eessersccnssenseves oy 83, + 15°! Elizabeth Wilson to Herbert 
Macmillan ¢ 49% 68 65 Maintenance 498.697 452.277 + 10.2 ) 
McCall (NY) sss se eee 912, 67 73 Business/Commercial Aviation ses e see ene 464.899 321.559 + 44.6 Kretzmer, London, Dec, 20. He's a 
McGraw-Hi'l (NY) ...... 3698 - 68 67 Office Management & American Pusiness ........... 458.390 407,700 4+ 12.4| Journalist, screen writer and 
New Yorker (9C) .. 112, | 69 66 Panerboard Packaging ..........seseee. 447,795 424.450 + 55, lyricist i 
Pocket Boc*s , . 3614 79 72 Assembly & Fastener Engineering ............ 449.810 293,994 + 36.3) eee, Duncombe to _ Wilfrid 
Prentice-Hali (45) ......... 41 | 71 69 Premium Practice ................:.sssc.ceeeeceeee 399.000 361,000 + 8.0, Woodley, London, recently. Bride 
Ran’m House (OC) ....... 43 72 GE IRMaE ee 357.000 399.000 + 18.8] |} is an actress; he’s a jazz pianist. 
Seeth Fersemern WOE? .-..-. 27%%| 73 68 Automatic Control...) ...........seece 359 66 379.394 —_ 5.2) 04 Norma Arnould to Mark McDon- 
Time Inc. (OC)... . «sss 85 | 74 71 Industrial & Engineering Chem’'stry ................ 344.980 349.210 — 2 London, Dec. 31. Bride is a 
H. W. Sams (OC) ...... 39'2' 73 «76 ~=©Grinding & Finishing — die Bee nein 390,387 278,938 + 149) | dancer: he is an Australian lenser. 
Wesiern Pub. ‘9C) ...... a8 a9 2 16 7 Hitchcock’s Wood Working Dige t See Meek eee 225,096 270,355 4. 5. Joy Featherstone to Ian Balfour, 
World Pub. (M) ....... 12% 77 75 Feed Age ar, RE io, OR ne 8 285,600 293,160 — 2.6) Brighton, Eng., Jan. 5. He’s a South 
ea | 78 ee een I oa oa ga, vis, 8S 4-Salehnin rs! s elin alinn » 6lorh ole 284.000 276,000 + 2.9) African sports commentator, head 

OC—Over-the-Counter | 79 79 Geyer’s Dealer Topics 251.700 232,400 + 8.3 | of the South African Broadcasting 

N.Y.--N.Y. Siock Exchange 80 8&5  Interral Medicine b ice siabioahiph ome eananh noe 2°2 801 46,402 +380.2 | Corp. 

AS—Amer:can Stock Exchange 81 oo Ratlway Track & Siructtires ..... 66. .caccsvcsevaseves 203,332 202.567 + 0.4} Rose Tobias to Maxwell Shaw, 

M—Midwest 82 81 Sanitary Maintenance 179,790 177,500 + 1.2} New York, Jan. 3. Bride is casting 

Note: Midwest and over-the-| 83 82 mauway Purchases € Stores 2.6 cccccces ves vases 172,984 178,766 — 3.2/ director for Talent Associates; he’s 
counter quotes are the Bid, 84 NIE riots Si aec cl aeeriencant 4.4.46 salamat ease 126,522 94.616 oS 33.7 | the English actor seen recently on 
prices. | 85 SOE eR Fd. accrcielnina. aie Wiaces <6 8a Gawain bist 79,208 68,045 4+ 16.4! Broadway in “The Hostage.” 
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Wednesday, January 11, 1961 


VARIETY 





OBITUARIES 


ARTHUR B. WATERS 
Arthur B. Waters, 63, Philly le- 
git reviewer for VARIETY, died 
Jan. 1 in Philadelphia. 
Details in the legitimate section. 





JACK KIRSCH 

Jack Kirsch, 57, Chicago theatre 
executive and longtime leader: in 
exhibition circles, died Dec. 29 in 
that city after a lengthy illness. 
Last October he had been named 
for the second time to head Allied 
States Assn. the exhib body, but 
soon after entered Michael Reese 
Hospital. He resigned the post a 
few weeks before his death. 

Kirsch, who had been in ex- 
hibition for more than 30 years, 
operated at least five neighborhoed 
theatres in Chi at one time, but 
his holdings were reduced to three 
by last year. He was in on the 
founding some 22 years ago of Il- 
linois Allied and had served as 
the state unit’s prexy for the past 
20 years. 

His selection last October to 
again head up National Allied was 
seen as a compromise between the 
two warring factions in that or- 
ganization—the moderates and ex- 
tremists. His subsequent resigna- 
tion set the stage for an expected 
showdown between the two sides. 

Kirsch had been a lifelong resi- 


in partnership with publisher Jay 
Emanuel in 1956. More recently, 
he has been identified with the 
publication’s development, editorial 
policy, circulation, ete. He has 
also been active with theatre side- 
lines. 

Greenhalgh was a member of 
Motion Picture Pioneers, Variety 
Club, and active in numerous Phil- 
adelphia area civic and charitable 
endeavors. He is survived by his 
wife, four sons, a sister, and a 
brother. Services from McConaghy 
Funeral Home, Ardmore, Pa., on 
Thursday (12). 





FRED A. KNORR 

Fred A. Knorr, 47, president and 
principal stockholder of 
Broadcasting Corp., died Dec. 26 
in Fort Lauderdale, Fla., of burns 
received 17 deays earlier when he 
islipped in his hotel bathtub and 
|was scalded by hot water. He had 
gone to Florida on a business trip 
|early in December. 

| Knorr Broadcasting operates sta- 
|tions in Dearborn-Detroit (WKMH- 
| AM-FM), in Flint (WKMF) and in 
|Saginaw (WSAM-AM-FM). Knorr 
was also president and majority 
| stockholder of the Jackson Broad- 
| casting & Television Corp. and the 
|Southern Michigan Broadcasting 
‘Corp. The Jackson firm operates 





IN LOVING MEMORY 
ALLEN SPARROW 


(January 14, 1951) 
JIMMIE and ALLYN 


WIFE 


DAUGHTER 





dent of Chicago. Surviving are his 
wife, son, daughter, brother and 
three sisters. 





GUSTAV FLEXNER 

Gustav Flexner. 65, who had 
completed his 35th year as an ad- 
vertising broadcaster the day be- 
fore, died Dec. 31 in Louisville. 
He was the most consistent user 
of radio in the city, and perhaps 
in the whole country, in promoting 
a building and loan association, 
of which he was executive v.p. and 
secretary-treasurer. 

Flexner voiced his own adver- 
tising messages, and for a number 
of years aired his spot announce- 
ments on all of the town’s sta- 
tions. He frequently credited his 
persistent and repetitious spot an- 
nouncements, interspersed with 
recorded music, band selections, 
etc., for the success of the business, 
which increased its assets from 
$20.000,000 in the 1920s to $125,- 
000,000 in 1960. 

Flexner was one of the first 
Louisville advertisers to utilize ra- 
dio, and for several years he aired 
the “Greater Louisville 
weekly Saturday night 
tions of light operas, with local 
soloists, from studios in the firm's 
building 

His wife and two daughters sur- 
vive. 





BREWSTER MORGAN 

Brewster Morgan, 55, radio and 
television producer, died Dec. 26 in 
the Motion Picture Hospital at Los 
Angeles, a victim of cancer. 
Rhodes scholar at Oxford and a 
Ph.D. Morgan was one of the 
“bright boys” at the Columbia 
Broadcasting Svstem in the late 
1930s. As a staff director he was 
one of those drafted by Irving Reis, 
founder of the Columbia Work- 
shop, to mount some of the early 
experiments 

Leaving CBS for 
freelance Morgan's’ subsequent 
credits were numerous, including 
“Prof. Quiz.” “Hollywood Hotel,” 


> 


commercial 


“Proudly We Hail” and “Human 
Adventure.” 
He was with the 12th Army 


Group’s communications and psy- 
chological warfare unit during the 
war and later in charge of rehabili- 


ation of the captured German radio | 


network. He resumed in the com- 
mercial American trade via the 
Compton agency in 1946. He 
joined with Eugene Solow in 1953 
to package Author Playhouse for 
tv. 


PAUL J. GREENHALGH 
Paul J. Greenhalgh, 57, general 
manager of the Motion Picture Ex- 
hibitor, died Jan. 8 at his Wynne- 
wood, Pa., home after a lengthy 


illness. Greenhalgh, who joined the 
Exhibitor in 1922, was successively 
adveriising manager and general 


manager and became a stockholder | New Brighton, for stock, and later | lance journalist, died Dec. 30 in 


Hour,” | 
condensa- | 


| WKHM in Jackson while the latter 
outfit operates WELL, Battle 
| Creek. 

| Surviving are his wife, son and 
jtwoe daughters, mother and father. 





MAXIMILIAN ELSER 

Maxmilian Elser, 70, retired pub- 
lic relations exec, died recently in 
| Lititz, Pa. He founded the Metro- 
politan Newspaper Feature Serv- 
ice in New York after World War I, 
employing such writers as Booth 
| Tarkington, Joseph Conrad and 
Mary Roberts Rinehart. 
! The syndicate was sold to 
United Features in 1938 and he 
continued as vice president until 
| 1935. He headed the public réla- 
tions department of J. Walter 
Thompson Co. until 1947, when he 
formed his own firm. He retired 
in 1953. A former newspaperman, 
Elser was once publicity man for 
ballerina Anna Pavlowa. 

His wife, two sons and a daugh- 
ter survive. 





JOEL SWENSEN 
Joel Swensen, 64, former promo- 
tion exec in the film industry, as- 





In Loving Memory Of 


Stanley W. Wathon 


Passed away Jan. 8, 1960. 
Winifred, Denise and Family 





sociated with 20th-Fox, the Motion 
Picture Assn. of America and War- 
ners, died in his home near Darien, 
Conn., Jan. 5. 

Following news staff duties on 
the Minneapolis Tribune, Swensen 
jin 1926 became ad-pub and news- 


— 


| reel editor for 20th. He went to the | 


MPAA in 1935 as director of in- 
formation and nine years later was 
with WB as director of research. 
He switched to the Sugar Research 
Foundation as a consultant in 
1948. and in 1953 joined General 
Foods in a public relations post, 
| which he held until his death. 

Swensen leaves his wife, Clare, 
and two sons, Erik and Rolf. 


PETER BERNARD 

Peter Bernard, 72, actor, vocalist, 
songwriter and theatre owner, died 
Dec. 22 in Huddersfield, Eng. He is 
credited with having introduced 
ragtime to England. He came to 
England for six weeks in 1912 and 
never returned permanently to his 
inative America. 

Originally in cabaret, Bernard 
, turned to vaude and pix, and then 
ito legit. “Fifty-Fifty” was a big 
success for him. He wrote a num- 
i ber of hit songs, including “Yaaka 
|Hula Hickey Doola,” “Bombay | 
| Rose” and “Celia From Sicily.” In | 
1954 he leased the Winter Gardens, | 





Knorr | 


became owner of the Royal, Hud- 


dersfield. 
Survived by his wife. 





FRANCES MADDUX 

Frances Maddux, retired singer- 
pianist who was a regular on the 
class cafe circuits during the 
1930s, died of a heart attack Jan. 
1 in Acapulco, Mexico. Her last 
engagement was in 1949 at the 
Maisonette of the St. Regis Hotel, 
N. Y. 

Shortly before 1949 Miss Maddux 
was in semi-retirement. She was 
famed for her sophisticated style 
of pianolog. In one of her last 
dates at the St. Regis she teamed 
in a two-act, with Lew Spence 
sharing the spotlight at a com- 
panion Steinway. 

Her_husband survives. 





RUBEN J. ELLIOTT 

Ruben J. Elliott, 87, head fly- 
man at the Royal Alexandra Thea- 
tre, Toronto, for more than 50 
| years, died Dec. 31 in that city. He 
worked at the Victoria and Shea’s 
Hippodrome (Toronto vaudeville 
j}howses since torn down) before 
|joining the Royal Alexandra, legit 
theatre. Five years ago, he was 
made head property master. He 
worked until three days before his 
death. 

Survived by a sister, his wife 
and brother having predeceased 
him. 








EDEN PHILPOTTS 

Eden Philpotts, 98, novelist and 
| playwright, died Dec. 29 in Honi- 
jton, Eng. He wrote around 26 
|plays, of which the best known 
| were “Yellow Sands” and “The 
Farmer's Wife.” He wrote the 
|latter, a Devonshire comedy, in 

1918 but it was not produced in 
London till 1924, at the Royal 
|Court, and then it ran for 1,329 
| performances. 

Yet the retiring, self-effacing 
author never saw a public perform- 
ance of “Wife.” His last play was 
“The Orange Orchard” which he 
wrote in 1950. 

Survived by his wife. 





Ealing, Eng. He began on Lon- 
don newspapers then went into tne 
magazine field. He subsequently 
became assistant editor of TV Mir- 
ror till it folded, then joined 
Southern TV in an executive capac- 
ity. Later he quit to freelance. 

Survived by wife, son and daugh- 
ter. 





THEODORE KRUEGER 

Theodore Krueger, 70, former 
manager of the Hotel Statler in 
Buffalo, died there recently after 
a long iliness. During his long ten- | 
ure as manager and up to his re-| 
tirement in 1956 he numbered | 
among his friends many of the 
stage and screen stars who visited 
Buffalo in that period. 

Surviving him are his wife, son 
and daughter. 








GEORGE DAVIS 

George Davis, 81, former drama 
critic of the Cleveland Scripps- 
Howard Press, died Dec. 30 in 
Cleveland. Born in Wheeling, W. 
Va., he joined the newspaper in 
1902 as a reporter who became 
movie-drama reviéwer, then a fea- 
ture writer and columnist in re- 
cent years. 

Survived by his wife. 





EDWARD GORMAN 

Edward Gorman, 80, a song and 
dance partner in acts billed as 
Gorman & Murphy and Burns & 
Gorman in vaude’s heyday, died 
Dec. 27 in Albany, N. Y. He was 
a native of Hoosick Falls, N. Y. 

Surviving are four sons, two 
daughters and a sister. 





ROBERT SHERWOOD 
Robert Sherwood, 50, onetime 
radio producer, died in Hollywood 
Jan. 3 from a self-inflicted bullet 
wound after reconciliation with his 
wife failed, according to police. He 





produced one picture, “Adam Had 
Four Sons.” 

He was recently employed as an 
aircraft salesman. 


BERYL FORMBY 
Beryl] Formby, 59, wife of 











FRANK J. HAYEK 
| Frank J. Hayek, 81, retired mu- | 
sician and onetime president of the | 
Milwaukee Musicians’ Assn., Local | 
|8, died Dec. 25 in Milwaukee. A | 
native of Racine, Wisc., he played | 
{drums in Milwaukee theatres and | 
was a member of the early Mil- 
waukee Philharmonic Orchestra. 
| He was secretary-treasurer of Wau- 
|kesha (Wisc.) Musicians Local 193 
juntil his retirement in 1959. 
| Surviving are four sons, three 
| daughters, brother and sister. 





LESLIE HOLMES 
Leslie Holmes, 59, former radio 
}and vaude performer, died Dec. 27 
jin Hove, Eng. For some years he 
was the partner of Leslie Sarony 
and, as “The Two Leslies,” they 
were top vaude and radio artistes, 
| Specializing in topical songs. They 
| wrote most of their own material. 








| Holmes started as a drummer 

| with Henry Hall’s band, but in the 
past few years had become a pub- 
licity executive on a newspaper. 

| Survived by his wife, son and 

| daughter. 





MRS. LEONARD W. ALLEN 

Mrs. Leonard W. Allen, 42, 
founder and co-chairman of the 
Ladies Committee of Tent No. 21, 
Variety Club of Atlanta, died Jan. 
4 in Atlanta after a short illness. 
A native of Easton, Pa., she was | 
the wife of Paramount's southeast- | 
ern exploitation director. She was 
|also public relations and special 
| projects chairman for the Variety 
|}Club women’s group. 
| In addition to her husband, she 
|is survived by three daughters, two 
sisters and two brothers. 








JAMES NIMMO 

| James Nimmo, 77, longtime 
|stagehand member of the IATSE 
died Jan. 3 in New York. He had 
|been retired professionally for 
some years. 

| Funeral was held Sat. (7) at St. 
Malachy’s Actors’ Chapel, Times 
Square, with Msgr. Philip Nolan 
celebrating the High Mass and 
Father William Shelly of the chapel 
staff at the grave. 

Wife survives. 


-WILLIAM HENSHALL 

William Henshall, 76, vaude 
agent, died Dec. 31 in London. He 
entered the business when he was 
only 18 and built up an extensive 
list of star names. 

He had the late Sid Field under 
contract for several years. 


GEOFFREY KINO 
Geoffrey Kino, 39, show biz free- 





jand Plymouth hotels before com- 


comedian George Formby, died 
Dec. 25 in St. Anne’s, Eng. For 
some years she suffered with 
pernicious anaemia. Her husband, 
who is appearing in pantomime at 
Bristol, was returning to his home 
when she died. 

She had acted as manager and 
adviser for years to Formby. 


JENNY LOU LAW 

Jenny Lou Law, 39, stage and tv 
actress, died Jan. 1 while visiting 
her father in Pittsburgh. She made 
her Broadway debut as featured 
comedienne in “Lend and Ear.” 
She also appeared in such plays as 
“Maggie,” “What Every Woman 
Knows?” and “The Boy Friend.” 

A sister also survives. 


WILLIAM H. HUTCHINSON 

William H. Hutchinson, 52, gen- 
eral sales manager for the Man- 
hattan and Astor Hotel, N. Y., diea 
Dec. 30 in New York. He had been 
with the Henry Hudson, Empire 








ing to the Astor. 
Survived by wife, daughter anda 
a son, 





IRVING 8S. SCHWARTZ 
Irving S. Schwartz, 44, deputy 
assistant director for administra- 
tion of the U. S. Information Agen- 
cy, died Dee. 28 in Washington of 
cancer. He had been with USIA 
since its creation. 
_His wife, son and daughter sur- 
vive. 
WILLIAM A. GOULD 
William A. Gould, 45, enter- 
tainer, died in a fire set by his 
burning cigaret when he dropped 
off to sleep Dec. 27 in his home in 
Long Beach, Cal. 
His wife, Vonnie, 34, also died of 
asphyxiation in the same fire. 


Alvin F. Stern Sr., 57 longtime 
Minneapolis Universal-Internation- 
al office manager who serve in a 
similar capacity with RKO in the 
same city before joining Universal, 
died in Minneapolis Jan. 2. His 
wife, son and daughter survive. 











Themas D. Rapkin, 30, director 
of the Community Club Awards at 
radio station WKVO, Columbus, 
G:, died Dec. 15 in the crash of 
two airliners over Brooklyn, N. Y. | 
His father, Maurice, is a Canadian 
radio jingle writer. 


Leu Harman, 52, music executive, 
died Dec. 25 in London. He dealt 
mainly with disk exploitation and 
advertising. 











Father, 61, of Selig Alcon, exee 
producer of the “Circle Theatre” 


tv program, and brother-in-law of 
Lou Walters, entertainment direc- 
tor of Tropicana Hotel, Las Vegas, 
died Dec. 30 in Boston. 





George F. Pfeiffer, 69, retired 
musician who once played with the 
Abe Lyman and Isham _ Jones 
bands, among others, died Dee. 16 
in Chicago. His wife, daughter 
and son survive. 





John R. Killeya, 63, exhibitor, 


|died recently in Accrington, Eng. 


He was managing director of 
Jackson's Amusements, Proprietary 
Theatres and the New Empire 
(Burnley). 





Marion (Jack) Elliott, 56, long- 
time nitery pianist, died of a heart 
attack Dec. 15 in Dayton, O. His 
wife, daughter, son, three sisters 
and a brother survive. 





Wife, 62, of Warner Bros. exee 
William W. B-umberg, died in Hol- 
lywood Dec. 29 after a lengthy ill- 
ness. Her mother and sister also 
survive. 


Mrs. Victorine J. Slauenwhite, 
81, retired actress, died Dec. 14 in 
East Wakefield, N. H. Her daughter 
daughter survives. 





P. G. (“Paddy”) Travers, man- 
ager of La Scala, Paisley, Scotland, 
for 17 years, died recently in To- 
ronto, Can. 





Frank W. “emmer, 83, violinist 
and collector of stringed instru- 
ments, died Doc. 24 in Milwaukee. 
Daughter and two sons survive. 





W. A. Green, 62, Warner-Pathe 
branch manager, died Dec. 29 in 
Leeds, Eng. He started with War- 
ners as a salesman in Leeds in 1940. 





Stanley R. Markham, 48, for past 
16 years in charge of Metro studio 
travel office, died of cancer Dec, 
26 in Hollywood. 





Mother, 78, of Robert Downing, 
vet legit stage manager, in New 
York, Jan. 7, after a long illness. 





Father of Phil Mayer, producer- 
director at WGN-TV in Chicago, 
died Jan. 2 in that city. 

Mether-in-law, 63, of Fred Stein, 
film distrib chain head, died Jan. 2 
in Los Angeles. 


Alan R. Hill, 23, stage and tv 
actor, died Dec, 8 in Leeds, Eng. 


Wife of John Copley, of 20th- 
Fox's production department, died 
recently in London. 


Hareld Stevens, 77, ex-BBC 
broadcaster, died Jan. 1 in Bourne- 
mouth, Eng. 


BIRTHS 


Mr. and Mrs. Gene Butil, son, 
Ann Arbor, Mich., Dec. 25. Grand- 
father is Larry Wolters, tv criti¢e 
of Chicago Tribune. 

Mr. and Mrs. Dave Murray, son, 
Pittsburgh, Dec. 27. Father is news 
director at WTAE in that city. 

Mr. and Mrs. Kenny Stroud, son, 














Houston, recently. Father is a 
istaffer of the Tidewell Theatre 
there. 


Mr. and Mrs. David Wolper, son, 
Hollywood, Dec, 27. Father's a tv 
producer. 

Mr. and Mrs. William Meyerink, 
daughter, Santa Barbara, Cai., Dec. 
27. Mother is actress Jeanne Baird. 

Mr. and Mrs. Steve McQueen, 
son, Hollywood, Dec. 28. Mother is 
actress Neile Adam; father’s an 
actor. 

Mr. and Mrs. Mickey Rooney, 
daughter, Santa Monica, Cal., Dec. 
29. Father's the actor. 

Mr. and Mrs. Nicholas Parsons, 
son, London, Dec. 23. Father is a 
tv stage comedian. 

Mr. and Mrs. Ken Garland, 
daughter, Providence, R. I., Dec. 
16. Father is program manager cf 
WHIM Radio there. 

Mr. and Mrs. Richard Johnson, 
daughter, London, Dec. 3. Mother 
is Sheila Sweet, tv actress; father 
is a Shakespearean actor. 

Mr. and Mrs. Charles Nayor, 
daughter, Boston, Dec. 20. Mother 
is supper club ballerina Phyllis 
Ponn. 

Mr. and Mrs. Dick Partridge, 
twin daughters, New York, Jan. 5. 
Mother is Beverly Cherner, for- 
mer ABC-Paramount publicist; 
father is disk jockey on N. Y.'s 
WNEW. 

Mr. and Mrs. Larry Cole, son, 
New York, Jan. 1. Mother is 
daughter of Rose Schwartz who 
presides with her son, Eddie, over 
the 46th St. Coffee Corner. pa- 
tronized by Varrery staffers, et al. 
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